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Philological sciences
dujroornyeckKue HayKH

V]IK 80

JIMHI' BUCTUYECKHUE ITPOBJIEMBI ITPEITIO/IABAHUA
PYCCKOTI'O SA3bIKA KAK HHOCTPAHHOT'O.
HHPEVIO’KHBIAN ITAJIEK PYCCKOI'O A3BIKA

Aab AuGaru Hlaiima Tamep XacaH, kKaHauAaT QUIOJOTHYECKUX HAYK,
JIOLEHT Kadeapbl nepeBosa
Yuusepcurer Tukpura, Hpak

Aunnomauyun. B cmamve o0cysxicoaromes auHegucmudeckue npodiemvt npenooasanus pyc-
CKO20 S13bIKA KAK UHOCMPAHHO20. Aémop paccmampugaem mpyoHOCMU, ¢ KOMOPbIMU CIATKUBA-
IOMCsL CmyOeHmbl NPU U3YYeHUU PYCCKO20 A3bIKA KAK UHOCMPAHHO20, 8adCHelulell U3 KOMmopblx 56-
JISLEMCSL CTLOACHOCb NOHUMAHUSL, HANPUMeD, NPEON0ACHO20 NAOeHCd.

Knrwoueswvie cnosa: pycckuil sa3vik; nadesxcu; mpyoHoCcmiu.

[IpakTH4eckoe OBIIAJICHUE PYCCKHUM SI3BIKOM WHOCTPAHIIAMH OKa3bIBAETCSI BECbMa HEJIETKUM
JIeIIOM B OCHOBHOM H3-32 HaJH4HWs B HEM MaJeKHONH CUCTEMbI. Y CBOCHHE MHOTO3HAYHOCTH Taje-
ke, MHOrooOpasus (ieKcHuid, caMoro mpuHIUNa (HOPMOU3ZMEHEHHUSI UMEH CYIIECTBUTEIBHBIX, ME-
CTOMMEHUH, MpUJIaraTebHbIX, YUCIUTEIbHBIX HE CIOCOOCTBYET TAKOMY OBICTPOMY, KaK XOTEJI0Ch
Obl, CTAHOBJICHHIO PEUEBBIX HABBIKOB M YMEHHIA Ha PYCCKOM si3bIKe. [lafesxHas cucrema 1mo pa3HbIM
MPUYMHAM OKa3bIBACTCSI TPYAHOM Al OOJBIIMHCTBA WHOCTPAHIEB, HE3aBUCHMO OT TOTO, CYIIIE-
CTBYET WJIHM HET B MX S3bIKE JAHHOE IpamMmarndeckoe siBieHue. [loaTomy mpobdiema BBIPaOOTKH
YMEHUI U HaBBIKOB YHNOTpEOJIEHUS MajJiekell B peud sIBISETCS OJHOM M3 OCHOBHBIX M Haumbolee
CIIO’KHBIX TPOOJIEM METOIUKH TPENOIaBaHHsI PYCCKOTO SI3bIKa KaK MHOCTPAHHOTO.

LlesibI0 JAHHOTO MCCIeOBAHMSA SIBJISETCS YKa3aHUE HA OCHOBHBIE TPYIHOCTH, C KOTOPBIMHU
BCTPEYAIOTCS MHOCTPAHIIBI TIPY M3YYEHUH Ta/IeKel, a TaK)Ke aHaJH3 HEKOTOPHIX MPHHITUTIOB H Me-
TOJIMYECKUX MPUEMOB, CIIOCOOCTBYIOIINX OCO3HAHHOMY OBJIAJICHUIO Ma/IeXKHON CUCTEMOM, onpere-
JICHHWE MTyTeH aKTHBU3AIMH IPaMMAaTHYECKIX HAaBBIKOB, 3aKPETICHHS MAJACKHBIX (OPM B pedd B CO-
OTBETCTBHH C MOTPEOHOCTSAMHU OOIIECHUS.

[TpakTuka npenoaaBaHusi pyCcCKOTo si3blka KaK MHOCTPAHHOT'O BO B3pOCIJIOHN ayAMTOPUU 3HA-
€T MHOXECTBO ITOJIXOJI0B K TIpobiemMe 0TOOpa 3HAUCHUH Majie)keil U MOCIe0BaTeIbHOCTH UX H3Y-
yeHus. Tak, B 0IHUX yueOHHMKaX U MOCOOHSX MO NMPaKTHUECKOW IpaMMaTHKe 3HAKOMCTBO C KOCBEH-
HBIMU TaJIe’)KaMi HAUWHAETCSI C BUHUTEJIBHOTO Tajiexa (mpsimoro oobekta) [1, c. 30], B npyrux — ¢
MPEUIOKHOTO (MECTa), B HEKOTOPBIX MOCOOUSIX POAUTEIbHBIN Ma ek MPEIIIeCTBYET AaTEIbHOMY U
T.J. ABTOPBI OJTHUX NMOCOOUHN MPUIEPKUBAIOTCS MIPUHIIMIIA «TOPU30HTAIBHON ) MOJau1 MaJexKa, T.€.
Jal0T HECKOJIBKO 3HAUEHHMH CHayasa OJHOTO MaJieXa, 3aKpeIulsis ero Ha MaTepuase pa3HbIX yacTen
peun, 3aTeM BBOISAT CIEAYIOMNN Manex U T.1. [lpyrue aBTophl MPEeanoYnTaoT KOHIIEHTPUICCKUN
crnoco0 nojayu, T.€. CHavyaja MpeiCTaBIfgi0T Hauboee CyIecTBEHHbIE Ui PeYeBON MPAKTUKH 3HA-
YEeHHUs BCEX MaJIeKEeH Ha MarepHuaje UMEH CYIICCTBUTEIBHBIX B €IUHCTBEHHOM YHCIE W JIMYHBIX
MECTOMMEHHUH, 3aTeM — Ha MaTepuasie CYIIECTBUTEIbHBIX BO MHOKECTBEHHOM YHCIIE, 3aKaHYMBas
M3ydeHHE TaJIe)KHOW CHCTEMBI BBEJICHHEM MPHIIATaTeIbHBIX U MECTOMMEHHH, HMEIOIINX TaKyIo JKe
CUCTEMY CJIOBOM3MEHEHHs, KaK M INpuiarareiabHble. Kakaplii U3 3TUX MOJXOJOB B KOHEYHOM

© Anb Anbaru lllaiima Tamep Xacan / Al Shayma Anbari Tamer Hassan, 2019
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pe3ynbTare oTpakaeT MaJeKHYI0 CUCTEMY PYCCKHUX MMEH CYIIECTBUTEIbHBIX B 00beMe Mpernojaa-
BAaHMS PYCCKOTO A3bIKA KAK HHOCTPAHHOTIO.

Cy1iecTByeT HECKOIBKO paboT, KOTOPbIE BHOCST SICHOCTH B 3Ty npo0iemy. OcoOblii nHTEpec
npencrasiser pabora O.M. ApkaabeBoii [2, c. 123]. B pe3ynbraTe uccieqoBaHus aBTop mpejjiara-
€T Hay4yHO OOOCHOBaHHYIO IOCIJIEIOBATEILHOCTD MOJauu MaJie)Kel Ha HauaJbHOM 3Tare U BO3MOXK-
HbIC BapHaHThI, MOJIOKUB TAKUM 00pa30M KOHEIl Pa3HOPEUYMBHIM MHEHUSIM 110 3TOMY noBoay. Mc-
cinenoBanusi O.M. ApkanbeBoil 0OOCHOBBIBAIOT METOJUYECKYIO I€1€CO00pPa3HOCTh KOHIICHTpUYE-
CKOH I10J1a4yy MAJIeKEH, B OCHOBE KOTOPOU JIEXKUT CIEAYIOLIEE MTOJIOKEHUE: UM CYLIECTBUTEILHOE
— camas pacnpoCTpaHEHHAs YacThb PEYU B PYCCKOM SI3BIKE, B JIGKCHYECKOM MUHHUMYME HadyajJbHOTO
JTara UMEHa CYUIECTBUTENbHbIE COCTABIAIOT 0K0JIO 50 % CiOBapHBIX €AMHMIL, IOATOMY YyIOBIIE-
TBOpPEHHE MOTPEOHOCTEH peyeBOro oOUICHHs Jake MPU ONPaHUYCHHOM BIIAJICHUH S3bIKOM JTUKTYET
MCIOJIb30BaHNE (DOPM MMEH CYIIECTBUTEIBHBIX BO MHOTHX 3Ha4eHUX. VICTHHHO peueBoe OOIIeHHe
TpeOyeT CpeACTB BhIPAXKEHUS CaMbIX Pa3HOOOPA3HBIX OTHOLIEHUI: OOBEKTHBIX, BPDEMEHHBIX, MPO-
CTPAHCTBEHHBIX, 1IEJIEBBIX, IPUUUHHBIX U T. A. Kpome TOro, Oka3pIBacTCsl MPAKTUYECKH HEBO3MOX-
HBIM CO3/IaHUE CTHJIMCTUYECKH MOJHOLIEHHOTO TEKCTa, €CJIM B HEM HE MPEJCTABIICHbI Pa3HOTUITHBIC
CTPYKTYPBHI.

AKTHBH3aIUsI BCETO JIEKCUKO-TPaMMaTHYECKOr0 MaTepuaia, B TOM Yucie Haubosee ero cy-
IIECTBEHHON YaCTH — MaJIeKHON CUCTEMBI, POXOIUT B IIPeIeNiaX YKa3aHHON HUKE TEMATHKU:
3HaKOMCTBO.

Cewmbsl.

Mouwu npy3es.

Moii 1om.

Moii neHb.

B pecropane.

B marasune.

Tpancnopr.

. B Teatpe, B knHO, Ha KOHIIEpTE, HAa CTaJAMOHE.

10. 3nopoBbe.

11. ITorona.

12. Topon, rae KUBET ydaImuincs.

13. PonHoii ropoa yuarerocs.

14. Ctpana n3yyaemoro si3blka.

15. PosiHast ctpaHa ydamierocs.

[Toaxon kK 03HAKOMJICHHUIO C MAJIEKHOW CUCTEMOU PYCCKOTO A3bIKa HAa MPAKTHKE pPean3yer-
sl Tak: MaJie)Hasi CucTeMa moJaéTcsi HeOOIBIIUMHU YaCTSIMHU, OCO3HAHHO YCBOEHHAs YacTh MaTepu-
ajyia TPEHUPYETCS U BBOJUTCS B pPeUb, HA KAKOM-TO 3Tare MPOU3BOJIUTCA 0000IEHNEe MUKPOCUCTEM,
MPEICTABIAIOIINX CO00# 3aKOHUCHHBIN IIUKI-KOHIIEHTp [3, c. 90].

PaccmoTpuM 0coOEHHOCTH TIAZCKHONU CHUCTEMBI PYCCKOTO SI3bIKa Ha KOHKPETHBIX MPUMeEpax.

I'PAMMATHUYECKOE 3HAYEHME ITPEJJIOKHOI'O MAJIEKA

Ipensioxublil Nagex J0KAJILHOTO 3HAYEHUS.

XOTsl M0 YaCTOTHOCTU MPEAJIOKHBIM MaeK YCTyHaeT BUHUTEILHOMY, OH MO3BOJISIET CTPO-
UTh DJIEMEHTapHbIE MPEIIOKEHUSI Ha JIGKCUKE, BBOJAMMOW Ha HadalbHOM »Tamne oOydeHus. [Ipen-
JIOKHBIN MajiexX Hanbolee MPOCT MO CBOEMY OOPMIICHHIO M HMEHHO TTOITOMY MPEITIOKHBIN Maex
BBOJIUTCS OJTHUM W3 TIEPBBIX. YUYaIlIUecs JTOJDKHBI 3alIOMHUTH HOPMBI YIIOTPEOJIICHUS TOJIBKO JIBYX
OKOHYaHUN —e U —U.

[Ipu oBianeHUU CTPYKTYpPOM, TPETUH HJieH KOTOpON 0003HA4YaeT MECTOIOJIOKEHUE JIMIIA,
npeAMeTa B IMPOCTPAHCTBE WM MECTO JEUCTBUSL M BBIPAXKAECTCS MMEHEM CYIIECTBUTEIIbHBIM B
MIPEAJIOKHOM Majieke ¢ mpemioramu 8, Ha (S xxuBy 6 Mockee, Knura nexut na cmone, OH yuuTcs 6
VHU8epcumeme W Jp.), y4alluecs 3aTpyIHSIOTCS B BbIOOpe mpeniora (6 wiu Ha). [locne BBeneHUs
CTPYKTYPBI C BUHHUTEJIBHBIM MAJIeKOM JIOKaabHOTO 3HadeHus (S mpuexan ¢ Mockey, OH UIET Ha
CMAaouon) MOSBISETCS TPEThSI TPYAHOCTh — CMEIIEHUE ITUX CTPYKTYP, KOTOPOE MOPOKAAET B peuun

9
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yqammxcs omuoku tana* i npuexan na cmaouone, * On uoém 6 macazune. B 1iensx npemnynpexe-
HUS TaKUX OMIMOOK 3HAKOMCTBO C 3TUMH JIBYMs CTPYKTYpPaMH JOJKHO OBITH OTIENICHO BO BPEMEHH,
T.€. BBOJWTH BTOPYIO CTPYKTYpY IieJiecooOpa3Hee Mocje TOT0, KaK B IMOJb30BAaHHU MEPBOH OymeT
JOCTUTHYT JIOCTATOYHO BBICOKM aBTOMAaTU3M [4, c. 67].

K MOMeHTy mpenbsBiIeHUS CTPYKTYPBI C MPEIUIOKHBIM MaJEKOM JIOKAJILHOTO 3HAYCHUS
y4amuecs: JODKHBI UMETh B aKTUBHOM JICKCHUECKOM 3arace TIaroJibHYI0 JIGKCUKY, HATOTHSIONIYIO
ATY CTPYKTYPY M MOKPBIBAIOIIYIO PEYeBbIe MOTPEOHOCTH JAHHOTO dTara OOydeHUs: dcumv, pado-
mamoy, yuumscs, OblMb, CIMOSAMb, JEHCAMb, HAXOOUMbCA U Ap., & TAKKE JOCTATOYHOE KOJIUYECTBO
CYIIECTBUTEIBHBIX, KOTOPhIC MOTJIM Obl HAIIOJIHUTH TPETHH WICH CTPYKTYPBI: YHUGepcumen, maea-
3UH, meamp, YpoK, napx, cmaouoH, my3zeti U Ap.; KOMHamMa, yiuya, anmexda, noumd, 6blCMaeKd,
ayoumopusi, IKCKypcust, Riowads v p.; KUHO, Mempo 1 JIp.

TpyIHOCTH B YCBOCHUU CTPYKTYPHI C IPEUIOTAMH 8 U Ha 3aKIIFOYAI0TCS B TOM, YTO ydallue-
Csl ¢ TPYJOM HMX pa3jiMyaroT U CMENIMBAIOT MPHU yHoTpeOsieHu: B peur. UToObI MOOUTHCS pas3iuye-
HUS TIPEJUIOTOB 6 U Hd, 11eIeco00pa3Ho CTPOUTH paboTy Ha COMOCTABICHUH MPUMEPOB, B KOTOPBIX
MPEUIOrOM 6 0003HaYaeTCs TMOJI0KEHUE MPeIMeTa BHYTPH KaKOro-1u00 MPOCTPAHCTBA, a MPEIJIo-
T'OM Ha — TIOJIOKEHHUE TIPEIMETa Ha TIOBEPXHOCTH MPOCTPAHCTBA:

6 nopmaene — Ha nopmagherne,

8 cmosie — Ha cmoie,

6 wKaghy — na wkagy.

CemaHTH3aUUs Pa3NAYHs MPEAJIOTOB 8 U HA JIETKO OCYIIECTBISIETCS CPEICTBAMH 3PHUTENb-
HOW HArJSITHOCTH WJIM JIEMOHCTpAIMEeld BO3MOXHBIX KOMOWHAIMN C MPEIMETaMU, UMCIOIMMUCS B
yuebHoil oOctaHoBKe. OOBIYHO C 3TOHM LENBIO HCHOJB3YIOT MPOCTHIE CXEMATUYECKHE PUCYHKH
[5, c. 119].

Omubky B peun ydaruxcsi BOSHUKAIOT TaM, TJIE TI0 JIOTHKE JOJDKEH OBITh MPEIJIOT 8, YKa3bl-
BaIOIIMI HA IOJIOXKECHUE JIUIA, TIPEIMETa BHYTPU MPOCTPAHCTBA, HO T HEOXKUIAHHO JIJIsl JINHTBH-
CTUYECKOTO CO3HAHMS YYAIIUXCS YIIOTPEOIISETCS MPEIUIOT HA C TEM YK€ CaMbIM 3HaYEHUEM, UTO H 8.

6 meampe — Ha KoHyepme, Ha baneme, HA CNEKMAKIe,

8 UHCMumMyme — Ha akyivmeme, Ha Nepeom Kypce,

6 MazazuHe — Ha 3a8o0e, Ha habpuxe.

B aTux cnydasx cloBOCOYETaHHS C MPEJIOrOM Ha HAJI0 3alIOMUHATH MIOA00HO YCTOWYHBBIM
peueBbIM 000poTaM (pa3eoornYeckoro xapakrepa, i 4ero Npyu Ux MpeabsBICHUH HEOOXO0IUMO
JeTIaTh COOTBETCTBYIOIINE TIOMETHI:

cmaouon (Ha) pakyremem (Ha)

1oe (na) Kaskas (na)

poouna (na) Ykpauna (na)

HexoTtopele cymecTBUTEIbHBIE MYKCKOTO PO YIOTPEOISIOTCS ¢ yIapHBIMA OKOHYaHUSIMH
-y (-10): 6 wikaghy, 6 necy,  caoy.

[Tocne Toro kak pa3apoOIeHHBIN Ha HECKOJIBKO YacTel M TIEPBUYHO 3aKPETIEHHBIN JIMHTBU-
CTHUYECKUI MaTepuan yJaluluMHCS OCO3HaH, CIeAyeT MOATOTOBUTH TaKylO CHUCTEMY YIPaKHEHUH,
KOTOpast MOTJ1a ObI 00ECTICYNTh KOHEYHBIH YPOBEHb BIIAJICHUS CTPYKTYPOH, HEOOXOMMBIH JIJIsI pea-
JU3alMy pedeBoro obmeHus. Kakue ke 3a1aun peueBoro o01eHust MOXKeT 00ecreunTh CBOOOIHOE
BIIQJICHUE JAaHHOU CTPyKTypoi? OOyuaeMsble, MOJIb3YsACh 3TOM CTPYKTYPOM, MOTYT CIIPOCUTH CcOoOe-
CeJIHUKA O TOM, I'JIe YTO HaXOJUTCS B IpeeNnax JaHHOro y4yeOHOro 3aBefleHUs, B TOpOje, Ilie OH
KHUBET, MOTYT 3alpallMBaTh W AaBaTh HHOOPMAIHIO O TOM, IJI€ OH YYUTCS WIH PadOTaeT, TAe KH-
BET ero co0eceTHNK, B KAKMX MeCTaxX ropoja, CTpaHbl M3y4aeMoro si3bIKa OH ObUI U T. JI.

Takum 00pa3oM, B METOJIMKE MPETIOIaBaHMs PYCCKOTO SI3bIKa KaK HHOCTPAHHOTO TPUAAETCs
0co00e 3HaUeHUE OCMBICICHHOMY MOHUMAHUIO (DYHKIIUH Majexka, YTO JTOCTUTAETCS MyTeM OCO3Ha-
HUSl TPaMMaTHYECKOTO MaTepraia yJanuMICs Yepe3 COTIOCTABICHHE C POIHBIM SI3BIKOM WIIH SI3BI-
KOM-TIOCPETHUKOM, KOTOPBIM OHH BJIAJICIOT.

B mporiecce n3ydeHust HOBOro Marepuaia HanOoJiee BaKHBIM SIBIISIETCS MOMEHT ITPE.IbsIBIIC-
HUS TPAMMATUYECKOTO MaTepuasna, OT IPaBHILHOW OpraHU3aIli KOTOPOTO 3aBUCUT MPABUIBHOCTh
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peUH yYamuXxcs U X CIHOCOOHOCTh KOHCTPYHPOBATh CAMOCTOSTEIbHBIC BBHICKA3BIBAHUS B M3MCHSI-
IOIIUXCS PEUYCBBIX CUTYAIIHSIX.

[TocTereHHOE HAKOIUICHUE M OCMBICIICHHE IPAMMATHYCCKUX SIBJICHUH JQAyT B KOHIIE KOH-
I[OB yJamuMcsi o0Iee MpeACcTaBIeHUE O CTPYKTYPE PYCCKOTO SI3bIKa B CPABHEHUU CO CTPYKTYpPOI
POJIHOTO. YCIEIIHOE OBJIaJICHUE HOBBIM SI3bIKOM IPEJIOIaracT OCO3HAHWE €ro CUCTEMHOCTH. YeM
MEHBIIIC CUCTEMATU3UPOBAH ISl CO3HAHUS YYAlTUXCSI BTOPOH SI3BIK, TEM CHIIbHEEe HHTEePEPEHIINS,
TEM MEHbIIIE BO3MOKHOCTEH Yy 00y4aeMoro K caMOCTOSITEIbHOMY JIOYYUBAHUIO S3bIKA.

B mporecce 00ydeHus HEOOXOAMMBI 0COOBIE YPOKHU, HA KOTOPBIX MPOUCXOJUT CUCTEMATH-
3alMsl TPaMMaTHYECKUX 3HAHUW B BUJEC 3aKOHYCHHBIX MUKpOCHCTeM. Tak, IpH 3aBEpIICHUHU HU3y4e-
HUS TIAIKHON CUCTEMBI HA MaTepUaJie UMEH CYIECTBUTEILHBIX B €MHCTBEHHOM YHCJIC YIAIUMCS
HEO0OXOMMO 1aTh TabIUIIbI, 0000IIA0IINE BCE TPOMICHHBIE 3HAUYCHUS Majiexker u ux Gopmel. [Ipu
3aBEpIICHHH HM3y4eHUs MAJCKHON CHUCTEMBI Ha MaTepHalie UMEH CYIIECTBUTEIBHBIX BO MHOXKE-
CTBEHHOM YHCJIC yYallMMCs JO/DKHA OBITh JaHa TaOauia (GopM CyIIECTBUTEIBHBIX BO MHOXE-
cTBEHHOM uuciie. Koraa 3akoH4YeHO U3Y4eHUEe CKIIOHCHHSI TIPUTSKATEIBHBIX, YKa3aTEIbHBIX MECTO-
MMEHUH, PUIIaraTesIbHbIX, yJalluecs JO/DKHbBI BUICTh U 3HATh UX MapaJiurMy B IIEJIOCTHOM BH/IC.

CIIMCOK JIMTEPATYPbI

1. Antonosa, B.E. llopora B Poccuto: y4eOHUK pycCKOTO si3bIKa (3IEMEHTApHBIA YPOBEHB). — 2-€
u3., uctp. — M.: IMO MI'Y um. M.B. Jlomonocosa / B.E. AutonoBa, M.M. Haxabuna, M.B. CadpoHnosa u
np. — CII6.: 3naroycr, 2003. —344 c.

2. ApkanbeBa, O.M. VnorpeOiienue naaexeit B peun / O.M. ApkanbeBa. — M.: IIpocBeienue,
1975. - 268 c.

3. bynrakosa, JI.H. Mou npy3bst nagexu. Pabouas tetpanp. — 2-¢ uz3n. / JI.H. Bynrakosa. — M.: Pyc.
s3. Kypesr, 2011. —240 c.

4. Jlopodeea, T.M. VYueOHas rpaMMaThKa pPYCCKOTO si3bIKa. 53 Momenu. ba3zoBeni kypc /
T.M. Hopodeesa, M.H. Jlebenera. — CM.: Pyc. a3. Kypcsr, 2003. — 280 c.

5. Epmauenkosa, B.C. [ToBTopsieM mafe:u 1 NpejioTy: KOPPEKTUPOBOYHBIN KypC ISl H3Y4aOIIHX
PYCCKHIA SI3BIK Kak BTOpoii. — 2-e u3g. / B.C. Epmauenkosa. — CI16.: 3naroycr, 2012. — 172 c.

Mamepuan nocmynun 6 pedaxyuro 10.04.19

LINGUISTIC PROBLEMS OF TEACHING RUSSIAN AS A FOREIGN
LANGUAGE. PREPOSITIONAL CASE OF THE RUSSIAN LANGUAGE

Al Shayma Anbari Tamer Hassan, Candidate of Philological Sciences,
Associate Professor of Translation Department
Tikrit University, Iraq

Abstract. The article discusses the linguistic problems of teaching Russian as foreign lan-
guage. The author is embarrassing the difficulty that students face when learning Russian as for-
eign, the most important of which is the difficulty of understanding the case of the Russian lan-
guage.

Keywords: Russian language, cases, difficulties.

11



ISSN 2414-4452. PHILOLOGY. 2019. Ne 3 (21).

UDC 80

COGNITIVE TECHNOLOGIES AS THE MAIN BASIS
OF TEACHING ENGLISH LANGUAGE

Sh.Z. Atakhanovatl, Sh.Kh. Shomurotova?®
! Master’s Degree Student, 2 Senior Lecturer
Tashkent State Pedagogical University named after Nizami, Uzbekistan

Abstract. The article is devoted to substantiation of the cognitive-communicative approach to
training to foreign language of students of non-language faculties. The conditions promoting optimiza-
tion of cognitive activity of students and increasing of efficiency of communications in the process of
mastering by professionally focused discourse are described. Results of skilled training with application
of the developed methodical system on the basis of design activity are resulted in this article.

Keywords: cognitive-communicative approach, methodical system, cognitive technologies,
linguistic competence, educational conditions.

In modern conditions within the limits of the global innovative processes occurring in all
spheres of life of society, question on increasing of learning efficiency to foreign languages is actu-
al. First of all, it is a question of high level of requirements shown to level of mastery of language of
professional communications in various spheres of activity as one of indispensable conditions of
competitiveness of the future expert on labor market. Thereupon doubtless interest is caused by new
educational technologists and innovations that intensifications of process of training appreciably
promote to foreign languages in general and to languages of professional communications in partic-
ular. Such progressive techniques by right are considered as cognitive technologies, which, accord-
ing to T.V. Chernigovskay, become a basis of formation of XXI century.

The new program of educational institutions on foreign languages has defined the main aim
of training to foreign languages in secondary school as development of personality of pupil, which
is capable to act in a role of the subject in intercultural communications in studied language. In oth-
er words, teacher urged to generate at pupils ability to participate in the direct and mediated dia-
logue of cultures. It is possible subject to strong mastering by pupils of another language means, the
important place among which belongs to grammar.

Linguistic competence — is possession of system of data on language; strategic — ability to
compensate in certain conditions, lack of linguistic knowledge, social cultural — ability to apply a
dialogue rule according to national-cultural tradition; discursive — understanding of various types of
discursive and rules of their construction, ability to apply their various situations; social — desire and
possibility to enter communicative relations.

Cognitive approach to language research recognizes that considerable role in formation of
language values belongs to the person as to the carrier of certain experience and knowledge. The
essence of cognitive approach consists that training process is directed on the decision of such prob-
lems, as perception (knowledge), acquisition, processing, structurization, storage, using, imagina-
tion, logic thinking. Cognitive aspect should be included in communicative and is subordinated to
it. Exercises should include questions and tasks for development of memory, attention, logic, think-
ing, task of problem and creative character, stirring up intellectual and emotional activity of pupils.

Cognitive-communicative approach to training to foreign language probably can be consid-
ered as a combination of cognitive approach from its communication component that is necessary,
first of all, reference to consideration of historical formation of the maintenance of cognitive ap-
proach in pedagogical key. [Yusupova, 2010]

© Atakhanova Sh.Z., Shomurotova Sh.Kh. / Araxanosa I11.3., [llomypotosa I11.X., 2019
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Cognitive technologies appeared owing to genesis and crisis of audio dominating earlier
during twenty years of audio-lingual approach which was based on behaviorism, considering, that
the human behavior is reduced to a chain of stimulus-reactions. B. Skinner, who developed system
of principles of behavior of person in strictly certain conditions, was the founder of the given ap-
proach. According to B. Skinner on process of training to another language first of all, the world
surrounding pupil, influences instead of the genetic factor. Audio-lingual method equated process of
mastering by language to process of formation of skills in the result of the fixed reactions subject to
their positive reinforcement. In the base of training were language samples, which were exposed to
mechanical training by means of system-transformed exercises that provided storing and over stor-
ing of language material [Zimnyaya, 1999].

As it is proved by scientific researches, for maintenance of communications of pupil in na-
tive language empathy plays the main role, understood in a modern science as empathy. It is estab-
lished, that pupils with high level of empathy not necessarily achieve the biggest successes in mas-
tering of foreign language, and on the contrary. The most universal, reflecting specifity of foreign
language, as subject, in a modern science — as in abroad, and in Uzbekistan, communicative ap-
proach, which considers training to a foreign language as training of communicative activity is
characterized by research of informative activity of subjects of training, and also problems of for-
mation of system knowledge of pupils.

However, today communicative direction in training to foreign languages differs by growing
attention to the personality of pupil. Process of mastering by foreign language, enriched by data
cognitive psychology and cognitive approach, transforms training to a foreign language into the re-
alized educational process in which at any stage of work mental abilities of pupils should be in-
volved.

Cognitive aspect should be included in communicative and is subordinated to it, but at the
same time should be shown where bases is for this purpose: where it is necessary to find any analo-
gies facilitating mastering, or, on the contrary, to reveal distinctions, to avoid likening.

