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Literature of Peoples of the Russian Federation

Jlureparypa HapoaoB Poccuiickoit @enepanuu
YK 80
HYBJIULHUCTUKA AN. T'YIIUA

C.P. Arep:xaHOKOBAa, BEIyIINI HAyYHBIN COTPYAHUK OTAENA JIUTEPATYPH
AnpIreiicKuil pecryOIuKaHCKAA HHCTUTYT TYMaHUTAPHBIX HCCIIEIOBAHIH
uMm. T.M. Kepamiera (Maiikon), Poccust

Annomayusa. Bonpoc cmanosnenus HAYUOHATbHBIX A3bIKOS, TUMEPAMYpPHOU MPaouyuu u CUcmemsl
nyoauyucmuky manslx Hapooos Poccuu XIX eexa Ovin akmyanen e monvko 05t camoObImMHOCIU KYIbMypbl,
HO U Ol UMNEpamopcKo20 NpasuUmMensCcmed, Komopoe uoeno HeoOXoOuMocmbv 6 pas’eumuu He MOoabKO
YCmHOU mpaouyuu nepeoadu A3vikd, mpaouyuil U meopyecmad, Ho u 6 hopmuposanuu ooweli KyabmypHou
2PYNNbl, KOMOPAs Cmauem OCHOBOU 015 MHOdcecmea nokoaenuil. OOHUM u3 nepeonpoxooyeé 6 OaHHOM
Hanpaenenuu, 01 abxasckoco Hapooa, cuumaemcs J[.M. Iyaua, meopuecmeo u JumepamypHas
0esamenbHOCMb KOMOPOo20 OYEHUBAEMCsl COBPEMEHHUKAMU, KAK OCHOBONONA2AIOWAs 015 (QOPMUPOBAHUS
abxasckou 1umepamypeol.

Knioueswvie cnoea: abxasckaa numepamypa, J.HM. Iyviua, nybauyucmuxa, passumue A3bIKa U
KYZIMypbl, MEOPUeCmE0, NPOCEEMUMEeNbCKAas OesmenbHOCb.

XIX Bex ObLT EpHOIOM Pa3HOCTOPOHHUX M3MEHEHWH, Kak 1 Bceil Poccwmiickoit Mmmepun, Tak u
JUI HapOJIOB HACENSBIIUX 3Ty MHOTOHAIMOHAIBHYIO cTpaHy. Ho B 1ie10M, ero MOXXHO 0XapaKTeph30BaTh,
KaK BpeMs CTAHOBJICHHUS JIMTEPATYypHBIX TPAAMLMI, KOTOPBHIE CTAIM OCHOBOM Ul COBPEMEHHBIX S3bIKAa U
KYJIBTYPBI.

[Tpu 5TOM, MOKHO OTMETHUTH M TOT (aKT, YTO U3MEHEHHsI ObLITN TOCTOSHHOW YepTON MyOIMIIUCTHKH
B XIX Beke, BO MHOTOM OOYCJIOBJIEHHON OBICTPBIM 3KOHOMHUYECKHM, COIMAJIBHBIM U TEXHOJIOTMYECKUM
pasBuTHeM. Pa3BuTHe MOYTOBOM CIyXObl, MEYaTHOrO J€Jla, PEKJIaMbl U TOPrOBJIM, a TAKXKE PaCTyIIUH
BOCHHO-MOPCKOM CEKTOp TO3BOJMJIM PACIPOCTPAHEHUIO HOBOCTEH, NyOIMKaumMid M JHUTEpaTyPHBIX
MIPOM3BEIEHUI BBIMTH JTaIeKo 3a IMpeJeNbl KPYMHbBIX ropo1oB. KpoMe Toro, exenHEeBHBIE ra3eThl CTAIH €Ille
OoJiee pacIpOCTPaHEHHBIM, a PENOPTAXHU CTaU OoJiee CHCTEMAaTHYECKMMU. Bce 3To0 MpUBOANIO K TOMY, YTO
IpPaMOTHBIE JIIOOM CTPEMUJIMCh 3aKpENUTh CBOM 3HAHUS W HAaBBIKK CpPEOd NPEACTaBUTEIECH CBOHMX
HaIlMOHAIBHBIX TPYHIL. YTO BEJIO0 K aKTUBHOMY PaclpOCTPaHEHHIO HAYYHOT'O 3HAHUS 32 MpejieaMy KPYITHBIX
LIEHTPOB.

Bcenen 3a mpocBenieHreM MOMyJSPHOCTh CTAINM HaOMpaTh MIeH HALMOHAJIBHOTO CaMOOIIPEENICHHUS.
C oaHO# CTOPOHBI, OHU aKTUBHO M3y4YalINCh MPABUTENHLCTBOM, KaK HECYIIHE YIPO3y €IUHCTBY CTPaHbI, HO C
NpyToil, HECITM CO3WJATENBHBIA XapaKTep, KOTOPbIM aKTHBHO OBII MEPEeHSAT HAE0JOraMH MapKCHU3Ma U
komMMmyHH3Ma. llocneaHue ommpasicb Ha HapOIHBIE MAacchl CMOIJIM IOKa3aTh, YTO TPAMOTHBIA YEJIOBEK,
UMEIOIUI CaMOMJICHTU(HUKALIMIO — 3TO HE MPOCTO Pad, a MOJHOLEHHBIH TI'pakAaHWH HUMEIOLIMH IpaBo,
BO3MOXKHOCTh W MEepPCIeKTHBHOE Oyxaymiee. I nMeHHO Takas monuTtika Gopmupytromieiicss CoBeTCKo# BiIacTu
Jaja TOJTYeK JUIs Pa3BUTHS M 3aKPEIUICHUS JIUTEPaTypHbBIX (OPM HAIIMOHAIBHBIX SI3BIKOB [3, . 260-272].

SpkuM mpuMepoM TpeoOpa3oBaHMK B JaHHOM HANpaBICHUH CTaja MyOJMIMCTHYECKas
nesitenbHOCTh Imutpus Mocudosuua ['ynna, kotopsiid, poauBmuck B koHie XX Beka (1874 roxy), yxe B
CO3HATEIHLHOM BO3pacTe 3acCTalli MOTPSICEHUS W M3MEHEHHSA, KOCHYBIIHECS IMOJUTHYECKONH M KYJIbTYPHOM
CTOPOH M3HH Poccuiickoro rocynapcrsa.

Baxxno otmeTnth, uTO emie B KOoHIE XIX Beka ToAy BOMPOC JTUTEPATYPHOTO CaAMOOIPEIEeNICHUS
abxasleB OKa3ajcs JIOBOJIBHO CIOXKHBIM, YTO OBUIO CBSI3aHO, KaK C TEPPUTOPHAIBHBIMH, TaK U
HAIlMOHAJBHBIMHA TPOOJIEMaMH, CBS3BIBAIOIIMMH HX ¢ rpy3uHamu. Ho, B 90-e roxer Obuia chopmupoBaHa
pabouas rpynma mo cocrasieHuio abxasckoro angasura, Kyaa Bowen u J.M. ['ynusi, KOTOpbIi, moHUMAT,
YTO TYPEUKOE M TPY3WHCKOE BIHUSHHE HAa CIOBECHOCTh W NHCHMEHHYIO KYJIBTYPY MOTYT IIOJHOCTHIO

© Arepxanokosa C.P. / Agerzhanokova S.R., 2024
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HUCKOPEHHUTh HAIMOHAIBHYIO COCTaBIIOIIyI0 abxasneB. Kak pesymbrar, B 1892 romy OBUI HpHUHAT
MOIUPHUIMPOBaHHBIH andaBuT Yciaapa-3aBaJcKoro, KOTOPBIA mpocymiecTBoBal 10 1926 roma u cran
IIPUMEHSTECS HE TOJIBKO B PEJIMTMO3HBIX KHUTAX, HO TAK)KE B HAYYHOH M XyIO’KECTBEHHOW JIMTEpaTtype H
nyonunuctuke [ 1, . 44-49].

Crpemsch COXpaHUTh TPaJULMN CBOErO Hapojaa U PaclpOCTPAHUTh 3HAHHE HAIMOHAIBHOTO S3bIKA,
KynbTypsl U Tpaguuuid I.U. ['ynus, pabotas B yHuBepcureTe B TOMMMCH, IpenofgaeT He TOJIBKO a0Xa3CKuii
SI3BIK, HO TaK)K€ C BO3MJIABIISIET TEAaTPAIbHYIO TPYHILy, YTO IMO3BONWIO B mepuox ¢ 1921 mo 1926 rr.
MEepeBecCTH B IMeYaTHyl0 (opMy OONBIION IIacT HAIMOHAJIBHBIX CKa3aHWH, HApOJHBIX NpeAaHui u
MOYYMTENbHBIX 3M0COB. B manHOM kitoue 'ynmus onupancs Kak Ha CUMBOJIM3M, Tak U Ha MCTOPU3M, M Kak
MHOTHE ApYrHe NIHcaTeau MalblXx HaponoB Poccum oH cTpemmicss oOpamare BHHUMaHHE HE TOJBKO Ha
caMOOBITHOCTh HApO/a, HO CBSI3BIBAJ €€ C OKPY)KAroIlel KpacoTod M BelndueM mnensaxeit [2, c¢. 344-372]
OHM cTanu OCHOBOW I €ro TIyOOKOro HCCIEAOBaHUs HCTOPUHM DPa3BHTHS a0Xa3CKOro HAapOJHOTO
TBOpuecTBa. Kpome Toro, B 3T0T nepuon I'ynust cocTaBuil TEpMUHOJIOTHYECKUI CI0Baph IO JUTEPAType U
S3bIKO3HAHUIO, a Takxke ydeOHHKH u xpecromatuu. IlepeBen Ha abxasckuil si3plk ctuxu [lymikuna,
[[TeBuenko, YaBuanze, Lleperenn u a.p. [laHHOe HampaBieHHE MO3BOJWIO HE TOJNBKO PaclpOCTPaHHUTh
JIUTEpaTypHbIE TMPOW3BEACHUS Cpelu JKuTelei AOxa3uu, HO W O0OTraTUTH CJIOBapb, KOTOPBIN
pa3pabatsIBajICs IUTEPATOPOM Ha MPOTSHKEHUH MHOTHX JIET.

B nmanHOM KIltOYEe HEOOXOIWMO OTMETHTh, YTO CErOjHS, TOTOMKH TOBOPAT O TOM, uTo ['ynua Obun
OJHMM M3 MEpPBHIX a0Xa3oB, 3aJI0KyMEHTHPOBABIIMX CKAa3KW M JIETEHAbl MECTHBIX CKa3WTEJe, W €ro
myOnuKammst «AOXa3CKUX TOCIOBHII, 3araJIoKk U CKOpPoroBopok» B 1907 rogy m «CTUXOB M YaCTYIIEK» B
1912 romy o3HaMeHOBajla HE TOJNBKO Hadano a0Xa3CKOW JHUTEpaTypbl, HO W OXBATHJIO Topa3mo Ooiee
IIMPOKUHN TIACT KYJIBTYpHl Hadana XX BeKa, Tak Kak MyOIMIICTHKA THCATeNs JIerja B OCHOBY CBETCKOH
nutepatypsl. C Ipyroil CTOpOHbI, TBOPUYECTBO ['ylna OMUCHIBAIOT KaK HOBOE BESIHBE B IIPO3€E, UTO MO CBOEH
OCHOBE YKa3bIBa€T Ha OPHUEHTAILIMIO B CTOPOHY HapoJAa M HApOIHBIX Tpaauuuii [4].

Tak, ero myOmumuctuka B 1919-1920 rr. B razere «AmncHbD» («AOXasus») ObUta OTMEYEHa
COBETCKMMH BIacTsIMH U B 1921 roay raseTy HalMOHaIM3UPOBAIM U MEPEeMMEHOBAIN B «AmcHbl Kammb»
(«KpacHast Ao6xazus»). [lyOnmkanmm mOCBAMIEHHBIE XKW3HM Hapoja, Takue Kak «llomg dyxum HEOOMY,
OKa3aJuch OJIM3KK COBETCKOM MICOJIOTUH, YTO IPUBEIIO K TOMY, UTO ITyOJIMKyeMble Ha HALMOHAIEHOM SI3bIKE
MIPOM3BEIEHUS HE TIEPEBOMINCH Ha MPOTHKEHUN HecKoJbKuX jeT. Cam ['ynua Tak ske He BHJIEN CMBICIA B
MEPEBOJIE PAcCKa30B HANMCAHHBIX 00 abxa3ax Ha PYCCKMH S3bIK, TaK KaK CUMTA], YTO MpPHU IEpEeBOJE
MponajgaeT Kak HallMOHAJIBbHBIH KOJIOPUT, TaK M TepsAeTcs AyX mpousBeaeHus. OmHAKO, MOMBITKA NepeBoja
OCYIIECTBISUT HEOJHOKPATHO.

3a rojpl CyIIECTBOBaHMS «ATICHBD» HJIET Mpolecc MyOJIMKalH{, KaK CEephE3HBIX MPO3aNUEeCKUX
MIPOM3BEICHUH, PACKPBIBAIOIINX HAPOAHbIE 00pa3bl, TAK U MOITHYECKUX TBOPEHHUM MHcaTeNsi, KOTOPBIE BO
MHOT'OM omnuparoTcs Ha Qonbkiop. M ecnu onupathbest Ha TaHHBIE UCCIIEIOBATENEH, TO MOKHO OTMETUTh, YTO
CIO)KETHBIE JIMHUM KacajiCh TaKWX MPOOJIeM, KaK MPUPOjJa W POJHON Kpal, NOy4YUTEIbHbIE HCTOPHH H
carupa. be3ycinoBHO, 1000BHAs TMPHUKA TaK )K€ UMela MECTO ObITh, OHAKO, OHA CHJIBHO YCTYIAaeT CIOJKeTaM
n300pakaroluM KpacoTy U oyapoBaHue AOXa3ui.

BaxHO mOJUepKHYTh, YTO 00pa3bl MPUPOJBI U KPACOThl MUPa OBICTPO CONLIHM C JIUCTOB KypHAJIa.
Ilon BO3#EHcTBHEM CTPEMHTENIBHO MEHSIOLICHCS IEHCTBUTENIBHOCTH — CMEHBI MOJMTHYECKOM BIACTH U
HapacTaHWEM PEBOJIOLMOHHBIX BOJIHEHHH, NEPETEKAIOUIMX B TIPAXTAHCKYIO OINIO3MLHUIO — IMPOU30LIEI
nepexoj K 00IIeCTBEHHO-TIOJUTHIECKON TIMHUK myOnukanuii. 1 BO3MOXXHO, IMEHHO HAJIMYME CO3BYYHBIX
We HallMOHAJIHHOTO POCTa M Pa3BUTHS CTAJH 3aJI0TOM TOTO, 4yTo myOnumnucTuka ['ynna BocnpuHUManach
COBETCKMMHM BIJIACTSIMHM, KakK BCIIOMOrareilbHass B IPOLECCE INPUCOSAUHEHUS TEPPUTOPUM K HOBOMY
CoBetckoMmy TocymapcTBy. Tak, K momeMuke Takux nucateneid kak J.M. Amanma n M.A. Jlakp0Oa, JI.W.
['ynua manm nOBOJBHO JOSIBHBIN,C OAHON CTOPOHBI, M PAIUKAIbHbI, C IPYTOil CTOPOHBI OTBET, yKa3aB, YTO
CTaThsl «XBaTHT Ye» OINKCBHIBAET pealbHble NPOOJIeMBbl pa3MbIBaHMs abXa3cKOro Hapoja H TOTEpH
KYJIBTYpBl, HO HE NPETEH3UH HAay4YHBIX JesTeleld CMOTYyT CIIaCTH HapoJl, M HE MOJUTHYECKue aedatsl, a
KOHKPETHBIE MepOIpHsATHs. M1 B 3TOM HalpaBlIeHWHW OH JIEHCTBUTENHLHO paboTal, B TO BpeMs Kak
BBIIICYNOMSIHYTBIE ~ JINTEPATOPbl pyrasicb Ha CTpaHUIAX JKypHaja B JKM3HM MOIJIM CIOKOMHO
B3aMMOJIEHCTBOBATh HE OOpalias BHUMaHUS HA TO, YTO B JEHCTBUTEIBHOCTH MPOUCXOIUT C adXazUaMH H
Abxa3zueil.

«ATICHBI», HECMOTPS Ha TO 4YTO W OblJa HAMOHAIU3WPOBaHA, COXpaHs;Ia CBOW HAIMOHAIHHBIN
KOJIOPUT ¥ HapoAHblii ¢popmar. OHa coXpaHWIa MEepPBOHAYAIBHBIA 3aMBICENl TUTEPATOpa - B UCKOPEHEHUH
0e3rpaMOTHOCTH Cpelu HaceJeHus M co3laHus oOpa3a CBOOOJHOrO Hapojaa, KOTOPHIA MOXKET IOJIyYUTb
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cBeTyioe Oynayliee, HCKOPEHUB psiig MOpokoB. llocienaHue oxazamuch B psAAy € MOTUTHYECKOH OOpbOOH 3a
CBOOOJY M HE3aBUCHMOCTh M «ATICHBI Kamnb» akTHBHO NOJIb30BaIach 3TUMH UACIMU [4].

IIpu stom, JI.U. 'ynna oTxoautT oT paboThl B XKypHalie W oOpalaeT CBOIO AESTEIHHOCTh B Ooliee
rryOokuit — HaywHblil (popmar. UTo cTamo 0COOEHHOCTBIO €r0 TBOPYECKOH MEeATENbHOCTH, W JaXKe, II0
MHEHHIO COBPEMEHHHKOB CIIOCOOCTBOBAJIO TOMY, YTO OH cMor m30exaTh penpeccuit 30-x romos. Hayunas
nesiTenbHOCTh ['ynus Obuta oOpalieHa K HM3Yy4eHHsl HCTOpHM a0Xa3cKoro Hapoja, MyTeM OOpalieHus K
(honpKIIOpy, pa3IMYHBIM YIOMUHAHHUAM 00 abxa3zax B paboTax JAPEBHUX MYTEIIECTBEHHHUKOB, reorpadoB U
uctopukoB. Tak, B 1920 rogy oH uznaetr «AOXa3CcKui KajleHIaph», B KOTOPOM BIIEPBBIE ObIIM NCTIOIb30BaHbI
HalMOHAJbHBIC 0003HAYEHHUS, OJHAKO IIMPOKOTO paclpoCcCTpaHeHus JaHHas paboTa He momyunna. W B 1924-
1926rT. ero myOmuIUCTHYECKAs IEATENFHOCTD PUOCTAHABIMBACTCS IMEHHO M3-3a paboThl Haj «Mcropueit
Abxazum». Ilocnenusst crama ceppe3HBIM IOMCKOBBIM TPYAOM, BKJIIOUAIOIIMM B Ce0S HE TOJBKO
OTPBIBOYHBIE 3HAHUS 00 abxa3zax, X TpaAWLMIX U 0COOCHHOCTAX Pa3BUTHUS TOCYIAPCTBEHHBIX (OPM, HO H
JaBIIasi OCHOBY Ul IIMPOKOro OOIIECTBEHHOIO HHTEpEca 3a CUET YMEJIOro COYETaHWs HCTOPUYECKHX
(haKTOB ¢ ITHO-TMHIBUCTUYECKUM MaTepuasioM. be3ycinoBHo, ero 1ens - copMupoBaTh TaKOE HAPABICHUE
Kak a0xa3oBelleHhe M CAETaTh €ro OJHMM W3 HaNpaBICHUH B HM3YYeHHH MHPOBOW MCTOpPHH He Oblia
OCYIIIECTBJICHA B MOJIHOM 00beME, HO TOBOPHUTH O TOM, YTO JIAHHBIE W3BICKAHUS CTAIM BaKHBIM BKJIAJOM B
0011LyI0 HCTOpUIO AOXa3uu MpUHsTO U ceronus [ 1, c. 44-49].

[Mocnenyromas myOaUIMCTHYECKAs ACATEIFHOCTh TaK K€ Oblla HamlpaBieHa Ha ATHOrpaduvecKue
ocoOeHHOCTH abxas3leB, OMHCAHWE WX KYJIbTYphl, TpPaAWIWHd ¥ OO0B[YAaeB, YTO OCOOEGHHO SAPKO
MPOCIIEKUBAIOCH B paboTax o KynbTax u nmpumerax (1928 rona).

Kak pesymprar, ['yina nzbexan xyamux coBeTckux penpeccuit B 1930-x romax. Kpome Toro, ero
MOUCKOBast ¥ ATHOTpaduveckas IesTeIbHOCTh Obljla OTMEUEHA BBICIIMM COBETCKHUM PYKOBOJACTBOM. B 1937
roxy oH ObuT ymoctoeH 3BaHus Hapomaoro mosta CCCP, a B xonme 1930-x romoB paboTtan Hall poMaHOM
«Kamaupray, koToperii 0611 ommyonukoBad B 1940 romy. B maHHOM mpoW3BeeHNH pacCMaTpHUBAeTCs Cyab0a
a0xa3CKOH JKEHIUHBI, Kak 00pa3 TOro, KaK CIOXHO COXPaHUTh M TepeiaTh CICAYIOUINM MOKOJICHHSIM
HAKOIJICHHBIH MPEIKaMH OMBIT U KaK TPYJAHO OBITH TIOCTOSIHHBIM B 3TOM MEHSIOLIEMCSI MHPE.