Thus, the cognitive-communicative approach to training theoretically proves communicative
technique to training to foreign languages, that is, using the given approach it is possible to solve
methodical questions connected with selection, organization, sequence of studying of language and
speech material and ways of its presentation and training, thus it is necessary to consider communi-
cative requirement of pupils and educational conditions. We will notice also, that at using of cogni-
tive-communicative approach there is a maintenance of conscious mastering of language, regional
geographic and cultural-aesthetic knowledge be means of it there is development and satisfaction of
informative interests and inquiries of forming personality of the pupil who studies foreign language
at is minimum necessary level.
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KOI'HUTUBHBIE TEXHOJIOI'N KAK OCHOBA
OBYUEHUS AHTJIMACKOMY SA3BIKY

I11.3. Araxanosal, LIL.X. IllomypoToBa®

! MAarucCTpaHrT, 2 CTapHIHﬁ nperoaaBaTeiib

TamkeHTCKUI rocyJapCTBEHHBIH MeAarornueckuii yausepcurer M. Huzamu, Y30ekucran

Annomayun. Cmamvs nocesujeHa 0060CHOBAHUIO KOSHUMUBHO-KOMMYHUKAMUBHO20 NOOXO-
0a K 00yueHUr0 UHOCMPAHHOMY A3bIKY CIMYOEeHMO8 HesA3bIK0BbIX (haKkyibmemos. Onucanvl yciosus,
cnocobcmeyrowue onmuMU3ayul NO3HABAMENbHOU 0eameNbHOCU CIYOEeHMO8 U NOBbIUEHUIO I-
Gexmusnocmu KOMMYHUKAYULL 8 npoyecce 081a0enus npogheccuoHaIbHO-0PUEHMUPOBAHHBIM OUC-
Kypcom. B Oanmoti cmamve npugedeHsvl pe3yivmamol K8AIUGUYUPOBAHHO20 00YUeHUs C NpUMeHe-
HUuem pa3pabomanHol Memooudeckol CUcmemvl Ha OCHO8e NPOEKMHOU 0esImeNbHOCU.

Knirouesvie cnoga: xoeHumueHo-KOMMYHUKAMUBHBIN NOOX00, MEMOOUUECKas cucmemd, Ko-
CHUMUBHBIE MEXHOI02UU, TUHLBUCUYECKAs KOMNEeMeHMHOCMb, YC08Usl 00VUEeHUsL.
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CTHJIMCTUYECKASA MAPKUPOBAHHOCTD
HENIPUJINYHOMN ®OPMBbI BBICKA3BIBAHUS

A.A. Basaxmerosal, O.B. KoBaib?
KaHIuAaT (PUI0JIOTHYECKUX HAYK, TOLEHT Kadeapbl MPaKTHUECKON JIMHIBUCTHKU
2 MarucTp ryMaHUTAPHBIX HAYK, CTAPIIHil IpenoaBaTeb Kadeaphl pyCCKOro S3bIKa H IUTEPaTyphl
! Kocranaiickuii rocy1apcTBEHHbIN YHUBEPCHTET NMeHH A. BaliTypchiHOBa,
2 KocraHaiickuii rocyIapcTBEHHbIH Tlearorndeckuii yaupepcuter umenn Y. CyaTaHrasua,
Kazaxcran

1

Annomayusn. H30lk HAXOOUMCSE 8 COCMOSHUU HENPEPbIBHOZ0 PA36umusi, 0OHOU U3 3AKOHO-
MepHocmell A61Aemcs. NONOIHEHUe JeKCUKU HOBbIMU CNLO8AMU, 8 MOM YUCLEe NPOU3BOOHbIMU «He-
NPUNUYHOU HOPMBLY, BLINOJHAEH MHONCECMBO (DYHKYULL, 8 YUCIIO KOMOPBIX 8X00UM OYEHOYHAs,
peaynamusnas. CospemeHHblll pYCCKULL A3bIK — 0OUH U3 CAMBIX O02AMBIX A3bIKO8 MUPA, 8bICOKOPA3-
BUMbLL HAYUOHAILHBII SA3bIK C OAGHUMU NUCOMEHHLIMU MPAOUYUAMU U C PA3ZGEMBIIEHHOU CUCEMOT
cpeocma svipadxcenusi. OH He MObKO 00CaAyHcUsaem ece chepvbl HaYUOHANbHOU HCUZHU HAPOOd, HO
U CYIHCUmM A3bIKOM MENCHAYUOHANbHO20 0OweHus. Co8pemMenHblll pyccKull TUmepamypHslil 361K
npeocmasisiem coooll 8blcuiyio opmy 00UWEeHAYUOHATLbHO20 PYCCKO20 A3bIKA. Bonpocam npunuuy-
HOU U HenpuiudHol popmvl Cl08 PYyccKoz2o sA3vlka npuoaémcs 6onvuioe suumanue. OOvbeKmom
Hacmosueli cmambvil AGNAEMCs HeHOPMAMUBHASL IeKCUKA. AKMYanbHOCmb OAHHOU CIMAMblU 3aKI0-
yaemcest 8 U3VHeHUU CMUIUCIUYECKOU MAPKUPOBAHHOCMU HENPUTUYHOU (DOPMbL BbICKAZLIBAHUS.
Llens cmamvu — o3HaKOMIEHUE C NOHAMUEM «HENPUIUYHASL POpMAy, U3yHeHUue CIMUIUCTUYECKOLl
NPUHAONENHCHOCTU HENPUTUYHOU (hopmbl bicKasvieanus. Hosusna cmamvu 00vsacHsemcs 6b100pom
npeomema uccied08anus — CIMUIUCMUYEeCKds MAPKUPOSAHHOCIb HENPUTUYHOU OPMbI 8bICKA3bI-
8aHUS, KOMOPAsi 6XOOUM 6 2PYNNY NePCNeKMUSHbIX HANPAsIeHUull 8 001acCmu COBPEMEHHO20 A3bIKO-
3HaHuA. JlanHas cmamvs 0aém B03MONCHOCMb BbIAGLEHUS NPOOYKMUBHOCMU UCNONb308AHUS He-
NPUTUYHBIX (POPM BbICKAZLIBAHUSL 8 PA3IUYHBIX CIUIAX. AHAIU3 CIMUTUCMUYECKOU MAPKUPOBAHHO-
cmu Henpunu4Hol Qopmbl 8blCKA3bI6AHUS Npedcmasisiem co0ol 3HAYUMENTbHbIL UHMepec KAK 6
meopemuueckom, max u 6 NPaAKMu4ecKkom niaHax.

Knrwouesvie cnoea: neHopmMamuHas NeKCUKA, CMUTUCTIUYECKAS MAPKUPOBAHHOCMb, M-
Kem, HOPMAMUEHOCMb, UHBEKMUBHASL TEKCUKA, MAMUZMDL.

OcHOBHO (hyHKIIMEH S3bIKA ABISETCS KOMMYHUKATUBHAS (QYHKIMS WK QYHKINS OOIIEHUS.
N3BecTHO, UTO ATHUKET — TO Ba)KHAs 4YacTh OOIIEYEIOBEYECKONW KYNbTYpPbl, HDAaBCTBEHHOCTHU. [ py-
ObIM HapYIIEHWEM 3TUKETHBIX HOPM, B TOM YHUCIIE€ U B YCIOBHUAX MEKIMUYHOCTHOTO OOIICHHUS, SBIIS-
€TCs UCIIOJIB30BAaHNE HEITPWIMYHBIX €INHUIL A3BIKA.

st COBPEMEHHOTO PYCCKOIO JINTEPATYPHOTO A3bIKA CYLICCTBEHHO IIPEXKIE BCErO paclpe-
JIeJIEHUE 3BIKOBBIX CPECTB IO TPEM OCHOBHBIM c(hepam ero NpuMeHeHHs. ITO pa3roBOpHAs peub,
XYA0XKECTBEHHAsl peub U peub, BKIIOYAIONIAs Takhe (yHKIMOHAIbHO-PEYEBbIE CTHIIN, KaK O(UIH-
aJIbHO-/IEJIOBOM, HAay4HbIM, MyOIMIMCTUYECKUN BO BCEM pazHOOOpa3uu MPOSIBISIIOIIUXCS B HUX
XKaHpoB. «BwiaensioTcs crneayromue (yHKIMOHAIBHBIE CTHIIU: Pa3rOBOPHBINA, HAY4HBIH, OQHIIN-
QJIbHO-/IEJIOBOM, MYOJUIIMCTUYECKUM, KaXAblH M3 HHUX XapaKTepu3yeTcsl BEAYIIMMHU CTHIIEBBIMHU
yepTaMu, KOTOPBIE MPOSBIIAIOTCS KaK B COAEPIKaHUM, TaK U B OTOOpE S3BIKOBBIX CPe/CTB. Brinerns-
10T TaK)K€ M CTHJIb XYJI0°)KECTBEHHOM JUTEpaTyphl (XyJ0KEeCTBEHHBIN)», — otMevyaeT H.A. Mnnomnu-
ToBa [3, c. 80].

W3BecTHO, 4TO ymnoTpeOJeHHe CIIOB HENPWINYHOW (QOpMBI B HaydyHOM, O(]UIIHAIBHO-

© basxmeroBa A.A., Koeans O.B. / Bayakhmetova A.A., Koval O.V., 2019
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JIEIIOBOM CTHJISIX — HEMPOAYKTUBHOE SIBJICHHE. DMOIMOHAIbHAs (PYHKIMA S3bIKa OUYEHb Ba)kKHA JJIs
YeJIOBEKA, TaK KaK OHA TIOMOTAaeT €My BbIPAa3UTh CBOU UYyBCTBA, BHYTPEHHUN MHUP, CBOM OLIYILIECHUS,
BIieyatiieHus u T. 1. Haubosee mupokoe yrnoTpedienrne HenpuIndHbIX CJI0B HAOIIOAAETCs B pasro-
BOPHOHM peuH, yallle B pPeUd IMOLUOHAIBHO OKPAIIEHHON. DMOLMOHAIBHO-3KCIIPECCUBHBIE EAUHU-
bl SI3bIKA MEPEalOT IMOLKMOHAIBHOE COCTOSIHME FOBOPSIIEro, €ro OTHOUICHHE K MPEIMETy Peuu.
Kpowme 3Toro, xapakTepu3yroT rOBOPSLIETO C A3bIKOBON TOUKU 3PEHUSL.

Henpunuunast popma BeICKa3bIBaHHs — 3TO HEHOPMATHUBHAsI JIEKCHKA, KOTOpas MO Pa3HbIM
IIPUYMHAM BHEJPSETCS B peub BCEX CIOEB HACEIEHMsI, HEKOTOPbIE U3 HUX IOHMMAIOT, YTO 3TO HE-
MPWINYHO U HEMPUCTONHO, APYTrUe CUUTAIOT 3TO HOpMOU. Henpunuunas gopma — 3To Hajauuue BbI-
CKa3bIBaHUH B aJjpec 4Yell0BeKa, COJEePIKAIIMX OCKOPOUTEIbHYIO JIEKCUKY U (pazeosioruto. Unraem
B CJIOBApe 3HAYCHHUE CIIOBA Henpuauyusli. «Henpunuuwnsii, -as, -oe, -4eH, -4yHa. [IpoTuBopeuaniuii
npaBuiaM npwimaus. Henpuiuunoe gvipasicenue. Henpunuuno (napeu.) secmu cebs. Ilokasvieamo-
Csl 8 MAKOM KOCMIOMe Henpuiuyto (6 3uay. ckaz.)» [5, c¢. 411]. Henpuinunas ¢opma — 3to hopma
OCKOpOUTENbHAs, T.€. COACPKUT OCKOPOUTENBHBIE CJIOBA U BhIpaykeHHs. HeHOpMaTuBHAs JIEKCUKa U
(bpazeonorus HaXOAATCS 3a MpeAeIaMi HOPM COBPEMEHHOI'O PYCCKOro si3blka. YacTh CJI0OB HEHOP-
MaTUBHOM JIEKCUKM OTHOCHUTCS K pa3psAly IKCIPECCUBHOIO IPOCTOPEUHs, BBIXOASIIAS 32 IIPEIEIIbI
nuTepaTypHoro sizbika. [logoOGHbIe croBa HampaBleHBI AJS BBIPAKEHUS HU3KOTO, HACMEILIMBOTO,
rpy0o-(haMmIbIpHOTro, OpaHHOTO U BylbrapHoro. Kak mpaBmiio, UX CHIDKEHHBIH XapakTep oTMeva-
€TCsl B CJIOBapsiX COOTBETCTBYIOUIMMH TMOMETaMH, HAIPUMED: «He000OpumenbHoey», «npe3pumens-
HOe», «YHUYUNCUMENbHOEY», «HACMEULIUBoey, «2pyboey, «OpanHoey, «0bcyeHHan», (pazeo8opHas,
CHUDICEHHAs1) U TIP.

HopmaTuBHOCT, YU HEHOPMATUBHOCTbH, JOMYCTUMOCTh M HEAONYCTUMOCTh B ITYOJIMYHOM
yIOTPEOICHUH TeX WM UHBIX €AMHMUII SI3bIKA HE MOCTOSIHHBIE. OJTHA U Ta e €AMHUIIA MOXKET B OJI-
HOM KOHTEKCTE PaCLlEHUBAThCS KaK HEHOPMAaTUBHAs, a B IPyrOM KOHTEKCTE MOYKET OKa3aThCsl HOP-
MaTUBHOU. be3yca0BHO, BakKeH KOHTEKCT yIOTPeOIeHHsI HEHOPMAaTUBHOM €TUHUIIBL.

HopmatuBHbIi 11acT COBPEMEHHOI'O PYCCKOIO sI3bIKa 00pa3yroT JIUTepaTypHas U pa3roBop-
Has JIeKCHKa. Pa3roBopHas JeKCHMKa yMecTHAa B YCTHOM peud, HO HEyMeCTHas B MUCHbMEHHOW,
HallpUMEpP: HABEpHYMbCs, 1003aem, Mynuyd, HAOeOOKypumv, HOMCYPUIL, OMOenamvcs, 0asamb
cmpexaua, 6becmonoys U T.1. EQUHULBI s3bIKa, yHOTpeOasieMble B COOTBETCTBHH C HOPMaMH JIUTe-
paTypHOM M pa3rOBOPHOM pe4M, BOCIPUHHUMAIOTCS KakK NpuiandHble. [IpocTopedHsle cioBa Xapak-
TEpHBI I Pa3rOBOPHOM peyM, OHU HE BBIXOJAT 3a MPEAENIbl HOPMBI JINTEPATYPHOTO CIIOBOYIIO-
TpebaeHus. MHorue nucatenu AJisg NpUJaHUs KOJOPUTa PeUr TepoeB UCHOJIb3YIOT MPOCTOPEYHBIE,
xaproHuele cnopa. Jlekcuka mpousBenenuit B.M. IllykmmHa cocTouT M3 GONBIIOrO KOJTHYECTBA
MOAOOHBIX CJIOB.

—  Cxo0u 603bMu OYMbBLIKY.

— Tloweén k uepmy! On menepo Opysicox mebe.

—  Cxoou, npouty...

— Tebs npocunu, mot nocnywan? He npocu meneps u opyeux. Houom.

— 3amknuce. Tyoa ce...

—  Tyoa ace! Tyoa sce, kyoa éce dobpuie noou! Heyacenu myoa sce, Kyoa mol, Xapa Heoo-
pazosannaa? I[Ipocunu, cem mupom npocunu — vem! Boinynun wapwi-mo ceou...

—  3Bamonuu! A mo onoswy pazokx...

—  Onosuus! Tponv monvko, xapsa meoa deccmuidcan !.. Tonvko mpowns! Ulykmma B.M.
Cobpanne counnenuit B mectu Tomax. T. 2. M.: Momonast rBapausi, 1992. 560 c.

Henpunuynas ¢popma BbICKa3bIBaHUS BBIXOJUT 3a MPEAEIBI TUTEPATYPHOTO S3bIKA, HECET B
ceOe ITUYECKHE U 3CTeTUUECKHe orpaHndeHus. « HecoMHEeHHO, BOIIPOC O CTHJIMCTUYECKUX XapaKTe-
PUCTHKAX CIIOBA HE MOT OCTaThcs 0€3 BHUMAHHS JIMHTBUCTOB, OINHMCHIBAIOIIMX SMOIMOHAIBHYIO
JIEKCUKY, TTOCKOJIBKY COBEPIIEHHO OYEBHUHO, YTO CJIOBA, 00JaJAr0INe SIPKO BBHIPAKEHHBIMU dMO-
[IMOHAILHBIMHA XapaKTePUCTUKAMHU, Yallle BCErO OKa3bIBAIOTCS MPUHAAIECKAIUMHU K BIIOJHE OIpe-
NeNnEHHBIM (YHKIIMOHAJIBHBIM CTUJISIM SI3bIKa — OOBIYHO ATO CJIOBA PAa3rOBOPHBIE, MOITHYECKHE,
Opannsbie u T. .» — numet E. FO. Msarkosa [4, c. 19]. B XynoxecTBeHHOW peur MPOU3BOIHbBIE
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HEHOPMAaTHBHOM JIEKCUKHU BBIOIHAIOT HHOOPMATUBHYIO QYHKINIO. «XyI05KECTBEHHBIH TEKCT, KaK
U 1000€ Ipyroe Mpon3BEICHUE UCKYCCTBA, UMEET aOCOMIOTHBIN aHTPOIOLEHTPHUECKUI XapaKkTep,
TaK Kak MMEHHO YEJIOBEK C ero O0rarbiM BHYTPEHHUM MHPOM IPEICTABISET LIEHTP JIUTEPATYPHOTO
IIPOU3BE/IECHNUS, B CBSA3U C YEM OCHOBHOM IPU3HAK XY/10’KECTBEHHBIX TEKCTOB B CEMHOJIOIMUECKOM
OCBEILEHUU COCTOUT B TOM, YTO OHH COJEpKAT B ceOe CIOXKHBIA MHUP UyBCTB, 3aXBaThIBAIOT YHUTA-
TeJIs OLIYIICHUEM IPEKPACHOTO U BO3BBILICHHOT0», — oTMeuaet JI. I'. babenko [1, ¢. 102].

XynoXeCcTBeHHOE MPOM3BEICHUE — ATO IMOLIMOHAIBHOE MOCTH)KEHHUE OKPYKAIOIIET0 MUpa U
o0pa3Hoe MpeACTaBICHUE C IIeNBI0 BO3CHCTBUS HA HAIIKM YyBCTBA. VICIIONB30BaHKE B pe4r HENpPU-
JUYHBIX CJIOB IMO3BOJIIET OOpPa30BBIBAaTH CIOBOOOpa3oBaTelIbHbIE BAapUAHTHI, KOTOPHIE MOJIY4alOT
onpeaenéHHy0 (yHKIMOHATHHO-CTHIIEBYIO 3aKperiéHHocTh. H.A. MnmonuToBa cripaBeaiiuBo OT-
MevaeT: «CTUIMCTHYECKH OKpalleHHbIE (PMOLMOHAIBHO-3KCIPECCUBHBIE U (DYHKIHOHAJIBHBIC)
CpeAcTBa — OCHOBHOW (DOHJ] CTHIIMCTUYECKHUX CPEICTB sA3bIKa. CTHIIMCTHYECKAs OKPACKa SI3BIKOBOM
€IMHULIBI — 3TO T€ JOIMOJIHUTEIbHBIE K BHIPAXKEHUIO OCHOBHOIO JIEKCHYECKOTO U TPaMMaTHYECKOTO
3Ha4eHUs1 (DYHKIIMOHAIBHBIE U HKCIPECCHBHBIC CBOWCTBA, KOTOPHIE HECYT CTHIMUCTHYECKYIO WH-
dbopMalio 0 BO3MOXKHOCTH YHOTPEOJECHUS ATOM €AMHMIIBI B ONpeAenEéHHON cdepe U CUTyaluu
obmenus» [3, ¢. 87]. Pycckuii s3bIk OTIMYAaeTCS THOKOCTBIO, OOTaTCTBOM CIIOBOOOPA30BATEIBHBIX
pecypcoB, 00IaaloNINX IPKOW CTUIMCTHYECKON oKpackoil. OHM MPOU3BOAHBIE BOCIPUHUMAIOTCS
KaK JIMTepaTypHbie (0ypayok, u T. 11.), IpYyrUe — KaK pa3roBOPHbBIC (0ypauoK, 8blpoOOK, mynoymey,
Mmep3asey U T. 1.) «Bc€ MHOrooOpasue 3HadeHui, GyHKIUNA U CMBICIIOBBIX HIOAHCOB CJIOBa cOcpe-
JOTaYMBAETCS U OOBEIMHSAETCS B €0 CTHIIMCTUYECKON XapakTepucTukey, — nuiier B.B. Bunorpa-
noB [2, c. 26]. JI.H. IlImenés cuutaer, 1 Mbl pa3zlieisieM 3Ty TOUKY 3pPEHHUs, YTO: «...CYIIECTBYET
LEJIBIA PSIJT CJIOB CTUITMCTUYECKU OKPAIIEHHBIX, 001aat0IINX ONPEACIEHHON CTUIIMCTUYECKON 3Ha-
YUMOCTBIO» [6, C. 151].

Xyn0KECTBEHHbIN CTUJIb PEYM MPEAINONAraeT MOMCK Pa3sHOOOPA3HbIX CPEACTB BhIPA3UTENb-
HOCTH U M300Pa3UTENBbHOCTU. JTO BEAET K CO3AAHUIO PA3HBIX CTUIMCTHUYECKUX KOHTEKCTOB, HE00-
XOAUMBIX JIJIA Nepe/ladyr TOM WM UHOW MBICIIA aBTOPA.

PasroBopHas nekcuka BhICTyMaeT Kak (yHKIIMOHATIbHAs KaTeropusi, MPeICTaBiIssl Aapo pas-
TOBOPHOI'O CTHJIA si3bIKa. Pa3sroBopHas jekcuka oOCIyKMBAeT HENPUHYXKAEHHOE OOIIEHHE, XapaK-
TepU3yeTcs CBOEH aKTUBHOCTBIO M MPOTHBOMOCTABICHHOCTbIO KHMKHOMY CTHIIIO, HallpuMep: de-
00K, MUJIOK, Mep3asey, nocaney nu ap.

CrunucTiuecKkuil KOMIOHEHT KOHHOTAllMU NMposABIsAeTcs Kak B cdepe ¢ukcanuu, Tak U B
chepe ynorpednenus. K CHIKEHHOM JIEKCHKE OTHOCATCSI pa3TOBOPHBIE CIIOBA: 0YPAuOK, 8bIPOJOK,
Y011000K, nooney, cmepsey. Ha rpanu TutepaTypHOTo yrnoTpeOaeHUs UK 3a €ro IpeaeaaMu CTOST
IIPOCTOPEYHbIE CJIOBA: MYNOYMOK, NONYOYpoK, mep3asey. OTMEUEHHbIE KOMIIOHEHThl KOHHOTAIUH
[I0-Pa3HOMY BXOJAT B JIEKCMYECKOE 3HAUEHHE PACCMATpPUBAEMbIX CJIOB. Yale BCEro BBICTYIAET
OJIMH KOMITOHEHT, HO MHOTJIa COYETAIOTCS BCE YEThIPE KOMIIOHEHTa KOHHOTAI[UU — 3KCIIPECCUBHBIMN,
OLIEHOYHBIH, SMOLIMOHAIBHBIN U CTUJIMCTUYECKUH, HapuMep: mep3asey, (0 YeIOBEKE) — IKCIIpec-
CHUBHOE, OLIEHOYHOE (OTpHIaTeIbHasi OLEHOYHOCTh); SMOIMOHAIbHOE, CTUIMCTUYECKH MapKHUpO-
BaHHOE (pasr.); noearey (0 YEIOBEKE) — SKCIPECCHBHOE, OLEHOYHOE (OTpHUIaTeNbHas OLEHOY-
HOCTb); IMOIIMOHATLHOE, CTUJIMCTUYECKH MApPKUPOBAHHOE (pasr.).

Ocob6oro BHUMaHUA TpeOyeT U3yuyeHHEe NCIIOIb30BAHUS HEMPWINYHON (POPMBI BBIPAKEHHS B
MyOIUIIMCTUYECKOM CTHUJIE.

Yuraem y N.A. CtepHuHa:

1. Ily6nuuuctuyeckuil AUCKypC cTajl MEHee CTaHAapTHU30BaHHBIM IO (opme U conepika-
HUIO 1 60Jiee NepCOHU(DUITUPOBAHHBIM.

2. Pacmmpunack myOomuIpicTHIecKas mpooiema.

3. Ilpousomnuia KOJUIOKBHATM3ALMUS S3bIKa MYyOIUIUCTUKN — OH CTaj 0ojiee pa3srOBOPHBIM
KaK B YCTHOM, TaK ¥ B MUCHbMEHHOU (opme.

4. Ctunpb myOIUIIUCTUYECKOTO IUCKYpca cTal 6ojiee HPOHUYHBIM, SMOIIMOHATIBLHBIM.

5. Bo3pocino konnyecTBO OpUTrMHANIBHBIX 3ar0JI0BKOB, OPUEHTHUPOBAHHBIX Ha YCTAHOBIIEHUE
KOHTaKTa C YUTaTEJIEM.
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M.B. IlaHOB cuMTaeT, 4TO CTHJIMCTHYECKas HANPaBICHHOCTh T'a3€THO-IYOIMIIMCTUYECKUX
n3nanui koHua 80-x romoB XX Beka MOXKHO OLEHMBAaTh, KaK pazHoCTUiEBYI0. HekoTopele mpu-
JEPKUBAIUCH CTPOrOro CTHIISL, KOTOPBIA XapaKTepH30BaJICA TOYHOCTHIO, CTPOIHMM OTOOPOM CIJIOB
CTHJIMCTUYECKOM OKPACKH, IOJHOM OIPENEIEHHOCTBIO TEPMUHOJIOTUU. K HUM OTHOCWINCH, HAIIPH-
Mmep, razetsl «lIpaBna», «Kpacnas 3Be3na». Jpyrue ke MOrian NpuOErHyTh K HCIOIb30BAHUIO CIIOB
SMOIMOHAIBHON OCTPOTHI, MHOTOKPAaCOYHOCTH, TAKUM 00pa30M, KyJbTHBHUPOBAIU CTHIIb «SI3BIKO-
Boii packoBanHocTn» (Mo M.B. IlanoBy). K HuM otHOocmmmch raserbl «M3pectusi», «CoBeTckas
Poccus», «MockoBckuil koMcoMonen». TpeTbU KCIOJIb30BAIN «CYXOM SI3bIK», MPUCYTCTBOBAJIA B
CTHWJIMCTUKE OJHOJIMHEWMHOCTh. ECM Mbl BHUMATEIBHO IMPOUYTEM Tra3eThl IECATUIETHEHW TaBHOCTH,
HaM cpa3y OpOCUTCS B TJla3a HEMPUBBIYHBIN CTHIIb ATUX Ta3€T: BCE CEPhE3HO, CACPKAHHO, CTPOTO C
YyBCTBOM OTBETCTBEHHOCTH, TOYHO, SICHO — HO 4ero-To OyJeT He XBaTaTb. MbI MOYYBCTBYEM, UYTO
9TO HE CErOAHSAIIHAS razera. byaer He xBaTaTh cTHiIMCTHYECKUX KpacoK. K mpumepy, B koHIe 80-x
TOJIOB JIJIsl Ta3€THON MyOJIUIIMCTUKH ObUT XapaKTepeH HeNTpaibHBIN CTHIIb, HO CJIETKa OKpaIlleHHbIN
HeKkol pasroBopHocThio. M.H. KoxuHa cumraer, 94tro MHTEpeC K (PYHKIIMOHUPOBAHUIO 3MOIHO-
HaJIbHO-OKPALICHHBIX BHICKA3bIBAHHUM B TEKCTAaX MAacCOBOM MHQOpMAIK 00YCIOBIEH TEM, YTO BCE-
Taky Beaymiasi GyHKIUS B JaHHOU cdepe TECHO CBs3aHA C MCIOJIb30BAaHUEM OLEHOYHOCTH, UMEET
MecTO (YHKIHs BO3/eicTByIomas — nH(OpMAallMOHHAs, C aKIIEHTOM Ha acrekTe Bo3zaeicTus. bes-
YCIJIOBHO, TOBBIIIEHHAs! OLIEHOYHOCTh I'a3€THO-IYOINIUCTUYECKUX TEKCTOB IIPUBOJIUT K PEUEBOMY
KOH(DIIUKTY.

Co BpemeHeM B IyOJIUIIUCTHUECKOM JUCKYpPCE MPOU30LUIN U3MEHEHUs. M0KHO TOBOPUTH O
TOM, YTO CTaJIM KCIOJIb30BaThCs (Pa3eoNOrnYecKue eIUHHIIbI CHIYKEHHOTO MTPOCTOPEYHOTO, CIICH-
rOBOI'O U JKaproHHOro xapakrepa. Hanpumep:

«/pyeue unsecmopwvl 20mosvl y0081emeopums annemumsl Kanpu3Hvlx egponetiyes, 1KoOvl
YeHAWUxX OU30HBbIO BbIPE3KY 3a 0cobvlie Oeruxkamechvie ceoucmeay («KazaxcraHckas mpasia.
27.03.2017). «dns noonowenuil 6 xaburneme omeeoeHo CneyuaibHoe Mecnmo — NOOAPOUHbIL NOOU-
ym. Bymuoinka eucku 3anumaem 6 ném «Hacpemoe mecmoy («Kazaxcranckas npasaa. 27.03.2017).
«B cghepe ycnye cumyayus maxosa, umo ousnec «paccrabuncay mecmamu 0o Henpunudusay («Ka-
3axcraHckas mpaszaa. 27.03.2017).

Takum 00pa3oM, COBPEMEHHBIH PYCCKHMM JUTEpAaTypHBIN SI3bIK MpeICTaBiseT coO0il BbIC-
1y ¢opMy OOLIEHAIIMOHATBHOIO PYCCKOro si3blka. [lo CpaBHEHHIO C MECTHBIMHU JUAJIEKTAMU,
MIPOCTOPEYHEM, KAPrOHAMH, HEHOPMATHMBHOW JIEKCHKOM, JINTEPATypPHBIN S3BIK XapaKTEpHU3YeTCs
00pabOTaHHOCTBIO CBOMX CPEJICTB, 00S3aTEIBbHBIMU ISl €r0 HOCUTEJIEH UCTOPUYECKU CIIOKUBIIIH-
MUCSI HOpMaMHu, O0JIbII0N (YHKIIMOHATHHON U CTUJIEBON pa3BeTBIEHHOCTHIO. Henpunnunas dhopma
BBICKA3bIBAaHUSl OXBATHIBACT MOYTH BCE CQEpbl )KU3HU, COCPEIOTOUECHA Ha YelloBeKe — cepax ero
YKU3HH, OTHOIIECHUSX C JPYTHUMHU JIIOAbMHU.
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STYLISTIC MARKEDNESS OF INDECENT FORMS OF EXPRESSION
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Abstract. The language is in a state of continuous development, one of the regularities is the
replenishment of vocabulary with new words, including derivatives of "indecent form", performs
many functions, which include evaluation, regulatory. The modern Russian language is one of the
richest languages in the world, a highly developed national language with long written traditions
and an extensive system of means of expression. It not only serves all spheres of national life of the
people, but also serves as the language of international communication. The modern Russian liter-
ary language is the highest form of the national Russian language. Questions of decent and inde-
cent form of words of the Russian language is given much attention. The purpose of the article is to
get acquainted with the concept of "indecent form", the study of stylistic affiliation of indecent form
of expression. The novelty of the article is explained by the choice of the subject of research — stylis-
tic marking of indecent form of expression, which is included in the group of promising areas in the
field of modern linguistics. This article makes it possible to identify the productivity of the use of
indecent forms of expression in different styles. The analysis of stylistic marking of the indecent
form of expression is of considerable interest both in theoretical and practical terms.

Keywords: profanity, stylistic marking, etiquette, normativity, invective vocabulary,
matizms.
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UDC 80

COMMUNICATIVE-COGNITIVE APPROACH
TO TEACHING FOREIGN LANGUAGES

B. Isroilova, Master’s Degree Student
Tashkent State Pedagogical University named after Nizami, Uzbekistan

Abstract. Occurrence of communicative method of training to a foreign language into mod-
ern technique it is determined by modern sights Pragmatic society on language as about communi-
cations. Necessity of immediate practical application of the received knowledge became motive
power of occurrence and development of the given direction.

Keywords: communicative method, selection and teaching material representation, gram-
mar, system of language, communicative competence, consciousness principle, intercultural dia-
logue.

Studying of the theory of communicative method led us to a conclusion, that it is better
promotes formation of another language communicative competence of pupils at the expense of a
communicative orientation of tasks and Creations at a lesson of the situation approached to real dia-
logue. However, the main lack of method is weak mastering by pupils. Grammar as to it only office
role is taken away.

The linguistic concept of a method is based on ideas of communicative linguistics:

1. Unit of communications and, accordingly, training are speech acts, that is speech actions
which are regulated by rules of speech behavior. These actions are made in a certain speech situa-
tion and have the addressee. According to the purposes of training the great value has allocation of
different types of speech certificates (informative, incentive, etiquettes etc.) and selection of units of
language for realization of the allocated speech acts. The speech acts united in units of higher level,
form a discourse (coherent text);

2. Speech intention of speaker is criterion of selection of speech actions. Ability of the pupil
to realize various speech intention is the important feature of communicative technique and reflects
the functional approach to selection and teaching material representation;

3. Mastering by language as dialogue means assumes formation at pupils of the communica-
tive competence meaning not only knowledge of system of language, but also ability correctly to
use units of language with a view of dialogue. As units of the communicative competence spheres
of communicative activity, theme and dialogue situation, social roles of participants of dialogue and
communications tactics are considered. As well as various structural components of the communi-
cative competence are allocated: linguistic, social cultural, discourse, speech, pragmatical, social
linguistically subcompetence [Solontsova 2009:20]. For psychological substantiation of communi-
cative method was used personally active approach to the training working out by I.A. Zimnyaya
(1999). Bases of this approach were included in works of L.S. Vigotskiy, S.L. Rubinshteyn,
A.N. Leontyeva where the person is considered as the subject who is formed in activity and in dia-
logue with other people [Solontsova 2009:23]. Thus, in the course of mastering by foreign language
within the limits of communicative method pupils join to target culture that can be final aim of
training: formation of the person, capable to participate in dialogue at intercultural level (in situa-
tions of intercultural dialogue).

The communicative method is based on following methodical principles:

1. Speech orientation of training. It means, that speech activity is not only a tutorial, but also
purpose of training;

© Isroilova B. / Ucpounosa b., 2019
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2. The account of individually-psychological features of pupil: a memory kind; level of
phonemic hearing; ability to study that is to carry out those or other kinds of activity; interests; out-
look; position in collective of pupils, mental abilities;

3. Speech cogitative activity as a constant involvement of pupils into dialogue process into
the direct (verbal) form or the mediated (cogitative) form;

4. The functional approach to selection and teaching material representation at all levels:
lexical, grammatical, situational, and thematic;

5. Situations of training process is considered as a way of speech stimulation and as a condi-
tion of development of speech abilities;

6. Problematical character as a way of the organization and teaching material representation.
According to this principle teaching material should be of interest for pupils, correspond to their age
and form the basis for the decision of speech cogitative problems by involving of pupils in discus-
sion of the maintenance of texts and dialogue problems [Solontsova 2009:24]. According to
L.P. Solontsova, communicative method refers to combined methods of training.

In this connection we see two main problems, and they and prospects of development of
communicative method. The first problem consists that by modeling of situations of real dialogue
on foreign language in frameworks of auditory lesson is not yet enough mastering by speech sam-
ples for formation of the communicative competence of pupils.

As the reason for that that fact serves, that language is not a set of the abstract symbols hav-
ing certain value. Mastering by language for the purpose of dialogue does not mean mastering by
certain theories and samples. Mastering by language is something much more... as any language is
a product of thought processes of people speaking on it. For this reason language as for a long time
it has been noticed, it is not a static set grammatical and lexical units, it is real live organism, which
constantly develops.

For this reason for modern methodologists and linguists «consciousness principle» is not
comprehension actually theories, and thinking comprehension. The second problem is connected
with what role is taken away by a communicative method to grammar. The matter is that grammar
is not simple set corrected, which should be known and observed at dialogue in language.

So, we familiarized with essence of communicative method of training to a foreign language
and found out, that its main feature is attempt to approach training process to situation of real dia-
logue with the purpose of the most effective mastering by pupils of the communicative competence.
However, in our opinion, the method has essential lacks and requires integration with workings out
modern cognitive linguists.
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KOMMYHUKATHUBHO-KOTHUTUBHBIN ITOIXO/
K OBYYEHHUIO HHOCTPAHHBIM A3bIKAM

b. UcpouoBa, MarucTpant
TamkeHTCKui TOCy1apCTBEHHBIN Tearoruyeckuii yauBepcuteT M. Huzamu, Y30ekucran

Annomauyus. Ilosenenue KOMMYHUKAMUBHO2O MemMOOAd 0OYYEeHUsE UHOCIPAHHOMY SI3bIKY 8
COBPEMEHHOU MeXHUKe ONnpedensemcs CO8PEMEeHHbIMU 832NA0aAMU NPASMAMULEcKo20 obwecmea Ha
AZBIK KAK HA KOMMYHuKayuio. Heobxooumocms HemednreHHo20 Npakmuyecko2o npumMeHeHus nojy-
YEHHBIX 3HAHUU CMAHOBUMCS 08UNCYUell CUTOU BOZHUKHOBEHUSA U PA3BUMUSL OAHHO20 HANPABLEHUs.
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Foreign language studying is impossible without mastering of grammar of this language. To
begin training to grammar it is necessary to begin at a younger step of training. Mastering of gram-
mar of foreign language successfully passes even at a younger step of training. However, at the
heart of technique mastering not so much grammatical rules, but grammatical designs lays. Never-
theless, it is necessary to train children and to mastering of grammatical rules.

Grammar as science section about language is a set of rules how correctly to construct the
offer. Grammar is as a speech grammatical system — features of an actual word-combination and
connection of words. «Grammatical level of language is understood as syntactic laws of the organi-
zation of texts from words, syntagma and offers, and also rule and word». [1] By means of grammar
abilities of oral and written dialogue is formed. Therefore, it is important at training to grammar not
only to study the theory and to achieve its mastering, but also to put forward as a paramount prob-
lem practical mastering and fastening of features of speech speaking of another language. At the
present stage of development of school education one of the actual problems is demanding new
ways of the decision, necessity of qualitative improvement of knowledge of English language. Suc-
cessful mastering by foreign language is today a necessary precondition for reception of interesting
work in the country and abroad, strengthening of friendship with representatives of the various
countries, for training continuation in the international higher educational institutions and profes-
sional growth in the selected area of specialization. It is necessary to develop and use new ap-
proaches and the technologies aimed at increase of motivation of educational activity of pupils, and
accordingly, and level of mastery of language by means of lexical and grammatical material. It is
necessary to notice, that interactive methods of training meet these requirements, as their essence
consists in interesting pupils, to make active participant of educational process, to raise motivation
to subject studying. The word "interactive" has come to us from English language «interact». «In-
ter» is "mutual", «act» — to operate. Interactive training — dialogue training in which course active
interaction of the teacher and the pupil is carried out. Game activity at a lesson of foreign language
not only will organize dialogue process in language, but also as much as possible approaches it to
natural communications.

Game develops intellectual and strong-willed activity. Being difficult and simultaneously fasci-
nating employment, it demands huge concentration of attention, trains memory, develops speech.

Game exercises carry away even the most passive and poorly prepared pupils, that positively
affects progress. Feeling of equality, enthusiasm and pleasure atmosphere, tasks — all give possibil-
ity to pupils to overcome it the shyness stirring freely to use in speech of word of another's lan-
guage, fear of errors decreases, and well affects results of training. The language material is imper-
ceptibly acquired, and together with it, there is feeling of satisfaction; pupil can speak already on
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the same level with all. It is necessary to notice also, that one of the most effective methods of train-
ing to grammatical material of lexicon at lessons of English language is the game method. In the
form of game activity it is possible always easily and quickly to explain any new material, to fulfil
the difficult moments, and that the most important thing to interest pupils in studying of English
language.

At an early grade level of children to foreign language one of the primary goals of the teach-
er — to make this subject interesting and favorite. At younger age pupils are very emotional and mo-
bile, their attention differs involuntariness and instability. It is important to consider psychological
features of children of this age in the course of training. As a rule, younger schoolchildren pay at-
tention first of all that causes their interest. Game forms of training allow to use all levels of master-
ing of knowledge: from reproducing activity through reformative to an overall objective — creative-
search activity. Pupils repeat what concern with full understanding in games, that it well to observe
and that is accessible to their understanding. Pleasure of the growing person, cheerfulness, over
raised energy, beating emotions — the most typical condition of the pupil of school age. It is shown
in joyful, game mood, unrestrained aspiration to give game character of any activity, even by that
which demands the serious relation. [2]

Pupils, carrying out of this or that educational task with demanded result, it is frequent in
fixed and after-hour activity. All necessary actions making this or that serious activity, it is possible
to add game, not concerning primary activity, but giving to it special color.

In the modern school doing the rate on activization and an intensification of educational
process, game activity is used in following cases:

— As an independent method for development of a certain theme;

As the elements sometimes rather essential, any other method;
As the whole lesson or its part (introduction, explanation, fastening, control);

— Game using is possible at the organization of out-of-class action.

Application of interactive training is carried out by using of face-to-face and co-operative
forms of the organization of educational activity, interactive games and the methods promoting
training of ability to discuss. The most used technics of training:

— In the face-to-face form of work following technologies: a microphone, «Brain stormy,
«not Finished offery;

— In the co-operative form of work: work in steams ("Face-to-face", «One — together — all
together»), work in small groups, an aquarium;

— Interactive games: «Role game», "Dramatization", «Simplified judicial hearingy;

— Technologies of training in discussion: «Choose a position», «Round tabley.

Thus, in practice it is possible to use both interactive forms as a whole, and separate ele-
ments, which are most expedient to a certain class. Interactive methods allow creating the educa-
tional environment in which the theory and practice are acquired simultaneously, and it gives the
chance to pupils to form character, to develop outlook, logic thinking, coherent speech; to form crit-
ical thinking; to reveal and realize individual possibilities. Thus teaching and educational process
will be organized so, that pupils search for communication between new and already received
knowledge; alternative decisions make, can make "opening"”, form own ideas and thoughts by
means of various means; study in cooperation.[3]

Game forms are actual and at the senior step of training that is connected with features of
their development and perception. Pupils show interest and remember that information which
touches their emotional world, has for them personal value. Hence, schoolchildren of an average
and the senior link have a desire to play according to requirement to compensate limitation of edu-
cational activity in positive emotional experiences, in possibility to show the activity. From above
told follows that any difficult task interesting, so, accessible is necessary to interest, make pupils. At
game giving of a material studying of new words, performance of grammatical tasks does not cause,
as a rule, in pupils of serious difficulties.
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At studying of English language we often face with steady expressions, sometimes it is dif-
ficult to translate. Using of English idioms in speech means deep understanding of language. En-
counter with idioms, we can feel historical and cultural experience of people and comprehend it.

English idioms not only decorate speech, they also allow reducing sentences before small steady
expressions. Speech with using of English idioms becomes much more beautiful, "live™ and colorful.

Idiom is a number of the words used in common and informing to this number of meanings,
not coinciding with meanings of each words of idiom, taken one by one. The way by means of a
word unite, often is represented casual, illogical and even grammatical wrong. Some idioms have
special properties. Other idioms are usual and logical combinations of words if to mean their gram-
mar and the dictionary. Owing to special properties of some idioms, we should study an idiom as
whole, and we cannot often change any of its components. English language is very rich with idio-
matic expressions. It is valid, difficult to speak or write in English, not using idioms. The native
speaker very often does not realize, that it uses an idiom; probably, it at all does not give itself
(himself) the report that this idiom — is grammatical incorrect. Studying language considers correct
using of idiomatic English of one of the overall objectives, and that fact, that some idioms are illog-
ical or grammatical wrong, delivers it many efforts. Only careful work on idioms can help.

By definition of academician V.V. Vinogradov, an idiom (from Greek idios — own, peculiar)
is semantically indivisible set phrase in which general meaning absolutely differs with values of its
components.

The most widespread definition of idiom belongs to J. Seydl and U. Makmordi. They under-
stand idiom as «a number of the words inventing value, distinct from values of its componentsy, as
the special organization of several words.

Studying of idioms is perspective enough as English language, as well as any another, de-
velops, and appears new idioms, which enrich language. The understanding of an origin of idioms
conducts to deeper judgment of culture of the country of studied language, thus, helping in studying
of foreign language.

Studying of idioms is necessary link in the course of language mastering, as:
strengthens understanding of language;
excludes possibility to use additional words;
helps to understand national culture of the country, studied language;
facilitates understanding of the interlocutor;
helps to make speech more figurative, emotional by use of expressive means of language.

Using in speech of idiomatic expressions will help to diversify and enrich a lexicon, allow
making speech more brightly.
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Thus, studying of English idioms strengthens understanding of language, helps to under-
stand national culture of the country and studied language, helps to make speech more picturesque
and emotional.

One of the main difficulties consists that the person studying language, does not know, in
what situations it is possible to use an idiom. He does not know feature of style, that is does not
know, whether it is possible to use an idiom in a formal or informal situation.

The choice of words depends on the person to whom you talk, and also from a situation or a
place at the moment of conversation. If the person — your friend or a situation especially personal, it
is possible to use informal expressions or even slang. In a formal situation when we do not know so
well the person with whom we conduct conversation, or in an official situation it is necessary to
choose words much more carefully. Would be incorrect to choose, informal expression in official
situation any enough, and a choice of slang expression in such, cases — a sign of bad manners.

It means that we can transfer the same information or express idea in the different ways, us-
ing different level of language. Here one example. If someone is late for a meeting with the friend, a
typical informal way of apology: «Sorry I'm late! — but I got badly held up». However, if you were
late for a meeting with foreigners or on business meeting, for an apology other expression, for ex-
ample approaches: « I do apologies for being late. I'm afraid my train was delayed ».

The majority of English idioms colors, appearance of the person, names, trades etc. share on
simple categories, such for example, as the idioms connected with names of parts of a body, names
of animals. Therefore, first of all, it is necessary to choose for a presentation idiomatic expressions
from one category according to studied subjects. Expressions formal meet more often in written
speech (instead of in colloquial English); they underline a certain distance between interlocutors.
Such expressions should be used, for example, in the report before big audience. Expressions in-
formal are used in daily colloquial English and in personal letters. Slang is used in very informal
situations between good friends.

Introduction of additional number of idioms in key lexicon not only will essentially expand
a lexical stock of pupils, but also will strengthen their interest to art possibilities of English lan-
guage, will promote ability to analyze, compare, do conclusions. As Language and intercultural
communications» marks S. Ter-Minasova in the book«, each lesson of foreign language is a cross-
roads of cultures, it is practice of intercultural communications because each foreign word reflects
the foreign world and foreign culture: behind each word there is a caused national consciousness,
representation about the world [Ter-Minasova 2000: 25] Doctor of Philology V.N. Teliya wrote that
phraseological units are «mirror in which linguacultural unity defines the national consciousnessy,
they define how the representative of the given culture perceives surrounding validity and reacts to
events. Hence, studying phraseological units of these or those people, pupils or students can learn a
lot of new about these people and about their culture [2, p. 200]. One more advantage of studying of
phraseological units consists that they considerably facilitate fiction reading, allow estimating beau-
ty of language. The competent using of phraseological units does speech of more expressive. By
means of phraseological units, the aesthetic kind of language amplifies also. The last draws atten-
tion of methodologists to phraseology in a context of development of skills of written speech at for-
eign language lessons [4, p. 27]. Thus, from the point of view of methods of training to foreign lan-
guages, phraseological units have obvious value, especially within the limits of a modern educa-
tional paradigm.
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Abstract. In our article, we look at the importance of memory in constructing personal and
national identity in Barney’s Version and Chapayev and Void, the novels of the two well-known
contemporary Canadian and Russian writers — Mordecai Richler and Victor Pelevin. Structuring
their books as memoirs and using postmodern technique, the authors turn their narratives into a
play with memory and the protagonists’ consciousness, which impedes defining their personal iden-
tity. In search of national identity, the writers address such crucial historical events as escalating
separatism in Quebec and the 1995 referendum as well as the October coup d’etat and the Civil
War in Russia. Although Quebec and Canada are assessed critically on the whole in Richler’s nov-
el, its characters identify themselves with their country, while Pelevin’s novel totally dismisses the
revolutionary historical experience and its myths, making it impossible for the main characters to
obtain their national identity.

Keywords: memory, personal and national identity, Richler, Pelevin, postmodern esthetics,
history.

Gazing at the faces of the horses and the people, at this boundless stream of life raised up
by the power of my will and now hurtling into nowhere across the sunsetcrimson steppe,

| often think: where am I in this flux?

Chengis Khan [8, epigraph]

Thinking of forgetting and remembering, we actually mean memory, i.e. the ability to retain
and recall past experiences. These experiences include childhood stories, anecdotes of one’s life,
myths and real events interpreted in different ways. Going back to the past experiences, a person
inevitably identifies him/herself with certain things and rejects the other ones. Thus, memory is in-
strumental in constructing personal identity. On a larger scale, collective remembering and forget-
ting play an important part in shaping national identity. Gerrit W. Gong, a well-known American
international political analyst, has given convincing arguments to prove the point in his article “The
Beginning of History: Remembering and Forgetting as Strategic Issues”:

Those who assume time heals all wounds are wrong. Accelerated by the collision of infor-
mation technology with concerns of the past, issues of “remembering and forgetting” are creating
history. They are shaping the strategic alignments of the future. Remembering and forgetting events
define what individuals and countries remember and when, as well as what individuals and coun-
tries forget and why. Remembering and forgetting issues tell grandparents and grandchildren who
they are, give countries national identity, and channel the values and purposes that direct the future
in the name of the past. [5, p. 45]

At the same time, in the 20" century fiction, and, especially, in postmodern prose, memory
is frequently used as an artistic technique for approaching or challenging personal and national his-
tory. In our article, we are going to look at the way memory is interpreted to reveal the two types of
identity we have mentioned above. Our analysis will be based on comparing two novels stylized as

© Fedosyuk O.A. / ®denociok O.A., 2019
29



ISSN 2414-4452. PHILOLOGY. 2019. Ne 3 (21).

manuscripts — Mordecai Richler’s Barney’s Version (1997) and Victor Pelevin’s Chapayev and
Void (1996).

Mordecai Richler (1931-2001) is one of the foremost Canadian novelists, journalist, radio
and television scriptwriter. He lived in Paris, Spain and England. Richler won two Governor-
General Awards and many others. Barney’s Version brought him the 1997 Giller Prize, the 1998
Commonwealth Writer’s Prize for Best Book, the QSPELL Hugh MacLennan Prize for Fiction, and
the Stephen Leacock Memorial Medal for Humour. The writer was made a Companion of the Order
of Canada a few months before his death in 2001.

Victor Pelevin (born in 1962) is acclaimed as one of the most famous and original contem-
porary Russian writers; his books have been translated into many languages. Pelevin belongs to a
group of contemporary postmodern writers (the conceptualists as they are sometimes called) who
brought a fresh approach to Russian prose in the 1990-s. Together with Vladimir Sorokin, Victor
Yerofeyev, Vladimir Zalotukha, Dmitry Lipskerov, Victor Pelevin broke new ground in acquiring
postmodern technique to depict the country’s past and present. Pelevin has received Richard Schen-
feld German Literary Prize, Nonnino-2001 given to the best foreign writer, National Bestseller-
2003, Big Book 2007 and many other awards. Chapayev and Void was translated into English under
the titles Buddha's Little Finger and The Clay Machine-gun; the references to the novel’s text in the
article have been made from Little Buddha's Finger translated by Andrew Bromfield. In 2015, the
English-language film bearing the same title was released in Germany. Pelevin’s novel was staged
in two Moscow theatres: Teatrium in Serpukhovka and Praktika; over three million people have
seen the performance in Praktika since its premiere in 2014.

STRUCTURING BOTH NOVELS AS MEMOIRS

Significantly, both Barney’s Version and Chapayev and Void are organized as memoirs,
which gives the narrative a certain framing; however, there is a marked difference in their modes.

Richler’s protagonist Barney Panofsky, the sixty-seven year old Montreal film and TV pro-
ducer presents his “version” of his life, trying to deny his friend’s charges about him. The novel is
sectioned in three parts by Barney’s three marriages. Yet, the book spanning four decades and two
continents is far beyond personal details; in fact, it provides a panorama of Montreal and Quebec
social, cultural and political life in 1950 -1996.

Pelevin’s novel is introduced as a manuscript found in a Mongolian monastery in the early
1920-s. Sergey Polotovsky and Roman Kozak, the authors of Pelevin and the Generation of Void,
consider this beginning a traditional frame typical of the 19" century fiction [4: 23]. As usual, Pele-
vin mystifies his readers saying in the book’s preface that the author of the memoir cannot be
named for many reasons, but his intention is to create a real image of Vassily Chapayev, a legend-
ary Red Army cavalry commander who was killed in combat in 1919. The novel is set at two differ-
ent levels — the period right after the October Revolution (1918) and the mid -1990s. The main
characters are Vassily Chapayev and Pyotr Pustota (Void), a psychiatric hospital patient in modern
Russia who has nightmares of being a poet in post-revolutionary Petrograd. St. Petersburg was
named Petrograd in 1914-1924.

MEMORY AS A NARRATIVE VEHICLE

Both writers use the protagonists’ memory as a vehicle that makes the narrative develop;
moreover, Richler and Pelevin, having chosen a fragmented and non-linear first-person narrative,
demonstrate postmodern playfulness with the fragility of memory and consciousness.

In his preface to Richler’s novel published in the Russian translation in journal “Innostran-
naya Literatura”, the journal’s chief editor Alexander Livergant argues “it is the word ‘play’ that
determines the novel’s genre, its creative method, and the main character’s raison d’etre” [3, p. 5].
Indeed, Richler’s novel has a loose narrative structure that expresses the author’s intention — to re-
veal Barney’s elusive nature and to imitate the chaos of his life. Recounting his life story, Barney
Panofsky, a bon vivant and womanizer, goes from one subject to another, and obviously ignores
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logics and chronological order in his writing. Besides, throughout the book, Barney’s memory is
failing because his Alzheimer’s disease is progressing, and his adult son Michael’s footnotes inte-
grated into the text are supposed to help reconstruct the true picture. The main character’s intellec-
tual disintegration is stated in Michael’s afterword to the story.

Richler’s playfulness might have deluded the experienced critic like Kerry McSweeney, Ca-
nadian Literature reviewer of the novel who justly called Richler’s narrative rambling and digres-
sive [7, p. 188], but unfortunately failed to see the author’s purpose. That is why the critic’s conclu-
sion that the novel seems pooped, technically amateurish and embarrassing does not appear to be
convincing.

Memory plays a vital part in Pelevin’s novel too as Pyotr Pustota (Void) actually lives in
two different times (during the post-revolutionary period and in the post-Soviet Russia) and is total-
ly confused about it:

“Then what is my surname?’ I asked anxiously.
“Your surname is Void’, Volodin replied, ‘and your madness is caused by your denying the
existence of your own personality and replacing it with another, totally invented one’. [8, p. 24]

Being a patient in the mental hospital, Pyotr has been undergoing a psychiatric treatment for
split personality because his persona has ousted his ego — he insistently identifies himself with the
poet who fled from Petrograd to Moscow and then with the Soviet political commissar who was
offered the job in Chapayev’s division. Evidently, Pelevin bases the concept of the self on the de-
velopments of Freud and Jung as well on the major propositions of the existentialist philosophy.

PERSONAL IDENTITY PROBLEM
However, Pyotr Void is not the only character who has trouble with personal identity. Both
books’ fragmented narrative full of forgetting and remembering constantly makes the reader wonder
what kind of personalities Barney and Chapayev have because their identities are fairly muddled.
Barney Panofsky is viewed from multiple perspectives: his own, his wives’ and his chil-
dren’s. Barney does not only relate his version of his “wasted” life, he also presents his version of
himself, “speaking” nonchalantly and humorously:

I was an anomaly. No, an anomie. A natural-born entrepreneur. ...

| was a voracious reader, but you would be mistaken if you took that as evidence of my
quality. Or sensibility. At bottom, I am obliged to acknowledge, with a nod to Clara, the baseness of
my soul. [9, p. 1]

He does not seem to have any illusions about his character and behavior; in fact, he often
feels remorseful about his adultery, drinking too much, being unable to discipline himself, but his
persona (i.e. mask) and true self are inseparable. His third wife Miriam reveals another “side” of
Barney blaming him for being domineering, for never letting her take her own decisions. Neither
can his elder son Saul accept his father’s loose morals; he openly accuses Barney of ruining their
family life and divorce.

Finally, when Barney dies at the end of the book, all his children get together to discuss his
memoirs, and they realize their father was not quite the person they saw. As one of them says, he
cast a long shadow.

Victor Pelevin has a more ambitious and challenging project of presenting Vassily Chapa-
yev after almost eighty years since his death and an absolute distortion of his image in the Soviet
Union. Paradoxically, in the Soviet art and mass media, Chapayev’s figure was mythologized to
such an extent that in the 1970-s — 1980-s he became a folklore character, the hero of numerous an-
ecdotes. The famous commander acted in the stories together with his aide Pet’ka and the female
machine-gunner Anka. We see the trio in the novel, but re-mythologizing the old myth, Pelevin
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has totally changed their personalities. Instead of common people of peasant descent, they are pre-
sented as elegantly-dressed highbrows who are fond of refined amusements, classical music, books
by Hamsun, Rilke, Remark. As Pyotr is overwhelmed by the fact that Chapayev is entirely different
from the stereotypical image of the Red Army commander, he tries to identify him, asking persis-
tently: «Who are you really?”. There is no definite answer — finally, both Pyotr and Chapayev real-
ize that they void, nothing, a sort of fantoms with no identity.

Importantly, interpreting the Soviet regime as a period of antiquity with its myths became a
popular view in contemporary Russian literary criticism and journalism at the turn of the millenni-
um. Leonid Parfyonov, an acclaimed journalist, TV presenter and writer, introduced the term “the
Soviet antiquity” referring to the 1970-s. Speaking about the USSR at a meeting with journalists,
Parfyonov said: “We live in the Renaissance of the Soviet antiquity. The Soviet times have become
Greenwich meridian, the starting point on all counts” [10]. Other Russian critics use the term in a
wider context, meaning the Soviet era in general. Analyzing Pelevin’s prose in his article “Pelevin’s
Phenomenon”, Alexander Genis, a well-known Russian critic and author living in the USA has
made a keen observation on his writing: “As a matter of fact, Pelevin treats the reality like any other
artist at all times - he mythologizes it. The Soviet regime is for him the same initial material as Troy
for Homer or Dublin for Joyce” [2]. Earlier, comparing the writing of Victor Pelevin and Vladimir
Sorokin, another foremost postmodern Russian author, Genis noted: “Pelevin is rather constructive
than deconstructive. Using the same remnants of the Soviet myth as Sorokin, Pelevin combines
them into plots and conceptual constructions” [1].

ADDRESSING NATIONAL IDENTITY

Discussing national identity, among other things, presupposes accepting the country’s his-
torical experience or rejecting it. Although the historical periods both writers describe in their books
are sometimes dramatic, for example, Quebec separatist movement and 1995 referendum in Bar-
ney’s Version, we cannot compare these events with the October revolution and the situation in
Russia after the collapse of the Soviet regime in Chapayev and Void.

As mentioned above, Richler’s novel gives a wide context in which Barney’s life is related;
the story is set in Canada, the USA and France during the second half of the 20" century. However,
the book’s focus is on Montreal Jews, their habits and traditions, way of life and character. Barney’s
inner monologue full of typical Jewish vivacity and humour reveals his ethnicity to the utmost. At
the same time, stressing Barney’s and other characters’ Jewishness, the author shows the protago-
nist as a Quebecois and Canadian mainly through his strong criticism of the province and the coun-
try. Barney severely criticizes Quebec for provincialism, coloniality and nationalism, he’s skeptical
about Toronto and modern Montreal, he calls Canada an asylum, an incredibly rich country ruled by
idiots. Yet, it is rather love than hatred that guides him.

Interestingly, the novel’s final episode provides another perspective on the national identity
problem. As the family cottage was sold after Barney’s death, his elder son Saul arrives in the Lau-
rentian Mountains to take the estate agent and the new owners around the house. While sitting in the
veranda and thinking of the old times, he suddenly sees a water-bomber making a training flight
over the top of the mountain and dropping tons of water on it. Saul is very proud of this typically
Canadian sight as he calls it, and he wishes his children could see the flight.

Obviously, Russian historical experience differs greatly from that of Canada, but analyzing
Pelevin’s novel in terms of national identity, we should start with Margaret Laurence’s remark that
she made in her essay “A Place to Stand On”. Researching the past in the contemporary Nigerian
writing and her own, Laurence noted:

...1t was only several years ago ... that I began to see how much my own writing had fol-
lowed the same pattern — the attempt to assimilate the past, partly in order to be freed from it, partly
in order to try to understand myself and perhaps others of my generation, through seeing where we
had come from. [6, p. 14]
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Actually, a similar pattern emerges in Pelevin’s book when he looks at the process of na-
tional identification at the moment of radical change in Russia (in the 1990-s) that had to come to
terms with its totalitarian past. Desperately wanting to be freed from it, the author flatly rejected the
two historical cataclysms — the October Revolution and the Civil War - as national catastrophes. He
also denounces Soviet ideological myths and clichés, which were used to shape the Soviet national
identity. Consequently, Chapayev is ironically represented as a person who didn’t exist in reality.
Looking back to the past, Pyotr realizes there is only void, nothing to support him. He has no na-
tional identity as he is unable to find any national symbols or historical facts/personalities to identi-
fy with.