W m3MeHEeHUs] KOCHYJIHCh NESTEIbHOCTH CaMOr0 JIUTEPAaTopa, Tak, MO ONPEACICHHBIM AAaBICHUEM
€My TPHUIUIOCH COTJIACHUTHCS Ha myoOnukaiuio Opomropsl «O moelt kaure «Mctopust AOXa3um». 4TOOBI
n30exkaTh penpeccuil ['ynmusi ykaszpiBaeT Ha TO, 4yTO UCTOpusi AOxa3um W UcCTopu ['py3uu - HepasphIBHO
CBSI3aHbI, KAK M UCTOPHUS CAMUX HAPOJOB HACEIISIOMIMX 3TH TEPPUTOPHH, KPOME TOT0, HAPOJbl HA CTOJIBKO
TECHO CBS3aHBI, YTO CJIOXHO OTHENIUTHh OJUH OT Apyroro. Takas mo3unusi, 6e3ycliOBHO, MOTJIa Obl LETUKOM
ONPOBEPTHYTh BCE MAOCTIKCHHUSI THUCATENs, OJHAKO, OJHa Opollopa HEe CMOTja HHUBEIHpPOBATH BCIO
MOUCKOBYIO, MYOJNHIIMCTHYECKYI0 W J3THorpaduueckyto naesrensHocts JM. T'ymua. Kpome Toro,
OPHEHTHPYACh Ha HOBBIC BESIHbS MHUCATENIb CTaJl 0OpamaTbcs K TeaTpajbHBIM ITOCTAHOBKAM M ITyOJIMKOBAT
MBECHI JUII HAPOJJHOTO TeaTpa, ONUpasich Ha 31oc abxa3Ies.

[TonBoAsSI HTOT MOXKHO OTMETHTb, UYTO MyONHIUCTHYeCKas AesrenbHocTh .M. ['ynus onupanack Ha
PSA KIIOYEBBIX HANpPaBICHUH, KOTOpbIE TECHO NEPEIUIMTAINCh C HCTOPUYECKUMH, KYJIBTYPHBIMH U
HAlMOHAJIBHBIMHA TEeMaMH. DTO MPHUBEJIO K TOMY, YTO CaM MHUCATENIN HE MOI' OJHO3HAYHO YTBEPXKIATh CBOIO
MIPUHAJUIEKHOCTh HU K NTPO3avKaM, HU K moaTaM. KpoMe Toro, ero Hay4HO-ITIOMCKOBast A€ATEIbHOCTh TaK K€
HE TOBOPUT 00 OJJTHO3HAYHOCTH TBOPUECKOH JIMHUH.

OpHako, Ha NPOTsHKeHUH Bcer xu3Hu [murpuii MocudoBrud crpeMmics K camMoOMy TJIaBHOMY —
0003HAYHUTh YHUKAIBHOCTh KyJIbTYphl AOXa3uu, €€ caMOOBITHOCTh W IEHHOCTh ISl OYAYIIUX MOKOJEHUH.
Bo3MokHO, IMEHHO 3Ta MO3MIIMS CTajla KIFOYEBOW Ui COBETCKHUX BJacTel, KOTOpble YBUAETH MOTEHIHAN
HapOJHOTO JIMTEpaTopa Ulsl paclpocTpaHeHusi coOCTBeHHBIX wHueil. Kak pesynbrar, ero mnpusHamu
HapoaasiM o3TOM, K HEMY MPHUCIYIINBAIMCEH U 32 BCIO CBOIO TBOPYECKYIO KU3Hb B COBETCKOM TOCYJapCTBE
I'ynus He npuTtecHsICS.

OH Taxke mepeBenl OONBLIOE KOJUYECTBO JIMTEPATYPHBIX KIIACCHMKOB Ha abxa3ckuil s3bIk. CBOIO
nepByto neecy «lIpuspaku» oH Hammcan B 1946 roxy. Co BTOpoil monoBuHBEI 1940-X rojoB M 10 cBOEH
cMmeptH ['ynua TpoMKO TPOTECTOBAN MPOTUB MEP, KOTOPhIE YTrPOXKaid abXa3cKOMY SI3bIKY M KYJIBTYpPHOMY
pasButhio. Ero mpoTecTsl oTpaXkeHbl B TEMax €ro Mo33uM, OOiblIas 4acTh KOTOPOW NMPOHH3aHA CHUIIBHBIM
qyBcTBOM HcTtopuu. Kpome Toro, ommpasce Ha 3BaHue HapogHoro mnosra CCCP ['ynma axkTHBHO
TIEPETIHCHIBAJICS C BBICIIUM PYKOBOJCTBOM CTPaHBI, TpeOysl OTAENEHHs BCero abXxa3cKoro OT TPy3HMHCKOTO,
yKa3bIBasi Ha IpeTecHeHHe a0Xa3CKOW KyIbTypbl M HApoJa W CTPEMACh K 3aKPEIJICHHIO HAIMOHAJIBHOTO
camoorpezenenrs abxas3ieB Kak OTASIFHOI0 HApoJa CO CBOCH YHUKAIbHOW UCTOPUEH U TOCY1apCTBEHHBIMU
dbopmamu.
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Abstract. The issue of the formation of national languages, literary tradition and the system of
journalism of the small peoples of Russia of the 19th century was relevant not only for the originality of
culture, but also for the imperial government, which saw the need to develop not only the oral tradition of
transmitting language, traditions and creativity, but also in the formation of a common cultural group, which
will become the basis for many generations. One of the pioneers in this direction, for the Abkhaz people, is
D.I Gulia, whose work and literary activity is assessed by contemporaries as fundamental for the formation
of Abkhaz literature.
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creativity, educational activities.
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TBOPYECTBO A.C. HYIIKHMHA U ETO OTPA’KEHHUE
C IIOMOIbIO HEUPOHHOU CETHU B PAMKAX COBPEMEHHOI'O
COIMOKYJBTYPHOI'O KOHTEKCTA

A.C. BenamHa, Maructp
MOCKOBCKHIA Iearorn4eckuii rocyjapcTBeHHblii yausepeuteT (Mocksa), Poccus

Annomauusn. B 0annoii cmamve paccmompensl nowsamue meouaobpas, meouaoopas A.C. Ilywkuna,
€030a8aemblii  NOCPEOCMBOM Penpe3eHmayuu Heupocemu e20 Mmeopuecmed, 6KIIOYEeHHOCHb OaHHOU
penpezenmayuu 8 OUCKypc Hetponuvix cemei. Ces3b OAHHBIX (PEHOMEHO8 OelCMBUMEeIbHOCHU C USPOBBIM
OQUCKYPCOM, @ MAKdice ompaicenue OaHH020 OUCKYPCA KAK OMPAdCeHUe CYueCmeyiomux KyaibmypHbIX U
COYUATILHBIX KOO8, 3A0AHHOCb OAHHO20 OUCKYPCA PA3TUYHBIMU COYUATILHLIMU SPYRRAMU U UHCIIUTYMAMU
U eco omkpvimocmyv 015 g3aumooeticmeausi. OmMKpuIMOCmb USPOBO20 OUCKYPCA KAK HEeUpocemesozo u e2o
603MONCHOCTU OJIsL MEJICKYTIbMYPHBIX U MENCOUCYUNTUHAPHBIX KOMMYHUKAYUIL.

Knrouesnie cnosa: meouaobpas, penpezenmayus Helpocemu, peyenyus, Hetipocemesoii OUCKYpPC.

®durypa A.C. [lymikuHa npeacTaBisieT OOBIIONH UHTEPEC IS PACCMOTPEHUS B (PHIIOJOTUICCKOM U
MEAMHHOM TIPOCTPAHCTBE KaK (Urypa BaXKHAs, aKTyajbHAas, WMHTEPECHAs IUI1 PAaCCMOTPEHUS B PEaTHIX
CETONHALIHUX THEH. DTO CBSI3aHO U C XYI0)KECTBEHHO-KYJIbTYpHBIM HAcJeIWeM €ro TBOPUYECTBa, SIPKOH
ouorpadueii, 3aMeTHO QUTYpoOii, BBI3BIBAIONICH MHTEPEC AJsl PACCMOTPEHHUSI C TMOMOIIBIO COBPEMEHHBIX
MeJlua TEXHUK U BO3PACTAIOIICH MOMYJSIPHOCTHIO MCIOJIb30BaHUSI HEUPOHHBIX ceTeld. B acmekTe maHHOTO
PaccMOTPEeHHUs] MOXHO OTMETHUTh TCHICHLHUIO OOpalleHusl K JaHHOMY o0pa3y B cBs3M ¢ (uiocodueit urp,
¢duocoduell BUPTYaIbHOTO POCTPAHCTBA, HAYYHBIMH OCHOBAMHU PACCMOTPEHHS TIOHATHS Meina oopasa.

ITonsiTre Menna oOpa3 coIepkKHUT B cede CleqyIore KOHHOTAlHu:

1) Menua KOMMYHHKALUs — OTPaXEHHE pealnii KOMMYHHKALMM CETOAHSIIHUX JHeH u e
BOCHIPHUATHUS KaK JMYHOTO, TaK U TPYIIIOBOTO.

2) Menana 06pa3 — OTpakeHHe TICHXOJIOTHYECKOTO MPEACTaBIEHUS KaKOH-T00 (pUTyphl TOCPEACTBO
penpesenranun B CMU. Hocut xapakTtep Kak 3amaBaeMblii HEMOCPEACTBEHHO C KOHKPETHOM IIEJIBIO
onpeneneHabiMu CMU, Tak ¥ HOCAUIMN OTKPBHITHI KOMMYHUKATHBHBIN Xapaktep. CoAepKuT B cede spKue
3aIOMHUHAIOIINE, JIETKO BOCCO3AIOIINECS YEPTHI U aKIIEHTYalllH.

3) Meauiinast kaptiHa Mupa — peanbHocTh CMU 1 COBpeMEHHBIX CpeACTB KoMMyHuKanuit. Ocobast
COLIMOKYJIBTYpPHAasi MOJENb COBPEMEHHOH pEemnpe3eHTalil MUPa W €ro COCTaBIAIOUINX, (PEHOMEHOB Kak
MaTepuaidbHOM, TaKk W HeMaTepHabHOW NEHCTBUTEIHHOCTH, THUIUYHBIX BHIOB KOMMYyHHKanuu. Kak
3ajjaBaeMasi C ONpe/eNeHHON 1enbio onpeaeneHHbMH CMMU, kak W oTpakeHHe peanuii U (EeHOMEHOB
CErOJHAIIHUX JHEH, TAKKE HOCALIAsl XapaKTep OTKPHITOM CaMOOPraHU3YIOLIEHCS CUCTEMBI [2, 4].

Heiipocets «Anmexc» k 225-netnro A.C. IlymkuHa co3mana TBopueckuil mpoekt «Hamre Bcé». B
HEM OBUIO cO3maHO 3 Tpeiiepa, M300pakeHUsS I KOTOPBIX co3dajia HedpoceTh: modma «PycimaH u
Jlropmuna», noBecth «llukoBas mamay, moBectb «Kanurtanckas nouka». B nanHoil pabote Oyaer yneneHo
BHHMaHHE PAaCCMOTPEHUIO 10dMbI «Pycian u Jltogmunay u e€ nHTepnpeTanin HeipoceTsio [6].

B manmHOM TpoekTe OBUI HCIOIB30BaH TaKOW CIOCOO XYIOKECTBEHHOW PEMpPE3CHTANH Kak
Tpelnep (BO3MOXHO TarKKe PAacCMOTPEHHE [NaHHOTO KyJIbTypHOro (eHOMeHa Kak OyKTpeisep, HO B
MEHBIIEH CTENEeHH, B CBSI3H C SIPKOH KUHEMATOrpagMYHOCTHIO TAHHOTO UTOTOBOTO MPOU3BEICHHUS KYJIBTYPhI
Helpocereit). s naHHOM GOpMBI B3aUMOICHUCTBHYS, Tpeiiiepa, XapaKTePHbI CIEIYIONINE XapaKTePUCTHKH:

1) ocobast cTpykTypa: cxaras ¢popma, KpaTKOCTh U EMKOCTh, 2) JUHAMUKA, 3) «KJIUMOBOCTHY, 4)
HACBILIEHHOCTh AMOLMSIMH, 5) COOBITUSIMH, 6) KyJIbTYpHO-3HAUMMBIMH CHMBOJIAMM W KoJgamu, 7)

© Benauna A.C./ Wendina A.S., 2024
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HaNpaBICHHOCTh Ha BIEUYATICHHE 3pUTENs JCHCTBUSMH, BOCIPOM3BOAMMBIMH Ha JKpaHe, §) SpKHE,
3aXBaThIBAIOIINE BU3yalbHbIE 00pa3bl, 9) PUTMUYHOCTh MY3BIKATBHOTO cOnMpoBoxkaeHUs, 10) ciemoBaHue
TeHEpaTbHOM CrokeTHOH juHMM, 11) penpe3eHTarus caMbiX 3G (EKTHBIX CTOPOH, TOBOPOTOB CIOXKeTa, 12)
SIpKHAe My3bIKaIbHbIe TprueMbl. [B. Bymanos].

Tak xe Ans Tpeiinepa XxapakTepHa TpexdacTHas CTPYKTypa ¢ 00s3aTeIIbHBIM COXpaHECHHEM UHTPHUTH:
a) 3aBs3Ka, 0) TMpENCTaBICHUE TJIABHBIX TEPOEB, B) MPEACTABICHUE TJIABHOH HCTOPHH, B) «IIEPEOMBKUY -
MepeIOMHbIE MOMEHTBI M3MEHEHHUSI X0J]a COOBITHH, T) «aKIEHTBD — TaKXKe MEPEeIOMHBII MOMEHTHI CMEHBI
XOJIOB COOBITHIA, TOBOPOTOB CroxkeTa [1, 3, 5].

BykTpeiiniep TMOMHMO MEPEUYHCICHHBIX BBIIIC XapaKTEPUCTHK OepeT Takke Ha cels (QyHKIHIO
M3/IATeNIbCKON aHHOTAllMH, WHTEpeC K IMPOYTEHHI0 TeKCTa KHWTH. B maHHOW pabore OymeT paccMOTpeH
Tpeiinep moamel «Pycnan u Jltommuna». 3aronoBok uMmeer Ha3zBaHue: ««Pycnan u Jliogmunay kak ¢aHTE3H-
cara». B aTtom mpoekre uaér coueranue B cebe m3noxxkenue ucropuu A.C. IlymkuHa yepe3 BU3YaIbHYIO
mpu3My TBopuecTBa M ¢unocopun (HIHTI3M, OYEHP HAMOMHHAMOIIYIO CTHIUCTHKY X. Musiazaku. Ilox
BHU3YaJIbHOHM perpe3eHTaluell I03Mbl COAEpKUTCA KoMMeHTapuil Pomana KaTtkoBa 0 akTyallbHOCTH TaHHOMR
HUCTOPUM B COBPEMEHHOM KYJIBTYPHOM IPOCTPAHCTBE KaK AaHMMAIMOHHOM, HACBHIIIEHHOM IOCIeIHUMU
TEXHUYECKUMHU CPEACTBAMHM MYJIBTUIUIMKAIMM M CBS3BI0 C COBPEMEHHOCTHIO, HECMOTPS Ha CKa304YHBIH
HCTOPHU3M, TIOCPEICTBOM FOMOpa M PEMUHHUCIICHIINEH C CEeTONHSANIHUMH THSAMHU. J[MUTeIhHOCTh Tpeinepa —
1.51 wm., comepxaHHe TEKCTa OCHOBAHO Ha HEMOCPEJICTBEHHOM JIMTEPAaTypHOM IIEPBOMCTOYHHUKE C
HeOONBIINMH U3MEHEeHNsIMH. HibKe npeacTaBieH TeKCT, COMyTCTBYONINH aHUMAIIHH:

Paccrazuux: «C Opy3vsamu, 8 2puoruye 8blCOKOUY.

3axadposuiii conoc: «Jlyunuxuy.

Paccrasuux: «Braoumup-coanye nupogai, »

Yepromop: «Moeto 6yoem gex Jlroomuna,

Pycnan srce epoby obpeuen!y.

Paccrazuux: «1 6om Pycnan oanexo muumcs;

B enywu necos, 6 enywiu noneii. ».

Braoumup, 3axadpossiii conoc: «I0e? I'0e Jlroomuna?!y.

Paccrazuux: «llpugbiunoi 0ymor cmpemumcs.

K Jlroomune, padocmu ceoetl, ».

Jloomuna: «He HYs#CHO MHE MEOUX WUAMPO8, ».

«Ympy cpeou meoux caoog!».

Cmex Haunb.

Pycran: «Hecu mens k moeti Jlroomuney.

Yeprnomop: «O puiyaps, cocanvbes HA00 MHOU Y.

Cnosa Braoumupa, no 6 muye @unna: «Ceil noosue b6yoem He HANPAcemny.

Kak Obuto 3ameueno panee, HamucaHHas nodma A.C. [lymiknHa O4eHb HAIIOMHUHAET BU3YalbHYIO
mpm3My X. Musii3aku W BaKHbIE CTHJIMCTUYECKHE W 3HAKOBBIE CMBICIBI, XapaKTepHBIC IJIS JaHHOTO
XYJI0XKHUKA-aHIMAaTOpa: 3TO OCHOBA OJIAarOMoy4YHs MUPa B BBICOKUX HPABCTBEHHBIX IIEHHOCTSIX, TOHUMaHHUN
KyJIbTYPHOM TpauIIMK Pa3IUYHBIX HAPOJOB, OTCHUIKH K COBPEMEHHBIM KYJIbTYPHBIM CUTYallUsiM, CEPbEIHOE
OTHOIIIEHHE K OKPYKAIOIIEH IeHCTBUTENBHOCTH M BMECTE C TEeM IIOHMMaHHE €€ 3CXaTOJNOTHYEeCKON
«UyIECHOCTHY, BOJIIIEOHOM TyIECHOM TAMHCTBEHHOCTH TMPOMCXOAIIETO [7].

HacplmeHHOCTh MIPUPOAHBIMU 00pa3aMu: TaKMMH Kak Jiec, pa3fudHble JaHamadTel, MpoTeKaHue
CIO)KeTa B NPOCTpAaHCTBE HeOec, MexIy HeOoM m 3emiieil. OmpelerieHre 4YenoBeKa Kak XO3SMHA CBOEH
CyAbOBI, HACHIILIEHHOCTh (DOBKIOPHBIMU 00pa3aMH, BCTpeya C «9yIeCHBIM» — KaK WHUIHALHS TepoeB, urpa
C COBPEMEHHBIMH ACTATSIMH, 3aTParuBaIOIIMMH 3PUTENS: MPOPUCOBKA MUPA, €bl, 3aCTaBKa KOTa YYEHOTO B
BHJIE aHMME MTPOPUCOBAHHON cTHHCTHKE (hrunmbma « Mol cocenr ToTopo», COBpeMeHHbIE IBIKEHHS T€POEB U
OJHOBPEMEHHO JABIKCHHE TEpOoeB B aHMMe cTwincThke: Jlogmuna, Hawna, monérsl, BOeHHbIE OHUTBBI,
TJIaBHBIE TUIAHBI, TJIABHBIE TIAHBI Ha (POHE PO30BBIX BECEHHHX LBETYILMX JIepeBbeB U Ap. CaMoil 3HAKOBON
aHMMaInMoHHON Qurypoit npoekra: «Hame Bcé» — sBisiercss purypa kora-yu€Horo, eciu y MusI3aKku —
COBOKYITHOCTh Pa3JIMYHBIX TYXOB CYIIECTB, XpaHWTeNeH jeca, TO B JaHHOM BOCHPHITUH (UTYypy KOTa
MO>KHO paccMOTpeTh Kak Ayxa xpaHutens Bcero tBopuectBa A.C. IlymkuHa, Bcero ero JuTepaTypHOTO
Hacienusi, QUrypy SpKylo, 3allOMHHAIONIYIOCS, HACBIMIEHHYI0O PYCCKHUMH KYJIBTYPHBIMH KOJaMU U
CHUMBOJIaMH ¥ BMECTE C T€M, UMEIOIINI MUPOBON Xy/I0’KECTBEHHBIN XapaKTep M HACBHIIIIEHHOCTH MHPOBBIMHU
KoaMu (pUrypsl KOTa.

11



ISSN 2414-4452. PHILOLOGY. 2024. Ne 6 (54).

I'epoii Pycnan mpencrtaBineH Kak repoll CTpaHHHUK, OTIIENBHHK, MyTEIIECTBEHHHUK, PhHIIAph, BOHMH,
3alIUTHUK. JII0AMMIIa e TeCHO CBsi3aHa ¢ OKPYKAIOMIUM MPOCTPAHCTBOM, LIEHTPUPOBAHHAS B OJJHOM MECTe,
BOJIEW CynbOBI, TOMAaBIIasi B [APCTBO BIIOOJIEHHOTO B Heé BommeOHWKA. | TTaBHBIM OOBEAMHSAIOMNAM IS
HUCTOPUHU COAEPKUTCA TO, YTO BO B3aMMHOM MCKpEeHHEN 1r00BU — nctuHa. CaMa penpe3eHTanus: COeIMHeHNE
nooMbel A.C. IlymkuHa B COOTBETCTBHHM C MEAHMA IHCKYPCOM, WTPOBBIM JTUCKYPCOM, HEHpPOCETEBBIM
JMCKYPCOM OTKPBITA ISl peNpe3eHTalH U IPUTIIALIaeT K COTBOPYECTBY.

Ha ocHoBe Bcero BbIIIENEPEUNCIEHHOIO MOXKHO yBHIETb, uyTO urypa A.C. IlymkuHa BKIOYEHa B
COBPEMEHHBIN KaK TPaJWIHOHHO (DMUIIOJIOTHUECKUH, TaK U MEIUIHBIH KOHTEKCT. BKiloUeHa Kak MepcoHa,
aBTOP, C KOTOPBIM BO3MOKHO B3aUMOJEHCTBHE B PAMKaX COBPEMEHHOI'O KyJIbTYPHOTO MOJIsl, aBTOP, AAIOIIHHA
IIPOCTPAHCTBO [UII COOCTBEHHOI'O BOCHPHATUS M COOCTBEHHOH pemnpe3eHTalnuy Uil YYacTHHUKOB
COLIMOKYJIBTYPHOr0 oOmieHus. JlaHHbBIM mporecc nMeeT ABYCTOPOHHMN XapakTep: Kak Iiellb, YBUAETh Ha
MPaKTUKE, BO3MOKHO J1 BKiIroueHue ¢purypsl A.C. [lymkuHa B peanuu COBpeMEHHOTO BPEMEHH, €ClU Aa, TO
KakuM oOpa3om. Kak coxpaHsercss yHUKaJIbHOCTb, ABTOPCKMIl IOYEPK, M KaK 3aJI0KEHHBIE CMBICIIBI
CTaHOBSITCSl CHOBA AKTYyaJIM3MPOBAHHBIMH M BOCTPEOOBAaHHBIMHM B Pa3IMYHOM BOCHpUSATHU. C IOMOIIBIO
WTPBI, 33JIaHHON LN Ui padOThl HEMPOCETH, PEUUNUEHTHI OTKPHIBAIOT 3aHOBO (UrYpy MHCaTess, OHA
CTaHOBUTCS emE Oosee )KUBOM M CO3BYYHOH HE TOJBKO B acCIEKTe POCCHHCKOTrO KyJIbTYpPHOTO KOJa, HO U
MEXIyHaponHoro. PempeseHranms mnucarens W €ro TBOPYECTBA HOCHT XapakTep TEXHOJIOTWYHOCTH,
WCTIONB30BaHMUS COBPEMEHHBIX CPEJCTB CBsI3ed M TEXHOJNOTMYHBIX (opM, nmuuHocTs A.C. [lymkwuna,
CO3BYYHO M €ro HCTOPHYECKH-OMOTpapuyeckoMy KOHTEKCTY, SIBISICTCS JOCTATOYHO MyOJIMYHOM M SIPKO
MIPOSIBIISTIONIEH ce0sl B opMax BepOaIbHOTO Tak M HeBepOabHOTO BhIpakeHUs. lepcniexkTuBa ganpHeimero
WCCIIEIOBAHAA COCTOUT B JaJbHEWIIIEM pPacCMOTPEHHH COBpPEMEHHOH pemnpeseHTtannun ¢urypsr A.C.
[Tymkuna ¥ ero TBOpUYECTBa MOCPEACTBOM HEWpOceTel, TaKk ¥ COBPEMEHHOTO MEAMUHOTO TIPOCTPAHCTBA.
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CREATIVITY OF A.S. PUSHKIN AND ITS REFLECTION USING
A NEURAL NETWORK WITHIN THE FRAMEWORK
OF THE MODERN SOCIOCULTURAL CONTEXT

A.S. Wendina, Master
Moscow State Pedagogical University (Moscow), Russia

Abstract. This article considers the concept of a media image, a media image of A.S. Pushkin,
created through the representation of the neural network of his work, the inclusion of this representation in
the discourse of neural networks. The connection of these phenomena of reality with game discourse, as well
as the reflection of this discourse as a reflection of existing cultural and social codes, the assignment of this
discourse by various social groups and institutions and its openness to interaction. Openness of game
discourse as a neural network and its possibilities for intercultural and interdisciplinary communications.

Keywords: media image, neural network representation, reception, neural network discourse.
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HEPEBOJ CTATbU S5PHCTA OTBAJIBTA
3AMETKHU K POMAHRY AJIb®PEJA JEBJINHA “BEPJIMH AJIEKCAHAPIIJIALL”»*

H.B. Epmosnna
Mocksa, Poccus
E-mail: natashaermonl7@yandex.ru

Annomayusn. Cmamos nemeyrxozo nucamensi Ipucma Omearoma «3amemxu k pomarny Anvppeda
Jéonuna “bepaun Anexcanopniay’» nocmynuna 8 uzoanue xcypraia « MHmepHayuonanvbras aumepamypay
6 30-¢ 2. XX 6., HO He ObLIa ONYOIUKOBAHA HU 8 PYCCKOM, HU 6 HeMeyKoMm U30auusix JcypHaia. B Heil
NpeoCcmasiena Kpumuka camozo uzeecmnoz2o pomaua J[ébnuna «bepaun, Anexcanopnaay. Ilosecmvb o
@panye Bubeprongey. Omeanvm ananuszupyem cuibHvle U cladvle CIMOPOHbL NPOU3BEOEHUsl, d MAKdice
NOAUMUYECKYI0 NO3UYUIO A8MOpa U «NPOBAbLY 8 NOCiedylowux pabomax [{éoauna, 6 4acmHocmu pomana
«Basunonckas npoeyikay. Mamepuan cmamvu énepevie 6600UMCS 8 HAYYHBLL 000pPOmM, YMO NO380Jsem
dononiHume  npedcmasieHue o0  8ochnpusmuu  meopuecmea Anvghpeda [[éonuna eco  OviswUMU
coomeyecmeennuxamu, smuepuposasuiumu ¢ CCCP 6 30-e 2e. XX 6.

Knroueesvle cnosa: Sprncm Omesanom, Anvppeod [Héonun, poman «beprun, Anexcandpniayy», poman
«Basunonckas npoeyakay, coyuanbHas KpUmuKa, noIumuieckds RO3uyus, meopueckuti Memoo.

Hemernkuii nucatens DpHeT OTBayibT (HeMm. Ernst Ottwalt) pommics 13 HosiOps 1901 roma B T.
Hunnos, 3amagnas [pyccus, 'epmanckas umnepus. B 1932 rony 6puta uzaana ero kaura «Ilyte ['ntiepa k
BIIACTH: MCTOpHs HanmoHai-connanm3may («Deutschland erwache! Geschichte des Nationalsozialismus»). B
HEll OH paHbIle MHOTMX OO0paTWj BHHMMaHHE Ha OINACHOCTh TpHyMda HAIMOHATI-CONUATACTHYECKOTO
newkenus B [epmanmm. 10 mas 1933 r. mpouwsBeieHUS 3TOTO MHCATENU TOMATH B COCTABJICHHBIN
Bonbgranrom XeppMaHHOM CIIMCOK KHUT, OJICKAIINX COXKEHUIO BO BPEMsI IPOBEACHUS «AKIIUH IIPOTHUB
HErepMaHCKOro nyxa». Bemenctue atux coOsrtuit OTBansT mokuHy [ 'epmannto. CHavanma OH OTIIPABHICS B
Hanuto, a morom B UexocnmoBakuio. B xoneunom urore mucatens npuexan B CCCP B 1934 r. u octaincs B
Mockse. 31ech OH Hadal MyOJIMKOBaTb CBOM XYJOXKECTBEHHBIC NMPOU3BEACHUS M KPUTUYECKHE CTAThU B
xKypHane «/HTepHaMoHambHas nuTeparypay. JKypHan mybrmukoBaics B MockBe ¢ 1933 mo 1343 tr. u
BBIXOJTUJI Cpa3y Ha HECKOJIBKUX SI3bIKAX: PYCCKOM, ()paHITy3CKOM, aHTJIMHCKOM U HeMelkoM [2, C. 6]. C 1933
r. mo 1935 r. )KypHaJ1 BEIITyCKaJICS pa3 B JBa MecsIa, a 1935 r. oH ctan myOaukoBaTbes exemecsdHo [Tam
ke]. OpHCeT OTBambT BXOOWJI B PEAKOJUIETMIO HEMEIKOro W3gaHus XypHama ¢ 1933 r. B 1o Bpems
pYKOBOJMTEIEM HeMelkoro nznanus Obu1 P. bexep, a B peakoruternto taxoke Bxoauiu ['anc ['tonTtep, Bummu
Bpenenb, Cepreit TperbsikoB, Opux Baiinept, ®punpux Bonsd u apyrume [Tam xe]. Cratem OTBasibTa
MyOJIMKOBAJIMCHh B HEMEIIKOM M3JIaHUHU JKypHana «/HTepHaunoHaJ bHAs JTUTEpaTypa» BILIOTH 10 1936 roxa.
Tax B Ne 6 3a 1934 r. Obia onyOnukoBaHa ero cTathsl «‘Boccranue ppibakoB”. 3amedaHus K IepBOMY
3ByKoBoMYy (hmibMy OpBuHa [Tuckatopay, B Ne 2 3a 1935 r. — crates «Ok3ameH. Poman Bumum bpenens u3
koHwareps» («Die Priifung. Willi Bredels Roman aus einem Konzentrationslager»), a 8 Ne 8 3a 1936 r.
ObUTO OmyOJMKOBaHO mpo3amdeckoe npousseneHue OtBambra «l[lopTper renepana» («Portit eines
Generals») [3, c. 101-135]. B 1936 r. ou ObIT apecToBaH MO0 OOBHHEHHWIO B MIMHOHAXe. DpHCT OTBAIBT
ckonyasica B 1943 roxy B narepe moj ApXaHTeIbCKOM.

B 1933-1936 rr. B u3naTenscTBO KypHana «HTepHalMoOHaNbHAS JINTEPATypa» MOCTYNHIA CTaThs
Opncra OtBajibTa «3aMeTku K poMmany Anbdpena Jéonuua “bepaun Anekcanaepruiai’™» (MalIMHOMUCH C
npaBkaMu peaakropa) [4]. OnHako oHa Tak W He Oblia u3gaHa. B Held OTBalNbT pacKkpbIBaeT OCOOCHHOCTH
no3Tuky JIE0nuHa, MUIIeT O BOCHPUSATHNA POMaHa YNTATEISIMUA U KPUTHKAMU, YKa3bIBAaeT Ha HEJOCTATOYHOE
KOJIMYECTBO HABHIKOB B aHANM3€ MOMUTHYECKOH curyaruu y [€Ommua. CtaTesi gaeT mpencTaBieHHE 00
OJTHOM W3 HaIlpaBJIeHWH KpUTHKH TBopuecTBa Anbdpena J[éomuna B CCCP B 1930-e rr., a takke o
MTOJIMTHYECKUX B3TIIsAAaX caMoro JpHcta OTBaibTA.

© Epmonmua H.B. / Ermolina N.V., 2024
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3ameTkn Kk pomaHy Anbppena /1éoanna «bepjuH Aslekcanaepriam

Bepnunckomy HeBpomnarosory u nucatento Anbdpeny J€6muny ObUI0 NOYTH MATHAECAT JIET, KOTAa
B 1930 romy Beimen ero pomaH «bepnuH Anekcanaepruiaiy. Eme 3amonro mo 3toro oduimanbHas
JIuTepaTypHas KpuTuka BeiiMapckoil pecryOnuKHM BBICOKO IIEHWJIA €ro, UMs MHUCATeNs BCErAa CTOSUIO BO
[JIaB€ «PEHTHHIOBOTO CIMCKa» COBPEMEHHOM HEMELKOM JINTEpAaTyphbl, HO €ro PEeIKO YWUTalld, a LIUpOKas
YUTaTeNbCcKas ayAUTOPHs OTHOCUIIACH K HEMY HE CTOJIBKO C MHTEPECOM, CKOJIBKO ¢ KAKMM-TO MOYTUTENBHBIM
OTYYX/ICHUEM.

Tak MoMy4noch, MOTOMY YTO ATOTO MHCATENs TPYAHO OTHECTH K Kakoi-mmbo kareropuu. Ecmu x
NPUYYAJIUBBIM HIYTOYKaM B CTHJIE «Kabape», KOTOpble OH MyOJMKOBAaJ MOJ| MCEBIOHUMOM «JIeBas pyka»
(«Linke Poot»), MbI y)e MpPUBBIKIM, TO KHHTa CO CTPaHHBIM Ha3BaHueM «TaiiHa JTOTHKa» MoTpeboBaja
HOBBIX CYXACHHI C HOBBIX TOYEK 3peHHs. UynakoBaTblil, HPOHWYHBIN, IUHUYHBIA HEBPOIATOJIOT MUCAT U
MUcaj, B METPO, B HOYHBIC Yachl, B Yachl KOHCYJbTAllMii — BCEr/la U Be3le OH OCTpOH, OONBHON pYyKOH
3aHOCUJ 3aMETKH, JUAJIOrH, aQOpU3Mbl, PYKOIIMCH B HENOJbEMHBIE JINCTHI OyMaru win OJaHKH PELEHTOB.
IlocTOsSsHHO B IBWKEHHH, BCETZa Bpa3pe3 C NPU3HAHHBIMU «HAINPABICHUSMW» B HEMELKOM JHUTEpaType,
BCerJa ONEPXKHUMbIM (OPMaNbHBIMH  DKCIEPUMEHTaMH, IBIDKUMBI CTpPAaHHBIM MPUCTPACTHEM K
HEOOBIYHOMY, WCTIOJHEHHBIM JKelaHUs MPEeBPaTUTh HEOCHOPHMOE B MPOTHBOpPEYME, CKa3aTh TO, UYTO YyXKe
THICAYY pa3 ObUIO CKa3aHO, HO IO-HOBOMY, ABMXMMBIA IMKUM, HEOOYy3IaHHBIM BOOOpPaXKEHHEM, KOTOPOE
TOJIKAJIO €r0 Ha BCE HOBbIE 3KCTPABAaraHTHOCTH — TaK MOSBISUIUCH €r0 KHUTHU. POMaH B KUTaliCKOM aHTypaxe
«Tpu mpeikka Ban-Jlyns», OesymHas kioyHckas uctopusi «boprba Banneka ¢ mapoBoii TypOMHOI» H
BEeTMKWUH poMaH «BameHmTeiiH», aHTHyTONWYeCKH pomMaH o OymymeM «['Oppl MOpS W THUTaHTHI».
Bricokopa3BUTHI MO3r M TOHKasi CIIOCOOHOCTh pPearupoBaTh HAa CaMble CTPAHHbIC BESHHUS XapaKTEPHU3YIOT
3TOTO THCATENs, KOTOPBIA Oy Ial MeXIy TPAHCMUTPALUEH W COLIMATN3MOM, JU3EeIbHBIMH JIBUTATEIISIMU 1
KUTANCKON MO33UeH, JEAHUKOBBIM MEPUOAOM U TEOpUEH OTHOCUTENnbHOCTH, bynnoit u Jlenunem. Ilocne
TAKOrO0 pa3BUTUS NHcaTenbckoro crwist Anedpena [l€6nuuHa mnoHATHO, uyTOo ero pomad «bepiuH
AJeKkcaHepIiay Mporu3Be HeoObUaliHyI0 CeHCAIIMIO: YHEPTUYHBIN, PE3KH MMOBOPOT K pean3My UMEHHO
3TOTO Mucateist ObUT eIMHCTBEHHBIM, KOTOPBIH MPUBJIEK CTOIBKO BHUMAHHSI.

Ho wucropuss ®panca bubepkornda, mommeHa-poieTapus, ycrajas Tylmia KOTOPOTO, HAKOHEII,
HaXOJIUT yCIIOKOEHHE B aMIUTya «IOJIydaTells YaeBbIX», B KOHIC KOHLIOB, HE 3Ta OaHalbHAs UCTOPHs CTaja
npuynHOW ceHcanuu. Korma OypikyasHble JHUTepaTypHbIE KPHUTHKH MPHBETCTBOBAIM OSTOT pPOMaH
BOCTOP’KEHHBIM BOCKIHMIanueM: «Bot 3to bepnun!», onn npocro omubanuce; Benp bepnun B pomane — 3to
BepnuH, kakuM OH MPEACTAET MEpE INIa3aMU MPAKTUKYIOLIETO Bpaya, KOTOPBIM KayKIbIH J€Hb BUIUT BOKPYT
ceOsi TPYTHOCTH, WPECTYIUICHHs, HECYACThs, W3BpAIlleHHs, €[Ba 3aBYAIMPOBAHHBIH W JIMIIb CJIErKa
Onaroyxarommuii TIOPOK, HE 3a7aBascCh — OT IOJHOTO YHaJKa CHII, YCTaJOCTH, JKaJOCTH W clabocTh —
BOIIPOCOM 00 MX MPUYMHAX MM O BO3MOXHOCTSX HMX IpeojoiieHus. POH, Ha KOTOPOM pa3BOPaYMBAETCS
ucTopusi Xu3HM bubepkorida, He BUJIEH, HE BUJEH pealbHbIi bepinuH, Topol, B KOTOPOM B TO BpEeMs
MpoJIeTapuaT YUCICHHOCTHIO B HECKOJIbKO COTEH THICSY YeJIOBEK Bell 0’KECTOUEHHYIO, CTPAacTHYI OophrOy
npotuB Qammuszaunu ['epmanckoli pecriyonuku. Ansdpen JE06mun 3Han 3ToT bepnnH, HO HE OKa3bIBal €ro:
HU Treponyeckylo OoprOy, HM €ro IyXOBHYIO CHJIy, HM €ro XOJOAHBIH THEB, HU JIyde3apHOE TEIlJIo
MPOJIETAPCKOW  CONMAAPHOCTH, KOTOPBIE TAaKKe HAIMONHIM W COTPEBaNM JICASHOM Tmorped mupa
«Anekcanaepmian». OH OBOJBCTBOBAICSA, M 3TOTO €My OBUIO JOCTaTOYHO, M300paKEHHEM YaCTUYKH
OTPOMHOTO0 MHpPa, OTOPBAHHOTO OT BCEX INIyOMHHBIX COLMAJbHBIX KOHTEKCTOB. BupTyo3Hoe BiaseHue
JTUTEPATYpPHBIMU CPEICTBAMU HE MOTJIO 3aCIIOHUTh OT HEro 3Ty OrPaHWYEHHOCTb TBOPYECKOTO METOAA,
KOTOpasi KOpEHWJach B IOJIMTHYECKHX MO3HABaTEIbHBIX CHOCOOHOCTAX JI€0NMMHAa W ero ConuaIbHOM
TOJIO’KEHUH.

bepnunckue paboune 00CyKali TOT pOMaH Ha Be4epax MacCOBOW KPUTHUKU M OTBEPTJIH €ro, HO He
ero aBtopa. [Iponerapckue mucatenu ['epMaHUM THITATUCH NPUMHUPUTBCs ¢ JIEOIMHOM, HO 3Ta OUTBa 3a
BeMKoro nucaress JI€0auHa Benack Ha CEKTaHTCKOM maTdopme. ITO MPUXOIUTCS KOHCTATUPOBATH, AaXkKe
eclii Ipu3HaTh, 4Tto JEONMMH chenan Bce BO3MOXHOE, YTOOBI Cephe3Has HMICOJIOTMYECKas AMCKYCCUS Ha
BBICOKOM YPOBHE CTaja HEBO3MOXXHOW, BBICTYMAas C SAOBUTBIMUA 3aMEYaHUSMH, B YAaCTHOCTH, IPOTHB
nucaTeneii-kOMMYHHCTOB.

Ona Obuta TOrAa — W, B ONpPENEIICHHON CTENEHHU, COXPAHAETCSl U CErO/Hs, HECMOTPsS Ha BCE, YTO
MPOM30ILIO C TOTO BPEMEHHU — BO3MOXKHOCTH TOTO, 4TO Anbdpen JIEOMUH MEepecMOTPUT OCHOBBI CBOETO
TBOPYECKOTO METOJa WJIM MPU3HAET CIa0OCTH CBOEH CONMaIbHOW KPUTHKH, MO-HACTOSAIIEMY IMOCTHTHYB
peanbHOCTh. DTOT BOIPOC MOKHO OBIIO 3a/1aTh TOJBKO B TO BPEMs, U MOCIEAYIOLIee TBOPUECKOE pa3BUTHE
Jl€6nrHa m0JKHO OBUIO OTBETUTH Ha Hero. VIMeHHO Bompoc o Oyp)KyasHOM COLMAaIbHOM pOMaHe, o
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COLMANIHON KPUTUKE ObUT B LIEHTPE TOJIEMHUKH 0 TBopuecTBe J[€0muHa B To Bpems. He ToIbKO KpUTHKH, HO
U OH caM paccMaTpuBall «AJeKcaHepIial Kak HOBOE€ M BaXKHeIIee BO3pOKAECHNE COLUAIbHOW KPUTUKH,
U 371e€Ch peub LIUIA MPEXAE BCEro O (OPMAIbHOM 3JIEMEHTE POMaHa, Ha KOTOPOM OCHOBBIBINCH I10JIOOHBIE
CYXKICHHS.