CONCLUSION

Summing up our discussion of the two novels, we should state that they both are organized
as memoirs, and the common narrative feature gives their authors an opportunity to use memory as
a narrative vehicle.

In the postmodern context, Mordecai Richler and Victor Pelevin manifest obvious playful-
ness with the fragility of memory and consciousness. However, Richler’s book is based on play as a
genre and Barney’s failing memory as the main narrative technique, while Pelevin focuses on the
split consciousness of Pyotr Void, and the combination of two time levels allows the writer to re-
construct the post-revolutionary Russia.

The main characters’ personal identities appear to be difficult to determine for different rea-
sons. The personality of Barney Panofsky, an unreliable ranting narrator having progressing Alz-
heimer’s disease, is presented in the novel through multiple perspectives. Both Pyotr’s and Chapa-
yev’s characters are absolutely different from their prototypes as Pelevin deliberately re-
mythologizes the old Soviet myth of the famous commander and his aide.

Memory is vital in addressing the national identity problem for both authors. In his recollec-
tions of forty years, Barney is extremely critical of Quebec and Canada, yet he definitely admits
them as native province and country. On the contrary, Pelevin rejects the revolutionary period and
its myths categorically; hence, his main characters are devoid of national identity.
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MNAMSATH KAK UICTOYHUK UAEHTUYHOCTHU: MOPIEXAN PUXJIEP
«BEPCUHA BAPHH» N BUKTOP NEJIEBUH «YAIIAEB H I1YCTOTA»

O.A. ®enocioK, IUTepaTypHbId KPUTUK, IEPEBOAUMK, YWICH PaBICHUS
[TpaBnenue Poccuiickoro obmectBa u3yuenus: Kanaasl (Mocksa), Poccus

Aunomayun. B cmamve paccmampueaemcs poiv namamu 6 npoyecce KOHCMPYUPOSaHus
JIUYHOU U HAYUOHATBHOU udeHmuyHocmu 6 pomanax Bepcus bapnu u Yanaes u nycmoma 08yx u3-
gecmHbvlx cospemenHblx nucameneu Kanaowvt u Poccuu — Mopoexas Puxnepa u Bukmopa Ilenesuna.
Cmpykmypupys ceou npouzeedeHusi 8 ude 860CNOMUHAHUL U UCNONIb3YS HEKOmMOopble NOCMMOOep-
HUCMCKUE NPUEMBL, A8MOPbL POMAHOE NPEsPAaAuaom no8eCcmeo8anue 8 uepy ¢ NAMAmMbI0 U CO3HAHU-
eM CBOUX 2]IaBHLIX 2epoes, Ymo 3ampyoHsem onpeoeieHue JUYHOU UOSHMUYHOCIU KANCO020 U3
HUx. B nouckax nayuonanvnou udenHmuuHocmu asmopvl oOpawjaromcs K maxkum cyObOOHOCHBIM
Ucmopu4eckum coObIMuUsIM C80UX CMpAH, Kak obocmpenue cenapamusma u pegepenoym 1995 2. 6
Keebere, a maxaice Oxmsabdpwvckuii nepesopom 1917 2. 6 Poccuu u I pasxxcoanckas eotina. Hecmomps
Ha kpumuky Keebexa u Kanaowl 6 yenom, nepconaxcu pomana M. Puxiepa omoosicoecmensiom cebs
co ceoeli cmpaHotl, moz20a Kak pomarn B. Ilenesuna oemoncmpupyem nonnoe nenpusmue pegoio-
YUOHHO20 ONbIMA U NOPONCOEHHBIX UM MUGhos, 4mo npenamcmeyem 0OpemeHUur) HAYUOHAIbHOU
UOEHMUYHOCINU €20 2ePOSIMU.

Knrouesvie cnosa: namsams, 1uuHas u HAyuoOHAnbHas uoenmuynocms, Puxnep, Ilenesumn,
NOCMMOOEPHUCMCKASL 9CMeMUKd, UCOPUSL.
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Literature of Peoples of the Foreign Countries
JIntepaTrypa HapoaoB cTpaH 3apy0exbs

V]IK 80

«IIPOCTAA AYIIIA» B OTHOUMEHHOM IMOBECTH
®JOBEPA U «9YEPTOBO FOJIOTO» KOPXK CAH/:
ITACTOPAJIBHO-UWINJIVIMYECKHUE MOTHBbBI

H.A. JInTBUHEHKO, TOKTOP (DUIIOIOTUIECKUX HAYK, Mpodeccop
MockoBcKu# TOCY1apCTBEHHBINM 00J1acTHON yHUBEpcuTeT, Poccus

Annomayun. B cmamve ananuzupyemcs mpancgopmayus nacmopanbHO-UOULIUYECKUX
MOMUBOB 8 XYOOHCECMBEHHOM Mupe pomanmudeckou nosecmu Kopowe Cano u peanucmuueckoi
Drnobepa.

Knwoueswie cnosa: uounnus, nacmopans, pomanmusm, peaiusm, Kopac Cano, @nodep.

®nobep u XKopxx CaHn nmpuHAIISKATA K Pa3HBIM MTOKOJICHUSM, UX TBOPYECTBO OCHOBBIBA-
JIOCh Ha Pa3HbIX ICTETUYECKUX MPUHLHUIIAX, B TO K€ BPEMS CO3JaHHbIE UMM XY/I0KECTBEHHbIE CH-
CTEMbl Kak OyITO JOMOJIHIM Apyr npyra. [lucarenbHunia BIJIOTH A0 CBOEW CMEPTHU OCTaBajlach
BEpHa MO3TUKE POMAHTH3Ma, U300paKeHHsI )KM3HU HE TaKOM, KaKoBa OHA €CTh, a TAKOU, KaKO OHa
JO0JDKHA OBITH, OyIy4YH MPOITyIIeHa Yepe3 BOOOpakeHHe POMAHKCTA; OCTaBajlaCh OJHUM M3 CO37a-
TeJed JIUTEepaTyphl, aIpECOBAHHON HIMPOKOMY JeMOKparndeckomy uutaremto [1, c. 114-173]. As-
Top «Manam boBapu» (1856) u «Bociiuranus ayBctB» (1869) ObIT mucareneM-pearncTom, MacTe-
poM (GOpPMBI, CTHIISA, HE TATOTEIOMMM K dpdekTaM 1 mpuéMaM MacCOBOTO UCKYCCTBA, HO U 3CTETH-
yeckue npuHuunel [landnepu, 'onkypos, 3014 He TpUBIIEKAHU €T0.

®nobepa u XKopxx Cann cBA3bIBalia MHOTOJIETHSIS IPY»k0a, MEepenicKa, B3auMHAas CUMITaTH
U TBopueckui auanor. [lucarenpHuma nocBatwia pomaHam «Mamam boBapu» m «Bocnurtanue
YyBCTB» CTaTbM, CBUJETEJIbCTBYIOLINE O TIIyOOKOM MOHHMMaHMU €10 creuupuku (raob6epoBCKOro
peanusma.

B nosectu «Un ceeur simple», 1877. B pycckom nepeBoge «Ilpocras qymay») ®nobep BeTy-
naeT B cBoeoOpasHblii quanor ¢ XKopxk Cann: «f Hayan nucath «[IpocTyro nyiry» HCKIIOUYUTEIBHO
panu He€, ¢ eTMHCTBEHHOM LIeNbl0 eif moHpaBUThCs (pour lui plaire» [4], — npu3Haercs oH Mopucy
Canny nocne cMmepTH nucatenbHUIbl 29 aBrycra 1877 r. Ot ee cenbckoit moBectn — «La Mare au
diable» (1846), 3acmyxuBIei cinaBy «(ppaHIy3CKUX T€Opruk», rnpoussenenue dmodepa oTaemnsio
30 ner. MOXHO HE COMHEBATbCSl B UCKPEHHOCTH NMPU3HAHMS;, HO MOTpeOoBaach JUCTAHIMUS B He-
CKOJIBKO JI€CSITUJIETHH, YTOOBI 3TOT UMITYJIbC BOIUIOTHIICA B >kM3Hb. [lo-BUAMMOMY, «IpUIILIO Bpe-
MsD» — HE TOJIBKO IICUXOJIOTMYECKOE, HO U HICTOPUKO-TUTEPATYPHOE.

Tema «IpocTOro» 4eaoBeKa, MepcoHa)xka U3 OOIIECTBEHHBIX HU30B, BO (DpaHIly3CKOM JuTe-
parype 1860-1870-x IT. — Ha HOBOM 3Tare COLMOKYJIbTYPHOTO PAa3BUTHSA, B YCIOBHUIX TpeTheil um-
nepuu, cCoObITHIT DPAHKO-NPYCCKON BOWHBI M TIOCTIEAOBABIIINX 32 HEIO OOIMECTBEHHBIX MOTPSICCHHUM,
cTana elBa in He MarucTpanbHoi. Cornanbabie (GakTopsl, PaKTOPHI BAUSHUS CpPelIbl ObLITH «HATY-
pam30BaHbD peanu3MoM yxke B 1820-1840-¢ rr., TeopeTrueckn o0ocHOBaHbI V. ToHOM, Hrpaiy B
MPOU3BE/ICHUSX MHUCATeNIel, HE TOJIBKO HATypaJuCTOB, BaXKHEHIIYIO poib. ABTOpHl «Kepmunu Jla-
cepre» (1864) u «3amagun» (1877) pucoBanu KapTUHBI KU3HU HU30B OOIIECTBA, OOBIKHOBEHHBIX
JO/IeH, B CHITY pa3HOOOpa3HBIX MPUYHH, IIOCTENIEHHO OMyCKalomuxcs Ha 1Ho. [Tucarenu neitanuch

© JIntBunenko H.A. / Litvinenko N.A., 2019
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OCMBICIIUTh UCTOKH MTOJOOHBIX TpareAnii, BCMaTpUBAIUCh B IICUXOJIOTHIO U ICUXOMATOJIOTHIO TaKO-
ro reposi, He npuderas K 4epHO-0e10i roTuKe poMaHa-(pelbeTOHa, OMUPAsICh HA OMBIT, HAKOTICH-
HBIH MPEeALIECTBYIOIUM TAllOM Pa3BUTUA JUTEpaTypbl. B 3TOM KoHTekcTe auanor mexay Prode-
poM u Kopx Cann, mexay dnodepom u Opatbsimu ['onkypamu, 3051 npuoOpeTal HOBYIO aKTy-
aJIbHOCTh. Ba)kHy10 poJIb B 3TOM JMAIOre UIrpajid pa3sHOOOPA3HbIE KAHPOBBIE M CTUJIEBBIE Tpajiu-
LIUU, UICTOPUKO-IUTEPATYPHBIE U «TPAHCUCTOPUUECKHEY, B TOM UYUCIIE — UIWILINU U TACTOPAIIH.

B nosectu «lIpocras ayma» ®nobGep BBOAUT NMpsiMble AJIIFO3UH, OTChUIatomue K bepHapae-
ny ae Cen-Ilbepy: nereit magam O6en 30ByT Ilonb u Bupskunus, Bupxunus norudaer, a [Tons —
Ha nepudepun croxxera. 'mbHer naneko, B Amepuke, mieMsHHUk Penucure Bukrop, He HanenéH-
HbIi HUKAaKUMH OTPULATEIIbHBIMU CBOMCTBAaMHU. lIucarenb CKyno ouepyMBacT KU3Hb NEPCOHAKEN;
B oTiinuue oT ['oHKypoB 1 301151, HE BBICTPAUBACT CIOXKHYIO JIpaMy MEXJIMYHOCTHBIX OTHOLIEHHUH,
KaXablii U3 repoeB noBectu Probepa cymiecTByeT B COOCTBEHHOM, Y3KOM, OBITOBOM, CHO’KETHO
CBsI3aHHOM c cynp60i denncure u joMmoM O6EH IPOCTPaHCTBE.

®nobep BBOIUT 3HAKOBBIC JleTanu uHTepbepa: «Ilo 6okam kENToro MpaMOpHOrO KaMHHA B
cruie JlronoBuka XV BUCeIH TOO€IeHbI C ABYMS MACTYIIKAMU», YIOMSHYT NpeallecTBeHHUK Bart-
TO, co3aatenb rooenenoB Oapan. OT3BYKH MacTOPAIbHO-UIMUIMUYECKUX MOTHUBOB COMPOBOXKIAIOT
HE3aMbICIIOBAaThIl X0/ pa3BEpThIBarOLMXCs coObITHH: «[loap 3abupancss B OBMH, JIOBWJI HTHIL,
LIBBIPSUT B JIYy’KU KaMHH. .. BUpKMHMSI KOpMUIIa KPOJIMKOB, HOCHJIACh I10 MOJII0, COOMpasi BACUIIbKH,
U ee KpY>XKEBHbIE TAHTAIIOHUYUKU MelbKaiu Ha Oery» [3]. Emie 6osee sBCTBEHHBI 3TH MOTHBBI B TEH-
3aKHBIX 3apHCOBKaX, KOTOPbIE CONMPOBOXKAAIOT CroKeT: «llouTu Beceraa OTABIXANM HA JYry MEXay
HoBunem, nexaBmuM ciieBa, U ['aBpom — cnpaBa. Bniepenu paccruiianock oTkpeitoe Mope. OHO
OnecTesno Ha CONHIIE, TIaIKOe, KaK 3epKalio, HACTOJIBKO THXOE, YTO €/[Ba MOXHO OBUIO YJIOBUTH €TI0
pokoT. I'ne-to unpukanu BopoObu. M Bce mokpbiBasl HEoOBATHBIN cBoJ Heba. ['-xa O6eH, cuns,
1111 4TO-HUOY1b; 0K0JI0 He€ Bupakunus miena kambimy; OenrcuTs paia [BETH JaBaHbl. .. » [3]

ITpu Bcell 3HaYMMOCTH JJIs1 aBTOpa MPUHIMIIOB O€31MYHOro MHChMa, B neizaxax diobdepa
IIPOCTYNAET HOCTAJIBIUS 1O UACAIBbHOM rapMOHUHU, OH OKpPAILLEH CKPBITBIM 3a OINKCATEIbHOCTHIO
JUPU3MOM, MOXKET IMEPEKINKATHCS C TOHAJIBHOCTHIO MPOUCXOISIIUX COOBITUI: «BBICOKHE TPaBbl
BJIaJIM THYJIMCh, KaK BOJIOCHI TPYIIOB, IUIBIBYILIUX B BoAe». B npennsepun cmeptu Bupxunuu repo-
€B «OCBINAIN KPYKUBIIMECS XJOMbs cHeray. IloJ mokpoBoM U Bo3aelcTBHEM OaHAIbHOM OOBIJEH-
HOCTH TapMOHUS MOCTOSIHHO OOHAPYKMBAET U3bsSIHbI, BOZHUKAIOT MPU3HAKH YIAJKa, pa3pyLIUTeb-
HOT'O BO3ZCHCTBHSI BPEMEHH, KOHTPACTHO Npo3andeckue aeranu: «Hamm myTenmecTBEHHMKH CO-
IIUIM, TIEpeUIarHyB 4epe3 HAaBO3HYIO JKMXKY, MPSIMO Ha MOpor ABepwu» [3]. Dinernueckuil u nupuye-
CKHI MOATEKCT B OMMCAHUU MPUPOABI YCUIMBAET 3ByYaHUE LIEHTPAIbHOIO MOTHBA MOBECTU — WII-
JII030PHOCTU TAPMOHUU MUDPA U YEJIOBEKa.

C macropalibHO-UAMUIMYECKUMU MOTHBAMHU CBsA3aH 00pa3 IiaBHOM repounu — denucure.
®nobep HaAenseT ee nacTymeckuM JeTcTBoM: «OnuH GepMmep aan el y cedst mpucTaHulle U, XOTs
OHa ObLIa COBCEM MaJeHbKasl, 3aCTaBJIsUI €€ MacTu B moJie KopoB. OHa Jporia B IOXMOTBSAX OT CTY-
KM, TIHIIa, JIE€XKa MIamMs Ha 3emiie, 00J10THYI0 Boay. Ee Omnu 3a Beskuil mycTsk... OHa moctymnuia
CKOTHUIIEH Ha Apyryio gepmy...» [3]. denncure yxke He MACTyIIKa, a CKOTHUIIA, BCE €€ JIeTCTBO —
9TO AHTUMJWIUIUS, OMMCAHHAs B CTWJIMCTHUKE pacliaja TapMOHHM, M300pakKeHHUs MHpa, €CIU He
BpakaeOHOro e, To IIyOoKo Oe3pa3IuuHoro K ee cyasoe. B Tpaauuusax peanusma nucaresb QpUK-
CHUpPYET OCOOEHHOCTH COLIMAIIBHOTO YKJa/aa, Oyp:Kya3HbIX OTHOLIEHMM, I7l€ COUYBCTBHE — SIBIICHUE
Ype3BBIYAHO PEAKOE M I'OCIOACTBYIOT KOPBICTH M HecmpaseiuBocTh. OT «llong u Bupxunum»
®denucute OTAENAET MponacTh, B noBectu drodepa OCTANUCh TOIBKO OTIOJIOCKH TOH MpeapoMaH-
TUYECKOW MIWIIIINH, KOTOpasi, B KOHEUHOM CUETE, TOKE HE COCTOAIIACK.

[Tucatens MEPEHOCUT OTTrOJIOCKM HJEAIbHOTO MPOCTPAHCTBA, KOTOPOE CKpbIBaeT B cede
MPUPOJHBIN MUD, BO BHYTPEHHHUI MUP TeponHH, Haemsist Denncute 6eCKOHEUHOM MpeJTaHHOCThIO U
n00pOTOM, BHE PAacU€TOB M Pa3pyIIUTEIHHBIX HHCTUHKTOB. [lepeknndka ¢ cenbCcKol MamLIneH, mo-
BecThi0 JKopx Cann «YéproBa nyxa» BHOJIHE odeBMAHA. Ha mpoTsikeHUM psaa OecATHIETUR
CTPacTHO 3alIMILABIIasi COLMATUCTHYECKHE HJIealbl, MUCATEeNbHUIIA B JINPUYECKOM, POMaHTHYE-
CKOM JIUCKYpCE FapMOHU3HMPYET OTHOLIEHMSI MEKIY MUPOM IPUPOABI U CBOMMH I'e€pOsIMH, OHU HE
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cyuiecTByoT pazaenbHo. XKopxxk Cani BBOIUT B WIWLIMIO COLMATbHBIE MOTHUBBI, MPUIIIYIIas UX
3By4aHue, oOoralias npou3BeieHIe CKa30YHOH CHMBOJIMKOHN Oy /IaHUS T€POEB BOKPYT «3aKOJII0-
BaHHOro» Mecra («La Mare au Diable»). Ho koHpIHKT Mek Ty 60raTcTBOM M O€IHOCTBIO — OBJIO-
BEBILMM 32)KUTOYHBIM KPECTBSIHUHOM M MJICAIBHOM MACTYIIKOM — CIy:KaHKOM Mapu, conranbHO-
MICUXOJIOTHYECKH, oKasbiBaeTcs paspemnm. ['epou XKopx Canp, npuHaanexaiue K HapOJTHOM,
KPECTBhSIHCKOH CpeJie, HE pa3/elIeHbl COLMAIbHBIM aHTarOHU3MOM, 3TO Pa3MBILUISIOIINE FEPOU, OHU
0J1aroIoJIy4HO MPEeO0/I0JIEBAIOT CBOM UMYIIECTBEHHBIE MTPEIOUYTEHUS 0] BIUSIHUEM HPaBCTBEHHBIX
noOyK/IeHUH, KOTOPhIe OKa3bIBAIOTCS ISl HUX IOpa3/io Becomee OorarcTa U npeapaccyakoB. OHU
— HOCHUTEJH CIPaBEJIMBOCTH, HPABCTBEHHOI'O YYBCTBA, KOTOPOE, pa3BUBAsCh Ha MPOTSIKEHUH Be-
KOB, 110 MBICJIM ITUCATEJIbHUIIBI, 00pa3yeT €AMHCTBO HAPOAHOM, HALIMOHAJIBHOM KYJIbTYPHI.

Cenbckue noBectr JKopik Canj, kak u «Trois contes» dodepa 3HaAMEHOBAIN HOBBIM 3Tall
TBOPUYECTBA POMAHUCTKU. Tparmueckuil onbiT 1848 r. npuBén «My3y pecnyOiIMKu» K U3MEHEHUIO
o0I1IeCTBEeHHO-JIUTEepaTypHO# no3uuuu. [lociie mopaskeHus: peBoOIOIMKM OHA BhIOpasia MUCCHIO yTe-
HICHUSI — «CJIaJJOCTHOM MO33UI», KOTOPYIO XOTela «IIPOJIMTh HA PaHbl YeJoBeuecTBay. |5, c. 36-37].

VYTemenue — 3TO Ta XyAO0XKECTBEHHAas CTpaTerus, KOTopyr Y. DKO paccMaTpuBaeT Kak
CYITHOCTHOE HAYaJI0 MAaCCOBOM, HAPOAHOH yuTeparypsl [2, ¢. 18-19]. Yremaer a1 cBoero ynuraresns
®nobep? Ilo-Buaumomy, aa, Ho uHaue, yeM JKopxk CaHJl, ero yTeleHue UMEeT IPYryl0 OCHOBY H
APYToW CMBICI, OHO CHPOCIHMPOBAHO HA YHUBEPCAIBHBIN TPAaru3M >KU3HU — MOPOKIAAEMBIX €10 Oec-
KOHEYHBIX WJUTIO3UHM U pa30dyapoBaHUl. DTO yTEHIEHHE OTJAIEHHO MPEayrajblBaeT OMbIT IPUTOBO-
péaHOTO K BeuHOMY KaMHI0 Cusnda B TpakToBke A. Kamro.

CIIMCOK JIMTEPATYPbI

1. JlutBunenko, H.A. MaccoBas nureparypa u pomantusMm / H.A. JlutBuHenko. — M., DkoH-
uHpopm, 2015 — 182 c.

2. Dxo, Y. Super man st Macc. Putopuka u upeonorus HapogHoro pomana / Y. Dxo. — M., Cioso /
Slovo. 2018. — 245 c.

3. Flaubert Gustave. Trois contes BeQ Gustave Flaubert 1821-1880 Trois contes Un coeur simple La
légende de saint Julien 1’Hospitalier Hérodias La Bibliothéque électronique du Québec Collection A tous les
vents Volume 801: version 1.0 2 Du méme auteur, a la Bibliothéque: Textes de jeunesse I Textes de jeunesse
II Madame Bovary 3 Trois contes Edition de référence: Paris, Louis Conard, Libraire-Editeur, 1910. Le texte
de ce volume est conforme a celui de 1’édition originale: Trois contes, P., G. Charpentier, éditeur, 1877. —
Mode of access: https://beq.ebooksgratuits.com/vents/Flaubert-contes.pdf

4. Flaubert G. a Maurice Sand [Saint-Gratien], mercredi 29 aotat [1877] / Flaubert Gustave.
Correspondance: Année 1877. - Mode of access: https://flaubert.univ-
rouen.fr/correspondance/conard/outils/1877.htm.

5. Sand George. La Petite Fadettes. — P., 1967. — 328 p.

Mamepuan nocmynun 6 peoaxyuro 01.05.19

“A SIMPLE SOUL” IN THE NOVEL BY FLAUBERT
AND “DEVIL'S SWAMP” BY GEORGE SAND:
THE PASTORAL-IDYLLIC MOTIFS

N.A. Litvinenko, Doctor of Philological Sciences, Professor
Moscow Region State University, Russia

Abstract. The article analyzes the transformation of pastoral and idyllic motifs in the artistic

world of the romantic novel by George Sand and the realistic by Flaubert.
Keywords: idyll, pastoral, romanticism, realism, George Sand, Flaubert.
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PHRASEOLOGISMS CHANGED BY AUTHORS:
(ON A BASE OF ABISH KEKILBAYEV’S COMPOSITIONS)

A.K. Utebaeva, Master of Humanities, Senior Lecturer
Kostanay State University named after A. Baitursynov, Kazakhstan

Abstract. This article considers phraseologisms changed by authors on the material of Abish
Kekilbayev’s compositions.
Keywords: phraseology, phraseologisms, writer's language, Abish Kekilbayev.

It is known that fictionologies are exposed to author's alterations in artistic works. Writers
often use phrases in the national fund not in its entirety but they edit phraseology according to the
substance of the sentence.

The scientist E. Zhanpeisov wrote: "The emergence, development and regularity of the prose
language are always development and perfection of all types of language. As artistic skill has no
limit, there is no doubt that every word, every language, common visual and visual aids in the lan-
guage, some of its own words, stylistic color of phrases, artistic functions, and emotionally-
expressive motives are constantly changing and reviving. "

The use of the writers' changing, editing, and refining the meanings of phraseology in the
national language is frequently encountered in artistic compositions. This change of phraseology in
the language of writers can be both a compositional and a semantic aspect. Structural-semantic re-
finement of phraseology, transformation (modification) and reproduction by writers is based on a
specific purpose and necessity.

Authors' use of phraseologicalism has been shown and analyzed by researchers N. Ualiev,
A., Kaidar, \T. Konyrov A.l Yefimov, M. Belbaeva in their works. The use of generalized phraseol-
ogy in artistic prose is artistic, stylized purposes is realized in different ways.

Conventional language-specific transformation involves quantitative changes, such as the
use and reduction of known syllables of phraseology or elliptics. For example: Humor does not
have no revenge, gossip — no limitations; forty animals are sprinkled on the livestock, forty animals
— forty heads. This is a compact application of dual circuits in phraseology where they are often as-
sociated with these types. At times, double repetition phrases of the phraseology are reduced to the
same extent: the big enemy will be the enemy of the big country, the big dispute will be a great
scandal — the big enemy —is an enemy of the country, the bigger the dispute — the earth's scandal.

The legality inherent in the nature of phraseology is that the ellipse, the slip of which is quite
compact, is in a narrower state. That is why the original lexical structure of some phraseology is
forgotten and operated in a compact manner. For example, in a man, in a fierce water, in his native
land, his phraseology is not in its entirety, but in a condensed form, from the usage to the linguistic
unity.

Compact use of phraseology often occurs in double-roll types. Sometimes, when some re-
curring items in the double-row complement are reduced, a single roll of double packing is some-
times used.

In the artistic compositions self-contained phraseologies are accompanied by the simplifica-
tion of the lexical structure of the composition.

The simplification method is also characteristic of proverbs and sayings. "The elliptical phe-
nomenon that occurs in the construction of proverbs and sayings is based on the essence of the
word, which is essentially different from the essence of the meaning, but is interpreted in terms
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of the meaningful similarity of the words contained in it, and some indirect, additional meanings»
[4, p. 134].

There are some stylistic differences in the use of some words in the proverbs and sayings.
Some elements of the proverbs and sayings fall whenever the author does not undermine the mean-
ing of the game. Here, the beauty of the proverbs and sayings increases:

Conovikman Kewieei Jicblibl CO3I MeH OH Kadazvl aszvlHa mycay, Oemine wipkey Oon
acypmeti me!

In this sentence «on xabazvin 6Gepoi», «asevina mycay 6onoery compile phraseological
words and used the verbs «ox kabazer» — «6epoiy, «asevina mycayy — «6010bLy.

— Anousp maxcuolp, onap 0a xcanaw mysoe Yulapvli dicel, KOHApulH call Oinin, bem-bemine
bocwln Jicypeen ken kowneHoiniy 6ipi eoti [2, 22 6.].

Conovikman ayenoen-ax aa3 aiiH, KYMolpCKa HconvlH oinzeni oypuic [3, 51 6.].

JKuvipmacel 0a Kbi3bll KeHipoeK maakblea myckenoe Kaoviioanbai Kanowl [3, 60 6.].

In the poem, regular expressions are often subject to change by the elliptic (dropping one or
two components). Here, the structure of phraseology is compacted and subordinated to the poem
[4,1046.].

Aiinaii ay3bl, KyH/IeH Ke31 — IIbIH CYITy
Kb13b1M Oap-1bp1 KOJIBIMAA.
Tept anakan Koc OYpbIMFa YMCBIHBIIL,
Exi 6ipaeit xirit TycTi conpina [2, 20 6.].

Here the phrase «aii mece ay3er OGap, KyH dece ke3i O6ap» compacted phraseology, trans-
formed the ellipse into a "moon-like mouth™. The most common type of styles in artistic prose is the
use of lexical composition of phraseological vocabulary.

The use of lexical composition of phraseology is considered as an opposite to the ellipse.
Engaging partner words that are not included in the lexical composition of phraseology, but com-
monly used in linguistic use, are involved in speaking, expanding the formalized structure of phra-
seology in language.

For example: yir camap TekemeT — yII cajap YJIKCH TEKEMET, aT MIANTBIPhIM JKep — at
IIANTBIPBIM AJIBIC JKEP, CO3Te KEeIMell — €Kl ce3re KelaMmei, Oip aybl3 ce3re KelMeni, Tobeci KoKKe
JKeTIeal — Te0eci KOKKe a3-aK KeTrel. T.0.

The use of additive components to the composition (interval) of phraseology is derived from
the style of purpose, primarily in its contextualization, the content enhancement, emotional-
expressive tone enhancement. In order to make the image stronger, more attractive, and more accu-
rate, we find that the writer uses a lot of artificial envy.

The phraseological unit «Tic 6armaiiae» in the connotation «bateuiel 6apmaiiaen» iS used.
This phrase is from A. Kekilbayev's "Interview with Time" adds the word "mysterious™ to the fact
that the writer "strengthens even the power of boldness and power": In addition, the datasheet is ac-
tually a mysterious tooth-tuning for modern researchers and history lovers. [3, 62 6.].

The structure of many phraseology in the Kazakh language is blocked, and it does not seem
to be necessary to introduce the externally. Some phrases, however, do not violate their integrity:
they are in danger — they cause a collapse; For example: Apanowvr awkan ycmine awa depcex,
ewKanoal amom, cymeei, HelumpoH 60MOACHIHCBIZ-AK OYHUEHIH KYIliH KOKKe Oip-aK YulblpamulHOAl
CHIHAUBIMBIZ Oap.