B «Anekcanaepmnany J€6muHa mposiBisieTcs: cuibHoe BausHue Jlxeiimca Jlkolica — OH HUKOTAA
3TOr0 HE OTPHIAJ, — TaK)Ke JIETKO pacro3HaTh U Cleabl BIUAHUA «42-oi mapamnenun» [[xona [loc Ilaccoca.
B 1o Bpems Oypikyas3Hble JUTEpaTypHble KPUTHKH ['epMaHMU TBEpAO BEPUIM, YTO MOKHO BO3POIUTH
COLMANIbHO-KPUTHYECKHI poMaH ¢ (OpMalabHON TOYKH 3pEHHS, MEPEHSB W Pa3BUB TexHHWKY J[koiica —
JUTEPAaTypHBIN aHp, KOTOPBIA yKe MPOOHJICS B MOJOAYIO NPOJIETAPCKO-PEBOIIOIMOHHYIO JHTEPATYPY
I'epmanun Toro Bpemenu. Bee te GpopmanbHbie 351eMEeHTHI, KOTOpbIE IPOHU3BIBAIM TBOpUYecTBO J{€0muHa OT
«TaifHb! IoTHKa» 10 «['op MOpel U TUTAaHTOBY» U OT KOTOPBIX OH HE MOT' OCBOOOIUTRCS JaKe B CBOEM CaMOM
peamrcTHYeckoM mpou3BeneHnn «BamneHmreln», B «AJEKCaHIepIUAI TMOJyYHId OCOOCHHO SICHOE
BBIp@)KEHHE U OCOOECHHO CHJIBHOE BO3ACHCTBHE, MOTOMY YTO OHM OBLIM INOIKPENJIEHbI CHUJIOH OCOOCHHO
IIPaBIMBOM XU3HEHHOU TeMbl. Ho yxe «Anekcanaepmiam» MOKa3bIBa€T BCE ONACHOCTH, KOTOPHIC TauT B
ce0Oe Takas Oe3HaJe)KHAsl MOMBITKA OKUBUTH OYprKya3HBI COUUATBHO-KPUTHUECKUI poMaH ¢ (opMaibHOM
CTOPOHBI, HE TpPHBICKAs B KPYr PAacCMOTPEHHsS] HCTOPHYECKOTO COJCpPIKaHUS COBPEMEHHOCTH, OOPHOBI
[poJieTapuara B LIEJIOM, HE TOBOPS YK€ O TOM, YTOOBI B3ATh €r0 B KA4eCTBE MCXOAHOIO IyHKTa 3TOW camMoil
KPUTHKH.

K coxanenuro, nanpHeiiiee pasButue Jl€OnmHAa B yKacarolled CTENEHW TMOATBEPIHIIO
MPAaBWJIBHOCTh HAIIMX TOTJAIIHMX MpOorHo3oB. OH He mpolen UcHbITaHue Murpanued. OH MpoBaimwiics
HACTOJIBKO, YTO AAXKE CAMBIE CYPOBBIE €0 KPUTHKHU BpAI JIM CUUTAIN 3TO BO3MOXKHBIM. Llenbro maHHOM
CTaTbU SIBJIAETCA HE CTOJBKO AHAIMW3 €ro MOJUTHYECKOM MO3MIIMH, CKOJIBKO aHalIHW3 €ro JUTEepaTypHOTO
TBOPYECTBA, HO €ro TenerpaMma ¢amucrckoMy «/MmnepckomMy BEAOMCTBY IO paclpOCTPAaHEHUIO HEMEUKOM
mutepatypsD» («Reichsstelle zur Forderung des deutschen Schrifttumsy»), B koTOopoii OH, OIWH U3 MEPBBIX
JIBEHAJIIIATH 3alpelleHHbIX Mucareseld, oTpekaeTcs orT kypHana «Komrekuus» («Die Sammlung») u ero
OypKya3HO-aHTU(AIIUCTCKUX TCHICHIIMI, C CaMOro Hauyaia BbI3bIBajla omaceHusi xyamero. Ha mpuxon
l'mtnepa k Bmactu JI€0mmH orpearmpoBan cOopHUKOM 3cce «EBpeiickoe OOHOBIIEHWE», B KOTOPOM OH
IPEICTAeT KaK BOMHCTBYIOUIMHA CHOHHMCT M CETyeT Ha TO, YTO «EBPEUCKUH Hapom» OOJbIle HE SBIACTCS
«HAPOJIOM PHIOAKOB U OXOTHHKOBY». 371€Ch BBISICHIIIOCH, YTO JIEASTHOW MBICIUTENb TaK TIyOOKO CAal mepex
BO3HMKHOBCHHEM HAI[MOHAJI-COLIMAIN3Ma, YTO HE BHJIEJ JAPYIOT0 BBIXOJa, KpOME Kak OexXaTb B €BPEHUCKYIO
MUCTHKY KPOBH M 3€MJIHM, KOTOPas OTIMYAETCS OT HAallMOHAI-COLMATMCTHYECKON MUCTHKH TOJIBKO CBOMM
CEMHTCKUM 3HAaKOM. B 3Toli kKHUTE ecTh (hpa3bl, KOTOPbIE MOYKHO HAWTH B JIFO00H (ammcTcKkoi KHUTe. 31ech
JIEONMH TOBOPUT O «IpaBsiiedl TEpBO3NAHHON CHIIE, KOTOpash CTPOUT MHUP», BOCXBAISAET «EIHMHOTO
BIacTHOro bora, KOTOPBI €CTh CHPAaBEUIMBOCTE U MHJIOCEPAHME, HO MHIOCEPAUE TOJBKO JUIA TEX, KTO
nouuHseTcss crpaBeauBocTi». M otkpeitre JI€0ommHoM «bora-dropepay Takxke SBISAETCS HPEKPACHBIM
MpUMEPOM KyJibTa (ropepa.

Ecnu MOXXHO OBUIO MPEIIONIOKUTD, YTO 3Ta KHUTA OCTAHETCS KPYIICHHEM, Pe3yJbTaTOM TSDKEIOro
MOTPSICEHUsI, KOTOpoe OyIeT BHOBb IIpeojojieHo, To poMaH JIg0nmHa «BaBuiloHCKas Mporynka, HIIH
lopnocte mpeminecTByeT NaACHHUIO», OIMYyONWKOBaHHBIA B 1934 romy, CBUIETENBCTBYET O TIOUYTH
LIOKUPYIOIEM YHaJKe ero TBopueckux cuil. Pabyny 3TOH KHUTM HEBO3MOXKHO MEpeAaTh B HECKOIBKHX
CJIOBaX, IUIOCKOCTh €€ CTPYKTYPBI CONEPHHYAET C HEMPaBIONOJOOHOCTHIO ONUCHIBAEMBIX MHUCTUYECKUX
coObITuil. CroKeTHasi IMHUS 3apacTaeT U 3aXJIe0bIBAE€TCS 3ayMHOM MeJIeHON UTpUBOi O€3BKYCHIIbI, U CHOBA U
CHOBA aBTOP BCTaBISIET ceOsl B CIOKET B MapaHTe3e, B KOIIYHCTBAaX, B IIYTKaX, B BOCKIUIAHUAX B CKOOKaX.
Wpneonoruueckoe conmepXaHWE OTOH KHUTM — COBEPLICHHBIM arHocTHUM3M. JIEOmuH oTpaxkaeT u
OTOXKJIECTBIIAET ce0d ¢ Oypikya3uei, KoTopasi He 3HaeT WHOTO OTHOIIEHHS K COOCTBEHHOMY TaJICHUIO, KpOMe
0eCCMBICIIEHHOTO CaMOOWYEBaHUSs, UYTO, KOHEYHO, HE MEIIACT €if MPOSBIIATh K HACIEIHUKAM U XPaHUTEISIM
CTapoi KyJbTYpHI TOJBKO Npe3pEeHHe, HEHABUCTD U HAIBIIIEHHOE IPeHeOpeKEHHE.

®opMaIbHOE MAacCTEPCTBO, XapaKTEPHOE I «AJeKCaHAepIUIal» U CHAEIaBIIee €€, HECMOTPSI HU Ha
4TO, BAXKHON KHUI'OH, TENeph MPEBPaTHIIOCH B CaMoOIlelb, B Oyied), B O€3BKYCHBIN KUTY, IPU3BAHHBIHN ClIENaTh
WAEOJIOTHYECKOEe OaHKPOTCTBO HEMENKOro mnHcaTens mnpuemieMmbiM. IlyTh OT «Anekcanzmpriam» K
«BaBHIIOHCKON MPOTyJIKe» MOXKET OBITH JOJITUM M M3BHJIMCTHIM, HO OH mpsiMoH, u JI€0auH BbIOpan ero c
MTOJTHBIM OCO3HAaHUEM.

[ToaT Anekcanaepruiar MepTB. [ e-To B SMHUTpanuiyl HeMEIKui ucarens Anbhpen J1E0mma cuaut B
OalIHe U3 CIIOHOBOM KOCTH CBOEH KyJIbTYPHOW MHTEIIMTEHTHOCTH. HU apryMeHThl, HU IPU3BIBBI HE TOXOIST
710 4eJIOBEKa, YbH KHUTH COKUTaJId HALIMOHATI-COLUAIUCTBI. HU oiHa akung HEMELKHMX MHUcaTesied B 3alUTy
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CBOOOJBI AyXa HE HAXOAUT €ro MOIACPKKU. MyKecTBeHHYI0 OopbOy cBomx Oombmux npyseit Jlnona
QeiixTBanrepa W [empuxa MaHHa TOpPOTHB THUTIEPOBCKOIO (amu3Ma OH COMPOBOXKAAET TYIOH,
BBICOKOMEPHOM yNbIOKOH IiIymna, KOTOPbIM AyMaeT, 4TO IOHUMAaeT MUP UMEHHO ITIOTOMY, YTO HE IIOHHMAEeT
ero. Ml H1 OJJMH MOCT, HY OZlHa IOPOr'a, KaKeTCsl, He BEAYT U3 HbIHEIIHETro nonoxeHus JEonrHa B Oyayiuee.

* Baazooapnocmu: Hccneoosanue eulnonineno 3a cuem epanma Poccutickoeo nayunozo ¢ponoa Ne 23-18-
00303 «Cosemckuii ucmopuyeckuii nappamue 1920-30-x 2e.: codepoacanue, akmopwvi U MexaHumvl
xoucmpyuposanusy (https://rscf.ru/project/23-18-00303/)
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TRANSLATION OF ERNST OTTHWALT'S ARTICLE
«NOTES ON ALFRED DOBLIN'S NOVEL “BERLIN ALEXANDERPLATZ”»

N.V. Ermolina
Moscow, Russia
E-mail: natashaermonl7@yandex.ru

Abstract. The article «Notes on Alfred Déblin's novel “Berlin Alexanderplatz”» by the German
writer Ernst Ottwalt was received by the magazine “International Literature” in the 1930s, but was not
published in either the Russian or German editions of the magazine. It presents a critique of Doblin's most
Sfamous novel, «Berlin, Alexanderplatz. The Tale of Franz Biberkopf». Ottwalt analyses the strong and weak
points of the work, as well as the author's political stance and ‘failures’ in Déblin's later works, in particular
the novel «Babylonian Wanderingy». The material of the article is introduced into scientific discussion for the
first time, which allows to complete the idea about the perception of Alfred Déblin's work by his former
compatriots who emigrated to the USSR in the 30s of the twentieth century.

Keywords: Ernst Ottwalt, Alfred Déblin, novel «Berlin Alexanderplatzy, novel «Babylonian
Wandering », social criticism, political stance, creative method.
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HannauHaﬂ H MaTeMaTu4deCKas JIMHIrBUCTHKA

YK 51-78, 519.234.3, 519.257, 81-139

BEJIUMKHUE 3ATBOPHUKHU ITMHYOH
N COJIMHIKEP: CPABHUTEJIBHOE
CTUJIOMETPUYECKOE U3YYEHUE TEKCTOB*

A.B. 3enkoB, kannuaat Gpu3nKo-MaTeMaTHYECKNX HAYK, JOLEHT,
kaeapa MaTemMaTHuecKoro aHanmsa,
VYpanbckuii penepanpubiii yauepcutet (Exarepun0ypr), Poccus

H.A. 3enkoB, OakanaBp,
HNucTuTyT M(POBHIX TEXHOIOTUH YIIpaBIIeHUs ¥ HH()OPMAITMOHHON 0€30IaCHOCTH,
VYpanbckuii Tocy1apcTBEHHBIH SKOHOMUYeckuii yHuBepcuteT (ExarepunOypr),
Poccus

Annomayus. Konuuecmeennvili Mmemoo u3yueHus. asmopcKo20  CMuis
JUMEPAMYPHBIX MEKCHOB, OCHOBAHHBIL HA AHANU3Ee CIMAMUCTMUKY GCIMPEUAIOWUXCA 8
HUX YUCTUNENbHBIX, NPUMEHEH K aHeNoA3biuHblM mekcmam. loxazano, umo manepa
UCNONL306AHUS  YUCTUMENbHBIX UHOUBUOYANbHA OJi KAXCO020 a8mMopa; COBOKYNHOCHb HUCTUMETbHBIX
AGNACMCA  AGMOPCKUM — UHBAPUAHMOM, — PA3IUYAIOWUM  MEKCmbl PA3Ho20 aemopcmed. Beinoanen
cmuioMempudeckuli  aHaiu3 aumepamypHolx npouszeedenuii /. Cirnundxcepa u T. I[lunuona —
npeocmasumeneti aumepamypro2o nocmmooepuusma CILLIA. Obnapyscenvl pasiuuus 6 UCNOAb308AHUL
asmopamu  quciumensvuelx. Pe3yibmamel  ananuza  noogepeHymvl  Uepapxuyeckol  Kiacmepusayuu,
nokasvlearoweli O1U30cmy cmuieli 08yxX agmopos.

Knwouesvie cnoea. cmunomempus, cmuiemempus, KGAHMUMAMUBHAS JUHLBUCMUKA, ampuoOyyusl
MeKCmos, asmopcmeo mekcmos, yuciumenvhuvle 6 mexcme, Jic. [l. Conunoocep, T. [Tunuon.

1. BBEAEHHUE

Hacrosimee unccnenoBanue oTHOCUTCS K cruinomerpud. Ctuinomerpus (M, MIHMpe, KBaHTUTATHUBHAS
JUHTBUCTHKA) — KOJIMYECTBEHHOE M3Y4YEeHUE aBTOPCKUX OCOOCHHOCTEW TEKCTOB, B T.U. JUISl HX aTpUOYIHU —
JI0 HACTOSILEr0 BPEMEHH HE MMEET BIIOJHE YIOBICTBOPUTEIBHOTO YHHBEpCAJIbHOro pabouero merona [9;
10]: B aHanM3MpyeMbIX TEKCTaX MOJICYMTHIBAIOTCS YACTOTHI BCTPEYAEMOCTH 3HAMECHATEIILHBIX YacTeil pedn u
CITy>KeOHBIX CJIOB (TIPEAJIOTH, COI03bl), CPEIHNE JJIMHBI CIIOB U MPEIOKEHH, CaMble YacTO BCTPEYArOIINecs
cioBa (u3BecTHas «aenbTa bappoysa» [2]) u naxke OykBocoueTaHus (Kak HH CTPAHHO, TAKOH MOJIXOJ MOKET
JaBaTh HEIUIOXHE pe3yibraThl). K coxaneHuio, pasHble METOAbl YacTO NPHUBOAST K HPOTHBOPEUUBBIM
BBIBOJIaM, IT0O3TOMY II€JIECO00Pa3HO COBMECTHOE MCIIOJIb30BaHNE HECKOIBKUX METOJIOB.

BeposTHO, BCKOpe MCKYCCTBEHHBIM MHTEUIEKT CMOXKET YCIIEUIHO pellaTh 3a/ladd KBaHTHUTATHBHOM
JMHTBUCTUKU [6], HO conepkaTenbHas WHTEPHpPETALMS PE3yJIbTAaTOB IMPU TAKOM IIOJXOJE MPAKTHYECKU
HEBO3MOJKHA, MIOCKOJIBKY CaM METOJ] SIBJIAETCS «IEPHBIM SILIUKOM.

Hamu pa3paboTaH OpHUIHMHAJIBHBIA CTHIOMETPUYECKHA METOJ aHaju3a aBTOPCKUX TEKCTOB,
OCHOBaHHBI Ha Y4€Te WCIONB30BAHMS AaBTOPAMHU YHCIHMTENBHBIX B HX Tekcrax [12-16]. Cpenm
3HAMEHATEJIBHBIX YacTel peud MMEHHO YHCIHUTENbHBIE 10 CBOCH MpHpoJe HauboJjee JIErKo MOAaroTCs
KOJIMYECTBEHHOMY yU€TY. [IpuMeHHTENpHO K XyI0KeCTBEHHOMY (He ®KECTKO (hakTorpapuueckomy) TEKCTY,
MTOPOKJICHHOMY CBOOOJHOW (paHTa3WMel, eCTECTBEHHO MPEIOIO0XKUTh, YTO YMOTPEOJIEHHE UYMCIUTEIHHBIX
CBSI3aHO C IICUXOJOTMYECKHMMH OCOOEHHOCTSIMH aBTOPA, HE3aMETHO Ui HEro caMmoro BIIMSIOIIMMHU Ha
TBOpuecknid pe3ynbrar. CremoBarenbHO, MaHepa MCIONB30BAHUA UHCIUTENBHBIX — 3TO aBTOPCKas
ocobennocts (fingerprint), mo3BossitOIIasl TPH  ONPEACIEHHBIX O0CTOATEIBCTBAX PELIMTH POOIEMY

© 3enxos A.B., 3enxos H.A. / Zenkov A.V., Zenkov N.A., 2024
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aBTOpCTBa TeKcTa. [JlaBHOE YCIOBHE — JOCTaTOYHO OOJNBIION pa3Mep TeKcTa, 00eCleunBarOIUi
CTaTUCTUYECKYIO YCTOMYMBOCTH Pe3y/IbTaTOB (YHHBEPCAIbHOE TpeOOBaHME AJISl CTATUCTHYECKMX METOJIOB).

B omimume oT BCeX MEpedMCICHHBIX METOJO0B, MMEHHO aHAIN3 HCIOJIb30BaHUS YHCIUTEIHHBIX
MOYTH HE 3aBHCUT OT IEpeBOa TEKCTa HA JAPYrod S3bIK (CTPYKTypa s3bIKAa MOKET OKAa3bIBAaTh JIHIIb
HeOOJIbIIOe BIMSHUEC HA CTaTHCTHKY YMCIHMTENBHBIX: B AQHIIIOSA3BIYHOM CJOBocodeTanuu tenth anniversary
Oyzaetr oOHApYKEHO YHCIUTEILHOE, TOT/Ia KaK B €r0 HEMELKOM aHaiore zehnjdihriges Jubildum — ner). D10
MO3BOJISIET IPH HEAOCTYITHOCTH OPUTMHAIBHOTO TEKCTa Ha JAHHOM SI3BIKE BOCIIONIB30BATHCS €T0 JOCTYITHBIM
MEPEBOJIOM, a TAK)KE KOJTMUECTBEHHO COMOCTABISTH TEKCTHI aBTOPOB, TBOPUBIIMX HA HECKOJIBKUX SI3bIKax (A.
Crpunnbepr, C. bekker, B. B. HabGokos, ...). B wmeroxze bappoy3a [2], ¢ ero yué€rom cambIx
BBICOKOYACTOTHBIX CJIOB, TAKOH YHHBEPCAIFHOCTH HET: MPAKTHYECKH JII000€ CIOBO (KpOME YHCIUTETHHOTO)
JIOIYCKAaeT HEOAHO3HAUHBIN NIEPEBO/ HA IPYTOil SI3bIK.

W3yyeHne mpou3BeCHUI HECKOJBKHX JECATKOB aBTOPOB Ha PYCCKOM, YEIICKOM, AaHTJUICKOM
S3bIKaX BBISIBIJIO OIIyTUMBIE aBTOPCKHE OCOOCHHOCTH YHOTPEOICHHS YHCIUTENBHBIX B TEKCTaX, BIMSIHUE Ha
HHUX JKaHpa, CTWIA, XYHOXKECTBEHHOro HampasieHusi [12-16]. Takum oOpa3oM, pe3ynbTaThl aHalH3a
JOMYCKAaIOT co/iepKaTedbHOe (DPUITOIOTHIECKOE UCTOIKOBAHNE.

Hacrosimee wuccienoBanue TpecieAyeT JBOSKYIO IIeNb: BO-TIEPBBIX, IOJKPENUTh HOBBIMHU
NpUMepaMH Pa3BUBAEMbIi HAMH TOAXOM K 3amadaM cTuiioMmeTpun [12-16]; BO-BTOpPBIX, HA OCHOBE 3TOrO
MO/IX0Ja BBIMOJIHUTH KOJMYecTBeHHBbIM aHanu3 mnpousBeneHuit Jx. . Conunmxepa u T. Ilunuona —
KJIACCUKOB JHUTepaTypHOro noctmoaepansma CIIA. Mel ipoaHanu3upyeM ¢ TOYKH 3pEHHS HCIIOIb30BaHUS
YHCIIUTEIBHBIX UX CaMble 00bEMHBIE TIPOU3BEICHUSL.

«Benukue 3atBopuukm» (win Momyanbauku) Comummkep (J. D. Salinger, 1919-2010) u IMunvon
(Th. R. Pynchon, pox. 1937) Obuir eiHBI B HENNOOBH K ITyOJIMYHOCTH, HEXKEJIAHUH MOCBSIIATh TTOCTOPOHHUX
B CBOIO JIMYHYIO JKM3Hb — HACTOJBKO, YTO CTaBWIOCH IOJ COMHEHHE CaMO CYIIECTBOBAHHE IHCATEI
[lur4yoHa (HE [ArOmIETO WHTEPBBIO, M30ETArOmero KOHTAaKTOB C JINTEPATYpHBIMH Kpyramu, He
¢dororpadupyromerocs): aBTOPCTBO €ro NPOU3BEJCHUN MNPHUIUCHIBAIOCH CONMHIKEPY Ha OCHOBAaHUH
CXOJICTBA WX JIUTEPATYPHBIX cTHiieil. OnmyOnuKoBaHHOE TUTepaTypHoe Hacieaue CanuHIKepa HEBEIUKO; Y
[TuH4oHa emé HeaBHO MOSBIIMCH HOBBIC Mpon3BeaeHHs. CpaBHUTEIBHOMY JIUTEPATYPHO-KPHTHUECKOMY
aHaJIN3y UX TBOPYECTBA MMOCBAIICHB MHOTOYHCIIeHHbIE yOnukarmu [1; 3; 4; 8; 11].

K cymecTBytomeMy ¢GUIONOrHYECKOMY aHalIH3y TBOPYECTBA HA3BAHHBIX aBTOPOB BPsJ JH YTO-
HHOYb MOKHO TOOABUTB, MBI K€ B HACTOSIIIEH paboTe MpUMEeHNM (HOPMAaTbHBIN KBAHTHTATUBHBIA OAXOM K
UX TEKCTaM, 4TO, HACKOJBKO HaM U3BECTHO, €IIE HE JIeaI0Ch.

2. METOJ U OBBEKTbI UCCJIEJOBAHUA

Hamu pa3pa60TaHa KOMIIBIOTCPpHAA MpPOrpaMMa, OTBICKHUBAKOIIAA B AHIJIOA3BIYHOM TCKCTC
KOJMYCCTBCHHBLIC U MOPAAKOBLIC YUCIUTCIBbHBIC, BBIPAKCHHBIC KaK ]_[I/I(i)paMI/I (qncna), TaK W CJIIOBECHO B
passbix cioBodopmax. [Iporpamma aBromaTndecku youpaer u3 Tekcra dpaseonorusmsl (to play first fiddle)
u ycroituussie coueranus (fifth column), ciyuaiino (6e3 aBTopckoro 3ampIciia) coepiKaline YUCIUTEIbHbIC.

Hpez{BapnTenLHo N3 TCKCTA BPYUYHYIO YAAAIOTCA YUCIUTCIIBHBIC, UTPAOINNUE TCXHUYCCKYHO POJIb:
HOMEpa CTpaHUIl, raB, nepeuucienus 1), 2), 3), ... u T.1I.

HOCKOJ’ILKy CTAaTUCTUYCCKHUC METOJAbI XOPOIIO pa6OTaIOT Ha JUIMHHBIX TCEKCTAX, aHAJIU3UPOBAINCH
1100 00BEMHEBIE MMPOU3BCACHUS, 1100 CGOpHI/IKI/I pacCKas3oB. BrmonneHn ananuz CICAYHOIINX TECKCTOB!:

Jox. . Comuamxkep:

e The Catcher in the Rye («Hax npomnactbio Bo pxu»), 1951 — pomas;

¢ Nine stories, 1948-53 — cOopHuK paccka30oB, coctaBieHHbIH camuMm Comuamkepom (“A Perfect
Day for Bananafish”, “Uncle Wiggily in Connecticut”, “Just Before the War with the Eskimos”, “The
Laughing Man”, “Down at the Dinghy”, “For Esmé: — with Love and Squalor”, “Pretty Mouth and Green
My Eyes”, “De Daumier-Smith's Blue Period”, “Teddy”);

o Stories, 1940-48 — pannue pacckassr (“The Young Folks”, “Go See Eddie”, “The Hang of It”,
“The Heart of a Broken Story”, “The Long Debut of Lois Taggett”, “Personal Notes of an Infantryman”,
“The Varioni Brothers”, “Both Parties Concerned”, “Soft-Boiled Sergeant”, “Last Day of the Last
Furlough”, “Once a week Won't Kill You”, “Elaine”, “A Boy in France”, “The Sandwich Has No
Mayonnaise”, “The Stranger”, “I'm Crazy”, “Slight Rebellion off Madison”, “A Young Girl in 1941 with No
Waist at All”, “The Inverted Forest”, “A Girl I Knew”, “Blue Melody™).

T. ITunuoH:

e V., 1963 — poman;
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The Crying of Lot 49 («BeikpukuBaetcs 10T 49»), 1966 — poman;

Vineland, 1990 — pomas;

Mason & Dixon, 1997 — pomas;

Against the Day («Ha nenn nmorpeberns Moeroy), 2006 — poman;

Inherent Vice («BuyTpennwuii mopok»), 2009 — pomas;

Bleeding Edge («Kpaii HaBbuIeT»), 2013 — pomaH;

Slow Learner: Early Stories («Heroporuusslii yuenuk»), 1984 — cOOpHUK paHHHX PacCKa3oB.

HCKOTOpI)Ie YHCJIIOBLBIC XapaKTCPUCTHUKU TCKCTOB NMPCACTABJICHLI B Tabm. 1.
Ha BBI60p ABTOPCKUX TEKCTOB JJIs1 aHAJIM3a ITOBJIMAIA BO3MOXXHOCTDH CBO6OI[HOFO AOCTYyIla K HUM B
CCTH I/IHTepHCT. K COXKaJICHUIO, HCKOTOPBIC BAXKHBIC ITPOU3BEACHUA ObLTH HAM HEOOCTYITHBI.

3. PE3YJIbTATbBI

[ mpeaABapuTENbHON OLIEHKU CXOXKECTH/Pa3IMuuil B HCIOIb30BaHUH ABTOPAMU YHCIUTEIbHBIX MBI
BBIYUCITUIIN JUTSI KXKIOTO TEKCTa OOPATHYIO MIIOTHOCTh YHCIUTENLHBIX (YaCTHOE OT JAEJICHUS pa3Mepa TeKcTa
Ha KOJMYECTBO COJACPKAIIUXCS B HEM YHCIMTENbHBIX). YeM MeHble oOpaTHas IUIOTHOCThb, TEM dHalle B
TEKCTE BCTPEUAIOTCS YHUCIUTENbHBIE.

Pa30Opoc 3HaueHuit 00paTHOM IJIOTHOCTH Cpelu TeKCToB [IuHYOHA OoJibIlie, HO, B ICJIOM, Pa3IHYHUs
MEX]y TeKCTaMH JBYX aBTOPOB HE OUEHb BEIHMKH (cM. Tabm. 1).

3ametrnM, uTO B cOopHHKax paccka3oB (NeNe8, 10, 11) BcTpeuaeMOCTh UHCIUTENHHBIX BBIIIE —
€CTECTBEHHO, YTO B K&KIOM paccKas3e aBTopy TpeOyeTcs 3aHOBO BBOJUTDH UMTATENsl B OOCTOSITENbCTBA MECTA
W BPEMEHHU TIOBECTBOBAHHS, & ATO MOYTH HEM30EKHO TPeOYyeT NCIIONB30BAHMS YHCIUTEBHBIX.

[Mocne mpenBapuTENBHOrO aHalM3a BCTPEUACMOCTH YHCIHUTENBHBIX B IEJIOM MBI HEpPeluIH K
OTACTIBHOMY YYETy KaXXAOTO UHCIUTEIBHOTO B TEKCTaX. Pe3ynpTaTbl HCCIEAOBaHUS aBTOPCKOTO
UCIIONIb30BaHUSI YHCIHUTEIBHBIX OBUIM IOJBEPTHYTHI HEpapXUYeCKOMY KiacTepHOMY aHanmuzy [5; 7],
00beUHAIONIEMY OOBEKTHI (3/€Ch: TEKCTHI) B KJAcTepbl MO NPUHIMIY MOAOOMS — B HAIIEeM Ciydae
CXO0’KECTH a0CONFOTHBIX YaCTOT BCTPEYAEMOCTH YHCIUTENRHBIX 1, 2, 3, ... , 6 B TeKcTaX (3TH YACIHTEIHHBIE
MPUCYTCTBYIOT BO BCEX MPOAHATM3UPOBAHHBIX TEKCTAX, CPEIH MOCICAYIOUINX YUCIUTEIbHBIX HAYMHAIOTCS
rporycku). [ToCKOJIbKY TEKCThI CYIIECTBEHHO Pa3IMYarOTCs 10 00béMy (cM. Tabim. 1), A cOOCTaBUMOCTH
94acTOT NPUILJIOCH BBECTU HOIPAaBOUYHBIE KO3(DUIMEHTH. DTaJOHHBIM TEKCTOM JJISi CPABHEHHS MOCITYKHII
poman Inherent Vice Iuxuona. I[Tosromy, Hampumep, s pomana Vineland ITua4goHa 9acTOTHI YMHOXKAIHCH
Ha 696 546 / 813 326 = 0,86, a nst The Catcher in the Rye Conunmkepa — na 696 546 / 383 836 = 1,81.

Mepoit cxoAcTBa B KIACTEpPHOM AaHAIM3€ SBISETCI METpHUKa p («paccTOSHHE»): YeM MEHbIIe
«paccTosiHUE» MEXAY OOBEKTaMH, TeM OOJbIIEe CXOJACTBO MEXKAY HUMHU. MBI IPUMEHWIN MAaHXITTEHCKYIO
METPHUKY

pla,y) = EMlx;— wl, (1)

rJie X U Y — N-MEPHbIC BEKTOPHI, KOMIIOHEHTAMH KOTOPBIX SBJSIOTCS MCIPABJICHHBIC a0COJIOTHBIC YacTOTHI
MEPBBIX N HATYPATbHBIX YHCEN, BCTPEYAIOIINXCS B JIByX CPABHHUBAEMBIX TEKCTaX (31eCh N = 6).

B nporiecce kiactepu3aniy UCIoIb30BaH MeTo nainbHero cocena (Complete linkage method) [5],
KOTOPBIN MIPUBOAMUT K 00Pa30BaHUI0 KOMITAKTHBIX M30JIMPOBAHHBIX KJIACTEPOB.

Pesynbprarhl Kiactepusanuu, MpeACcTaBIeHHBIE Ha JeHaporpamme (puc. 1), emé pa3 MoKa3bIBarOT
OJIM30CTh TEKCTOB JIBYX aBTOPOB C TOYKU 3PSHHS BCTPEYAEMOCTH YUCITUTEIBHBIX.

Kaxk u3BecTHO, BRIOOp METPHUKH W METO/Ia KJIaCTepHU3aIlii HEBO3MOXKHO CTPOTO 000OCHOBATH; MEXITY
TeM, OHM MOTYT CYIISCTBCHHO IOBJIMATH Ha PE3y/IbTAaThl KjacTepu3aluu. B HaiieMm ciydae pe3ysibTaThl
OKa3aJIMCh JOCTATOYHO YCTOWYUBBIMU; JPYTHUE Pa3yMHbIe KOMOMHAIIMKM METPUKUA U METOJAA KIIACTEPU3aALUU
JIUIIIb HECYIIECTBEHHO MEHSIOT JACHIPOrpamMmy.

JlononHuTeNbHY0 HHOOPMAIIHIO 00 aBTOPCKOM HCIIOJIb30BAHUU YUCIIUTEIBHBIX MOXHO H3BJICUb M3
puC. 2, Ha KOTOPOM TpeCTaBlIeH (parMeHT YaCTOTHOTO PaclpeNeeHHs YUCIUTENbHBIX U3 auana3ona (1;
30) B HEKOTOPBIX MPOU3BEICHHUAX PACCMATPHUBACMBIX aBTOPOB:

1) Yacrora BCTpEYaEMOCTH YHUCIUTEIBHBIX OBICTPO YMEHBINAETCS C POCTOM YHCIUTEIBHBIX;

2) HabmrogaroTess JTIOKaJIbHBIE MaKCHUMyMbl Ha uuciuTedbHbIX 10, 20, 30, ... OHU OOBACHUMBI
M3BECTHOW MCUXOJIOTHYECKOW OCOOCHHOCTBIO MPEATIOUYTEHUS KKPYTIIBIX) YHUCET,
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3) CraHOBUTCS 3aMETHBIM pa3ziM4yue MeEXIy TekcTamMu [luHyoHa wu  ConmHmKepa: MEpBBIiA
MPUMEHSIET YUCIIUTENbHBIE Pa3HOOOpa3Hee U Jalle.

Tabnuya 1
BcTpeyaeMoCTh YMCIUTENBHBIX B HCCIEI0BAHHBIX TEKCTAX

Ne O0BéM (6aiiter, | KomdaecTBo Obpatnas

ABTOp, TEKCT IJIOTHOCTH

komupoBka UTF) YUCITUTEIHHBIX
YUCJIUTCIBbHBIX

1 Pynchon, V 1013530 1784 568
2 Pynchon, The Crying of Lot 49 271013 402 674
3 Pynchon, Vineland 813 326 921 883
4 Pynchon, Mason & Dixon 1521 469 1914 795
5 Pynchon, Against the Day 2719753 2744 991
6 Pynchon, Inherent Vice 696 546 688 1012
7 Pynchon, Bleeding edge 868 097 1055 823
8 Pynchon, Slow Learner 311018 510 610
9 Salinger, The Catcher in the Rye 383 836 496 774
10 Salinger, Nine stories 308 276 619 498
11 Salinger, Stories 505 723 927 546

4. BBIBO/IbI

B pamkax pa3zpabaTbiBaéMOro HaMM MOJXOJa K 3ajauaM CTUJIOMETPHM, OCHOBAaHHOI'O Ha aHAIM3e
CTaTUCTUKU YHCIMTENIBHBIX B (JIMTEPATYPHBIX) TEKCTAX, BIEPBBIC BHIOIHEHO (POPMaAIEHOE KOJIMUECTBEHHOE
CONOCTAaBJICHUE XyAO0KECTBEHHbIX cTuiel [Iundyona u CanuHmxepa. AHaIU3 NOATBEPKIACT HEOJHOKPATHO
BBICKa3bIBaBILIEECS] MHEHUE O ONMM30CTH 3TUX cTHield. OOHapyKeHbl HEKOTOphIE aBTOPCKUE pPa3liMyus B
MaHE€pC HUCIOJb30BaHUA YHCIIMUTCIIbHBIX. HpI/IBJqueHI/IC IJid  aHajin3a TEKCTOB pa3HbIX MCTOOOB
KJIaCTEpU3allii yCWJIMBACT 3HAYUMOCThH IIOJYYCHHOTO pe3ylbTaTa M MOATBEP)KOAECT €ro HecIydailHbI
XapaxTep.
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THE GREAT RECLUSES PYNCHON AND SALINGER:
A COMPARATIVE STYLOMETRIC ANALYSIS OF TEXTS
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Abstract. The quantitative method of studying the author's style of literary texts, based on the
analysis of statistics of numerals occurring in them, is applied to English-language texts. It is shown that the
numerals used by the author in the (fiction) text are individual for each author; their combination is a
characteristic feature (author's invariant) distinguishing texts by different authors. A comparative
stylometric analysis of literary texts by T. Pynchon and J. D. Salinger — representatives of American literary
postmodernism — is performed. A noticeable difference in the way the authors use numbers is observed. The
results of the analysis were subjected to hierarchical clustering, correctly distributing the texts according to
authorship. Thus, the new method of stylometry is able to successfully attribute literary texts.

Keywords: stylometry, quantitative linguistics, attribution of texts, text authorship, numerals in texts,
Thomas Pynchon, Jerome David Salinger.
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NUMERALS AND AUTHORSHIP:
ASTYLOMETRIC COMPARISON
OF GERMAN-LANGUAGE MODERNIST TEXTS*

A.V. Zenkov, Associate professor, PhD (Phys. & Math.),
Dept. of Mathematical Analysis, Institute of Natural Sciences and Mathematics,
Ural Federal University (Ekaterinburg), Russia

Abstract. The study pertains to the field of quantitative linguistics. The quantitative method of
studying the author's style of literary texts, based on the analysis of statistics of numerals occurring in them,
is applied to German-language texts. Cardinal and ordinal numerals expressed both numerically and
verbally are taken into account. Before analyzing the text, all non-authorial numerals (such as pagination)
are removed. It is shown that the numerals used by the author in the (fiction) text are individual for each
author; their combination is a characteristic feature (author's invariant) distinguishing texts by different
authors. A comparative stylometric analysis of literary texts by T. Mann, H. Broch, R. Musil, E. Canetti —
representatives of German-language literary modernism — is performed. A noticeable difference in the way
the authors use numbers is observed. The results of the analysis were subjected to hierarchical clustering,
correctly distributing the texts according to authorship. Thus, the new method of stylometry is able to
successfully attribute literary texts.

Keywords: stylometry, quantitative linguistics, attribution of texts, text authorship, numerals in texts,
Thomas Mann, Hermann Broch, Robert Musil, Elias Canetti.

1. INTRODUCTION

Our study has two main objectives: firstly, to provide new examples to support our approach to the
problems of stylometry [24], and secondly, based on this approach, to conduct a quantitative analysis of the
works by T. Mann, H. Broch, R. Musil, and E. Canetti — classics of 20th-century German-language
modernist literature.

Stylometry (and, more broadly, quantitative linguistics) still does not have a completely satisfactory
universal working method [19, 20]: some studies consider the frequencies of occurrence of content and
function words (prepositions, conjunctions), average word and sentence lengths; in a pair of analyzed texts,
one compares the most frequently used words common for both texts (the well-known “Burrows delta” [5])
and even letter combinations (oddly enough, the latter approach often demonstrates good results).
Unfortunately, different methods often lead to controversial conclusions, so it is more reliable to use several
methods together.

Promising results have been obtained using neural networks, and it seems that soon, artificial
intelligence will be able to successfully solve problems in quantitative linguistics [12]. Nevertheless,
meaningful interpretation of results within this approach remains problematic, since the method itself is a
black box.

The study of apocrypha (starting with the biblical [17] and Shakespearean [23]), cases of dubious
authorship (M. Ageyev [18], B. Traven [6]) and fictitious authorship (Emile Ajar [1]), forged memoirs
(Misha Defonseca [11]) are examples of tasks in which stylometric methods can be useful.

We have developed an original stylometric method for analyzing authorial texts based on the authors'
use of numerals in their texts [24]. Among the content words, numerals by their nature are the easiest to
guantify. With regard to literary texts, the content of which is not rigidly tied to real-life events, but
generated by free imagination, it is natural to assume that the use of numerals is associated with the author’s
psychological features which imperceptibly for him influence the result of his creative work. Consequently,
the manner of numerals use is an author-specifics feature (or fingerprint), which allows, under certain
circumstances, to solve the problem of text authorship attribution.

Note that, unlike all the methods listed above, it is the analysis of the use of numerals that is almost
independent of the translation of the text into another language (the structure of the language may have a
slight effect on the statistics of numerals: in the English phrase tenth anniversary a numeral will be found,

© Zenkov A.V. / 3enxos A.B., 2024
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while in its German equivalent zehnjdhriges Jubildum it will not). This makes it possible, when the original
text in a given language is unavailable, to use its accessible translation, as well as to quantitatively compare
the texts of authors who wrote in several languages (A. Strindberg, S. Beckett, V.V. Nabokov, ...).

The study of the works of several dozens of authors in Russian, Czech, and English revealed tangible
authorial features in the use of numerals in texts, the influence of genre, style, and artistic direction on them
[24]. Thus, the results of the analysis allow for a meaningful philological interpretation.

By now we have developed a computer program that identifies numerals in German-language texts,
and in this work the objects of study will be German-language literary texts for the first time. We will
analyze some works by Thomas Mann (1875-1955), Hermann Broch (1886-1951), Robert Musil (1880-
1942), and Elias Canetti (1905-1994) from the point of view of the use of numerals.

T. Mann is recognized as one of the most prominent representatives of German literary modernism
(with all the vagueness of this concept) [8, 21, 22]. In Austria, such a description could be given to Musil [2,
3, 8, 16] (less well-known to the general public and less prolific as a writer, but comparable to Mann in the
artistic merits of his works) and Broch [8, 10] (author of prose, poetry, philosophical and political essays).
Their younger contemporary Canetti, who is considered more of a postmodernist, was distinguished by the
versatility of his work: from a novel, plays, and artistic autobiography to an extensive compilation treatise
“Crowds and Power” claiming to be scientific [7, 14].

Hardly anything can be added to the existing literary and critical examination of the works of these
writers. In this paper, we will apply a formal quantitative approach to their texts, which, to our knowledge,
has not been done before.

2. METHOD AND OBJECTS OF RESEARCH
Our computer program scans the German-language text for cardinal and ordinal numerals, expressed
both in numbers and in words in various forms. The program automatically eliminates idiomatic expressions
(im siebenten Himmel) and fixed phrases (die fiinfte Kolonne), which accidentally contain numerals.
The numerals not related to the authors’ creative ideas were manually deleted from the text
beforehand — such as page and chapter numbering, itemizations 1), 2), 3), etc.
The following texts were analyzed:
T. Mann:
Konigliche Hoheit («Royal Highness»), 1909 — novel;
Bekenntnisse des Hochstaplers Felix Krull («Confessions of Felix Krully), 1922-54 — novel,
Der Zauberberg («The Magic Mountainy), 1924 — novel;
Lotte in Weimar, 1939 — novel;
Doktor Faustus («Doctor Faustusy), 1947 — novel;
e Erzdhlungen — a collection of short stories [13] including Herr und Hund, Der Knabe Henoch
(Fragment), Die vertauschten Kopfe, Die Betrogene, Fiorenza, Gesang vom Kindchen.
H. Broch:
o Die Schlafwandler («The Sleepwalkersy), 1932 — novel,
o Die Entsiihnung («The atonement»), 1933 —a play;
e Die Verzauberung («The Spelly»), published 1976 — novel,
e Gedichte — The complete collection of poems [4].
R. Musil:
o Die Verwirrungen des Zoglings Torless («The Confusions of Young Torless»), 1906 — novel,
[}
E
[}
[}

Der Mann ohne Eigenschaften («The Man without Qualities»), 1932 — novel.
. Canetti:
Masse und Macht («Crowds and Power»), 1962 — non-fiction prose;
Die gerettete Zunge («The Tongue Set Free»), 1977 — a fictionalized autobiography.