In this sentence «xyxnin koxke yuwipameinoaiiy Although it adds a single word to a constant
phrase, it does not break its integrity but has an expressive meaning. In artistic works, there is a
phenomenon that can be tested in some regular words. This phenomenon can be found in any art-
work.

Mpuicanvr: Kanviy kipnikmepi ocannati kemepinin, 6aovipax ana Ke3iHOeei bap ypetoi
arcapkwvipamoin dcativin carvinmol [3, 27 0.].
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Kanaymec mycvinoa mebeci Kokke 0ip sycemin Kanzan uci Ceumxyn, uci Topmkapa, uci
Onim, uci AnublHublY Ka3ipei Mayoatiea Ycmaganvl 0d 0Cbl — OUMeKemyaulH.

Manoaiinapvina 6Oimxen dacepOiy ey WYPAUTbICHIH HCAMOACHIHA OACHIN HCAMBIN ANEAH
JAHCOHRAPNAP2a Ka3aKkmapovly KaHvl Konmen Kainan yxcypemin [3, 307 6.].

In these contexts, the expression «rebeci xoxke 6ip scemin Kanzan " means a delighted
feeling of a man, and in the second sentence ‘kanst konmen Kaiinan xcypemin’ means the hate and
abhorrence to the Djungars, which has long been enemies. The popular phrase "re6eci kokke xery"
and "kanbl KaitHay" were used by the writer to describe the logic of the event as "a ceiling in the
sky" and "blood was long boiling™. Additionally, the phrase (one numeral name, the remainder of
which is the verb, the amplification of the semantic system of phraseologicalism in the second sen-
tence (long and moving — in the form of the primitive, the 11, the triangle connector, the multiplica-
tion), is the expression of the syllable phrases can be used to extend the range.

Applying certain types of phraseological units (ellipticis), introducing a test word (dicta-
tion), complementary application (contamination), regular use of composition (peonism), moderni-
zation is often based on quantitative change [4, p. 55]. orcannvimbiz men srcankbimpizoviy Koce2ecin
Oipoeti kecepmep opmax icmepdi oepze bOacmvlpyea Ma — Kauoda MHCYMCANAMBIHbIHA Katmin
monzanoaccoiy?[3, 120 6.].

By adding the same word to the phraseological phrase, which means "grunge bark" — the
grunge, the growth of the blossom, it is possible to notice that the writer does not feel the gratitude
here, but to the changes in the past.

The phraseological creativity of the author promotes the emergence of authoritative phrases,
along with regular expressions in the folklore. Single-phrase phraseology can be transformed into a
meaningful and stylized phrase by changing, creating the basis for the new semantic meaning of
language. During the author's testimony, it has been proved that self-linguostilistic peculiarities of
the phraseology used in the heroic language, and also in the language of writer's works, are added to
the ranks of everyday phraseology. The birth and authorship of autobiographicals will depend on
the national culture of the people. It can be divided into several groups depending on the use of
phraseology in the manuscripts. 1) Transformation of phraseology; 2) application by way of con-
tamination; 3) Distant use.

The broader sense of the phraseology that has been put into practice by the author in terms
of lexico-grammatical, emotional-expressiveness depends on the writer's skill and style.

Thus, the use of the lexical composition of phraseology is a stylistic phenomenon, which is
the main purpose of the author's clear-cut play. This phenomenon influences the artistic or literary
aspect of the literary language, contributing to any one of them, making the idea convincing and
symbolic.

This approach, which is used interchangeably in phraseology, is called scientific contamina-
tion. Contraindications of phraseology have a special stylistic function for the prose language. In the
use of writers, it is observed that such a method of convergence is augmented by the expressive tone
of phraseologies [1, p. 128].

For example, the meaning of the phrase "bouncing over™ is a big catch, and the phraseology
"blood shedding™ has a meaning in the folk-looking "blood-painted™ term, meaning red, meaning dead.

A. Kekilbayev has compiled the words in these two phraseology and made a phraseological
unit: bipeyoiy mymcwiebln Kanamcay, 6ap naieni Oacvlya yuin-mecin 0azamvlH Hemenep KeH
anemoi benuteoen Kanea manvin Koticay: «byn ne icmeeeniy», — 0en nanem atumnatiovl. — «Anvipail,
Kanau icmediy?» den xatipat Kanaowl. [2, 19 6.].

In this sentence, the first component of the conjugate of the phrase "bat from the belt" was
used by the word "dipped in blood". Of course, this stylistic mystic is decorated with a special tone
for artistic painting of phraseology.

The use of two separate phraseology in the form of contamination helps the writer to convey
the idea and the phenomenon that he describes more precisely, expressing. This is how the phrase-
ology is transformed, modernized, and in a certain degree the stylistic relationships.
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Phraseology — is a language class that is in its essence unconstrained to become a blockage
and to put on the outside test. And some phraseologies are altered by the structure and the addition
of words to poetry is characteristic of prose.

Phraseologisms are subject to structural changes only when they are meant to be contrived
by contaminations or supplementary words.

The supplementary elements that have been tested in the prose language by the phrases of
phraseology have been interconnected and interconnected, without undermining the integrity of the
common constants. These components are often used to clarify the meaning of phraseology.
Mpuicanvr: Coumin, Kvimauioviy owcaya umnepamopvl Poccusiwbly KyH wbleblcKa OAuiaHblCMbl
ymimmepinin 6ip Oe Oipin akmamaowl [3, 60 6.].

«Ymim akmamayy paseonocusminiy apaceina (06ip de Oipin)cvinanan ce3 eHoipy apKbiivl
CEHIMCI30IK MARbIHACHIH OepeeH.

In artistic compositions, regular expressions can be found in proverbs and sayings, and the
testicles in the syllabus are tested.

For example, the proverb "rokcan aysi3 ce3ain ToObikTail Tyiin" has been divided into two
parts by the writer's prose: The Quarterly Speech is the same. So, what is the point? [3, p. 111].

The connective chains that are used to interpret the idea in another language are not here to
break their content integrity, even though they are included in the content of the article.

The aim of the writer to use the distant phenomenon is to change and expand the structure of
phraseology in order to clarify and intensify the situation at that moment [1, p. 132].

In the writer's language, it is clear that the most cost-effective phenomenon is replaced by
traditional phraseology and inversions. The use of such a technique that is often characteristic of
fluent interpretations is of paramount importance.

For example: Ipinoen 6acmazan scapanvt epme dcapvin acKblHmoln aimai, 260ew nicin,
63€e2iH 631 AUKAHBIH KYMYy MeOUYyUuHaea ana emec, ouniomamunza oa kepexk macin [3, 132 6.].

«Kapanwiy ipinoeyir replaced by a combination of phrases, not just medical, but politically,
in a variable sense.

There is no stylistic motivation of phraseology to replace the traditional place order.

Although structural elements of the phraseology are well developed, there is no significant
change in its traditional meaning. It is a phenomenon that depends on the conditions of the poetry
rather than transformation of the place of phraseology (Ref. 4, 150).

The use of phraseology in the nation-wide language by the writers, and their use in the con-
text of the context, first of all allows the phraseology to be used in a different way, enhancing the
meaning of the microextinguishment and enhancing its expression.

It is possible to conclude that the use of phraseology in a variety of ways is the result of the
style, and secondly, by means of regular phrases in the native language, as well as by creating new
vocabulary and enriching the phraseological fund of our language.
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A.K. YTeadaeBa, Maructp ryMaHuTapHbIX HayK, CTapIIU{ [IpernoaBaTellb
Kocranalickuii rocyiapcTBeHHbI yHUBEpCUTET UM. A. baliTypceiHOBa, Ka3zaxcran

Annomauuﬂ. B cmamuve pacemampuearomcs qbpas’ewzoeuwwbz, UMEeHEHHbIE asmopamu Ha

mamepuane couunenuii Abuwa Kexunvoaesa.
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Linguistics
S3bIKO3HaAHME

V]IK 80

OCOBEHHOCTH YIOTPEBJIEHUS TUAJIEKTHON
JIEKCUKHU B APOPU3MAX

®. BasmmeBa, 10KkTOp (pritocodpuu mo GUIOTOTHIESCKUM HayKam
bakuHckull ciaBsSsHCKHMI yHUBEpCcUTET, A3epOaikaH

Annomayun. Cmamovsi nocesiujeHa U3yUeHuro Ynompeoaisemvix 6 agopuzmax HeKomopwvlix
ouanekmuulx cios. bvln npouzsedén cpasHumenvHulll AHAIU3 IMUX JTEKCULECKUX eOUHUY C OpYeUMU
obpazyamu u3z OUAIEKMos U 2080P08 HAULe20 A3bIKA, OPeBHUX NUCbMEHHbIX HAONUCell, Meop1uecmed
nosmos-knaccukos u snoca «Kumabu-/[ede Kopkymy. B pesynvmame ucciedo8anus GulAsleHo,
umo OonbWAsL YACb OUAIEKMHBIX C108, YROMPeOsleMblX 6 aopuzmax, cywecmeyem 6 QoavKio-
pe, a makace 6 OUAIEKMAX U 2080pax Haule2o s3vlka. B cmamve npouzeedén smuonunesucmuye-
CKULl AHAIU3 HEKOMOPBIX U3 IMUX JIeKCUYECKUX eOUHUY.

Knroueswvie cnosa: agopusmul, ouanekmuas nexcuka, snoc « Kumabu-/lede Kopxymy, ¢pono-
K0P, 9MHONUHSBUCIMUYECKUTI AHATU3.

HccnenoBanus ¥ aHau3bl, IPOBEJICHHBIE B COBPEMEHHOM MUPE, TOKa3bIBAIOT, YTO HCIIOJIB30-
BaHMe aOpPU3MOB B IIPOMAraHe TyXOBHOIO MUpa, MOPAJIM, MUPOBO33PEHHS KaXK/10i HallM1 He3aMe-
HUMO. OHOM U3 JIEKCHYECKUX KauecTB a)OPU3MOB — 3TO UCTOIBb30BaHNE B HUX JHATIEKTU3MOB. J{py-
T'MMH CJIOBaMH, JUAJIEKTU3MBI — 9TO JIEKCUKO-CTUIIbHASI KaTErOpUsl, UTPAIOILAsl OCHOBHYIO KOPEHHYIO
poib B oboramennu agopuzMoB. B Hame# cratbe Mbl KOCHEMCSI CPABHUTEIILHO-JIMHTBUCTUIECKOMY
aHaJIM3Yy JUAJIeKTHBIX CJIOB, UCIIOJIB3YEMBIX B HEKOTOPHIX aopusmax Ha azepOailukaHCKOM S3bIKE.
HecmoTtps Ha To, 4TO TMaJIEKTHBIE CIIOBA MOTEPSUIN CBOE OOIIEYNOTPEOIEeHHE B IUTEPATYPHOM SI3bIKE,
HaJI0 OTMETHUTH UX HMCIIOJIb30BaHUE B COBPEMEHHOM AMAJIEKTE U FOBOPE, IPYITMMHU CIOBAMH, B KaX]10-
JTHEBHOM peur Hapopa. s MOJIHOTO BBIACHEHHS CYIIHOCTH BONPOCA Mbl CUUTAEM YMECTHBIM JATh
IIMPOKOE OOBSCHEHUE TUAJIEKTHOMY MOHATHIO U OCHOBHOMH IpobjieMe ero cBoeoopasusl.

W3BecTHO, 4TO JUAJIEKTHBIE CJIOBA HE MOAUYMHSAIOTCS HOPMaM JIMTEPATYpPHOIO SI3bIKa U SB-
JISAIOTCS JIEKCUYECKUMU €IMHULIAMH, UCIIOJIB3YEMBIMU B Pa3rOBOPHOM pedM HapoAa, MpO>KUBArOIIIE-
ro B ompenenéHHoil tepputopuu. Hago oTMeTuTh, YTO AMANEKTHAs JIEKCHKa SIBISETCS OJAHUM U3
BaXKHBIX HCTOYHHUKOB JJIs1 00OTaIlleHHsI CIOBAPHOI'O COCTaBa JIMTEPATypHOTO sI3bIKa. B cBsA3M ¢ 3TUM
H. XynueB numer: «/{HaeKThl ABISIOTCS MaTepHAIBHON OCHOBOM JIUTEPATYPHOrO S3bIKA, UCTOY-
HUKOM IMTaHUs, HE CTOSIT B CTOPOHE 3BEHa S3bIKOBOM cucteMbl» (Xyaues, 1989, 187). A Dnpbpyc
A3u30B, 00CYKIAIOIINI TEMY O KayecTBE JUAJIEKTOB, OTMEYAET, UTO OHU SBIISIOTCS €CTECTBEHHOMN
peublo Hapo/a, SIBJIAIOTCS CBOETO poja dTHorpadueil si3pika. M3yuas nuanekTsl, Mbl U3y4aeM Hapo.l
u ero ucropuro (Asuzos, 2006, 64-78). HabmtoneHus moka3bpIBalOT, YTO U B COBPEMEHHOM MHPE B
JUTEPATYPHBIN S3BIK, B Xy10KECTBEHHBIN A3bIK BKJIIOUAIOTCS TUATIEKTHBIE CIIOBA ITyTEM Pa3IN4HbIX
CTHIIMCTUYECKNX (QyHKIMM. WMTak, «C OAHON CTOPOHBI JUTEPATYPHBIN SI3bIK BHIOUPAET >KU3HEHHO
Ba)KHBIE, 3HAUMMBIE CJIOBA, UCIOJIb3YEMBIE B F'OBOPE, BKJIIOYAET MX B CBOW CIIOBAapHBIN COCTaB U
CTpeMuTeNnbHO oboramiaer ero. C Ipyroil CTOpOHbI, HOPMbI JTUTEPATYPHOTO fA3bIKA BXOJAT B MECT-
HbIE TOBOPBI, M BBITECHSIOT UX. B pe3ynbrare NOCTENEHHO UCYE3AET TOBOP U MPOUCXOIUT MPOLECC
00001eHus TUTEpaTypHOTO s13bikay» (xadapos, 1982, 78-79).
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['oBOpst 0 pa3BUTHUM U MPOLBETAHUU JIUTEPATYPHOIO SI3bIKA C MOMOIIBIO AUAIEKTU3MOB B
MEPBYIO OYepe/Ib HAaZ0 OTMETHTh 00Jiee BAXKHOCTh ATUX JIEKCHUYECKUX €IUHHMIL I XYA0KECTBEHHO-
rO CTUJISL IUTEPATypHOTO sA3bIKA. «JlManeKkTHas JIeKCUKa Takas MOCTOsIHHas 0a3a, YTO UM B IEPBYIO
ouepeb MOJIb3YETCsl XyI0KECTBEHHBIN CTHIIb JIUTEpaTypHOro sizbika» (Mamenosa, 2005, 216). B
OTJIMYME OT IPYTUX CTUJICH JTUTEPATypHOTO SI3bIKA B XYJO0KECTBEHHOM SI3bIKE HET CTUIIbHOW PaMKH,
Y TIOATOMY 3/IeCh YacTO BCTPEUAETCs UCIIOJIb30BaHUE TUANIEKTHBIX CI0B. Ecim mogoiit co cTOpoHsbI
acreKTa MOXKeM CKa3aTh, YTO JUAJIEKT U TOBOPHBIE CJIOBA aKTHUBHO BBICTYNAIOT U B POPMUPOBAHUU
aOpU3MOB, CUNTAIOIIUXCS BAXKHON OCHOBOM XY/I0KECTBEHHOT'O SI3bIKA.

W3BecTHO, uTO A3epOaliKaHCKUI SI3bIK SIBISETCS BEKaMU (HOPMYIHUPYIOIIUMCS S3BIKOM
ory30B. C pa3BUTHEM HAIIETO JIMTEPATYPHOTO SI3bIKA SJIEMEHTHI S3bIKOB JIPEBHUX IIEMEH CO CTabu-
JU3MPOBAHHON HOPMOM, CTalM MAacCUBHBIMH U YKPEMWINCh B KauecTBE Auajiekta. B pesynbrare
YCUJICHHS CBSI3U MEXKIY JIUTEPATYPHBIM SI3BIKOM M JHAJEKTAMHU, a TAaKXKe BIUSHHUS JUTEPATYPHOTO
S3bIKa apean JUaJeKTHBIX (HakTOB orpaHuumics. AsepOallPKaHCKHM S3bIK MMeeT Ooraryro aua-
JeKTHYI0 cucteMy. OTMETHM, YTO apeajl JHaJeKTHBIX (aKTOB IIUPOK, Ja)Ke 3a TpaHHIeH Hamlen
pecnyOJIMKN COXpaHsIeT CBOI0 aKTUBHOCTD B Ipoliecce OOIIeHHsI. JTa AUANeKTHAs JIEKCUKA SIBIISIET-
Csl BOIIPOCOM, CBSI3aHHBIM C UCTOPHEH HaIIel HAI[MH. DTO BOSHHUKIIO TIPH MHUTPALUHU TYPEUKHX ILIe-
MEH, CBHIIPaBIIMX BAXXHYIO POJIb B UCTOPHUYECKOM (HOPMUPOBAHMM HAIErO Hapoja H si3bika. [Ipo-
IIUTH CTOJIETHSI, HO (DaKThI THaNeKTa CBUACTENBCTBYIOT HCTOPUH. B M3yueHNH TEMHBIX CTpaHHMII HC-
TOPUHU UCCIIEIOBAaHKE TUATEKTOB UMEET 0OJbIIoe 3HaueHue. JluanekTHas JeKCHKa yBeKOBEUHBAET B
ce0e mpomuIoe Hapojaa, ero TPATUIHH, ObIT, 00pa3 KHU3HHU, XO3IUCTBO U 3THOrpaduio. Bee Bbime-
CKa3aHHbIE MOKAa3aTeNH J1al0T HaM BO3MOXKHOCTb TOBOPUTH 00 adopu3Max M B3aMMHOM Pa3BUTUU
JUATIEKTHOM JIeKCUKH. To ecTh 0€3 COMHEHHI MOKEM CKa3aTh, YTO HAIll IUAJIEKT U TOBOP SIBJISIOTCS
HE0OXOIMMOM U YMECTHOU OCHOBOU B (hopMUpOBaHUU adOPU3MOB, SIBISIFOIIUXCS OJHOU M3 OTpac-
neil Hawelt ucropuu. B Haiell cratbe B psijie ncciaenyemMblx HaMu aopu3MOB Mbl CTAJIKUBAEMCSI CO
cienamu 00raToi TuaneKTHON JIEKCHKH.

Ha naHHBI MOMEHT OJHUM M3 MHTEPECHBIX a)OPU3MOB, HCIIOIB3YEMbIX B HAPOJIE BhIpaKe-
Hue «Ito do bir oppax bosluduy. IIpexe yeM aHATN3UPOBATH AUANEKTHOE CJIOBO OTMETHUM UTO, BEI-
paxenne — «hadsiz borcu olan, ¢ox kasib vo eyni zamanda bir godor do 6zilindon razi» — He 0 Jro-
1nsx. Mcnonb3yemoe B IpUMepe JIEKCeMa «ppax» SBISIETCS OJHUM U3 CJIOB, MEpelIe X B rac-
CHBHBIN (DOH/I HAIIIETO JIUTEPATYPHOTO SI3BIKA, HCIIOJIE3YEMbIX B ITMPOKOM KPYTY JHAJIEKTOM H TO-
BOPOM KaK CHHOHHMM CJIOBa XJIe0 M MMEIOIIMM JPEBHUN HUCTOPUUYECKHI KOpeHb. B coBpeMeHHOM
Mupe, ucnonsdyemoe B HaxuwiBane, [lepOenne, Arname, lllexu, 3enrmnane, Epnaxe, Yambapake,
I'eokuae, ['epanboe, Oryse u npyrux paiioHax B opMe quajekTa U roBopa ¢ pa3inuyHoi GpoHeTH-
YeCKOIl OCHOBOI1, HO B OCHOBHOM OJHO3HAYHOE CIIOBO SBIISICTCS JIEKCUUECKOM €AUHUIICH, UMEIOIICH
TIOPKCKYIO OCHOBY. MTak, 3TO CJIOBO HCHOIB30BalOCh B HaxdybIBaHCKOM JHajieKTe U TOBOpeE
Kakappay//apbox (Azorbaycan dilinin dialektoloji ligoati, 1999, 175; Azorbaycan dilinin Nax¢ivan
dialektoloji ligati, 2017,132), B Argamckom, 3eHrunanckoM, Ory3ckoM roBope opbox(Azarbaycan
dilinin dialektoloji ligati, 1999, 175-176), B lepbentckom auanekre apbeg (Azarbaycan dilinin
Dorbond dialekti, 2009, 280),8 [IpeBHeM TIOpKCKOM cioBape epmak//etmak ([peBHeTIOpKCKuUit ciio-
Bapb, 1969, 175), B mpousseneanu M. Kamrapmu “Divani ligoat-it-tiirk” obok//apmok//atmok
(Kasgarli, 2006, 167, 184, 203), B auanekre TypKMEHCKOTo si3bika epmek (ApaskynbieB, ATa-
HbIs130B, bepnueB, Camapoa, 1977, 211), B osmoce «Kutabu — Jene Kopxyn»
etmek//etmeg//etmeg.“...Geldiik ol-kim nige sdyler isen bayagidur: Ote yazidan yabandan bir odlu
konuk gelse, er adam ivde olsa, ana dise ki: Tur etmek getur yiyeliim, bu da yesiin dise, pismis
etmegiin bakasi olmaz yemek gerekdiir...” (Zeynalov, Olizads, 1988,77). B coBpemenHoM Typer-
KOM SI3BIKE€ M €T0 JHMAJeKTax dTa JIEKCUYeCKas eJIMHUIA UCIOTBh3YeTCs B TaKUX (DOHETHYECKHX Ba-
puanrtax — ekmek//epmek//eppek (Caferoglu 1995, 278). Psn uccnenosateneii, 000CHOBaB BapHaHT
ekmek, cBs3pIBalOT 3Ty Jekcemy ¢ riaronioM ‘“‘okmak; okib-becormok™ (mocaauTh, BBIPACTHTB).
Hapsity ¢ 5TUM B Hapoje HCIONb3yloTcs Takue adopusmbl kak “It oppoyo horis olar, usaq
mohabbota”, “Opboyi diz tistodi” u 1p. B kak10M U3 HUX MBI BUIAUM UCIIOJIB30BAHNE JIEKCHUECKOTO
CHHOHMMa cJioBa ¢Orok M HaxonsIIerocs B MaCCUBHOM (DOHJIE JTUTEPATYPHOTO Si3bIKa CIOBO oppak.
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JIpyrumMHu clioBaMH, J1a)ke HECMOTPS Ha MOTEPIO CBOETO NMOCTOSIHHOI'O UCIOJIb30BaHUsA ClloBa oppak
B HaIlIeM JIUTEPATYPHOM SI3bIKE B HEKOTOPBIX TIOPKCKUX SI3bIKaX, B OCOOCHHOCTH COBPEMEHHOM TY-
PELIKOM OHO OCTAaBUJIO KQ4e€CTBO BCEOOILEro MCII0JIb30BaHUS U UMEET IUPOKUI apeall.

Bo Bpewms uccrnenoBanus adopusm “Aga gotirar navala, xanim tokor ¢uvala” Toxxe uHTEpE-
CeH M mnpuBiekaer BHUMaHue. CiioBo navala u3 agopusma, copMUpPOBAaHHOIO B BUJIE€ TOBECTBOBA-
TEJIBHOTO TPEIOKEHUs, B HEKOTOPBIX TUANIEKTaX M ToBopax A3epOail[KaHCKOTO s3bIKa, B TOM
yuciae Jxynshsl, Munrsdesupa, Orysa (Azorbaycan dilinin dialektoloji ligati, 2003, 412-413),
OBUIO MCIOJB30BAHO B MOHATHH KaK SYMEHEBasi MyKa, KOPM, U3TOTOBJICHHBIA U3 SYMEHEBOU MYKH
Ui CKOTHHBL. VIHTepecHo, 4yTo B Hapone, B 0coOeHHOCTH B Hax4bIBaHCKOM PErvOHE CYIIECTBYET
nekcema xieba-naval, M3rOTOBIEHHOTO MYKOW oppoy-arpa. OOBSCHEHHE ITOMY CIEIyIoIee —
«CpeB TUMEHHBIN XJ1€0 Heb3s AAJIEeKO eXaTh. To eCcTh Helb3s IPOUTH J1aXKe OBpar».

WHTepecHo, 4TO M 1O Cell IeHb B HApOJie )KMBOTHBIX TAKUX KaK co0aka, KOIIKa, OCcel MyTa-
I0T ¢ 6apaHOM, KO3JI0M U IIOXOXHMHU KUBOTHBIMHU, KaK OyITO, YTOOBI BBIMTU CYXUM M3 BOJIbI HaCTO
HCIIONB3YIOT BhIpakenue “Irax qurban tiikiinden”. JIpyrumu coBamu, HECMOTPS Ha TO, UTO JeKCe-
Ma iraq UMeeT MeCTO B IaCCUBHOM (DOHJIE JINTEPATYPHOTI'O SI3bIKa, BCE-TaKU UCIOJIb3YETCs B HAPOJIE,
nuanekTHol nekcuke. [locie cpaBHUTEIBHBIX HCCIIENOBAHMN W HAOMIONEHUNA MBI 3aMEYaeM HC-
MI0JIb30BaHKE 3TOTO CJI0BA B TYPELIKOM apeajie, pa3InyHbIX APEBHUX PYKOIIUCHBIX MAMATHHUKAX.

WTak, MBI 4aCTO CTAHOBUMCS CBUICTEIISIMU HCIIOJIB30BAHUS JIEKCEMBI irax//irag KaKk B 3110Ce
«Kurabu — Jlene Kopkyn», Tak 1 B KITaCCUYECKHX JINTEPATYPHBIX IPUMEPAX.

[ragindan yaxiindan beri galgil,
Igidlorin zorbin gorgil (3eitnanos, Amusaze, 1988, 321)
Olmaya kim pir qatinda,
Soni eds irax bir s6z (Puzynu, 1988, 321)

CrnoBo B amanekTax y30eKckoro si3pika iorok, Ha kapakanmakckom dirak, oWporckom irak
UCIOJIb3YETCsl B OIMHAKOBOM CMBICIIE.

B nccnenyemsix azepOaiipkanckux adopuzMax OJHUM W3 MHTEPECHBIX SIBIISCTCS CIEAYIO-
mee: “Bugdasin siitiil yeyon xirmanda aj qalar”. Mcnonb3yemoe B 3Tom adopusme ciioBo siitiil B
opay0aZCKOM JHAIEKTE HCIONB3YETCS TaKKe, B MOHITHU «II0CEB, HAXOJSIIMKCS B CO3PEBAHUMNY
(Azarbaycan dilinin Naxgivan dialektoloji ligati, 2017, 252), a B m1ax0y3ckoM roBope B OJJMHAKO-
BOM (OHETHYECKOM cojepxkaHuu Kak ‘“odda ttilmis silinbiil” (Azerbaycan dilinin Nax¢ivan
dialektoloji liigati, 2017, 251). Hanpumep: “bigdoni siitiil yonds lozotdi olr”. Eciu 6ynem nonarats-
Csl HA CMBIC]I B JIMAJIEKTHOW JIEKCHKE, TO MOXXEM CKa3zaTh, uTo monsTHe «Bugdasini yetismodon,
vaxtindan ovval yeyon qisda ac qalar» siBnsieTcs IJIaBHBIM CMBICIIOM, OTPa3UBIIMMCS B aopu3Me.
Hano oTMeTuTh, 4TO MBI BUIUM MCIOJIb30BaHUE clioBa siitliil (Hemo3penbiii) B HOBBIX CMBICIAaX, UC-
MOJIb3YEMBIX B Pa3JIMYHBIX JHAJIEKTaX M TOBopax Kak, Hampumep siitliilgay (Hemo3penblit yail) —
TOJILKO 3aBapeHHBIH, siitlilpencar (Hemo3penas 3eneHp) — nmpopacraromas 3eieHb. Jlaxe He ciyJaii-
HOCTB, UTO CJIOBO, B HaIlleM JHMAaJIeKTe pacIIMpUB CBOI apeas UCIOIb30BaHUS B CKa3aHHOM, — ““siitiil
usax-yenicod boya-basa ¢atmis, yeniyetmo usaq” — KOTOpOE CBSI3aHO C YEIIOBEKOM MPHOOPEN BO3-
MO>KHOCTb BBIPAYKEHHMS.

OpnauM u3 adOopU3MOB, BEI3BIBAIONINX UHTEPEC U HA TaHHBIH MOMEHT, UCTIOIB3yEeMBIN CpeaH
Hapo/a 370 — “Boz adamda hoyat olmaz” unu “Boz bozlugun gostorir”. OTmMeTnM, 4To JeKCHUecKas
enIMHUIa boz BCTpeyaeTcs B MCCIEAYEMBIX TUANIEKTaX M TOBOPaX B OJMHAKOBOM (DOHETHYECKOM
COCTaBe, HO B CXOXKMX U OTIMYUTENBHBIX cMbicnax. MTak, Ha azepOaiiykaHcKoM si3bike B bakuH-
ckoM auanekTe u roBope CanbsiHckoro paiioHna boz (Azorbaycan dilinin dialektoloji liigati, 2007,62)
o3HayaeT 6eccThAHbIN. Hanpumep: Bozun ya:nda dayanmigdi — Ctostst psioM ¢ GE€CCTBIIHBIM.

HHTEepecHO, 9TO B HAIIMX COBPEMEHHBIX JHANIEKTaX W TOBOPAaX MBI BCTpPEYaeM TIJIarod
bozarmaq, Bepaxaroumii monstue “ozlindon boyiiyiin vo ya valideynin iiziine qayitmaq” — «apoTtu-
BOPEUUTH cTapiuieMy Ui poaurtentoy». Hanpumep: Ma:m iizma niys kin bozarsan? Wnu BeipaxkeHue,
ucrnoib3dyemoe B Hapoje — “boz — boz danismaq — kobud vo ya lovga danismaq” — «roBopHTb
xBacTinBo». Hanpumep: Gal son manimls boz —boz danigma bala.

O06001MB BCE CMBICIIBI, MOXKEM CKa3aTb, YTO CIOBO boz, HcIonb3yeMoe B ahopu3Me MOKET
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XapaKTepu30BaThCs KaK ByJbrapHas JIEKCeMa Halllero JuajekTa U roBopa. EcTecTBeHHO, UTO 3/1€Ch
MBI HE JIOJDKHBI 3a0bIBaTh (PAKT, BRIPAXKAIOIIMK 1IBETOBOE 3HaYeHue. [loTomMy, 4TO 3TO B OJTHO M TO
K€ BpeMsl B HallleM JIMTEPaTYPHOM S3bIKE BBIITOJIHACT (PYHKIMIO CBOETrO OBIBLIETO MOHSATHUS, TOBO-
PUT O Ha3BaHUU IIBETA.