Some numerical characteristics of the texts are presented in Table 1.

The choice of texts for analysis was influenced by their availability for free download on the
Internet. Unfortunately, some important works were not available, even though the copyright protection
period for most of them had long expired.
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3. RESULTS

For a primary assessment of the similarity/differences in the authors' use of numerals, we calculated
the inverse density of numerals for each text (the result of dividing the volume of the text by the number of
numerals contained in it). The lower the inverse density, the more often numerals appear in the text.

Noteworthy is the appreciably lower value of the inverse density for Musil’s texts (which turned out
to be the same to within tenths of a fraction in both analyzed works!) compared to the texts of other authors:
Musil more often resorts to numerals.

As for Canetti's texts, with their very different densities of numerals, this result provides a
preliminary answer to the question discussed in literary criticism: whether Crowds and Power should be
attributed to fiction or to texts modeled on scientific ones. It is indeed a text that claims to be scientific. We
will return to this issue later.

The texts by Mann and Broch differ slightly in the inverse density of numerals. Poems (by Broch),
quite expectedly, have the highest inverse density of numerals: in poetry, numerals are less common than in
prose.

After examining the general use of numerals in the texts, we proceeded to a separate account of each
numeral. The differences in the authors' use of numerals become apparent when we apply hierarchical cluster
analysis [9, 15], which groups objects (here: texts) into clusters based on their similarity — in our case, the
similarity of the absolute frequencies of occurrence of the numerals 1, 2, 3, 4, 5 in the texts (these numerals
are present without exception in all analyzed texts, subsequent numerals are found with gaps). Since the texts
differ significantly in volume (see Table 1), correction factors had to be introduced to make the frequencies
comparable. Mann's Der Zauberberg served as the reference text for comparison. Therefore, for example, for
Konigliche Hoheit the frequencies were multiplied by 2,075,077 / 751,961 = 2.76, and for Der Mann ohne
Eigenschaften by Musil — by 2,075,077 / 4,437,225 = 0.47.

The measure of similarity in cluster analysis is the metric p ("distance"): the smaller the "distance"
between objects, the more similar they are. We applied the Manhattan metric

plx,y) = Eflx; —wl, 1)

where x and y are n-dimensional vectors, the components of which are the corrected absolute frequencies of
the first n natural numbers occurring in the two analyzed texts (here n = 5).

In the clustering process, we used the far neighbor method, also known as the Complete linkage
method [9], which leads to the formation of compact isolated clusters.

In the initial phase, we grouped together only literary works by Mann, Broch, and Musil. They were
reasonably distributed into clusters according to authorship (Figure 1).

Conclusions:

1) The uniqueness of Musil's writings is confirmed. But now it becomes clear which numeral is
responsible for the high frequency of numerals. It is ein ("one") in different word forms; unfortunately, in
German it is formally and semantically impossible to distinguish it from the indefinite article. Our program
has taken into account all instances of ein appearing in the text.

2) In general, the texts by Mann and Broch do not differ greatly in the use of specific numbers.

3) Our approach to the problems of stylometry is based on the assumption that each writer has an
individual manner of using numerals; this would seem to be contradicted by the alternation of Mann and
Broch microclusters. However, firstly, there is no universal stylometric method that perfectly distributes
texts according to authorship; secondly, these microclusters merge into an intermediate cluster at a high
altitude (10 — in Figure 1) which is still 2.5 times less than the height of the formation of the final
supercluster (with Musil's texts participating).

How stable is the dendrogram structure with respect to the addition of new texts from other authors?
We now add the texts of the fourth author, E. Canetti, and re-run the clustering (Figure 2).

Based on Figure 2, we can draw several observations:

1) The general appearance of the dendrogram has not changed much (the program has only
reordered the low-level clusters).

2) The two texts by Canetti were clustered not just separately, but in branches of the dendrogram
that merge at the maximum height. This indicates a fundamental distinction between the texts: while Die
gerettete Zunge is a work that adheres to the conventions of fiction, Masse und Macht is not. The abundance
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of factual numbers places this text in a shared cluster with Musil's texts, albeit at a high height (an addition
regarding Canetti's works will be provided below).

3) Adding Canetti’s texts literally loosens the dendrogram: the heights of merging increase (note that
the maximum height is always normalized to 25).

Additional information about the author's use of numerals can be derived from Figure 3, which
shows a fragment of the frequency distribution of numerals from the range 1 to 30 in some works of the
authors under consideration:

4) The frequency of numerals decreases rapidly as the numerals increase.

5) Local maxima are observed at the round numbers 10, 20, 30, and so on. They can be explained by
a well-known psychological phenomenon of preference for "round™" numbers.

6) The differences between the texts by Mann and Broch become noticeable: Mann has a greater
variety and frequency of numerals in texts (with the exception of the numeral ein (one), which, however, can
also be an article, as noted above).

In our opinion, the most significant indicator of the author's desire for subjective "accuracy" of the
narrative is the inclusion of specific dates in the text. According to this indicator, Canetti's works are the
leaders among all the analyzed texts. Although they are little similar in the use of numerals in general, they
are very close in the abundance of dates found in them.

The choice of metric and clustering method cannot be definitively justified, yet they can have a
substantial impact on the outcomes of clustering. We performed clustering of texts by the same authors as in
Figure 1, but using not the far neighbor method, as in the previous attempt. Instead, we utilized the group
average method (Between-groups linkage) [9], still using the Manhattan metric (Figure 4). In our case, the
results were quite consistent, and all the conclusions remained valid. Even when we used different
combinations of metrics and clustering techniques, the dendrogram only changed slightly.

Table 1
Occurrence of numerals in the studied texts
No. Author, text Size _(bytes, UTF | Number of | Inverse density of
encoding) numerals numerals

Mann, Kénigliche Hoheit 751961 2865 262
2 }I\(/Iralljr:ln Bekenntnisse des Hochstaplers Felix 866 978 3971 265
3 Mann, Der Zauberberg 2075077 7697 270
4 Mann, Lotte in Weimar 842 414 3073 274
S Mann, Doktor Faustus 1410387 5554 254
6 Mann, Erzihlungen 849 390 2893 294
7 Broch, Die Schlafwandler 1622 049 6156 263
8 Broch, Die Entsiihnung 212 697 759 280
9 Broch, Die Verzauberung 771187 2843 271
10 Broch, Gedichte 97520 316 309
11 | Musil, Die Verwirrungen des Zoglings Torless | 337 625 1617 209
12 | Musil, Der Mann ohne Eigenschaften 4437 225 21182 209
13 | Canetti, Masse und Macht 1230512 5532 222
14 | Canetti, Die gerettete Zunge 760 747 2927 260

4. CONCLUSIONS

The approach to stylometry problems we are developing, based on the analysis of numerals statistics
in texts, despite its simplicity, demonstrates high efficiency and sensitivity. Texts by T. Mann, H. Broch, R.
Musil, and E. Canetti, which have so far been analyzed only through the traditional descriptive philological
methods, were subjected to a formal stylometric analysis for the first time. The analysis correctly distributed
the texts by authors and revealed some features of the literary style. Appreciable authorial differences in the
manner of using numerals were discovered. The use of various clustering methods for text analysis enhances
the significance of the results obtained and confirms their non-random nature. The method is suitable for text
attribution.
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Figure 1. The result of applying hierarchical cluster analysis to the texts by T. Mann, H. Broch, and R. Musil
(clustering uses the far neighbor method and the Manhattan metric).
The horizontal axis indicates the "distance" in arbitrary units
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Figure 2. The result of applying hierarchical cluster analysis to the texts by T. Mann, H. Broch, R. Musil,
and E. Canetti (clustering uses the far neighbor method and the Manhattan metric — the same as in Figure 1).
The horizontal axis indicates the "distance" in arbitrary units
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Figure 3. A fragment of the frequency distribution of numerals from the range [1; 30] in some works by T. Mann,
H. Broch, R. Musil, and E. Canetti. The vertical axis shows the frequency of numerals after introducing correction
factors to account for the different sizes of texts. The axis is broken to save space
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Mamepuan nocmynun ¢ pedaxyuio 31.10.24

YUCJIUTEJBHBIE U ABTOPCTBO: CTUJIOMETPUYECKOE COIIOCTABJIEHUE
HEMEILNKOA3BIYHBIX MOAEPHUCTCKUX TEKCTOB

A.B. 3eHKOB, I0LIeHT, KaHAuAAT (U3.-MaT. HayK, Kadepa MaTeMaTHYECKOTO aHaAIN3a
VHCTUTYT €CTECTBEHHBIX HAYK U MAaTEMATHKH,
VYpanbckuii Gpenepanbueiii yausepcuteT (ExarepunOypr), Poccus

Annomauun. Hccreoosanue omuocumcsa xk cmunomempuu. KonuuecmeeHHblli Memoo U3VUeHus.
aABMOPCKO20 CMUISL TUMEPAMYPHLIX MEKCMO08, OCHOBAHHbII HA AHANU3e CHAMUCIMUKY 8CMPEYaruuxcs 6
HUX YUCTUMETbHbIX, NPUMEHEeH K JUMepamypHblM MeKCmaM Ha Hemeykom sa3vike. Paspabomana
KOMNbIOMEPHAS NPOSPaAMMA 0Nl NOUCKA 8 MeKCcme KOAUYECMBEHHbIX U HNOPAOKOGLIX YUCIUMENbHbIX,
BBIPAJICEHHbIX KAK yugpamu, max u Cl08eCHO 6 pasHwvix ciosogopmax. Ilpoepamma asmomamuuecku
youpaem uz mexkcma Qpazeonrocuzmvl U YCmouuusble COYemManus, CAy4auHo (be3 asmopckozo 3amblcia)
cooepoicawyue wucaumenvhule. llpedsapumenvHo meKcm GpPYuHYI0 OUUWAEmCs OM  YUCTUMETbHbIX, He
CBA3AHHBIX C ABMOPCKUM XY OO0NHCECHBEHHBIM 3AMbICIOM (NA2UHayus, Homepa 2ias u m. n.). YuciumenvHole,
UCNONIb3YeMble ABMOPOM 8 (XYO0ICECMBEHHOM) mMeKcme, ONsl Kadc0020 asmopa UHOUBUOVAIbHBL, UX
COBOKYNHOCMb S8eMCsL XAPAKIMEPHLIM NPUSHAKOM (A8MOPCKUM UHBAPUAHMOM), PA3TULAIOWUM MEKCMbl
PA3HLIX A8MOPO8. Bwinoinen conocmasumenbHulll CMUIoMempuiecKull auaius aumepamypHoix mexcmos T.
Maunna, I'. bpoxa, P. Mysuna, O. Kanemmu — npedcmasumenell HeMEYKOAZLIYHO20 JIUMEPANYPHO2O
mooepuusma XX gexa. OOHapysceHbl CYWecmeeHHble PA3IUYUs 8 UCHOAb308AHUU AGMOPAMU YUCIUNEbHBIX.
Pezynomamer ananuza noosepeHymsl uepapxuyecKkoli Kiacmepuzayuu, npasuiibho pacnpedenuguiell mexkcmol
6 coomeemcmeuu ¢ aemopcmeom. Takum o06pazom, HOBbIL Memoo CMUIOMEMPUU CHOCOOEH YCNEeUiHO
ampuoyuposams iumepamypHvle meKcmol.

Knrouesvle cnosa. cmunomempus, cmuiemempus, KEAHMUMAMMUGHAS JUHSGUCMUKA, ampuOyyus
MeKCcmos, agmopcmeo mekcmos, yucaumensuvie 8 mexcme, T. Mann, I'. bpox, P. My3uns, 3. Kanemmu.
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JEWS IN BULGARIAN CINEMA
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Abstract. Jews played a major role in every aspect of the Bulgarian film industry. The film “Stars”
was directed by the Jewish director Konrad Wolf. It was about a Nazi officer who fell in love with a young
Jewish woman who was taken by train to a death camp. The officer tried to save her but failed. Another film
directed by a Jewish director was Ivan Nichev's “Bulgarian Rhapsody.” The plot of the film was set in the
spring of 1943. Two youths, one Christian and the other Jewish, were rivals for the love of the same Jewish
girl. When the Jewish youth and the girl were sent to a death camp, the three of them were shocked because
in their romantic enthusiasm they were unaware of the existence of the Nazism. The films dealing with
communism made by Jews were of two kinds. There were those that supported communism and contained a
propagandist message, such as the film “The Eighth,” and there were those which expressed a negative
criticism of communism, like the film ‘“Deviation”. The subjects of the Holocaust of the Jews, and
communism which came from the Soviet Union, particularly preoccupied Jewish film-makers in Bulgaria;
the Holocaust, as an unparalleled tragedy of the Jewish people, and communism, because of the great extent
of Jewish activism in the intellectual and ideological spheres in Bulgaria.

Keywords: Jews, Bulgarian cinema, directors, actors, Holocaust, communism.

1. Introduction

The Jews came to the areas which today form Bulgaria at the beginning of the second century A.D.
Since their arrival in these areas, they have made a very significant contribution to the life there. They were
active in commerce, in development, in social life and in culture, but theit contribution in these spheres has
hardly been studied.

The contribution of the Jews to the different cultural spheres in present-day Bulgaria has not been
studied either. Moreover, their contribution to the development of Bulgarian culture has not been
investigated as a separate subject and is not regarded as a subject worthy of investigation. This article
attempts to fill the gap and describes the Jewish aspect of Bulgarian cinema: the Jewish directors, script-
writers and actors. Our definition of the Jewish element is very elastic and includes people who are the
offspring of mixed marriages and thus partial Jews and Jews who changed their religion.

2. The Present State of Research on the Jewish Aspect of Bulgarian Cinema

I am discussing an absolutely new topic in Bulgarian cinema research, namely, the existence of Jews,
either as filmmakers or as actors, in Bulgarian cinema as a whole. | am trying to shed light on any and every
way in which Jews are involved in Bulgarian cinema. The purpose of the article is to raise the subject of the
contribution of the Jews to Bulgarian cinema. | define as "Jewish™ anything that is Jewish in any way. Their
ethnic origin did make a difference, as did their upbringing and education. The present article is the first in
this field and is thus an innovation.

The field of cinema in general and Bulgarian cinema in particular, is not a very old one. Bulgarian
cinema started developing mainly after WWII, which is relatively recently. The Bulgarian cinema industry
produced a relatively small number of films. The number of Bulgarian films in which Jews were involved,
either as filmmakers or actors, is even smaller. | am therefore trying to deal with all Bulgarian films in
which Jews were involved. | am not trying to determine the historical period of these films, because the
number of these is limited.

© Rina Lapidus / Puna Jlanunyc, 2024
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Very few studies have been made of Bulgarian cinema and nothing has been written on its Jewish
aspect. | will now look at the studies that do exist" [1].

The Bulgarian Jews have been a subject of research, but chiefly from the historical point of view,
and especially the fate of the Bulgarian Jews in the Second World War.

Frederick Chary speaks of of their fate in the Second World War in connection with the Bulgarian
regime, the German policy towards the Bulgarian Jews and the Bulgarian relationship with Germany. A
number of studies have been written on this subject, as we said: Petko Dob&ev’s book? [6], for example.

Oppression in different spheres of life in Bulgaria is a subject that also appears in other studies such
as that of Evgenia Garbolensky® [8]. This writer speaks mainly of the oppression of Bulgaria by Germany
during the Second World War and by the Soviets after the war. She also mentions the persecution of the
Jews during the war and antisemitism in Bulgaria after the war, but she does not speak of Bulgarian cinema
and the Jewish contribution to it.

Nikolaj Poppetrov, in his article “Bulgaria, a Country Devoid of Antisemitism? Historical
Perspectives™” [23], reflects on the issue of existing anti-semitism in Bulgaria. His focus is mainly on the
history of Bulgaria and the evidence of anti-semitisim there, despite the many continuous declarations by the
Bulgarian authorities and mass-media that this gruesome phenomenon doesn't exist in their homeland. The
article doesn't deal with the contribution of Jewish film-makers to the Bulgarian cinema.

Nadege Ragaru, in her articles "Socialism by Proxy: Negotiating Past and Present in the Figuration
of the Jewish Catastrophe in Bulgaria in the late 1950s" [25] and "Contrasting Destinies: The Plight of
Bulgarian Jews and the Jews in Bulgarian-occupied Greek and Yugoslav Territories during World War
Two"® [27], deals with the destiny of the Bulgarian Jews and Jews residing in the territories annexed to
Bulgaria during the Second World War. These articles have undeniable historical value but deal in no way
with the contribution of Jews to the Bulgarian film industry.

Many studies, books and articles have been written about the history of the Bulgarian Jews in various
periods, with a special emphasis on their history in the period of the Holocaust. Among the most important
are:

The Stolen Narrative of the Bulgarian Jews and the Holocaust by Jacky Comforty’ [3], with Martha
Aladjem Bloomfield;

Bulgarians and Jews throughout History by Pavel Stefanov® [32], and Bulgaria and Her Jews: The
History of a Dubious Symbiosis, by Vicki Tamir® [33].

There are many other studies dealing with the history of the Bulgarian Jews, but they do not deal
with Bulgarian cinema and the Jewish contribution to it. There are likewise studies dealing with Bulgarian
cinema after the Second World War when Bulgaria was under a totalitarian regime and was oppressed by the
Soviet Union, but the writers do not touch on the contribution of the Jews to Bulgarian cinema.

There are brief discussions of Konran Wolf’s Bulgarian-German film “Stars”. It was an East German
film set in Bulgaria. It was the first German film to touch on the Holocaust and was highly praised, which is
interesting, because communist East Germany generally kept away from Jewish themes. Even more
interesting, Konrad Wolf was the brother of Marcus Wolf, the notorious spymaster of the Stasi.

Thomas Elsaesser, in his book, German Cinema — Terror or and Trauma: Cultural Memory since
1945, speaks of the treatment of the Jewish Holocaust in German culture in the period after the war in
connection with the trauma produced by the war and the Holocaust in present-day Germany. The writer
places the significance of the war and the Holocaust in a broader context: for instance, in relation to the cases
of terror and trauma after the war, as in the cold war or the action of the 11th of September ° [7].

The writer also discusses the films in connection with the present period and the relationship to the
alien and the other™ [7]. The writer, for example, draws an analogy between the events of the Holocaust and
the waves of immigration which reached Europe after the nineteen-nineties, an analogy which in my opinion
is unjustified and out of place. In one of the chapters of his book, Rescued in Vain: Parapraxis and Deferred
Action in Konrad Wolf ’s Stars™ [7], the writer discusses that film.

The film depicts a German soldier who fell in love with a Jewish girl taken in a train to a death
camp. He gets in touch with the anti-Nazi underground in the hope of rescuing the girl from the train, but the
train left earlier than the soldier expected, and thus his plan of rescue was foiled. The soldier then becomes
an anti-Nazi activist.

The film is idealistic and utopian and presents the German soldier as an example of the humanity
which Nazi soldiers could display in certain situations. In reality, this only happened in isolated cases in the
six years of the Second World War throughout Europe, in the Soviet Union and in Africa. The behavior of
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the German soldier cannot serve as a hypothetical example of the compassion of German soldiers for their
victims in the Second World War for the simple reason that such a case did not exist. The film was a German
product, and perhaps this fact explains its maker’s desire to represent the Nazi soldiers in a more humane
manner. Whatever the case, he was not a Bulgarian, and he therefore cannot teach us anything about the
contribution of Jews to Bulgarian cinema.

Ronald Holloway, in his book, The Bulgarian Cinema'® [11], devoted to Bugarian cinema as a
whole, does not relate especially to the role of the Jews in the Bulgarian cinema. Konrad Wolf’s film “Stars”
is briefly mentioned, but even this mention is made in a general context and not in a Jewish one. Similarly,
Holloway mentions the Jewish descent of the Bulgarian screenwriter, Valeri Petrov', but does not relate to
it, or to the Jewish traditions on which Petrov drew in his contribution to Bulgarian cinema®™ [11].

Another book by Ronald Holloway, Beyond the Image: Approaches to Religious Dimentions in the
Cinema™® [12], discusses the special and very interesting subject of the mutual relationship of religion and
the cinema. He discusses the influence of religion in the cinema in connection with morals in the cinema *’
[12], and the mutual affinities of different religions depicted in the cinema®® [12].

"Stars" is the only film | am dealing with which is occasionally mentioned in this book (p. 160). No
other film is mentioned, nor are any other topics | am dealing with in this article, such as Judaism or Jews.
The movie "Jud Suess" is mentioned twice (pp. 21, 116), but it is a German film, not a Bulgarian one.

Nadége Ragaru, in her web article, "The gender dimensions of 'Zvezdi/Sterne", also relates to
Konrad Wolf’s "Stars" *° [26]. She approaches the film from the point of view of gender, and in that respect
says little that is new. In the last few decades, since the development of gender studies, and feminism, in
particular, there has been a tendency to analyze everything, and especially works of art, including films, from
the point of view of gender, and that also applies to the work of Konrad Wolf.

Wolf had no intention to deal with gender, but there is some justice in Ragaru’s claim that from the
historical viewpoint there were gender differences in the Nazi treatment of Jewish men and women. The
Jewish men stood out more in the general mass and the Germans were more frightened of them. But in the
film there is no difference between the Jewish men and women sent to the extermination camps, and it would
seem that Konrad Wolf did not intend to show gender differences in the Jewish victims of the Holocaust. In
any case, the writer does not relate to the Jewish aspect of the creators of the film and their contribution to its
creation.

Dina lordanova, in her article "Bulgaria"<" [14, 16], observes the transformation of the Bulgarian
cinema since the collapse of communism in 1989. She argues that nearly six hundred feature films were
produced in Bulgaria during the forty-five years of state socialism (1945-89). In addition, about twenty
television films, as well as four hundred shorts and animated films were made annually during the same
period. However, the coming of capitalism after 1989 and in the early 1990's led to the withdrawal of state
support for the Bulgarian cinema. The Bulgarian film industry suffered a drop in production. The Bulgarian
cinema became less important and influential in Bulgarian culture and life.

The article gives a comprehensive survey of the history of Bulgarian cinema from the fall of the
communist bloc in 1989 onwards. It deals with the question of finance (or lack of finance in the post-
communist period) in the film industry, the development of film-studios and photographic installations in
Bulgaria, and the fate of film-actors in Bulgaria, many of whom had to leave the country in order to find
greater scope for their creative activities elsewhere in Europe. The article also gives statistics relating to
different types of film in Bulgaria, including films for television, animated films and films for general
release, and compares their production in the communist and post-communist periods. The article provides a
general survey of Bulgarian cinema from 1948 onwards, and especially after 1989, does not deal with
individual films, and of course does not mention the contribution of minorities such as the Jews to Bulgarian
cinema as a whole.

Spas Raikin, in his article "Bulgaria™®* [30], deals with the cultural, social, and economic aspects of
Bulgaria up to the Second World War. However, he doesn't mention Bulgarian cinema per se, and is even
less concerned with the contribution of Jews to the Bulgarian film industry.

Kristin Thompson and David Bordwell, in their monography, Film History: an Introduction® [31],
which is a monograph in three volumes, provides a global survey of the different genres in the cinema. The
monography also mentions the impact of globalization and digital technology on the cinema, but it does not
relate in any way to the subject under discussion: i.e., the contribution of the Jews to Bulgarian cinema.

Maya Nedyalkova, in her dissertation entitled "Transnational Bulgarian Cinema — Pieces of the Past,
Present and Future"? [20], deals with the Bulgarian feature film industry and tries to determine the place of
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Bulgaria in European cinema. It also deals with the Bulgarian Poetic Realist movement in Bulgarian cinema
as well as the influence of the Italian Neorealism and British and American films of espionage. The study
does not deal with Jews or anything Jewish in Bulgarian cinema.

Nevena Dakovié, in her article "Memory Images: Holocaust Memory in Balkan Cinema(s)"** [4],
analyses the representation of Holocaust memory in Balkan films of two genres: melodrama and of
historical fiction. The article speaks of trauma, nostalgia, history, and memory. The author argues that the
Balkan wave of Holocaust films, with its various genres, provides new answers to the traditional issue of the
ethics of memory and the ethics of representation.

Nadege Ragaru, in her article "Bulgaria as Rescuer? Film Footage of the March 1943 Deportation
and Its Reception across the Iron Curtain"® [29], casts doubt on the reliability of the presentation of
Bulgaria as having rescued Jews in the period of the Second World War, as is shown in Bulgarian films.
This subject, however, is remote from that of the contribution of the Jews to Bulgarian cinema.

The article of Nadia Danova entitled "Culture de la mémoire en Bulgarie d’aujourd’hui & propos de
la déportation des Juifs des territoires sous administration bulgare en 1943" (The Culture of Memory in
Contemporary Bulgaria, about the Deportation of the Jews from the Territory under Bulgarian
Administration in 1943)* [5] shows the different ways in which Bulgarian society dealt with the painful
issue of the participation of Bulgarian authorities in the deportation of the Jews from Thrace and Macedonia
during the Second World War. The article discusses cases from historiography, textbooks, literature, and
cinema in which the deportation is depicted in an attempt to face the theme of collective responsibility and
guilt. The subject of this article is also remote from that of the contribution of the Jews to Bulgarian cinema.

The article, “The Memory of Loss”, in Film Quarterly, by Bill Nichols’” [21], discusses the
phenomenon of how political regimes in Europe in the twentieth century destroyed the cultures of whole
peoples, and how their memory was preserved to a small degree in films. The article is based on an interview
of the author with Péter Forgacs®™, who claimed that the Second World War and the the communism that
came afterwards destroyed the lifestyles and cultures in the small countries of Eastern Europe which existed
there from the nineteen-thirties to the nineteen-fifties, and the evidence of their existence was only preserved
in the films of that period. The article is impressive in itself and informative concerning the history of the
cinema in the small countries of Eastern Europe, but does not mention the Jews and their contribution to that
cinema.

A historiographical study, Der bulgarische Film: Geschichte und Gegenwart einer Kinematografie,
by Maria Ratschewa and Eder Klaus®® [31], gives an instructive and exhaustive survey of the history of
Bulgarian cinema but does not deal with the role of the Jews in that cinema.

In conclusion, I have not found even a single study discussing the role of the Jews in the Bulgarian
film industry, although many of the founders of that industry and many of its leading figures were of Jewish
origin. Those that took part brought to Bulgarian cinema qualities considered typically Jewish such as drama
and emotionality and social and political involvement. Many of the Jewish figures in Bulgarian cinema were
opponents of the Nazi regime, and, later, of the communist regime. Later, | will discuss the films produced
by Bulgarian Jews.

In conclusion, | have not found even a single study discussing the role of the Jews in the Bulgarian
film industry, although many of the founders of that industry and many of its leading figures were of Jewish
origin. Those that took part brought to Bulgarian cinema qualities considered typically Jewish such as drama
and emotionality and social and political involvement. Many of the Jewish figures in Bulgarian cinema were
opponents of the Nazi regime, and, later, of the communist regime. Later, I will discuss the films produced
by Bulgarian Jews.

3. The Aims of the Article

In the Bulgarian film industry, there were scriptwriters, directors and actors of different religions and
ethnic origins. In Bulgarian films one can see the influence of many different cultures. It can be said that
Bulgarian cinema is not only national but also multicultural and multinational.

In this article, | wish to describe the contribution of Jews to the Bulgarian film industry. The article
will address questions such as:

— Who were the Jewish scriptwriters, directors and actors in the Bulgarian film industry?

— Did their ethnic origin make any difference in comparison with their colleagues in the Bulgarian
film industry?
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— Did these scriptwriters, directors and actors bring any special Jewish influence into Bulgarian
cinema, and if so, what was the nature of that influence?
The article will try to answer these questions.

4. The Expected Contribution of the Article

We wish to provide a correct interpretation and a complete understanding of some Bulgarian films.
And in our desire to relate to the Jewish aspect of Bulgarian cinema, we must understand the Jewish
elements in Bulgarian films , and the original context of these elements: for example, in films which relate to
the Holocaust such as “Stars” and “Bulgarian Rhapsody”, in a film relating to the extermination of the
Armenian people in the First World War like “After the End of the World”, or in a film relating to the Soviet
communist domination of Bulgaria like “Deviation”.

In order to gain the fullest possible understanding of these films, we must have a knowledge of the
Holocaust of the Jews in the Second World War, the slaughter of the Armenians in the First World War, and
communism in eastern Europe in the second half of the twentieth century. The contribution of the article is
thus a more correct interpretation and a fuller understanding of Bulgarian films in which Jews were
involved.

5. Research Methods

The article describes five Bulgarian films in which Jewish scriptwriters, directors and actors were
involved. The analysis of these films will be conducted in the following order:

First of all, | briefly describe the content of the film, emphasizing the aspects | wish to relate to in
the analysis. | do not describe its content for purposes of information, but in order to stress the
philosophical, ideological or aesthetic aspects | wish to analyze. After that, | briefly consider the film as an
artistic creation. I examine the image of the main character, a central point of observation. | then relate to
the way in which the Jewish influence of the scriptwriter, the producer or the actor is reflected in the film,
the genre and style of the film, and consider whether the film has a Jewish aspect at all.

The analysis will be primarily conducted according to the close reading and structural methods
which are especially effective in a close examination of the films and a perception of similar and dissimilar
elements within them.

6. Historical Review: Bulgaria before, during and after the Second World War Bulgaria before
the Second World War

After the defeat of Germany in the First World War, Bulgarian governments tried to observe
neutrality and avoid taking sides between any fighting parties in Europe. On September 27, 1940, the
Tripartite Pact was signed between Germany, Japan and Italy, and from that moment, both the Tripartite
powers in the West and the Soviet representatives in the East began to pressure the Bulgarian government
from opposing sides to collaborate with them. But the Bulgarian government avoided commitment.

The Alliance of Bulgaria with Germany

On March 1, 1941 Bulgaria was compelled to sign a pact with the Tripartite powers. Thus, from
April 19, 1941 to September 9, 1944, Bulgaria was an ally of the Third Reich, like Italy and the Japanese
Empire. On the one hand, the threat of the Bolshevization of Bulgaria by the Soviet Union was probably the
main reason why the government in Sofia signed the pact. On the other hand, Germany promised Bulgaria to
give it back western Thrace, eastern Macedonia, and Pomoravia (eastern Serbia), which the Bulgarian
government thought to be territories which belonged to Bulgaria by right * [19, 30].

The Second World War and the Jews in Bulgaria

After 22 June 1941, when Nazi Germany invaded the Soviet Union, Bulgaria continued to maintain
diplomatic relations with the Soviet Union while maintaining the treaty with Nazi Germany. Tsar Boris 1l
tried to avoid participation in active fighting on either side.

On 23 January 1941, the Law for the Protection of the Nation came into force® [31]. It was similar
to the Nuremberg laws passed in Germany in 1935, in which Jews were stripped of their civil and political
rights. Germany began to pressure Bulgaria to extradite Jews. Tsar Boris 1l tried to negotiate with Hitler on
behalf of the Jews, and many Bulgarian intellectuals wrote letters to the Tsar on their behalf, arguing that the
Jews were Bulgarian citizens like any others.
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However, on 12 February 1943, the Ministerial Council of Bulgaria adopted an agreement on the
extradition of about 20,000 Bulgarian Jews to Germany. The reason given for the adoption of the agreement
was that these were not native Bulgarian Jews, but lived in the recently annexed territories. Tsar Boris Il
was reluctant to extradite these Jews. Nevertheless, in March, 1943, 11,343 Jews were deported from Thrace,
Macedonia and the Pirot district by the pro-Nazi Bulgarian government, and all of them ended their lives in
Treblinka. Consequently, a wide spread protest movement headed by some members of parliament, the
Bulgarian Orthodox church, intellectuals and ordinary people broke out in Bulgaria against further
deportation of the Jews. The government was compelled to stop extraditing the Jews to Germany.

After the sudden and mysterious death of Tsar Boris 11l in August 1943, Bulgaria began to weaken
under the pressure of the communist movement. There were active pro-communist guerrilla groups trained
by the Soviet authorities. These groups fought against the existing regime in Bulgaria which tried to maintain
neutrality in the Second World War, and they strengthened the pro-communist tendencies in Bulgaria, while
the Red Army approached from the east. On September 9, 1944, there was a military revolt in Bulgaria, as a
result of which the communists came to power in the country. On 28 October 1944, Bulgaria was finally
compelled to join the Soviet side* [23, 25, 27].

The Jews in Bulgaria after the War

Bulgaria was one of the only countries in Europe to protect its Jews and to give them refuge. The
Nazi movement in Bulgaria was limited. There were many cases of solidarity with the Jews in Bulgaria
during the Second World War. Thanks to the great efforts of the Bulgarians, lives of tens of thousands of
Jews were saved during the Second World War. Over the years after the war, Bulgaria gave a great deal to
the Jews in every way and the Jews also contributed to the progress and development of their beloved
homeland™® [20].

7. Jewish Scriptwriters and Directors in Bulgarian Cinema.

Jews were active in all branches of Bulgarian culture. After the Second World War, many Jews
worked in the Bulgarian film industry as scriptwriters, directors and actors. Among the Jewish filmmakers
who worked in Bulgaria after the Second World War, we should mention the scriptwriter Valeri Petrov™*.
Petrov became famous for his moral, ethical and philosophical reflections on everyday life®.

The most prominent Bulgarian filmmaker was probably Angel Wagenstein®® [17], who was the
writer of the scenarios of the anti-Nazi films "Heroes of September" (1954), and “Stars” (1959). Director
Zako Heskia (1922-2006) was one of the leading figures in Bulgarian cinema®- He roles played by the
popular Jewish actor Yitzhak Finzi (born in 1933, and who featured in films from 1969) were characterized
by their satirical grotesqueness. In Bulgarian cinema, there were also other figures with a Jewish ethnic
background. They promoted the film industry of their homeland and also dealt with Jewish subjects that
appeared in Bulgarian films® [9].

8. “Stars,” directed by Konrad Wolf (1958)

“Stars”, directed by Konrad Wolf in 1958, was the first film which depicted the Holocaust in
Bulgarian cinema. The film was about Macedonian Jews who lived in Bulgaria and were expelled by the
Nazis in 1943* [19]. The film centers on the tragic love of a Jewish girl and a Nazi officer in Bulgaria in the
Second World War. Their mutual affection is shown as a symbol of human purity thwarted by fascism and
racial prejudice.

The plot of the film is as follows: a detachment of Nazi soldiers escorting Greek Jews to the
Auschwitz death camp stopped in a small Bulgarian town in 1943. Walter, a Nazi non-commissioned officer,
a skeptical and disillusioned intellectual, unexpectedly fell in love with Ruth, a Jewish girl. This new
experience gradually made him reflect on the events taking place around him. He came face to face with the
inhuman nature of fascism. He was torn apart by the struggle between good and evil in his soul. With the
help of Bulgarian resistance fighters, Walter organized Ruth's escape. Ruth's fate and his love for her made a
new man of him. Walter made arrangements for Ruth's escape. He asked Petko, a Bulgarian anti-fascist
worker, to hide her. But when the time arrived for Walter to help her to escape, he realized that he had been
deceived about the exact time of departure of the prisoners, which took place long before. The train had left.
Walter, grieving and devastated, realized that it is not enough to be ethical only on a small scale and became
actively involved in the Bulgarian anti-fascist struggle* [26].
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The film is presented from the point of view of the German soldier Walter. The viewer of the film
sees his feelings towards the Jewish girl, the efforts he made to save her, and his disappointment when he
learns that he has failed in his efforts. He sees the changes in Walter's emotions and outlook, the changes in
his behavior and his transformation into an anti-fascist fighter. On the other hand, the viewer hardly knows
anything about Ruth, the Jewish girl, her feelings or her outlook. The film focuses on the German soldier and
the Jewish girl serves only as a prop for Konrad Wolf to reveal and develop the image of the soldier. That
image is meant to create an identification with him on the part of the viewer. The film is intended for a
German or European audience and certainly not for a Jewish audience.

The film is an idealistic utopian fantasy about a Nazi officer who was in fact not a Nazi officer but
an independent-minded romantic humanist. There is a clear inner contradiction in the message of this film.
Both the Israelis and Germans banned the film. The Israelis banned it because the film showed a "good" Nazi
officer, and the Germans because the script was too harsh for their liking. Konrad Wolf used a Jewish
subject, the Holocaust, in order to gain recognition with the German public in particular and the European
public in general. The film conveys a political message intended to win favors such as prizes.

9. Deviation (director: Grisha Iser Ostrovski, drama, 1967)

We shall now discuss another film, “Deviation”, produced in Bulgaria in 1967. The scriptwriter was
Blaga Dimitova. The co-directors were Grisha Ostrovsky (1918-2007)* and Todor Stoyanov, and the music
was by Milcho Leviev. The main actors were Nevena Kokanova, lvan Andonov, Stefan lliev and Katya
Paskaleva. The film was a romantic drama* [17].

On the way to Sofia, after a separation of nineteen years, the former friends and lovers, Boyan and
Neda, met by chance. Nineteen years earlier, Boyan and Neda, who were then youngsters, attended a big and
crowded Komsomol meeting. An important question was discussed there. What is more important, to
dedicate your life to improving Bulgarian society by establishing communism in Bulgaria, or promoting your
personal and family life? The protagonist, Boyan, a young communist idealist at that time, fervently
defended the first proposition. Neda, watching the enthusiastic youth, fell in love with him. Soon they began
a relationship, started living together and dreamed of spending their lives together.

Neda believed she would be able to persuade him to change his mind and convince him to start a
family with her instead of devoting his live to building communism in Bulgaria. Boyan, on the other hand,
remained loyal to his idealistic principles. He believed communism had to be established in Bulgaria at any
price, even at the cost of sacrificing himself and his relationship with Neda. He felt at that time that the
romantic love he had for Neda was a “deviation” from the strict communist line he should be following.

Nineteen years before their later meeting, during her relationship with Boyan, Neda was awarded a
scholarship for a five-year course of study in Moscow University on account of her academic excellence. She
could not waste such a stroke of good luck and did her best to persuade Boyan to go with her to Moscow and
to study there as well. However, he was determined to stay in Bulgaria and to devote his life to building
communism in his beloved motherland by working in heavy industry. They parted for nineteen years. He
remained in Bulgaria alone. The huge horizontal pipes Boyan worked with at a construction site were
probably a phallic symbol, as if to say that his work satisfied him and sublimated his love for Neda. The
erotic theme play a symbolic and functional role in this film.

Now, nineteen years later, they met by chance on their way to Sofia. Boyan was now a big industrial
boss on the way to take part in a conference in some foreign capitalist country. When driving his car, he
asked some students for directions to Sofia. The students asked him in return to give a lift to a female
archeology professor who was also going to Sofia to present an important archaeological find. That is how
Boyan met Neda again, but now, nineteen years after their youthful love, each of them had their own family
and children. Their feelings were reignited and they felt the desire to be together again. They stopped at a
café near the airport and he cursed the communist ideology and brainwashing that he felt had made him a
victim.

Brainwashed by the Komsomol, he gave up his personal happiness of being together with Neda.
Only now, many years after his youthful love-affair with Neda, did Boyan begin to understand that love is
man’s true happiness and not building communism in Bulgaria. But now their situation had changed and it
was too late for them to rebuild their lives together. Neither of them was ready to betray their spouses.
Despite the opportunity to be together, the heroes parted again with a feeling of bitter loss. All this was the
antithesis of the abundant feelings that Boyan and Neda had for each other at the time of their meeting
almost twenty years before.
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This film presents a negative and critical view of communism. The characters are emotionally and
intellectually deep, complex and many-sided. They are intelligent intellectuals with strong personalities.
Marxist dogmas are presented in the film mockingly, ironically and sarcastically. Such a bitter and critical
presentation of Marxist dogmas was especially brave and daring because the film was released when the
communist regime was still in power. The film ended with a rejection of the all-embracing ideological
regime that had prevented them from consummating their love nineteen years before. The communist system
had sealed their fate irrevocably. The influence of Italian neo-realism in the lyrical scenes seen in the movie®
[34].

The production of a film so critical of communism was possible in the first years after Khrushchev's
fall from power in 1964. It was made in the short period of the weakening of the communist regimes in
Eastern LEurope and relative democratization, especially in Czechoslovakia, on the eve of the Prague Spring
in 1968*.

This introspective film is concerned with the emotional changes in the chief character, Boyan. It does
not deal directly with a Jewish subject, but presents the views of an idealistic man in his later years on his
ideas and actions in his youth. Now, in his maturity, he sees his former outlook and actions in a different,
more considered light, and comes to the conclusion that he had made a terrible mistake and missed his
personal happiness in life. This is a film about regret, missed opportunities. The Jewish aspect is only
expressed indirectly, in the choice of subject.

Bulgarian film-directors of Jewish origin were interested in the subject of communism and could
show it in a negative and critical light. It is interesting that the film portrayed the personal happiness of one
person as more important than building communism in Bulgaria. Communism may have been a fine
ideology, it seems to say, but it existed at the expense of the personal lives of its adherents.

To a great extent, the film reflects the general attitude of the Jews towards communism. They
supported it at first, but after a time, some decades later, they were disappointed in it and opposed it.

10. ""The Eighth™ (director: Zako Heskia; Sofia, 1969)

"The Eighth" is a story of the beginnings of the communist guerrilla movement in Bulgaria. The
script was based on the memoirs of the legendary Bulgarian partisan General Stoju Nedelchev-Chochoolu.
This film was the third work of the director Zako Heskia, with the actor Georgi Georgiev-Getz as the main
protagonist. It was made in honor of the twenty-fifth anniversary of the socialist Bulgarian state.

The plot was the story of a group of Bulgarian communist parachutists who had studied in Moscow
and landed from an airplane at night in Bulgarian territory. The group consisted of eight people. The eighth
was the last parachutist to jump, and he was carried away by the wind far from the landing site. Their task
was to organize a partisan pro-communist underground in the territories where there were troops cooperating
with the Germans.