He koneGisich, MOXeM cKa3aTb, 4YTO MbI 4aCTO BCTpedaeMcs ¢ (PakTOM UCIOJIb30BaHUS CIIOB,
KaCaloIMIUXCsl JUAJICKTHON JIEKCUKHU B adopu3max. A aopus3mbl, KOTOPBIE MBI UCCIIEI0BAIIN, N300-
pakaroT MaJyl0 4acTh 3TOr0 OOraTrcTaa.

O6001MB BCce CKAa3aHHBIE MBICIN B KOHIIE MOXKHO OTMETHTh, YTO B HAIlIEH CTaTbe TEMOM
ObUI aHAJIM3 psAa JAUAIEKTHBIX CJIOB, UIPAIOLIMX KOPEHHYIO pojib B (OPMHPOBAHUU a(POPHU3MOB.
Her comHeHMii, 4TO MCHOJB3yEMbIE TAKUE CJIOBA B HAILLIEM SA3BIKE IPHUBIIEKAIOT BHUMAaHUE CBOUM
6orarctBoM. O60 BceM 3TOM rOBOPHUTH B OJIHOM CTaThe OY€Hb TPYIHO. Bce ciioBa, oTHOCAIMECS K
JMAJIEKTHOH JIEKCUKE, U IPUBJICYEHHBIE B CTaTh€ K UCCIICOBAHUIO, UMEIOLME HAIlMOHAIBbHBIA KO-
PEHb COCTABIIAIOT OJIHY M3 BA)XHBIX YacTel O0ratoil oOIIETIOPKCKOM JTEKCUKH. DTHOJIMHIBUCTHYE-
CKO€ MCCJIEJJOBAaHHUE 3THUX CJIOB B aCHEKTE COBPEMEHHOTIO SI3bIKO3HAHMSI JAET BO3MOYKHOCTh BO3HUK-
HOBEHHUIO MHTEepecHbIX (pakToB. He 3a0yzneM, 4TO JUaleKTHBIE CJIOBA JAIOT CBET B MCTOPUYECKHE
KOPHU ApeBHETO A3epOaiipkaHCKOTO S3bIKa U MPOUIEHHYIO OpOTY pa3BUTus. AQopusMel, rae Obl-
JIM MCIIOJIb30BaHbl ATU CJIOBA, SIBJISIOTCS OCHOBHBIMU HOCUTESIMHM Halleld HAallMOHAJIBHOW KYJbTY-
pbl, 00bIYaeB, IaMITH HApOJ1a, 3THOTpaduu U HE3AMEHUMbBIMHU XPaHUTEISIMU HAllMOHAIbHOCTH.

Jymaem, 4To BeJeHHE TaKMX MCCIEJOBAHUN OAHO U3 TPeOOBAaHUI THS M BaKHBIX IpoOiIeM
JUIS HaIIeTo SI3bIKO3HAHMSL.
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FEATURES OF THE USE OF DIALECT VOCABULARY IN APHORISMS

F. Valiyeva, Doctor of Philosophy in Philological Sciences
Baku Slavic University, Russia

Abstract. The article has been devoted to the learning of some dialect lexical used in apho-
risms. These lexical units have been comparative investigated with the examples used in ancient
written monuments, classic poets, creative works and “Kitabi-Dada Gorgud” epos. Result of the
investigation it is proved that majority of dialect words used in aphorisms are exist in our folklore,
also in the dialects and accents of our language. In the article, some of those lexical units have been
ethnolinguistic investigated.

Keywords: aphorisms, dialect vocabulary, “Kitabi-Dada Gorgud’ epos, folklore, ethnolin-
guistic analysis.
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UDC 80
THE EFFECTIVE CLASSROOM MANAGEMENT TECHNIQUES

Kh.F. Huseynova, English Teacher
Azerbaijan University (Baku), Azerbaijan

Abstract. The article “Effective classroom management techniques” deals with the im-
portance of classroom management strategies and having class management skills for every in-
structor. The article also points out the essential techniques that provide students with more oppor-
tunities to learn and demonstrate their language skills. Classroom management techniques, such as
seating arrangement, TTT & STT, grouping of students, awareness, proximity, building rapport,
etc. have been explained in the article. Moreover, the article presents the effective ways of behavior
management in class, which is very important for engaging students in the learning process.

Keywords: class management, effective techniques, give instructions, time management.

Classroom management is intended to provide students with more opportunities to gain
skills in the learning process. A skillful teacher should know how to motivate students and how to
organize class and manage the learning process. Classroom management areas include organizing
classroom space, giving instructions, managing time, seating arrangements, setting up group work
or individual work, managing TTT (teacher talking time), etc. Successful classroom management
also involves being able to deal with difficult situations and to evaluate students’ progress.

The physical presence of teachers plays an essential role in management of class environment.
The teacher’s manner of standing or moving has a different effect on students. Proximity is very im-
portant in drawing students’ attention to class. Teachers needs to consider how close they should be to
students they work with. For some students, distance is a sign of coldness, while other students feel un-
comfortable when the instructor stands and sits near them. Movement is an efficient technique in man-
aging class, especially when retaining students’ interest and working with smaller groups. Awareness is
an essential technique of classroom management assessing what students are doing, what they are say-
ing, how they are feeling in class; it also means being flexible to respond appropriately.

Teachers’ voice has crucial impact on class management. Depending on the type of the les-
son and activity, teachers vary the quality of the voice. The voice must be audible and clear and
teachers must be sure if the students at the back hear clearly.

One of the most important techniques of class management is giving instructions. There are
2 requirements for it. Instructions must be logical and simple, and it is necessary to avoid long and
detailed instructions. The important issue in giving instructions is to check whether students have
understood what they are going to do. It can be achieved by asking a student to explain the activity
and translate the instruction.

In order to manage the class effectively, teachers need to consider the TTT (teacher talking
time) and STT(students talking time). Overuse of TTT is damaging, as it limits the STT, and stu-
dents can get a less chance to practice language skills during class. Therefore, the best lessons are
the ones where STT is maximized and more time is spent on practicing the students’ skills.

Classroom seating arrangement is as important as the syllabus. The setup of chairs, tables
and desks in a classroom can significantly influence the learning process. Some factors such as stu-
dents’ age, students’ number, classroom size, learning objectives, teaching style, and distractions
are taken into consideration when arranging the seats. Instructors should consider ways to modify
seating arrangements with demands of classroom activities in order to conduct the lesson effective-
ly. There several types of classroom seating arrangements: traditional, roundtable, semicircle, dou-
ble horseshoe, pods, etc.

© Huseynova Kh.F. / I'yceitnoBa X.®., 2019
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Types of tasks and activities define the effective grouping of students in class. They can
work individually, in groups, in pairs and as a whole class. Whole class teaching and grouping is
dynamic and motivating, by treating everyone as a part of the same group. It teaches students to
work as a team in class. Group work and pair work is effective in completing tasks, such as discuss-
ing a topic and doing a role-play. Students become more motivated in participating actively in such
group works. Individual work creates the sense of independence on students and it allows them to
work at their own speed.

One of the best classroom management techniques is to build rapport with the audience. If
students feel care, respect and attention from their teacher, they will respect the teacher as well. To
build better rapport, the teacher should engage students in quick conversations, compliment students
on their efforts, show enthusiasm, greet students at the doorway, and provide opportunities for eve-
ry student to succeed, be available before and after class in case students need a help.

In every teacher’s toolbox for effective classroom management, there should be group pro-
jects and tasks for building teamwork. Students, who work with each other in the classroom, de-
velop more respect for each other. Some students improve their leadership skills, while others get to
become more responsible about completing the assignments.

Fun and engagement is one of effective classroom management techniques. Learning is
fun, so to excite students with interactive and practical activities makes the learning process more
efficient. Students are more likely to concentrate and work hard. For example: Quizalize is a quiz
tool, which enables an instructor to test students on any topic or subject with a fun classroom team,
game.

One of the most challenging aspects of teaching for many instructors is to manage students’
behaviour. The time that a teacher spends on correcting misbehavior caused by poor classroom
management skills results in weak academic engagement in classroom. Thus, knowing effective
ways of managing students’ behaviour for each instructor is very essential. Teachers should take
the following points into consideration:

e Establishing age appropriate rules and procedures in class
Having discussions with students about purpose of each rule and procedure
Walking throughout the classroom during classes to get students’ attention
Managing class time carefully and having extra plans in case you complete early
Having extra activities available for students in case they are bored
Praising appropriate behaviour to demonstrate it to the whole class
Correcting misbehavior of students in a respectful and positive way
Addressing only student behaviour rather than personal traits.

e Instead of blaming and criticizing disruptive students, explaining why the behaviour is
disruptive. For instance; instead of saying “Don’t make a noise, you are disruptive”, try saying “I
lose my concentration when you are talking in class.”

Creating positive and effective learning atmosphere is crucial. It encourages students to at-
tend classes willingly. Thus, each instructor should have detailed information on the necessary
techniques stated above. Effective classroom management strategies take time and hard work be-
cause not every student can respond positively to these techniques and ideas. However, through
consistency, an experienced instructor can create a positive learning atmosphere.
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IOO®EKTUBHBIE METO/bI YIIPABJIEHUA KJIACCOM

X.®. I'yceitHoOBA, IPENOIaBATENb AHIIMHUCKOTO SI3bIKA
Yuusepcuret «AzepOaiimkan» (baky), AzepOaiimkan

Annomayun. Cmamos « IpghexmusHvle Memoovl YNpasieHus Kiaccomy OnUcbl8aen Memo-
Obl YNpasieHus Kiaccom u no04EépKusaem 8aiCHOCMsb UCNOIb308AHUS IMUX MEMOO08 HA S3bIKOBbIX
3ansmusix. B cmamve ob6cysicoaromes eaxichvie cnocobwvl ynpasienus ayoumopuetl, Komopble nomo-
2arm cmyoeHmam passusams A3blKosble HABbIKU. B cmamve makoice ommeuaromes maxue 3¢-
ghexmusnvie MmMemoovl ynpagnenus Kax seating arrangement (nopsaook paccaoku), TTT&STT,
grouping of students (¢hopmuposanue epynn), awareness (ocosnanue), proximity (6auzocmo),
building rapport (nocmpoenue ezaumoomuowenuit) u m.0. Kpome moeo, ykazviearomesa cnocodwl
pabomol co CmMyoeHmamu, HapyUarowumu OUCYUNIUHY 80 8PeMsl 3AHAMUILL.

Knwouesvie cnosa: ynpasnenue xnaccom, sggexmuenvie memoowvi, 0asamsv yKazauue,
VApasieHue 8peMeHUM.
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V]IK 80
HOBBIE TEHIEHIINUUA B OB].[IEHPHHHTOFI OOPME ITPOU3HOHNIEHUSA

I1. I:xadaposa, crapuinii npenoaaBaTesb
Azep0aiipkanckuil yauBepeuteT s3bIK0B (baky), AzepOaiimkan

Annomauusn. Ilpu nopmamuénom npousHouieHuu 0ojieue 2idcHble He COXPAHSION C80I0
NOJHYI0 00J20MY U CMEWAlomes K yeumpy 6oxkanivhou nonocmu. Qonema /j/ onyckaemcs npu cie-
oyiouwux coanacnuixlr, s, o, I, no obvluno coxpansemes nocne /n/. B obweti popme, 6 komopoii no-
sensiomes /tj/ u /dj/ u cmanoesmes agpppuxamamu 1yl, 1&l. Hzmenenus wacmo umerom mecmo npu
HOPMAMUSHOM NPOUSHOWEHUU U 6 pe3yabmane CmaHoapmol npoushowenus ciaberom. OcHoHOU
NPUYUHOU SMUX UBMEHEHULL S18emcs Mom (axkm, 4mo s3blK NOCMOSHHO PA36UBAENCsl U NOS6Is1-
romesi Hogble meHoeHyuu. Umenno nosmomy nepeo IuHe8UCMAaMy CMoum 3a0ayd bS8y U Uc-
Ce0o8amsb dmu U3MEHEeHUsL.

Knrouesvie cnosa: odwenpunsmas opma npousHoweHus, usMeHenue 2IACHbIX, ALL0QOH,
cucmema coanacuvix, evtnaoenue ljl, unmpysusnoiil /v/, enoman cmon

CylecTBYIOT HECKOJIbKO Ha3BaHM Ul ONMCAHUS CTAHIAAPTHOIO aHIJIMHCKOTO s3bIKa: OOIie-
npunsaToe mnpousHomeHnue (Recieved Pronunciation), koponeBckuii aHTIUHCKHE s3bIKk  (Queen’s
English), anrmuiickuii s3p1x BBC (BBC), okcdopackuii anrmuiickuii. 1. Kpucran, x. Yemnc, I1. Tpa-
moxui, Jx. YOTOH BCECTOPOHHE M3y4ald OCOOCHHOCTH U3MEHEHHH B OOIICTIPUHSATOM MPOU3HOIICHUH
anruiickoro si3bika (RP). k. Yemic B cBoMX UCCIENOBaHMSIX IMpeiaracT TPU KPUTEPHsl, KOTOPHIE
CIIeIyeT YUUTHIBATh IPU ONpeIeeHUH 00IIenpuHsITON hopmbl npousHotienus: [10, p. 20]

1. IlepBblil kpuTEpHUil ONpeneIeHHs] OOLETPUHITOIO MPOU3HOIIEHUS — 3TO COLHOJIHHIBH-
cTuka. OOLENPUHATOE MPOU3HOIIEHNE MPHUCYIIE PEeYr BEpXHEH MPOCIONKE COLUATbHON IIKAbI.
Koponesckast cembsi, cpeicTBO MaccoBoi nHpopmanuu (Hanpumep, bu-0u-cu) npeanoyuTaror 00-
HICTIPUHATOE MPOU3HOIIeHHE. JTa (hopMa MPOU3ZHOIICHHUS SABIIACTCS aTPUOYTOM HE TOJIBKO BBICIIETO
KJIacca, HO CPEIHEro Kilacca U 00pa30BaHHBIX JtofieH. Jlemorpadguieckrne nu3MeHeHUs MOKa3bIBaIoT,
YTO KOJIMYECTBO 0Opa30BaHHBIX JIOJeH n3MeHunoch B nocneanue 50 net [7, p. 21]. Ecnu panbiie
OHHU cocTaBsIM 7 % HaceneHus, To ceiuac 310 35 %. 3HaUUT, NPOIOIKAETCS] PACTH KOJIUYECTBO
JIOJEH, TOBOPSIIMX HA IPUHATOM ITPOU3HOIIEHUN aHTJIMICKOTO SI3bIKA.

2. JIx. YelIc cuyuTaeT, 4To BTOPOU CITOCOO OIpeIeIeHHs OOIMETPHHSIITOTO TIPOU3HOIICHUS
— 3TO npuHIMI uaeandbHocTH [10, p. 21]. JIroau camu onpenenstor, kakas GopMa MPOU3HOILIECHHS
uaeanbHa U ynooHa. OOpa3oBaHHBIA MIOTIAHJEH, UpJaHICI] Wi kuTeldb JIOHToHA Tpu BBIOOpE
(dbopMBI MPOU3HOIIEHUSI ONHUpAETCs Ha 3TOT NpuHIMN. Ho B ompeneneHMH HOPM NPOU3ZHOIIEHUS
HabmoaroTes pazHoriacus. M 3To octaBiasieT COMHEHUS B IPaBUIILHOCTHU 3TOTO (hakTopa.

3. M3yyeHne aHIJIMICKOr0 si3blKa KAaK MHOCTPAHHOIO SBIIAETCS TPETbUM KpHUTEPUEM
orpezeneHus o0IenpuHaToro npousHomenus. Kakyro ¢popMy nmpou3HOLIEHHs JOKHBI OCBauBaTh
JIOAM, U3Yy4Yarole aHruickuil s3pik? Kakas popMa nmpou3HOIIEHUS CI0Ba JOJDKHA OBITh B yueo-
HUKaxX " B cioBapsx? UTo MOXKHO 3anmuchiBaTh U CHATH Ha BUeo? J1. JPKOyHC ompenesnsi HopMy Ha
OCHOBE CBOETO npou3HomeHus. C Tex nop npomen BeK, IPOU30IIIN U3MEHEHUS, IOSBUIINCh HOBBIE
TEHJICHIIUH.

Ynorpe0JieHusi NMPOU3HOLICHUSI, NPUHATOr0 B nepsoii mosoBnHe XX Beka (Recieved
Pronunciation). DToT nepuo cuuTaeTcs CTa0WIbHBIM JUTsl OOMICTPHHATON HOPMBI IIPOU3HOIICHUS. Y
3TOW HOPMBI OBUI CTaTyc «XOPOLIEro aHIIIMICKOr0», ¥ Ha €r0 OCHOBE OBbUIM Hale4aTaHbl MHOTO KHUT.

CrnenyeTr oTMeTuTh, 4To B XIX Beke He ObUIM HaleyaTaHbl CIIOBapH, OCHOBaHHBIE HA MTPOU3-
HOILIEHUH. YUEeHBIE NCII0JIb30BaIM clloBapb BonkHepa, oTHOcsAmielcs k 1791 rony. YHuBepcanbHbli
CJIOBapb aHIJIMICKOro si3bika, «DoHeTHuecKkuil cloBapb aHIIMMCKOrO si3blka» U «OKcopackuit

© Mxadaposa I1. / Jafarova P., 2019
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AHTJIMHACKUHM CIIOBApb», COCTABJIEHHBIN YailnaoM, MiopperieM u [[OYH30M MOJIOKHUI KOHEIN 3TON
npobieme.

. JIxoyHc 0611 muaepoM ponernku B Aurnmu XX Beka. HecMoTps Ha TO, 4TO OH TTOJTYYHII
HAYYHYIO CTETIeHb [0 MaTeMaTHKe, HHTEPECOBAICA SI3bIKAMU U TIPOBOJIWII UCCIICIOBAHUS B 00IaCTH
npousHomeHuss. B 1917 roxy oH BBIIABHHYN Teopuio (OHEMBI M pa3paboTan TEOPHUIO ONHCAHUS
rnacHeix. Mms J1. JIoyHca accouuupyercsi ¢ HopMoit mpousHotnieHus. OH ObLT wieHOoM MexayHa-
poanoit ®onernueckoit Opranuzauuu, a B 1950-67 r ero npesuaentom. [lorom B 1922 roay co3aa-
nue bu-6u-cu (BBC) Obia mouBoii ans popMupoBanus HeiTpanpHoro akuenta. Mozgens /1. JIxo-
YHCA CUMTANIACh Jiyulied Mojenbto 1ist bbC.

Posib NpHHATONH HOPMBI IPOU3HOLIEHHS BO BTOPOil mo1oBuHe XX Beka. B nocieBoeH-
HBII [IepUoJ U Mocie pacnajga bputanckoi uMnepuy NpoOU30ILLIN U3MEHEHHUS B IOJIUTUYECKON CH-
cTeMme, B cUcTeMe o0pa3oBaHMs M 37paBooxpaHeHus. Habmronanock conuaabHOE TPOOYXKICHUE U
nosiBJieHre nuanekronorudeckue cioBapu (Joseph Wright “English Dialect dictionary’) pa3BuBaiin
AQHIVIMMCKUN HauMOHAIM3M. JIroqu 4yBCTBOBAJIM KPACOTY aHIVIMKMCKOIO SI3bIKA CO BCEMM €€ OTTEH-
KaMH ¥ U3MEHUJICS CTaTyC JINTEPATypPHON HOPMBI IIPOU3HOILIEHUS.

OTH U3MEHEHUs BHEJPSUIUCH B IIpoliecc 00y4YeHUs B YAaCTHBIX IIKoJIaX. B oTiinuue ot rocy-
JApCTBEHHBIX IIKOJI B YACTHBIX LIKOJIaX HE OYEHb CTPOT0 COOII0AANNCh HOPMBI IpousHoiieHus. 1o
UX MHEHHIO, TJIaBHAs IIe7b HEe MpOM3HOIIeHHne, a npodeccnonamusMm. Hecmotpst Ha 3to, A. Xyr u
I1. Tpamxwin B kuure «English Accents and Dialects» [5] nepensuranu Ha nepeaHuii mian ooue-
HpUHATYI0 (popmy npousHoweHus. Jx. Munpoil Takke He IpUHUMAN HOJHOE U3MEHEHHE 00Ie-
MPUHATOTO Mpou3HOIIeHus [6, p. 12] U cuuTan, 4To B HIKOJAX B TOABI OOYYEHHS NETH JOJKHBI
OBJIaJIETh HAaBBIKOM IPAaBUJILHOTO OO0IIenpuHsATOro npousHomenus. A. Xar u I1. Tpamxunn otme-
Yau, 4To TOJbKO 3 % HaceneHus MpH OOIIEHUHU HCIONb3YIOT JUTEPATypHYIO HOPMY HPOU3HOIIIE-
Hug [5. p. 21]. Jx. Yemnc 6onee ONTUMUCTUYHO OTHOCHUJICS K 3TOMY BOIPOCY U TOJIaraji, 4To MX
koauyecTBO coctasisier 10 % [10, p. 32].

JlureparypHas Hopma npousHomeHuss B XXI Beke. /[x. beitn cunraer, 4to B paMkax
MPABWJIBHOTO MPOU3HOIICHUS BCE €Ille CYIIEeCTBYeT HopMa olmienpuHsToro npousHomeHus (RP),
HO ¢ XVIII Beka 3T HOPMBI B HEKOTOPOM CMBICIIE U3MEHWINCH. bombie HabmropatoTest hoHeTHye-
CKHE U (OHOJOTHUECKHE M3MeHEeHMs. HeKoTopble JTUHIBUCTBI COTJIACHBI C TE€M, YTO W3MEHMUJIOCH
cojJiepkaHue OOIIETNPUHATON HOPMBI MPOU3HOUIEHUS, TOTOMY UTO SI3bIK JUHAMHUYECKas CHCTeMa
OOIIIEHUSI U OHO OMpeNeIEHHOM 00pa3oM mojBepraercs Moaudukanuu. Takue JTUHTBUCTBI Kak
A. I'mmcon, C. Pamcapan, I1. Tpamxunn, K. Anron, Ix. Munpoit u JIx. Yemic npuHUMarOT TOT
¢axT, 4TO ycTapena KOHIENNUs OOMENpUHATON HOPMbI IPOU3HOLIEHUS U 3T KOHLENIMS JO0JDKHA
COOTBETCTBOBATH PEAIbHOCTH.

JcTyapeKkuil aHIJMiicKMii s13bIk ObLT pa3paboraH Brepsble B 1984 roay /I. Poy3BapHowm.
«OCTyapCKUi aHTTIMICKHUM S3bIK — 3TO BUJIOM3MEHEHHAs (hopMa pEernoHaIbHOM peuu, KOTopas sIBIIs-
€TC CMECBHI0 HEPETMOHAIBHOTO U MECTHOI'O FO’KHO-BOCTOYHOI'O AHIVIMICKOTO NMPOU3HOLIEHUS U MH-
ToHaUUm» [7. p. 34]. OTOT akUEeHT cylecTByeT yxe naBHo U JI. Poy3BapH cumMTaeT, YTo OH BKIIIOYAET
B ceOe OOIIENpUHATYI0 HOPMY NPOU3HOIIEHUS U JuanekT KokHM. DcTyapckuil aHITTUICKUN SI3BIK
HOpPMaJIbHO BOCTIPUHMMAETCSI )KypHATUCTAMU U MPETIOAaBATENIIMA MHOCTPAHHOTO SI3bIKA.

S13pIKOBEIBI HAYAIM UCCIIEI0BATh ACTYaPCKUM aHTIMHCKUH A3BIK IOcie Toro kak Jx. Yemnc
co3znan B 1990 romax BeO-cTpanuily o0 3ToM HoBuiecTBe. HO OHU BBICTYNaOT IPOTUB TEPMUHOB U
NOHATHS B nenocTHOCTH. [lo Muennto JIxk. Yemnc, I1. Tpamxuin u Kepuyi, 3T0 He HOBBIN aKIIEHT,
U OoH Oeper cBo€ Hayano oT JloHmoHa. JIMHTBUCTHI CHOPAT Takxke o ero HasBanuu [10, p. 134].
I[1. Tpamxuan paaukaibHO OTHOCUTCA K TEPMUHY U nuiieT: «HecMoTpst Ha TO, YTO IIUPOKO MPHUHS-
TO ynmoTpeOjeHrne TepMHUHA CTYapCKUW aHTIIMACKUN SI3BIK, ATO HEMOAXOJSIINA TEPMHUH, TIOTOMY
YTO MOJKET MOKa3aThCsl, YTO PeUb UAET O HOBOM TEPMHUHE, HO HA CAMOM JIEJI€ 3TO He Tak» [5. p. 34].

Bropas riaBHas cTOpoHa KpUTUKU B TOM, YTO HE (POPMHPOBAIOCH KOHKPETHOE MHEHHE 00
3CcTyapcKoM aHrnuiickoM si3bike. Jl. PoysBapu u JI. Kpucran cumnraror, 4to 310 pazHooOpasue peuu,
1. Tpamxusn Ha3bIBAaET €ro rpyHIamMu roBOPOB, a MEIHMa OLIEHUBAET €ro Kak BEpCHI0 UIH QopMy
SI3bIKA.
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Wrak, nurepatypHas HopMma npousHomeHus (RP) B oTnnuue ot 3¢TyapCcKOTO aHTJIMMCKOTO
A3bIKa 3TO CTPOr0 KOJUPOBAHHOMN U MPUHATON JTHOABMH FOBOP. A 3CTyapCKUM aHIVIMHCKUNA CUMTAET-
Csl perHOHaIbHBIM U MOJTHBIM TOBOPOM.

Oo0wmenpunsaTas HopMa npousHomeHus (RP) B npounecce ndydyeHusi aHIJIMHCKOro si3bl-
Ka. AHIMIMICKUI SI3bIK SIBISETCS T100QJBHBIM SI3bIKOM, U OCHOBHBIM H3y4ae€MbIM HHOCTPAaHHBIM
S3BIKOM BO BCEM Mupe. HecMoTpst Ha To, 4To B bpuTaHum oueHb Mayo JOAEH HCIONB3YIOT 001Ie-
MPUHSATYIO HOPMY MPOU3HOILIEHUS, ’TO HOPMa CUUTACTCS MOJIEIbIO B U3YUEHHUH aHTJIMHCKOTO S3bIKa
Kak mHocTpaHHoro. Ilpu o0yueHuMn aHrIuiickoMy S3bIKY KaK MHOCTPAHHOI'O HEBO3MOXKHO YUUTHI-
BaTh BCE pa3HbIe BapuaHTHl U JAuayiekThl. CTyleHTaM JOJKHA MpeiaraThCsi TOJBKO OJHA, JIETKO
BocnipuHUMaeMast popma. OOmenpuHsaTas HOpMa MPOU3HOMICHUSI — 3TO OOLICTIPUHSATHIA TOBOp, €€
MO3KHO CIIBIIIATH B 3Qupe, 11000i1 00ydaromuii MaTepuail NpernogHOCUTCS Ha 3TON dopMe Ipous-
HOILIEHUS, U COOII0JAI0IINE 3Ty HOPMY CUMTAIOTCS TpaMOTHBIM. HO HE CTOMT yuuTh TpaaulMOH-
HBII TOBOP, KOTOpbIK oTHOCUTCS K X VIII Beky u cerogus moutu He ynorpedmsiercs. [loatomy 310
YIMBUTEIIBHO, YTO B HEKOTOPBIX KHHUraX, ydeOHUKAX U CIOBApSAX BCE €IIE UCIOIB3YETCs 3Ta HOPMA,
U He yuuTbIBatoTcs poHomornyeckue namenenus. K. Anton ormeuaert, uto He oOpaiiaercsi BHUMa-
HUe Ha (DOHOJIOTHIO B M3YyYEHHH aHTJIMUCKOTO si3bika [8, p. 12]. JIns cpaBHeHuUs OepéM 1ecToe u3-
nanue ciopaps “Oxford Advanced Learner’s”, koropsrii otHocutcs k 2000 rogy. B cioBape mpo-
W3HOLICHHUE CJIOB trap, price wim Square OCHOBBIBACTCS HA TPAAMIIMOHHON TPAHCKPHITIMK U Aa&TCs
Kak /trep/, /prais/, /skwes/. Ho K. Anton yrBepxnaer, 4to (opma MpOU3HOIICHUS JaHHBIX CJIOB
W3MEHHJIACh, OHU TIPOU3HOCATCS Kak /trap/, /prais/, /skwe:/ [8, p. 12] Jlromu uHOTAA TyMArOT, 94TO HE
ClIeIyeT MOCTOSIHHO MEHSATh CIOBapu IpousHolieHus. Ho 3To yacto ynorpebisieMble CTyIeHTaMU
CJIOBapH U HYKJAIOTCS B 10pabOTKeE.

HN3meHennss B o0menpunsaToii Hopme npousHomenusi no Kiaiisy Anrony. K. Anton
JIMAJIEKTOJIOT, COIMOJIMHIBUCT M COBETHUK 1O (poHeTnke m3manusi OKCPOpACKOT0 yHUBEPCUTETA.
Lemto K. AntoHa He siBIsieTCsl CO37aHHe HOBOW MOJENH OOIIECHPHUHITON HOPMBI MPOU3ZHOIICHHUS.
[ToToMy 4TO 3Ta MOJIENb YK€ NPUHSTA U IIUPOKO MPUMEHSETCS B IIPOLIECCE MPEOAaBaHNsl AaHTJIUN-
CKOTO si3bIKa. Llenbio sBnsieTcss OOHOBIIEHUE CTAPOM MOJIETH.

HoBble TeHeHIIUM B cHcTeMe IIacHbIX. ECii mpocMOTpeTh cucTeMy TIacHBIX OOIIenpHu-
HATOW HOpMBI pousHoieHus KnaiiBa AnToHa, TO MOKHO HaOMIOAaTh 3HAYUTENbHBIE U3MEHEHUS B
peanzanuy riaacHbIX GoHeM. [TaBHOE M3MEHEHHS MPOUCXOAWIO B KOJIMYECTBEHHO-KAaYe€CTBEHHOM
iaHe. B ero HOByIO cucTeMy BKJIIOYEHBI Tak)Ke HOBBIE TacHble. [ 1aBHast mpoOiema Oblia HaWTH
JUTSL HUX TIOIXOJISIIIUE CUMBOJIBL. JIJIst 3TOr0 OH MCIOJIb3yeT HOBbIe CUMBOJIBI [8, P. 240].

OpHa 13 HOBBIX TEHICHLUI B IPUHATON HOPME MPOU3HOILIEHHS 3TO 0oJiee «HU3KOE» MPOH3-
HOILIEHUs nepeaHux rinacHbiX. Hanpumep, B npousHomenuu cinoB «DRESSy nabmonaercs /e>¢/, B
cioBe «TRAP» 3ByK /&/ 3ameHsieTcst 60osee OTKPBITOM /a/. DTO MPOU3HOIIEHHUE MTOSIBUIOCH B CBS3H C
CEBEPHBIM TOBOPOM, HO c€iYac XapaKTepHO JUIsl IOKOJIEHHUM CpeHEro BO3pacTa, MPeANOYUTAIOMINX
MIPUHATYI0 HOPMY IPOU3HOLIECHUS. 3aKPBITOE MPOU3HOIICHHE XapaKTEPHO ISl CTApUIEro MOKOJje-
HUS, IPUHAUISKAIIMX BbICIIEH MPOCIOWKe, BKIKOYAs KOPOJIEBCKYIO ceMblo. Eciin BHUMAaTenpHO
ciymath nporpammsl BBC, To MoxxHO HaOmonaTh Oojiee OTKPHITOE MPOM3HOLIEHUE 3BYyKa /a/ B
BCIIOMOTaTeNIbHOM IJiarojie have B HacTosIIeM COBEpIICHHOM BpeMeHu. U Tak, Takas ¢opma mpo-
M3HOIIEeHUs peBocxoauT Apyrux. Ilo Mmuenuro K. AntoHa, MpUYMHON TaKUX U3MEHEHUN SIBIISETCS
BJIUSIHUE HECTAHJAPTHBIX OPUTAHCKUX TOBOPOB HA OOLIEHIPUHATYIO HOPMY ITPOU3HOIIEHHUS.

[To muenuto [x. Yennca, 3Ta 0cOOEHHOCTh JIUTEPATypHOH (POPMBI MPOU3HOIIEHHUS OTINYA-
€T ero OT aMEpPUKAHCKOr0 U IOKHBIX JIMAJEKTOB (B 3THUX JAMaJeKTaxX /@/ MPOU3HOCUTCS JI0JITo, a
uHorna kak audronr) [10, p. 291]. D10 sBneHUEe MPOMIEN JONTUNA UCTOPUUECKUI MYTh PA3BUTHS:
JPEBHEAHTIIMIUCKUHN 3BYK /&/ IpEeBpaTHIICS Ha /a/ B aHTJIMIICKOM SI3bIKE CPEHUX BEKOB, a B paHHEM
COBPEMEHHOM AHIJIMHCKOM SI3bIKE OISATh MPOU3HOCHIICS KaK /&/ U HE BIIUSUI Ha CEBEPHOE MPOU3HO-
menue. B XXI Bexe HaOmomaercs: nmpousHomieHne B ¢popme /a/. HeBO3MOXHO TIPEeICTaBUTh JaTb-
HEHIINN yTh pa3BUTHA ATUX M3MeHeHui [10, p. 291].

BATH /a:/>/a/. B takux crnoBax, kak bath, path wiu last /a/ npoussocutcs Ha CeBepe Kak
/a/, a Ha FOre kak monroe /a:/. K. ANTOH OCHOBBIBasiCb Ha MPUHIIUIIE HEMECTHOTO NMPOU3HOILIECHUS,
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B CBOCH CHCTEME OTMEUaeT KpaTKoe /a/ Kak BapuaHT jaojiroro /a:/. HeBkimtodeHue kpaTkoro /a/ B
HOBYIO MOJIEJIb SIBJIIETCS IVIABHBIM OTJIMYHMEM CEBEPHOIrO TUAJEKTa OT TPAJULMOHHOHN JIMTEpaTyp-
Hoit Hopwmal. [lo K. Anrony, /a/ mpucyiie npuHATOW HOpME MPOU3HOIIECHHUS, U IPUYUHON 3TOTO SIB-
J€TCsl TEHAEHIUS LIEHTPAJIM30BAHHOTO M KPAaTKOI'0 IPOM3HOIIEHUS JOITUX JacHbIX [8, p. 244].

Price /a1/ >/av/. B croBax price, nice wi horizon nosas peanusarust Tu(TOHra H3MEHUIACH B
TaKOM HAIIPaBJIEHUH, YTO OH OT CBOEW LIEHTPAIM30BAHHOW MEPEAHEN NMO3UIIMK NEPEILIEN HA LEHTPAIIU-
30BaHHYIO TOJYOTKPBITYIO 33HIOI0 MO3UIMIO /al/. DTa (hopma MPOU3HOILICHUS BIEPBbIE YHOTpeOs-
nach B kuure “In the Teaching of Pronunciation” (1978) Mak Kapru, a notom A. Kpyrenjen Toxe
npussI ee [2, p. 112]. K. AnToH BKITFOYAN peaibHbIii CHMBOJI 3BYKa, KOTOPBIN YIOTPEOISICTCS U CEro-
aas [8, p. 21]. [Ix. Yemic cunraet, 4To MOMTYyOTKPBITHINA 3BYK /Al TIPUCYIIL KUTEIISIM FO’KHBIX JIEPEBEHb
AHIIIUY U TIO3TOMY €r0 HE CleAyeT BKIIOUUTh B JIUTEPATYpPHYIO HOpMY npousHomienus. B Oxcdopa-
CKOM CJIOBape aHTJIMICKOTO SI3bIKa IPOM3HOIIICHUE TAKUX CIIOB Haércst uepes /Al [10, p. 149].

Square /ea/>/e:/- B Takux JIEKCHUECKH CXOXKHX CJIOBax, kak force mporecc mpeBpaiineHus
nudToHTa /09/ Ha /3:/ HabmOJaeTcs B CI0Bax THMa SQUare, TOJIbKO 37eCh 3TOT MU(MTOHT MPOU3HO-
cutcs msarde. [lo K. AntoHy, B OpuruHajabHON JUTEpPATYpHOW HOPME LEHTPaIbHBIN TU(TOHT Ha
JAHHBIA MOMEHT IMPOU3HOCUTCS KaK JOJTHN MOYOTKPBITEIH MOHOMTOHT [8, p. 125]. OH yTBep)Ia-
€T, YTO ero crtapas (opma MEHbIIIEe HaOII0AaI0Ch B IPOU3HOLICHUH CJIOKHBIX CYIIECTBUTEIbHBIX,
Harnpumep, B ciose hairpiece. Ho ternepb 3T0 0cOO0BIi 371eMEHT OOIICITPUHSATOTO MTPOU3HOIICHHUS.

Cure /va/>/5:] JIpyras 0cOOEHHOCTb MOKa3bIBACT CEOSl B MPOU3HOIICHUH IICHTPATbHON JTU-
(dTOHTOBOI (JOHEMBI /Ud/ B TAKUX CIIOBaX, Kak CUre, sure, tour. 3Tot ¢oHeM 10 CHX IOpP HCIIONIB3Y-
€TCsl TOBOPSIIMMU Ha TpaauuuoHHON (gopme npousHomenus. Ho K. AnTon Ha gaHHBIE MOMEHT
UCTIOJB3yeT MOHOQTOHT /9:/. OH OCHOBBIBasich Ha MHeHUE A. KpyTeHeHa, yTBepKIaeT, UTO TaKHue
JIEKCUYECKH CXOKHE CIIOBa KakK CUIe yke He MPOU3HOCUTCA KaK TU(TOHT.

JIx. Yennc Toxe MpUHUMAET J0JITO€ MPOU3HOIIEHHUE /J:/ U OTMEUaeT, 4To ceiyac Au(pToHT
[va/ menstercs Ha /2:/ [10, p. 162].

TenaeHuun B cucteme corsiacHbIX. Tpu Bompoca, KOTOpbIE OTINYAIOT TPAJUIIMOHHYIO (o-
HOJIOTUIO OT COBPEMEHHBIX TEHICHIMH aHTIMICKOrO MPOW3HOLICHUS W MPHUBICKAIOT BHUMAHUE:
TJIOTTAJIU3AMNS, CIIUSTHAC WIIH BBITIA/ICHUE CBSA3BIBAIONINX WHTPY3UBHBIX /1/ U /j/.

I'notan crom. I'notan cTon /?/ MpOM3HOCKUTCS IPU BOKAIBHOM Iepexojie, I MOTOK BO3/Y-
Xa BCTpeYaeTcs C MPensTCTBUEM. [ J10Tan cTon MOKeT ynoTpeOasThCsl BMECTO pa3HbIX (POHEM, HO B
HOBOHM OOLIENIPUHATON HOpMe MPOU3HOUICHUs BHYTPH CJIOra OH BOCHPUHUMAETCS Kak ajodoH /t/.
I'motan ctom He sBJsIETCS HOBBIM BapMaHTOM, OH JIOJITO YIOTPEOsics B pa3HbIX TroBopax bpura-
Huu. JIx. Yenc [10, p. 35] cuurtaer, 4To 3TO SBJIEHUE CBA3AHO C IuanekToM KOKHU U HE AOIKHO
BHEJPSTHCS B JINTEPATYPHYIO HOpMY Ipou3HomieHus. Ho co BpemMeHeM 3TOT CTepeoTUrl cuuTaics
HenpaBuWIbHBIM. CerofHs rioTai CTOI MHUPOKO YHOTpeOIseTcs..

O rnotanbHOM MecTom3MeHuu roopui emie B 1920 rogax 1. Jxoyn3. OH oTMmedan, 4To B
JanbHeH1eM Bce Oy1yT MPOU3HOCUTH ONPEeIeNEHHbIE CI0Ba, UCIIOB3Ys I1oTani crom [3, p. 116].

JIx. Yemic Toxxe noarsepxaas ciosa 1. JloyHca, IHILIET, YTO HEKOTOpbIEe (POpMBI IIIOTTa-
JM3aliU He BOCIIPUHUMAIOTCS Kak roBop Kokuu. Hampumep, bottle /bo?l/. Ho cymectByroT Heko-
Topbie HOPMBI POU3HOIIIEHHS, TJe TI0TTaau3alus Hensoexna. Hanpuwmep, quite good /kwai?god/,
quite likely /kwai?laikli/, curtsey /ks:?si/ wiau quite easy /kwai?i:zi/ [10, p. 57]

U Tak, rioTTanuzanys SIBISETCS YacTblO JUTEpAaTypHOU (OpPMBI MPOU3HOUIEHUS, U HPEMNo-
JaBaTelly JOJDKHBI 00 TOM TOBOPHUTH CBOMM YYEHHKaM, YTOOBI OHU JTydIlle TTOHUMAIH CyTh 3TOTO
SIBJICHUSI, ¥ YTOOBI TPOU3HOIIICHUE ObIO OPUTHHAIHHOE.

Cesi3pIBaOIIMil 1 MHTPY3UuBHBIH /I/. CBA3bIBaIONIUi /I/ UCTIONB3YyeTCS B Clydae, KOTjaa B
KOHIIE CJIOBA UAET HEMTPOU3HOCUMOE /I/ 1 MOCIIe HETO CTOUT CJI0BO, HAYMHAIOIIEE C IIACHOTO 3BYKA.
Hanpumep, far away /fa:r o’wer/. CespiBaroniuii /r/ ObIT 0COOEHHOCTBIO MPOU3HOLICHUS, KOTOpast
MCTOPUYECKH HCIOIb30BaANIaCh B aHIVIMHCKOM s3bIke. HecMOTpsi Ha TO, YTO 3Ta 0COOEHHOCTH TOTOM
BBIIIUIA U3 YIIOTPEOIeHUs, ceifuac B HEKOTOPBIX MO3UIMAX MPOSBISIET ce0sl U MOMOTaeT rOBOpSIIe-
MYy 3a0JIHATH IMYCTOTY B IPOM3HOIICHUU. DTa TEHJCHIIMS HUKOTa He OTpHIlaiach U HE OBbLIN CIO-
PBI 10 TIOBO/IY TaKOT'O MPOU3HOIIEHHs. M3-3a TOro, 4To B MUChbME CYIIECTBOBAJ IpadMuecKuil 3HaK
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3TOTO 3BYKa, €ro MPOU3HOIICHUE CUUTATIOCh TPUEMIIEMBIH.

HNuTpy3uBHoe /r/ TpeGyeT Apyroro moaxoja. ITO MPOU3HOLICHWE HECYIIECTBYIOIIETO B
andasute 3ByKa /r/. Hampumep, tuna oil /'tu:naroil/. /r/ coenuuseT ciaoBa, 3aKkaHUYMBAIOIIME Ha /A,
93, 3:, 9/ CO CIIOBAaMH, HAUMHAIOIIMMU C ri1acHoro. OH MOXKET COEIMHSATH JIBa CJIOTA B COCTAaBE CJIOBA.
Hampumep, /dro:riy/.

B TpagunuoHHON HOpME Takoe MPOU3HOIICHUE CYUTACTCS MPU3HAKOM 0e3rpaMOTHOCTH. Tak
KaK, HE CYMTAaeTCs MPaBUIbHBIM MPOU3HOIICHUE 3BYKa, Y KOTOPOro HET rpaduyeckoro obo3Haue-
Hud. M3yyaromue aHIIMUCKUN S3bIK KaK MHOCTPAHHBIN, B OTJIMYUE OT HOCUTEJIEW JAaHHOTO S3bIKa,
YKJIOHSIOTCSI OT UHTPY3UBHOIO /I/ U JIerye yCBauBaIOT COEIMHUTENbHYIO /1/. DTO MOTOMY, YTO B all-
¢daBuTe ecTh /r/, M MPEeKIEe, YeM TOBOPUThH, OHU ydaTcsl mucaTh. HoCHUTENM aHTIMHCKOTO S3bIKA,
Hao0OpPOT CHayasia TOBOPSAT, a MOTOM YK€ IMUIIYT Ha POJHOM SI3bIKE U MOITOMY MOTYT JIETKO BOC-
NPUHUMATD JPYTrUe BAPUAHTHI IPOU3HOILICHHUS, TIOTOMY YTO, OHH 3aIlIOMHHAIOT TO, YTO CJIBIIIAT.

Utak, B mocnenHee BpeMsi HAOMIOAAETCS MOJIOKUTEIbHOE OTHOIIEHHE K MHTPY3UBHOMY /1/.
[TpuunHOIi BHEIPEHHS €r0 B HOBBIM BapHaHT OOLICTIPUHATON HOPMBI IPOU3HOIICHUS SBIISETCS TO, YTO
OH 00JierJaer MpPOW3HOIICHUE, BBINOIHAS (PYHKIHIO cBsi3biBatouiero /r/. K. ANTOH yTBep»aaer, uTo
TOBOpSIIME HA JIMTEPATYpPHOH HOPME MPOHM3HOILICHUS HE COOMIONAIOT MPaBWIIA MPOUHOIICHHS, OHU
MIPOM3HOCAT CJIOBA [UIABHO U CBOOOJIHO, JIETKO 3alOJHAIOT MycToTy [8, p. 45] HecmoTps Ha To, 4TO WH-
TPY3UBHBIH /1/ HE BKIIIOYEH B YUCOHUKHU aHTIIMICKOTO S3bIKA KaK HHOCTpaHHOTO, K. ATITOH HarlOMUHAET
o HeM B kuwure “The Oxford Dictionary of Pronunciation for Current English” (2001-2003).

Causinue /j/ n ero Beinagenune. Cousiaue /j/ — 310 opma coeTuHEHHS, KOTOPOE HAOIIoAa-
eTcsi mpeoOpa3oBaHUEM TaKUX 3BYKOBBIX COeTUHEHUH, Kak /dj, tj, sj zj/ B /d3, , [, 3/. Ilo K. Antony
[8, p. 81], B TpamunmonHoi (hopme Mpou3HOMICHUS B Hadale cioBa (Hampumep, Tuesday /'tju:sdet/)
WIHM B IpeayJapHbIX no3unusax (Hanpumep, dune /'dju:n/) ato He npoucxoaut. Ho B coBpemeHHOM
MPOM3HOILICHUH 3TO 3BY4YHT Kak /fu:sder/ u /'dzu:n/.

JIx. Yemnnc cuuTtaeT, 4To COeAMHEHUE /j/ CyIIECTBYET B MOBCEAHEBHON PAa3rOBOPHOI pedH,
MOKa3bIBaeT ce0sl B AJIM3HMH IIACHBIX U coryiacHbiX (Hampumep, last year /lafis. 3mecs mpomymieHo
/t/), HO OH HE MPUHHUMAET €T0 KaK MpaBWIbHYIO (hopMy npousHomeHus [10, p. 76].

Brimanenwue /j/ BcrpeyaeTcss B OCHOBHOM B MO3UIIHSIX, I/I€ 3TOT 3BYK HAXOAMTCS Tmepen /u:/.
Hampumep, suit /su:t/ unm lute /lu:t/.

Kak MBI BUIUM, B OOIIENPUHATON HOpME MPOU3HOIIECHHS HAOIIOIAaI0TCSl HEKOTOPHIE HOBBIE
TEH/ICHIMH 1 U3MeHeHus. [I[puunHoif 3TOro sABISeTCs NOCTOSHHOE TMHAMUYECKOE PA3BUTHE S3BIKA.
OOmenpuHsTass HOPMa MPOU3HOUICHHUS JIOJDKHA COCTABIIATH OCHOBY NMPABHIIBHOTO MPOU3HOIICHNS,
HO CO BPEMEHEM HYXKJIaeTcs B 0pabOTKaxX U UCHpaBieHusAX. IMEHHO Mo3ToMy nepes JTMHTBUCTAMU
CTOMT 3aJ1a4a BBISABIISATH U UCCIIETOBATh ITH U3MEHEHHS.
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NEW TENDENCIES IN RECIEVED PRONUNCIATION

P. Jafarova, Senior Teacher
Azerbaijan University of Languages (Baku), Azerbaijan

Abstract.The article deals with the study of some phonetic changes in the Modern English
language. In Received Pronunciation long vowels do not keep their full length and tend to move to
the center of the vocal cavity. The phoneme /j /-is dropped following the consonants /r, s, o, I/, but it
is generally retained after /n/. In coalesced forms in which /tj/ and /dj/ merge and become affricates
Iyl, ldsl. As it is seen, variability happens in RP and as a consequence, pronunciation standards
weaken. The most important reason for these changes is the fact that the language develops and
new tendencies are inevitable.

Keywords: Received Pronunciation, vowel change, allophone, consonant system, /j/ drop-
ping, intrusive /r/.
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YK 811.161.1°367.634

CEMAHTHYECKHE MOANPUKALINU TEKCTOBBIX
CTPYKTYP CO CKPENIOM B JTIOFOM CIYYAE

H.IO. ITuinoruna, acnupadT Kadeapsl pycCKOTO sA3bIKa U JIUTEPATyPhI
HansHeBocTouHOro (henepansHoro ynusepcurera (Bnagusocrok), Poccus

Annomayun. B cmamve paccmampusaiomes cemanmuyeckue pazHo8UOHOCMU MeKCMOBbIX
CMPYKMyp, 0QOpMIEeHHbIX CKpenotll 8 nobom ciyyae. Ananusupyromes ocobenHocmu cgepvi Oeli-
cmeusi CKpenvl, Cneyupuka HanoIHeHus: 16020 U NPAso2o KOHMEKCMA, OMHOUWEHUSL MeNCOY HUMU.
Ha ocnoee paznuunvlx munog @3aumooeicmeus cumyayuil 1eol Yacmu 8blOeisaomcs 0CHOBHbLE
cemanmuueckue MoouduKkayuu mexKcmogou KOHCMpPYKyuu, 0O003HAYEHHOU CKPenoll 8 1tOoM Cliy-
yae. Cemanmuka CmMpyKmyp Xapakmepusyemcs y4acmuem KOMMYHUKAMUBHO-NPASMAMUYECKO20
gaxkmopa: ckpena mapkupyem mMooaibHOCHb He0OX00UMOCMU U KAMe2OPUUHOCMb 8blCKA3bI8AHUSL.
Kpome moeo, 6 pesyromame ananuza munuunvlx KOHMeKCMo8 05l CKpenvl 8 1000M Cryyae ycma-
HABIUBAEMCst (DYHKYUSL MEMAa-onepamopa 8 2a3emHoOM U HAy4HOM OUCKYPCe.

Knrwoueswvie cnoea: mexcmosas KOHCMpYyKyusi, meKcmoeas CKpend, CUHMAaKCuc, cemanmuye-
CcKue Mooughukayuu, mexcmosas QyHKyusi.

B ¢okyce BHUMaHUS COBPEMEHHBIX HCCIEIOBAHUN 1O CEMAaHTUYECKOMY CHHTAKCHUCY Haxo-
JATCS €MHUIIBI, CIICIUAM3UPYIONIHecs Ha (popMaabHON OpraHW3alMd KOHCTPYKIWH: KaK BHYTPH
MIPEIUKATUBHON €IUHULIBL, TaK U B CTPYKTYpE TeKcTa. TepMUHOJIOTHUECKUI CTaTyC JAHHBIX €IUHHII
MI0-Pa3HOMY OIPEEISICTCS UCCIICOBATEIIIMUA — IPUMEHHUTEIIBPHO K HUM MPUMEHSFOTCS TCPMHUHBI pe-
nstuB (JIsmon M.B.), dbynktus (Uepemucuna M.IN.), konnekrop (B. dpecciep, MubpkoBa O.10., Ko-
6o3eBa .M. [5]), TexctoBas ckpena (IIpustkuna A.®. Crapomymoa E.A. [4]) u np. Hanwuue
MHO’KECTBa TEPMHUHOB U MOJAXO0JI0OB K ONMMCAHUIO TAKUX SBJIEHUN TOBOPUT, C OJHOM CTOPOHBI, O TOM,
YTO UCCIIEIOBAaHUE CKPEIl MPEACTABISIET COO0M KUBOM, pa3BUBAIOIIUICS MIPOIIECC B HAYKE, a, C IPY-
roil CTOPOHBI, CBUACTENHCTBYET O CIOXHOCTH M MHOTOACIEKTHOCTH (PYHKIIMOHUPOBAHUS CaMOTO
00BEKTa MCCIIECIOBAHNI: TP OMMCAHUU TAKOTO POJa CIUHHII HEJb3s OTPAaHUYUTHCS TOJBKO CTPYK-
TYPHBIM TIOJIXOJIOM, HEOOXOAUMO OOpaIaThCs K CEMAaHTHYECKOMY aHAU3y U YUUTHIBATh KOMMY-
HUKATUBHO-TIparMaTHdeckue (akTopbl, TaK Kak KpoMme (HOpMaIbHOW OpraHHW3aIlK CKpernbl o0Ja-
JA0T IUCKYPCOOOpa3yOIIMMH CBOHCTBAMHU.

TekcToBbIEC CBOWCTBA COUETAHUS 6 110OOM Cyude, KOTOPOE MBI Ha OCHOBE ()yHKIIMOHAIHHO-
ro KpUTEpHsl OTHOCHM K KJIaCCy TEKCTOBBIX CKpeTl, ye Obuth onucaHbl Hamu panee [3]. Llens nan-
HOM CTaThbW — OMHUCATh HEKOTOPHIC CEMAHTHUYECKHE THIBI CTPYKTYpP, XapaKTepHBIC JJISi CKPEIbI 8
nobom cryuae.

OOBEKTOM HaIIeT0 BHUMAHHUS SIBJISTFOTCS TEKCTOBBIC CHHTAKCHYECKUE TIOCTPOCHUS, COCTOSI-
M€ U3 HECKOIBKUX MIPOMO3UIINI, OTHOLIECHHS MKy KOTOPBIMH OPTraHU3YIOTCS, KBATU(UITUPYIOT-
Csl 1 KOHKPETH3UPYIOTCS COYETaHUEM & oboMm cayuae. VccmenoBaTensiMu TATbHEBOCTOYHOW CHH-
TaKCHUYECKOM KOl MPUMEHUTENHFHO K TaKUM CTPYKTypaM ObLT UCHONB30BaH TEPMUH TEKCTOBAs
KOHCTpYKLUA [6].

AHanu3 (hakTHUECKOTO MaTepuana MpoBOAWICS Ha 0aze MaHHBIX HarmoHanpHOTO KOpITyca
PYCCKOTO si3bIKa [2], Bcero npoaHam3upoBaHo okojio 800 KOHTEKCTOB YyNOTpeOIeHUsI COUETaHUS 6
J1060M cyuae B TEKCTOBOM (DYHKIIUH.

CeMaHTHYECKYIO CTPYKTYpPY TEKCTOBOW KOHCTPYKIIMHM CO CKPENOW 8 .17000M cryyae pac-
CMOTpPUM Ha npumepe: «/[edyns moeu u3bpanHuybl 3aHUMA 8 bvinoe epems nocm. A ne edasancs 6
POO e20 0esimeNbHOCMU, HO YUCMKU NAPMULIHBIX PAO008 €20 MUHOBANIU, MOMCEm, HOMOMY YmOo el

© Mumoruna H.IO. / Pilyugina N.Yu., 2019
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ceDs aKKypamHo, @ MOMcem, U cam pemusocms pa3yMHyI0 npossisl. B nwboom cayuae yoepeecs u
K8aopammbvle Mempbl COXPAHUIL, MUXO CKOHUAILCS 8 NOPY OPedHCHe8CKoll peaburumayuu dghgdexmus-
HbIX CIMAUHCKUX YApAGIeHyes, a HCUIniouaos oouepu ocmasu. [Anexcanap Cuerupes. To camoe
okHO // «/Ipyx06a Hapomos», 2014]». TexcroBasi CTpyKTypa CKPEMbI 8 11060M Cy4ae BKIIOUYALT 3
CUTyalluu: 2 B JIEBOM KOMIIOHEHTE CTPYKTYpHI U 1 B mpaBom noctrekcre. CUTyanuu JeBOro Mmpe-
TEKCTa IMPEACTABIEHB! aJbTEPHATUBHBIMU NPEANoaokeHusIMU-Bo3MokHoCcTsIMU (MOXKET ITOTO-
MY YTO, ... A MOXET...), ckpena 6 10b6om ciyuae MapKUPYET TPETHIO CUTYAIUIO ‘yOepeacs u
K68aopamuvle Mempbvl COXpanul’, KOTOpas pa3BUJIach Ha (JOHE ANbTEPHATUB MPEATEKCTA, HO HAIPSI-
MyI0 OT HUX He 3aBUCUT. CHUTyallMH JIEBOIO KOHTEKCTa HE SIBJISIOTCS JOCTATOUYHBIM OCHOBaHUEM
IUIsL CUTYyaIK, 0003HAYEHHOW CKpEnon, TaKUM 00pa3oM, MEXIY JIEBOH U MPaBOi YacTAMHU TEKCTO-
BOM KOHCTPYKITUU O(OPMIISIOTCS aJIbTEPHATUBHO-TIPOTHBUTEIbHBIC OTHOIICHH S [ 1, c. 137].

Kpome 3Toro, ceManTHKa CKpersl 8 11060M cy4ae TI03BOJSIET el ObITh CPEICTBOM BBIpaXKe-
HUS MOJAJIBHOCTH HEOOXOIMMOCTH U KOMMYHUKATUBHO-TIParMaTHUECKON KaTeropuu KaTeropuyHo-
CTH: CHUTYyaIHsI PAaBOM 4acTH 0003HAUEHA KaK 00s3aTeNbHAS U €IMHCTBEHHO BO3MOXKHASI.

[To TMNY OTHOWIEHUIT MEXy aTbTEPHATUBHBIMHU CUTYallUSIMHU JIEBOI'O KOHTEKCTA U B COOT-
BETCTBUU C PA3TUYHBIMHU (POPMATBLHBIMH CPeICTBAMHU BBIPA’KeHHUS dTUX OTHOIICHUH MOYKHO BBI-
JENUTH CIEIYIONINE CEMaHTHUECKHE MOIU(UKAIIMY TEKCTOBBIX KOHCTPYKITHI:

1. Curyanuu OpOTUBOIIOCTABJICHBI, B3aUMOUCKIIOYEHBI ((popManibHOE BBIPAKEHHUE Uepes3
coOcTBeHHO paznenutensHbie coo3bl (A, JIMBO JIMBO)). JlanHas ceMaHTHKa MPOTHUBOIOCTABIIE-
HUS TIOJUICP)KUBACTCS YIaCTUEM aHTOHUMHYCCKOH JIeKCUku: [Ne 8, myorc] A eciu nexoe nuyo / no-
Humas / umo npasuna 6y0ym npuHAmMsl U 3ampyoHam OdanibHeliuiue e2o 3¢ pexmusHvie OMHOUIEHUS
¢ gracmvio / 0aém OeHveu Ha mo / umoodwl 3mu npasuia He Obliu NPUHAMsL? Mo KOppYRuus uiu
no6ouposanue? [Ne 1, myxc] Ne 1. B no6om cayuae 3mo koppynyus / nOmomy Ymo oH Hapyuiaem
Oeticmsyrowuti 3axon. [Ne 4, ocen] [[uckyccus 06 opeanax mecmuoco camoynpaenenus // Hnmep-
nem, 2001-2004]; [Ne 6, myac] Ecau xozaurny omoawn / mo on 6yoem aub0 ceibckoe Xo3icmeo
pazsusams | aubo cmpoums 3a800 kakou-mo. B nrobom cayuae nycmoips ne 6yoem. [Ne 3, myowc] B
A6OM ciayuae um cenvxozzemiau He npooadym. [Beceda c¢ coyuonozom ma obwecmeeHHo-
noaumuveckue memwvl (Camapa) // @ono « Obwecmaennoe muenuey, 2003] ».

2. Curyauuu paBHO3Ha4YHbI, BapHATUBHBL. B 11€BOIl 4acTH MOXKET OBITh MHOXXECTBEHHOCTh
CUTYaIlNii, MAapKUPOBAHHBIX MOBTOpstomuMucs corozamu TO JIW, ... TO JIU, JIH, ... JIH, UJINH, ...
NJIN, ananoramu coro3oB MOXXET BbITh, BO3MOXHO u ap.: «llocreonuii xnun MC Anromor
«Anyrosuu monodeyy («Mot ne ecmynunu ¢ ECy») nabpan 6onvuie comuu mvicsiy npoCMOMPOS.
Tpexy ceolicmeenna ma dice amodbusarenmHocms, 4ymo u ecemy meopuecmsy MC Aunrwomei: neno-
HAMHO, MO J1U OHA uzoesaemcs Hao fAnyrosuuem («/110a Bums — ymuwiii napens, 6uoumo, oH no-
HUMaem...»), mo au 0000paem ez2o («...cnac om EC, ubo 6vin Ovl kaneyy). B nio6om cayuae mpex
COeNaH ¢ IOMOPOM, U, 8ePOIMHO, 8ce—maku npednamepennvim. [Hamanvs 3atiyesa. Anioma [[nun-
Holtl uynok // « Pycckuii penopmépy, 2014)]».