The eighth parachutist was the group commander and he is called by the code name "the eighth". His
landing and activities in Bulgarian territory is a series of brave and daring adventures and he is shown as a
victorious hero in each of them. He is a sort of superhero in the manner of Hollywood action movies. All the
positive characters in the film rely on him and all the negative characters are afraid of him and plead with
him to have mercy on them.

The commander, “the eighth”, tries to organize a pro-communist underground on Bulgarian soil. The
fulfillment of his mission faces difficulties of many kinds. The depiction of these difficulties and his
overcoming of them is intended to glorify the eighth and indirectly to glorify all the members of the
communist party and communism in general. It can be understood from the film that the members of the
communist party are capable of supernatural actions. Membership in the communist party is depicted in the
film as equivalent to being brought into an elite club of superhuman beings gifted with incredible qualities
such as immortality.

For example, in one episode, the eighth has to assassinate two Nazi officers and singlehandedly
capture a group of Bulgarian policemen. The Nazi officers sit in a well-appointed house, drink coffee,
enjoying themselves. There is music on the radio creating a "German" atmosphere. The officers already
know about the landing of the parachutists and about the commander, “the eighth”. They discuss how to
capture him, which is shown to be ridiculous in the light of the commander’s superhuman abilities. They
decide to leave him free for some time and refrain from arresting him in order to use him to lure the other
parachutists. They send their agents to follow him.
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Later in the film, there is a round-up by the police forces in the market. The commander, the eighth,
walks through the market with a young woman from the communist underground movement. He realizes that
the purpose of the raid is to capture him. He pretends to be a member of the police in civilian clothing
arresting the young woman and taking her to the police headquarters, while in reality he escapes from the
raid together with the girl, thereby saving both himself and her.

Later, one sees a series of successful raids and guerrilla operations by the members of the pro-
communist underground. It turns out that the young woman from the communist group loves the
commander, and he loves her in return. In this operation, the young woman is forced to kill herself. When
she realizes that she is surrounded by enemy troops and there is no way to escape, she commits suicide. She
prefers death for the sake of her motherland to being captured and saving her life.

The commander is filled with grief and rage. He wants to immediately assemble a detachment and
organize a raid in order to capture the high-ranking police officer who was in charge of the operation in
which the young woman was compelled to commit suicide. He wants to revenge her death at any price. But
close friends from the detachment cool his ardor, saying that it would result in human losses. They say that
they cannot sacrifice the fighters in the detachment. The commander comes to his senses and agrees that the
lives of the fighters do not belong to themselves but to the communist party, and that the operation has to be
carefully prepared. This shows that even the most courageous and experienced communists like the
commander need support from their comrades-in- arms. Friendly criticism by co-fighters can help in difficult
times. Only through a collective decision can the communists choose the right path. The commander later
comes up with a cunning plan to capture the officer and liberate a small town in Bulgaria. The operation of
capturing the high-ranking police officer went smoothly and succeeded. The officer was captured and shot.
The policemen were disarmed but not killed, as they were Bulgarians, like the partisans. Later, they all
captured and killed another brutal police commander. The organization of the communist underground
movement was a crucial reinforcement of the struggle of the Bulgarian communist party for the liberation of
the country from the fascists. The citizens saw the partisans as their liberators and realized that their struggle
was on behalf of the people and was justified. The citizens therefore gave their full support and assistance to
this just struggle for the liberation of their dear motherland. They joyfully welcomed the partisans and
presented them with an abundance of food and gifts. The movie ends triumphantly, making it farcical.

This film is simplistic, primitive and superficial, and it mainly consists of acrobatic and
technological tricks that the communists are able to perform. The communist characters lack emotional and
intellectual depth as human beings.

This is a distinctly pro-Soviet film. The prototype of the main character of the film "The Eighth" was
the legendary guerrilla commander Stoj Nedelev (after baptism, he changed his name to "Nedelchev"). The
film is about mythical heroes mowing down the opposing soldiers and police like grass, and includes a
romantic story. It is a typical Western, which is quite obviously "hinted" at in the plot and in the soundtrack,
as if it were a film about cowboys and Indians. But in this film there are no cowboys, horses and colts, and
the plot is transferred to Bulgaria towards the end of the Second World War. It was as if the film was saying:
the enemy is astute and cunning, but our guerrilla-scouts (who replace the cowboys!) are even more so!

11. Yo-ho-ho (Bulgarian: Ho-xo-xo, 1981)

Yo-ho-ho is an adventure story, a Bulgarian a film about pirates for children. It was written by
Valery Petrov and directed by Zako Heskiya.

The plot unfolds in a hospital. A ten-year-old boy, Leonid, with a broken arm, befriends a young,
paraplegic actor in the hospital. The boy starts to visit the actor's room and, together, the two make up a
pirate story in which they play the main roles. Little by little, everyone in the hospital gets their roles in the
story. The young Leonid is fascinated.

However, the actor asks Leonid to steal bottles of medicine and bring them to him. The actor plans to
commit suicide. It is only when the injured boy falls and hits his head that the actor realises that he caused
him to fall and the boy now needs him. He realizes he has no right to commit suicide but instead has to
devote his life to giving Leonid his emotional support.

A later film, The Fall (2006), directed by Taesem Singh,45 who was also the film's screenwriter and
producer, is based on the film Yo Ho Ho.

It is a touching film, full of warm emotions, depicting true friendship, mutual devotion, selfnessness,
affection, and hope despite a harsh and grim reality. It is an inspiring tale of a struggle with hardship though
the will-to-live.
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12. Transports of Death (Bulgrian: EmesionnTe Ha cMBbpTTA, also: Eshelonite, 1986)

Transports of Death is a cinematic drama focussing on the rescue of the Jews in Bulgaria during the
Second World War. Diverse strata of Bulgarian cultural, social and political activists, including King Boris
I11 himself, prime minister Bogdan Filov, and the writer Elin Pelin, as well as ordinary people, took part in
the rescue in order to save the their fellow-citizens, the Bulgarian Jews. The Jews were loaded onto trains,
but these trains never left the Bulgarian borders thanks to the vigorous protests of the non-Jewish Bulgarian
citizens. The film also depicts the anguish of the expelled Jews. The film is based on documents and facts.
Although the film is a drama, it gives the impression of a documental historical overview. Its director was
Borislav Punchev, and the script was written by Haim Oliver* [24].

The film describes life-endangering situations, the hardships of survival, human integrity, mutual
devotion and loyalty between the citizens of Bulgaria. It expresses faith in human nature and universal moral
standards in even the darkest periods of history. The film is really an expression of gratitude to the Bulgarian
people from the Jewish citizens of Bulgaria. It emphasizes the spirit of fraternity and mutual support between
the Bulgarian people and the Jewish citizens of Bulgaria.

13. After the End of the World (script by Angel Wagenstein, 1998, Bulgaria, Germany, Greece)

"After the End of the World" is one of the few films dealing with the topic of the Jews in post-war
socialist Bulgaria. The script was written by Angel Wagenstein (b. 1922) and included autobiographical
motifs. The plot unfolds in multiethnic Plovdiv in two periods of time that blend smoothly. The first period
was shortly after the end of the Second World War when an old Jewish couple, an alcoholic shoemaker,
Abram (Vasil Mihaylov) and his wife Mazal (Tatiana Lolova), brought up their grandson Berto (Zlater
Davidov), a small, shortsighted, and cute youngster of about ten years old, seemingly an orphan. He was
wild, mischievous and innocent, and he was in love with an Armenian girl, Araxi Vartanian, the daughter of
his neighbors, a more cultured family. However, fate separated them for many years.

The second period was about thirty years later. The former Berto, now Professor Albert Cohen, a
well-known specialist in the history of Byzantium, came from Israel to his native Bulgaria for a conference.
Here he met his old love, who had become a modest music teacher. Both of them walked around the city
recalling the past and their mutual affection as children. Now, thirty years later, they decided to realize their
past love and both of them were happy.

After the death of Tsar Boris Ill, the communists came to power in Bulgaria. They tried to erase
religious identity and ethnic differences by erasing the traditional legacies of the peoples who lived in
Bulgaria, the real purpose of which was to wipe out communities. Thus, many were forced to leave. For
example, after the demolition of the Muslim cemetery, the Turkish community was destroyed and the Turks
left the city. Araxi's family also decided to leave the inhospitable country Bulgaria under the communists had
become and they prepared to go to Paris. Berto promised Araxi to keep in touch and write to her, but she
never replied. Only many years later did he learn that Araxi's father had been arrested at the border and
imprisoned in a labor camp in Bulgaria. His wife and his daughter, Araxi, were sent to a distant village for
labor re-education without the right of correspondence*’ [9].

The story of the lately realized love of Albert and Araxi ended abruptly, with no hoped-for "happy
ending". No continuation was possible for the lovers after so many decades and their lives had been spent in
vain, devoid of warmth and affection. It is a lyrical film, simultaneously full of sadness over a lost happiness
and the joy of a late reunion.

The Second World War, with the extermination of the Jewish people in Europe and the institution of
communism in Bulgaria, is called “the end of the world” in this film, and that indeed is its title. In a world
where tens of millions of people lost their lives in the Second World War because of the Nazis and the lives
of tens of millions more people were destroyed because of communism, Berto Cohen was a remarkable
survivor with a good and successful career. But he too did not emerge unscathed, as his personal life was
destroyed by his grandfather’s and grandmother’s flight from communist Bulgaria. Berto was the only one to
survive the destruction of the Jewish world, and perhaps that was a cause for lamentation, but at least he had
someone with whom to share his grief: Araxi, his childhood sweetheart.

The film conveys a sad, lyrical, bittersweet message. The message is bitter because, due to political
and ideological events, the lives of these two innocent children were separated. Were it not for this cruel fate,
these children would have become adults and built a life together as a married couple, but their first love was
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extinguished and did not return. But, at the same time, the film is also sweet because they nevertheless met
half a century later and enjoyed some love and warmth in a pleasant and cordial atmosphere.

In this film, the Jewish aspect is dominant. The film first conveys the perspective of the Jewish child
Berto, and later, the perspective of the Israeli professor Albert Cohen who returns to Bulgaria, his land of
birth.

Berto had a bad start in life: his parents abandoned him, and he grew up in the home of his aged
grandfather and grandmother, who were poor and wretched. They were both uneducated, simple, primitive,
unfortunate people. The three of them lived on the earnings of the grandfather, a shoemaker and an alcoholic
who was hardly able to work. They lived in dire poverty. The grandparents’ home was poor and badly run
and their lives went from bad to worse. Berto grew up as a street-urchin, neglected and abandoned. He was
born into that situation, and that precluded any possibility of improvement and progress in his life. If he did
not have the chance of leaving for Israel, he would have belonged to the lowest stratum of Bulgarian society
after the death of his grandparents.

On the other hand, his childhood sweetheart, Araxi, was born into a much better situation. Her
parents were educated and well-to-do Armenian intellectuals. She grew up in a warm home as a loved and
cherished child. If Bulgaria had not been taken over by the Soviet Union in the years 1944-1948, one may
assume that Araxi would have had a bright future and would have become part of the elite of Bulgarian and
European society when she grew up.

However, the domination of Bulgaria by the Soviet Union and the establishment of communist rule
there in the years 1944-1948 changed the situation. Both Berto’s family and Araxi’s tried to leave Bulgaria
for that reason. The Soviet Union allowed the Jews to leave for Israel in the years 1949-1950 because it was
interested in maintaining good diplomatic relations with the young state at that period. Israel was a land of
refuge for Berto’s family, and it received him and his family with open arms as immigrants finally returning
to their land of origin which awaited them. The State of Israel enabled the poor orphan Berto to grow up in
excellent conditions, to receive an advanced education, to have a brilliant academic career and to prosper
economically. He became a world-famous professor, and he now travelled throughout the world giving
lectures at academic conferences.

Araxi’s family, on the other hand, had nowhere to escape to. No country took them in charge and no
country awaited them. They tried to escape to France although they had no natural affinity with that country,
and if they had succeeded in escaping to France, the members of her family would have become stateless
refugees in a country that had no interest in receiving them. Although Araxi’s family were Armenians, they
did not consider escaping to Armenia because Armenia had been annexed by the Soviet Union even before
it brought Bulgaria under its domination.

Moreover, the Soviet Union did not think it had to maintain good diplomatic relations with France
after the end of the Second World War. The Soviet authorities thought, on the contrary, that France and all
the European countries were indebted to the Soviet Union for the huge sacrifice it had made in the lives of
soldiers and civilians and in material assets in order to liberate France from the Nazis.

Araxi’s family received a treatment in accordance with the policy of the Soviet Union towards
Bulgarian citizens who tried to escape from communism. They were arrested at the frontier and punished
severely. Her father was interned in a labor camp in Bulgaria, and her mother and Araxi herself spent many
years waiting for his release in a remote village where they lacked everything. Araxi wasted her youth and
her life because of the behavior of the communist authorities in Bulgaria. Araxi became a music-teacher in a
school, a modest musician with a low social and economic status in one of the poorest and most backward
countries in Europe. Araxi never left Bulgaria. She felt that meeting Professor Albert Cohen, a famous
international figure, several decades after they were separated, was like meeting a superstar.

It was the State of Israel that enabled the ill-treated and miserable Berto to realize his potential and
make the best possible life for himself, which was not possible for Araxi. The film is not so much a sad
emotional lament for the separation of the two child-sweethearts as a film in praise of the State of Israel.

In this film, the scriptwriter Angel Wagenstein was making a strong criticism of Soviet communism
in Bulgaria. Its implementation in Bulgaria was violent, cruel and destructive of people’s lives. The face of
communism in Bulgaria was inhuman. Wagenstein’s depiction of communism in Bulgaria was symptomatic
of the attitude of the Jews to communism. Many of them were initially enthusiastic about it, but they soon
discovered its brutal side and were disappointed in it.
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14. "'Beyond Hitler's Grasp™ (1998)

Beyond Hitler's Grasp (1998) is a documentary about the rescue of Bulgarian Jews during the
Second World War, in three series. The film shows how Bulgaria saved and protected its Jewish population
while under German rule during the Second World War, although it was under a pro-Nazi government, the
Nuremberg laws, and constant heavy pressure from Hitler himself. There was a lot of pressure on the part of
Germany. Hitler even invited the Bulgarian king to Germany in an attempt to force him to deport the Jews.
The film deals with the Holocaust and the success of the Bulgarian monarchy, government, and general
public in rescuing the Bulgarian Jews.

The film was based on the book of the same name written by the Bulgarian-born Israeli writer and
historian Michael Bar-Zohar. The film's director and producer was Nitzan Aviram, its cinematographer was
Yoram Millo and its editor was Naomi Press-Aviram. The film was produced by the Per Capita Productions
Company.

The film is presented as a dramatic thriller, involving tricks from adventure films, making it more
intriguing and helping to convey its historical message.

The film emphasizes the special characteristic of the Bulgarian people who are educated to relate to
their fellow brothers and sisters in a warm and fraternal manner regardless of their race. All the many
different ethnic groups in Bulgaria up to the Second World War lived there in perfect peace and harmony.
Anti-Semitism was threfore foreign to the Bulgarians, and that is why the Nazi decree obligating Bulgaria to
deport its Jews encounted categorical rejection. Bulgarians proved to have a national-whide tradition of
ethnic tolerance.

Bulgarian Jews have a very strong sense of belonging to their homeland, not only because of the
rescue but also because of Bulgarian history as a whole. Years ago, when Bulgaria was in a state of grave
economic crisis, Bulgarian Jews in Israel would send planeloads of medicines and aid. They consider
Bulgaria their own country and still maintain their connection with it.

15. ""Bulgarian Rhapsody" by Ivan Nichev (a joint Bulgarian and Israeli production, 2014)

Another movie by a Jewish director, Ivan Nichev, was "Bulgarian Rhapsody". It was Nichev’s third
installment in a trilogy about the history of Bulgaria’s Jewish population, following the films "After the End
of the World" (1999) and "The Journey to Jerusalem” (2003).

"Bulgarian Rhapsody" takes place in the spring of 1943. The Jews in Bulgaria had to obey the
Nuremberg Laws of Bulgaria’s ally, Nazi Germany. Moni, a young Jewish artist, and his friend Giogio, a
Bulgarian musician, both seventeen years-old, met Shelli, a Jewish girl from northern Greece. A love triangle
unfolded between the three seventeen-year-olds. Moni was a shy young Jewish boy living in Sofia, Giogio
was his more worldly Bulgarian friend and Shelli was his flirtatious cousin who lived across the border in the
Greek coastal town of Kavala. To complicate matters, Gioigio’s father was a brutish anti-Semite who worked
for the government department in charge of deporting Sofia’s Jews to forced labor and death camps. The
two boys faced a difficult test when they both fell in love with the same girl while the war raged outside and
the Bulgarians were forced to accede to the requests to transfer the Jews of Sofia on freight trains *® [1].

These were three young people in the prime of their lives — first love, jealousy, dreams. But the story
unfolds against the background of the fate of the European Jews in the Second World War. The two boys
sang in a choir in their free time. While the political storm clouds gathered over Sofia, Moni and Giogio
listened to American jazz and dreamed of pin-up girls. The boys liked to go to concerts to enjoy music and
meet new friends, including girls of their own age. That is how the main protagonist, Moni, met Shelli. They
became lovers, were happy and believed their happiness would last forever. Nevertheless, the lives of the
three youngsters were destroyed in a moment when the Second World War broke out and the German troops
entered the city. A love rivalry developed between the two boys just as the police began rounding up Jews
for deportation.

This is a lyrical and sentimental film about the conflicting feelings of honest, enthusiastic and
likeable young people in the prime of their youth. The film has a melancholy, gentle and attractive
atmosphere. The film-makers made no attempt to convey an ideological message but acted with restraint.
But, at the same time, that very restraint brings out the tragic nature of the events depicted in the film.

The film gives a realistic impression and does not try to smooth over unpleasant facts: for instance,
the fact that the father of Giorgio, who is in love with a Jewish girl, is a bitter anti-Semite and supports the
Nazi ideology. The film does not only focus on one character, but shifts from one young man to another,
giving it an objective quality. The gentle, restrained quality of the film together with its lyrical, meditative
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atmosphere, its lack of over-emphasis and its objectivity — all this gives the viewer a sense of truthfulness
and a feeling of intimacy. It is a sad lament for the destroyed lives of innocent people whose misfortune was
to be born in the wrong place at the wrong time.

The film deals with a particularly Jewish subject, namely the deportation of the Jews to the death
camps. However, the Holocaust not only affects the Jews, but also Giorgio the Bulgarian, the son of an anti-
Semite and Nazi sympathizer.

16. Summary: Jews in Bulgarian Cinema

Jews worked in many Bulgarian films as scriptwriters and directors.”® [2].They dealt with political,
ideological and social subjects like the Holocaust and communism. These subjects were presented as
problematic and complex, resulting in an ambivalence in their presentation. Jewish filmmakers endowed
Bulgarian film with special warmth and emotionality.

There were particular problems with regard to films depicting communism in Bulgaria® [8]. The
attitude of the Bulgarian-Jewish scriptwriters and directors towards communism was ambivalent, especially
the attitude of the older generations. During the Second World War it was logical that many of them (not yet
cinematographers) opposed the official policies of the state after the passage of the Law for the Protection of
the Nation. Some of them (Angel Wagenstein and others) joined the communist movement as a way to react
against the Nazi-inspired restrictions. Communism was especially attractive for the Jews also because they
were not required by the communist ideology to leave Judaism and to convert to any other religion. But in a
later period their attitude towards communism became increasingly critical.

Jews contributed a great deal to Bulgarian cinema and to a great extent determined the subjects that
appeared in it and moulded its character.
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ManpaxumoB Tynubait AGTykapuMOBHY, KAaHIUIAT (PUITOIOTUIECKUX HAYK
PaxmonoB A3u3xoH bocuTXxoHOBHY, TOKTOp Qriiocoduu mo negarornueckiuM Haykam (PhD)
[TonoB Jimutpuii BnagumupoBud, TOKTOP QIIIONOTHYECKHX HAYK
[llepemerbeBa AHHA | eHHaIbEBHA, JOKTOP (PHUIIOIOTHYECKUX HAYK
Boboxkanonos Pamazon PamxaboBuy, JOKTOp PHIOIOTHUECKUX HAYK
Caiipynnaesa Pano PaydoBHa, 1okTop ¢uionornueckux Hayk, mpodeccop
SAxy6oB Kamamugaun AGayBanueBud, JOKTOP QHUIOIOTUIECKUX HAYK
3usmyxamenio JXKacyp TanrmynatoBud, TOKTOp GHIOIOTHUECKIX HAYK
Kunnuesa ®epysa bemmmoBHa, KaHAHIAT QUITOTOTHYECKHX HAYK

PenakioHHBIN COBET:

Hosorpanen Mapuna Siind, TOKTOp (DUITOTOTHYECKUX HAYK
JloceBa-baxtusipoBa Tanem BanepbeBHa, KaHIUAAT QUIOIOTHYSCKUX HAYK
CanpoB Axy6 CunaukoBud, TOKTOP (GHIIOJOTHYECKHX HAYK
AptamonoBa Mpuna BanepreBHa, KaHIuAAT (PUIOTOTHUECKUX HAYK

Tlopnucano B neuats 26.11.2024 r. Jlata Beixoga B ceT: 10.12.2024 r.
®opmat 60x84/8. bBymara odcerHas.
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