3. ANbTepHATUBHBIC CUTYAIIUH JIEBOTO KOHTEKCTa 0(hOPMIICHBI BOIIPOCAMH O TIPHYUHAX CH-
Tyallid B TIOCTTEKCTE (MOXKET OBITh JIKCIUIMIIMPOBAHA TOJBKO OJHA JOTaJIKa); CEMaHTHKa KOH-
CTPYKIIMU — ‘KaTEeTOPUYHOCTH Ha (pOHE HEYBEpEHHOTO MPEINOIoKeHUs : «He noupasunucey e2o xo-
J0OHOCcmb U omempanénnocms. Ona u Boponosy npuenacuna 6 xage, umobsl 8viacHUmMb, He UOEM
JU USpa nOMUMO unu npomus neé. Moowcem bvimb, eti 6ce nouyounocs? B ntwbom cayuae cnewka
neymecmua. Cetivac Ha00 8epHymvCsi 8 Kaghe u 0oucpams cyeny ¢ noaumuyeckol 2ocmoell. [Mapu-
anua baxonuna. Jleeamo epammos nnacmuma (2000)] ».

4. CuTyaluu pacmoJIOKEHbl MO HUCXOAsNIei/HapacTamomieil 3HaunMoctu (Tpajaaimms),
Y4acTBYET JIEKCHKa M COIO3bI TPaJallMOHHOW ceMaHTHKU. CuTyanus, 0003HaUEHHAs CKPEMNOH,
CTaHOBUTCS BEPIIMHON HapacTaHus HamnpsbkeHus cutyauuu: «/Cepeeu Jlaspos, myoc] Omo u
cumyayus ¢ bocnuu u I'epyecosune. U 6 yenom coenacen/ umo paszsan FOzocnrasuu o6vi1 6ecoma
U 8ecbMa HEOOHO3HAYHBLIM coObimuem. boin ¢ 3nauumensnoit cmenenu 00yciosnen owubkamu/
KOmopble cO8epulaiucy eHympu cmpanvll HO U 6 HeManoM/ 6 HEMAN0U CHEneHu nPouU3owén
noo 6o30elicmeuem HeWHUX akmopos/ Komopwvie e1uaIu Ha cumyayuio. B noéom cayuae smo
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ObLI0 _cobblmuem/ Komopoe npomugopeuuno Oyxy u 0Oykee XenbCUHCKO20 3aKni04umenbHo20
axkma/ npunyunam ObCE/ oa u 6006we/ ko2oa oona cmopoua/ nekmo/ 00nu cmpanwvt OBCE 6om-
ounu cmpany/ komopas maxkaice sasnsinace yienom OBCE. [Ipomueopeuum ecem MblCIUMBIM U XO-
pouto uzeecmuvlm npunyunam smotu Opzanuzayuu/ 3anucauHbiM 8 OOKYMeHMax/ NpUHUMABUIUXCS
Ha evlcutem yposHe. [Eocecoonasn npecc-konghepenyus C.B. Jlasposa (2013)] ».

OTtnenbHOI ceMaHTHYeCKOH MOAM(UKALUEH TEeKCTOBBIX CTPYKTYP C 6 1i060M cyuae SIBIs-
I0TCS BBICOKO CTE€PEOTUIIM3UPOBAHHBIE KOHTEKCTbI, XapaKTEePHbIE JJIi HAyYHOTO W Tra3eTHOTO JHC-
Kypca: BBIBOJ M CYXKJIEHUE MPABOW YacTH MPOU3BOIATCS Ha OCHOBE PACCMOTPEHHS Pa3IMYHBIX TO-
YeK 3peHusl, U3JI0KEHHBIH B JieBoi. Hapsay ¢ npyrumu Mera-nokasaTesisiMU aBTOpHU3aluH (1o MHe-
HUIO..., NO 6epcul ... U T.]11.) CKpeTa & 11060M Ciyyae BBITIOIHIET POJIb METa-onepaTopa, KOTOPbIi, ¢
OJTHOM CTOPOHBI, SBISIETCS CPEACTBOM OGOPMIICHUS IEIbHOCTH, BHYTPEHHEH OpraHM30BaHHOCTH
TaKMX KOHTEKCTOB, C APYTrOi CTOPOHBI, CHTHAIIM3UPYIOT O CTPEMIICHUU aBTOPA JIaTh HE3aBUCHMYIO,
OOBEKTUBHYIO OLICHKY Ha ()OHE aHAJIUTHKH, PACCMOTPEHHS CYIIECTBYIOIIUX To4ek 3peHus. [Ipu
3TOM CY>KJCHHE-BBIBOJ MPABOUW YACTH MPEACTABISETCS OTBICYEHHBIM OT COOCTBEHHOM TOYKH 3pe-
HUS aBTOpPa, BhIpaXkeH Kak 00001mEnHoe 3HaHne-MHeHne win ¢akt: «llo opuyuanvnomy cooouye-
HUIO, 8 NOCENKE HAXOOUNACh 6a3a 60eBUK08 U 3a01a208peMeHHO 30ech bblio apecmosano 30 ueno-
eex. Mexcoy mem ¢ nekomopvix CMH coodbujaemcs, umo 6 yKasaHnom paione nocie meponpusi-
mutl no npogepke nacnopmuozo pexcuma 3adepacaro 100 "kasrkasyes'. B nrobom cayuae paboma
HAWUX NPAsooXpanumebHblx opeanos ocmaémes okymannou maunowy. (Apmen Ypuxansn. Iosc
3na 6o3ne cmoauywt (2003) // «Bpemsa MHy, 2003.07.26)».

B pesynbpTaTe MOKHO clieiaTh BBIBOJ O TOM, YTO TEKCTOBAas CKpemna g nr0oom ciyuae obna-
JaeT HE TOJIBKO OOraThiM (PYHKIIMOHAIBHBIM MOTEHIIMAIOM B O(OPMIICHUHN Pa3IMYHBIX CEMaHTHYC-
CKUX THUIIOB TEKCTOBBIX MOCTPOEHUH, HO U KOMMYHHUKATUBHO-IIPArMaTHYECKIUMH XapaKTepUCTUKA-
MU, MTO3BOJISIFOIIMMH CKPETe OBITh aKTHBHO HCIIOJIB3yeMOU TOBOPSIIMMHU B CO3JAaHUM PA3THYHBIX
TUIIOB JAUCKYpCa.
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SEMANTIC MODIFICATION OF TEXT STRUCTURES
WITH THE LINK OF “B JIFObOM C/IIYYAE”

N.Yu. Pilyugina, Postgraduate at the Department of Russian Language and Literature
Far Eastern Federal University (Vladivostok), Russia

Abstract. The article deals with the semantic varieties of text structures, decorated with the
link “6 mobom cnyuae”. The features of the scope of the link, the specificity of the filling of the left
and right context, the relationship between them are analyzed. On the basis of various types of in-
teraction of situations of the left part the basic semantic modifications of the text construction des-
ignated by the link “‘6 mobom cnyuae” are allocated. The semantics of structures is characterized by
the participation of communicative-pragmatic factor: the link marks the modality of necessity and
categorical statements. In addition, the analysis of typical contexts for the link “e mobom ciyuae”
establishes the function of the meta-operator in the newspaper and scientific discourse.

Keywords: text construction, text link, syntax, semantic modification, text function.
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V]IK 80

OCOBEHHOCTH HEKOTOPBIX TOIIOHUMOB
TIOPKCKOTI'O A3bIKA B HAPO/IHOM 3I1OCE «E/HUT'E»

N.0. XaamypaToB, coucKaTeNb
Pecny0nurkaHCKUN MHCTUTYT MEPENOTOTOBKY U MOBBIIICHUS KBAIU(DUKAIIUU
negarorndeckux kaapos umenu K. Yoaiinymiaesa (Kapakanmakcran), Y30ekuctan

AHHomauuﬂ. B smoiti cmamve pacemampusearomcsia monoHumMsbl moOPKCKO2o npoucxomcde—
HUsl, KOmopble ecmpedaromcst 6 HaPOOHOM onoce «Eoucey.

Knrwuesuwie cnosa: SMHOHUMBL, MONOHUMUKA, 3mn02paqbuttec:<ue epynnvl, MUKDOMONOHUMDbL,
ZMOPOHuMbl, INMHOMONOHUMUKA.

Tononumus CpenHeil A3uM MMEET MHOTOBEKOBYIO MCTOPHIO. 3HAUMTEIbHAsl 4acTh Ha3Ba-
HUll 6eper cBOE Havaso B INTyOOKOM IPEBHOCTU U COXPAHSETCS IO CUX HOp, IMpeTepreBasi, OJHAKO,
MOCTETICHHOE M3MEHEHHE. 3/1eCh MBI BCTpEYaeMCsi ¢ OOJBIINM YMCIOM TOMOHUMHUYECKUX CJIOEB U
3JIEMEHTOB: JOUPAHCKUM, MPAHCKUM, apaOCKUM, MOHIOJbCKUM, TIOPKCKUM, CIaBSIHCKHUM M Jp.
bonbuiyto ponps B uzydenuu tononumuu Cpenneil Asum coirpan O.M. Myp3aeB, KOTOpoMy IpHu-
HAQ/IJISKUT PsJl BAKHEHIIINX TEOPETUUECKUX paldoT.

«Tononnmuka, — ucan C.b. BecenoBckuii, — B HCTOPUYECKOM pa3pe3e U3ydaeT MPOUCXO0XK-
JIeHHne reorpaguueckux TEPMUHOB, BBIICHAET MECTOHAXOXKACHUE HECYILECTBYIOLIMX CEJICHHUH, U3-
MEHEHHUS U CMEHY OJHUX TEPMHHOB ApyruMu. Takum oOpa3oM, UCTOpUUECKasi TONOHUMHMKA SIBJISI-
eTcs [0 CYLIECTBY OUY€Hb BaXKHOM 4acThIO UCTOPUYECKOH reorpaduum.

CMBICcTIOBOE 3HAYEeHHE reorpaduuecKkux TEPMUHOB pazHooOpa3zHo. Cpeau HUX MBI MOKEM
BBIJIETIUTh HECKOJILKO KaTETOPUH.

Hecmotps Ha TO, 4TO KapakaJllaku OTHOCATCA K OJHOMY M3 MAJIOYMCICHHBIX HAapOJOB, 30-
J0TOH (POHA €ro MOJIHUTCA LIEI0H rajepeeil NpeKpacHbIX JacTaHOB (3MOCOB), KOTOPBIX HACUUTHIBA-
eTcst okoJ10 50-Tu. DTO TOCTOSHUE JOHECIH /10 HAaC JKbIpay pa3HbIX BpeMEH B cTa BapuaHTax. Poso-
HayvalbHUKOM JaHpa siBisiercs Jea Kopkyt, co3gaBiuii HeMOBTOPUMBIN KOOY3, HalleBbl, KOTOPOTO
PaayIoT CIIyX U HaIlIUX COBPEMEHHHUKOB. B 3TOM psiny ocobo Bbiaensercs nacrtan «Egurey.

SIBisAACH MPOU3BEIEHUEM YCTHOIO HAPOJHOIO TBOpYECTBa, «Eaure» BCcTpedaeTrcs y MHOTUX
TIOPKCKUX HApOJIHOCTEN, HacesBIIKUX TeppuToputo LlenTpanbnoit Azun, Cubupu, Bonru, laemnpa,
Kagkasa, KpeiMa. Cx0XHii CIO’KET MBI BCTPE4aeM B TBOPUYECTBE U TaTAPCKUX, U OALIKUPCKUX, U Y3-
OEKCKUX, U KapaKallMaKCKUX, U Ka3aXCKUX, U KUPIU3CKUX CKa3UTENeH.

B ocHOBY factaHa mojio’keHbl MCTOPUYECKHE COOBITHSA, CBSI3aHHbIE C MOMEHTOM IaJICHHS
BeNMKoM 301010l Opibl, KOTOpasi TOCIOACTBOBaIA Ha Tepputopusix JyHas, mpulpexnsix YUépHoro,
Kacnuiickoro mopeit, boirapuu, Ioasmu, Yexun, Benrpuu, npubpexssax CpenruzeMHOro Mopsi, OT
Koncrantunonons no Upteima, ot Jepoenta no bonrapuu. Enure — uctopuueckast TM4YHOCTD, KO-
TOpasi 3aBoeBasa JJI000Bb HAPOJa, J0OJECTh U OTBara KOTOPOi BOCIEBAIUCH U MEPEAABATINCH U3 YCT
B ycTa, 00 Enure cnaramuce jgereHb.

B ucropun 3omoroit Opael 1 MaBepeHaxpa JacTaH 3aHUMAET CBOE JOCTOMHOE MECTO, B
LEeHTpe KoToporo anaHoctd Amupa Temypa, Ennre, Tokrameica.

B nyxoBHOI KynbType KapakalnakoB aactaH «Egure» nMeer BaxHoe 3HaueHue. Tak Kak B
HEM HAIIUM OTpakeHue riryookas ¢umocodus Hapoaa, ero yasHUsS U MEUTHI, HpaBbl U OObIYaH, B
HEM IIPUBOJATCS IIOCIIOBULIBI ¥ IIOTOBOPKHU CKa3aHMUs KapaKaJIIIaKCKOro Hapo/a.

1. Xouercsi, mpuBecTH OHOMacTUUeckne HanmeHoBaHus: Enure, Equa, TokTambic, AMUp
Temyp, Tykan A3u3, booo Tykamn, laman A3u3, Araii, Taraii, Ken:ke0aii, Xoxana3sap,
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Kocua3zap, Ananracap, baiinaszap, Toman xy:ka, Takrayna, Mexep, Hnak, Kapakam, KapJbi-
ram, Hypagaun, Curamup, Teipanaii, Akcak xaH, AkOuiek, /lycendaii, Myca u 1.11.

2. Csi3aHHbIE C ODOHMMAaMHU Ha3BaHMs MECTHOCTEH B factane «Emnure»:

Yunrus Tay (ropa), llsineik Tay (ropa), bakreprenu, Ackap tay (ropa).

3. CBsizaHHbIE ¢ THAPOHMMAaMHU Ha3BaHMs MecTHOCTeW B nactane «Enurey: I'apraiam siak
(mope), Amrrapxad (peka), Amrap xansl (03epo), Aktode (peka), Kaknakibl xo:xa (03epo).

4. CBsizaHHbIE ¢ OMKOHMMaMH Ha3BaHHUS MECTHOCTeW B nactaHe «Enure»: moceieHusl HO-
raifllieB u cBsi3aHHbIE ¢ HUMU Ha3BaHus, Kymren:xk (ropox), Jarecran (ropon), Amrapxan (To-
pon), leBonaberu, 3os0Tas Opaa- Aareid Opaa, Masepenaxp (kpaii).

B crnoBapHoM 3amace si3bIka COOCTBEHHBIE CYIIECTBUTEIBHBIC UTPAIOT 3HAYUTEIBHYIO POJIb.
Nwmena mroneit, paMunnu, oT4yecTBa, ICEBAOHUMBI, TeorpaduuecKie Ha3BaHUsl, TUIAHEThl U 3BE3/BL,
KIIMYKH )KUBOTHBIX — 3TO COOCTBEHHBIE CYIIECTBUTENbHBIE. M 3TO cocTaBisieT oHOMacTU4eckoe 00-
rarcTBo sizbika. OHOMAcTHUKa — 3TO TPEYECcKOe CIOBO, B MEPEBOIE 0003HAYACT «KYJIbTYpa CTaBUTh
MMEHa» U U3y4aeT COOCTBEHHbIE MEHA CYIIECTBUTEIbHEIE.

Takum 00pazoM, B Ka3axCKUX (OHOMACTHYECKUN THI) M Y30E€KCKUX (OHOMACTUYECKHH THII),
KapakaJlnakCKUX (OHOMACTUYECKUH THII) UMEHaX MHOIO CXOJICTBA, T.K. HaC OOBEAMHAIOT 00ILas
TEPPUTOPHS U OOIIHOCTH MPOUCXOKICHUE, BCE MbI TFOPKCKOTO MPOUCXOXKACHHUS.

[To cTpykType OOJBUIMHCTBO KapaKallaKCKUX, Y30€KCKHX, Ka3aXCKMX M KUPrU3CKUX JINY-
HBIX UMEH CIIOKHbIE. CaMbIMU PACIIPOCTPAHEHHBIMU SIBIISIIOTCS JBYXKOMIIOHEHTHBIE, KOTOPBIE Xa-
PaKTepHBI KaK JJIsl MYXXYWH, TaK ¥ JJIs )KeHIHH. [ToBTopstommmMucs MOryT ObITh 002 KOMIIOHEHTA,
HO vanie Bropoii: Kapakam, /leBonaberu, baiinaszap, Kaparuniiun, Akoniex, I'ykamoan, I'yi-
JKaXOH U T.JI.

[Tpupona Kazaxcrana Tak sSipko U MOJHO OTpakeHa B reorpauueckux Ha3BaHUs, YTO MHO-
rMe U3 HUX CTaJIM HapHUIATeIbHbIMU, oOuiereorpauuecKuMi TEPMUHAMU: aJIbIp, apblK, JKaiiay,
caii, op, TaKbIp U Jp., HEKOTOPBIE M3 STUX TEPMUHOB YNOTPEOISIFOTCS U B si3bIKax HapoaoB Cpen-
Hel A3uu.

[Toatomy no nonacuéram I'.K. Konkamimnaesa, 0K0JI0 MOJTOBUHBI TOMIOHUMOB TIOPKCKOTO TPO-
MCXOXKICHHUS 00pa30BaHO 3€Ch MPU YYACTHH HAPOJHBIX TeorpapuuecKuX TEPMUHOB, «H3 15 ThicS4
TIOPKOSI3BIYHBIX TOIOHMMOB, MOANMUCaHHbIX Ha kapre Kazaxcrana (1: 500000), 7960 cBszanbl ¢
reorpaUyecKuMU TEPMUHAMUIY.
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THE FEATURES OF SOME TOPONYMS
OF TURKIC LANGUAGE IN THE FOLK EPOS “EDIGE”

1.0. Khalmuratov, Applicant
Republican Institute of Retraining and Advanced Training
of Pedagogical Personnel named after K. Ubaydullayev (Karakalpakstan), Uzbekistan

Abstract. This article discusses the place names of Turkic origin, which are found in the folk
epos “Edige”.

Keywords: ethnonyms, place names, ethnic groups, microtoponyms, hydronyms, ethnoto-
ponymy.
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Latin Languages
PomaHcKkue 3BIKH

YK 811.133.1

K BOITPOCY O MIPATMATUYECKOM HAITPABJIEHHOCTH
HUI'PBI CJ1IOB (HA MATEPHAJIE ®PAHIIY3CKOI'O A3bIKA)

A.B. TemHoxya, crapmuii npemnoaaBartesb Kadeapbl POMaHCKHX S3bIKOB
benmopycckuii rocy1apcTBeHHbBIN YKOHOMUYECKUN yHUBEpcUTeT (MuHCK), Pecniybnuka benmapych

Annomayun. Quzypa peuu uespa cios paccmampusaemcs 8 cmamove KaxK 00uH u3 sggex-
MUBHBIX CNOCOO08 UCNONIL308AHUS SIZBIKOBLIX CPEOCMS ¢ yenvlo go3oeticmeus Ha aopecama. llo-
CKOJIbKY U2pa 108 co30aémcs aopecanmom YeleHanpasieHHo, OHA umeem 6 c80ell OCHOBe 8ce mu-
nbl NPaAzMamuyeckux omHoweHuu. /[8yniano8ocms CMblCaa KAk pe3yabmam UCHOAb308AHUSL MHO20-
3HAYHOU KIH0UeB0l eOUHUYbl NO380IAem a0pecamy No-pa3HoM)y GOCHPUHUMAMb cOobujeHue: 1ubo
KaK wymky, 1ubo Kaxk cepbE3nvlil npeomem 01s pa3smMblilleHUs.

Knroueswvie cnoea: uepa cnos, 0gynianogocms, aopecarwm, aopecam, KOCGeHHAsE HOMUHAYUS,
npazmamudecKuil CMulCil.

[Tparmatuka — 1e1€BO€ MCII0JIb30BaHUE TOBOPSAIIMM S3bIKOBBIX CPEICTB JUIsl Haubosee akx-
THBHOT'O BO3JICHMCTBHS HA aJpecaTa U OAHOBPEMEHHOI'O 3MOLIMOHAIBHOIO BOCHPUATHUS MOCIIEIHUM
KaK JIECKPUIITUBHOIO, TaK M OLEHOYHOI'O COJCpPXAaHUs BBICKA3bIBAHWN, OCOOCHHO MpPHU YCIOBUU
KOCBEHHOT'O MPEICTABICHNs HOMUHATUBHOIO ACIIEKTA B PEUH.

Bb1enstoT yeTblpe OCHOBHBIX THIIA OTHOILLIEHUH, YepE3 KOTOPbIE MPOSBIIAETCS IIparMaTuye-
CKOE COJIEpKAaHUE PEUM: OTHOLIECHHUE S3BIKOBBIX 3HAKOB K UX MHTEPIIPETATOPaM; OTHOLICHUS MEXIY
CaMUMHU S3BIKOBBIMM 3HAaKaMM B COOTBETCTBHM C 3aKOHOMEPHOCTSIMU HUX CEMaHTHUKO-
CUHTAaKCUYECKOW COYETAEMOCTH; OTHOIICHUS MEXIY aJpEeCaHTOM M apecaToOM peuH, CBS3aHHBIE C
UX COIL[MAJIbHBIM IOJIOKEHUEM U YCIOBUSMU KOMMYHUKAIIMU U 00YCIOBIMBAIOIIME UCTIOIb30BaHUE
SI3BIKOBBIX 3HAKOB JUIA BBIPAXKEHUS WIIOKYTUBHO-TIEPJIOKYTUBHOM LEIEYCTAHOBKHU; B3aWMOJEH-
CTBHE S3BIKOBBIX 3HAKOB M MX 3HAYEHUH C MPECYNIO3ULUSAMH, UMIUIMIHUPYEMBbIMU CUTYyallMen o0-
LICHUS.

IIparmatrdyeckoe U3y4eHUE IPOLECCOB KOMMYHHKAIMU HAIIPABIEHO KAaK HAa IIOBEIACHUE
SI3BIKOBBIX 3HAKOB B COOTBETCTBUU C YCTAHOBUBILIEHCS HOPMOM, TaKk U UX CYOBEKTUBHOE YNOTpEO-
JIEHUE U1 BBIPAXKCHUS HAMEPEHUS TOBOPSILLEro, MPEAIOIaraéMoro Mnpecynmno3uiuusaMy MoCIeaHe-
ro. IlepBbIil TUII OTHOLIEHUI IPOSIBIISIETCS Yepe3 SI3bIKOBYI0 KOMIIETEHI[UIO HOCUTENEH SI3bIKA, OT-
paxkarollyr0 HOpMaTUBHOE MCIIOJIb30BAHUE B PE€YM A3BIKOBBIX CPEACTB. Y POBEHB JIMHIBUCTUYECKOU
KOMITIETEHIIMH TOBOPSIILIEro CyObeKTa 00yCIIOBIMBAET OJJHOBPEMEHHO HOPMAaTUBHOCTh U MparMaTu-
YECKYIO 3HAaUMMOCTb pEYH.

Crienyer OTMETHTBh BaKHOCTB ITOJOKEHHSI O TOM, YTO CEMAaHTHKa s3bIKa OTPa)KaeT HE cam
peanbHBIN MHp, a ero KOHLEeNTyanu3anuio. [1o3ToMy ¢ n3MeHeHHeM CyXIeHHUs 00 OHOM U TOM Ke
(bakTe peanbHON NEHCTBUTEIHHOCTH MEHSIOTCS U S3BIKOBBIE CPEAICTBA €ro BbhIpakeHus. OOBEKTUB-
HO OTpakaemasi MbICJIb OCYIIECTBIISIETCS B MPSAMOM HOMUHAIIMU U JIECKPUIIIIUK 0003HAUYaeMO CH-
Tyauuu. Eciny ke roBopsAIINK JaeT CBOKO OLEHKY 3TOW K€ CUTyalllH, BO3PACTaeT CTEIIEHb BEPOST-
HOCTH TOSIBJICHUS! KOCBEHHON HOMUHAIUU.

OnHUM U3 CPEeNCTB BBIPAKEHUS OLEHOYHOTO CYXJACHUS TOBOPSLINM CIYXUT (QUrypa peuu
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uepa cnog: Haubojiee 4acTO OHAa OKa3bIBAETCS CIOCOOOM BBIPAKEHUS UPOHUYECKOW OILIEHKH, KaK
IIOJIOKUTEIBHOM, TaK U OTPULATEIILHOMN.

Tak, x npumepy, I1. lanunoc (Pierre Daninos 1913 — 2005), u3BecTHBIH (paHIly3CKHii ITH-
careib, OMOPHUCT, C UPOHHUEH BBICKA3aJ CBOE MHEHHUE O MapafOKCaTbHOM «IIOJOXKEHUN» B COBpE-
MEHHOM OOILIECTBE UEJIOBEKA «NOUUMAEMO20 3a» U KVBAHCACMO20N:

Dans notre société de consommation et d’épargne un homme qui a de [’argent est un homme
considéré. Un homme qui n’'en a pas est également un homme considéré, mais lui, comme un
pauvre type (P. Daninos) [1, c. 64].

‘B coBpeMEHHOM NOTPEOUTETHCKOM U «IKOHOMHOM)Y OOIIECTBE YEJIOBEK, UMEIOIIUM JIeHb-
', — 4YeJIOBEK MMounTaeMblil. YesoBek 0e3 rpoia — TOKe MOYUTAEMBbIN, HO KaK OCTHSIK .

Urpa ci0B ecTh pe3ysbTaT peai3alii pa3HbIX YyacTei peun GopMBbl considéré B MOCTIO3U-
UM K CYIIECTBUTEIbHOMY UN homme: 1) mpuiarateibHOro: considéré — estimé, respecté [3] ‘mo-
YyHuTaeMblii’, ‘yBaxaeMblil’ u 2) npuyactusi: considéré (comme) — réputé pour [Tam xe] ‘pac-
cMaTpuBaeMblil (KaK)' ‘mounTaeMbli (3a)’.

[MonoxxuTenbHask OIIEHKA IPUYACTHS considéré BO BTOPOM BbICKa3biBanuu (Mais lui, comme
un pauvre type) nepenaet 31yt upoHuto: ‘YUenoBek 0e3 JEHET TOXKE MMOYUTAEMBIN, HO — KaK Oej-
HAK .

Xapaktepusys Ooraua u OeHsIKa, TPOU3BOIUTENH TEKCTA MCIIOIB3YET OJHY U TY XK€ JIEKCHU-
YEeCKYyI0 EAMHHILY C Pa3HbIM MParMaTU4ecKuM CMBICIOM: aJpecaT MOXKET MO-pa3HOMY BOCIPHUHU-
MaTh COOOIIEHHE — MO0 KaK MIYTKY, THOO0 KaK CepbE3HBIN MPEeIMET IS Pa3MbIIILIICHHUS.

A. Pusaponu (Antoine Rivaroli, comte de Rivarol 1753 — 1801), dpaniy3ckuii mucarennb
UTAIIBSHCKOTO TIPOUCXOXKICHHS, MyOIHIINCT, )KYPHAIUCT, aBTOP SIUTPaMM U ram¢IieToB, ObLT 3HA-
MEHUTBIM OCTPOCIOBOM CBOETO BPEMEHHU:

Antoine Rivaroli a ['un de ses correspondants attirés qui lui disait en le quittant: «Je vous
écrirai demain sans faute», répondit avec simplicité: «Ne prenez pas cette peine, écrivez-moi
comme a votre ordinaire!» [2, c. 152].

‘AnTyan PuBaponu oqHOMY M3 CBOMX KOPPECIOHIEHTOB MO NEPENrcKe, KOTOPBIN mooderan
IIPY pacCTaBaHMUM: «S| BaM Hamuuly 3aBTpa HEMPEMEHHO», OTBETUI NPOCTONYIIHO: «He yrpyxnaii-
Te ce0s Tak, MUIINTE MHE KaK OOBIYHO!» .

MMeHHO Takoil MPOHUYECKUM OTBET MUcCATENsI TPEOYyeT BEPHYTHCS K CI0BaM KOPPECIIOH IEH-
ta: Je vous écrirai demain sans faute, rie ansepouanbpHoe BeipaxkeHue sans faute osuwagaer — a coup
sur [3] ‘HenmpeMeHHO’.

A. PuBaponu ke, Oynydn OIaroAylrHo HACTPOEHHBIM, PEHINI MOJIIYTUTh C «YCEPIHBIMY
KOPPECTIOH/ICHTOM, UCIIOJIB3ys MPSIMOE 3HaueHHe cyniecTBUTenbHOro les fautes ‘ommékm’ B sans
fautes ‘6e3 ommooK’.

Pe3ynbraTtoM CcTaHOBUTCS BO3MOXXHOCTH JIBOWHOW WHTEPHpPETAIMH OOEIIaHus KOPPECIOH-
neHra: 1) 51 HenmpeMeHHO HaMuILy BaM 3aBTpa’ U 2) ‘Sl Hanuiy Bam 3aBTpa 0e3 omHooK’.

Takast ABYIJIaHOBOCTH JI0ITyCKaeT U ABOWHOM cMbIca peakiuu A. Puaponu:

1) ero BexxnuBoe nokenanue — ‘He yrpyxaaiite cedsi, MUIIUTe MHE KaK OOBIYHO (KOTJa BaM
Oyzner yno6Ho)’ u 2) ‘He Oecnokoiftech, NUIINTE MHE KaK OOBIYHO (C OIIMOKaMu) .

[TpennoxeHHass TPaKTOBKA IIYTOK BIIOJIHE OYEBUAHO PACKPBHIBAECT UX ABYIIJIAHOBOCTH, YEMY
M CIIOCOOCTBYET aHAJIN3 CEMaHTHKH KITFOUEBBIX CJIOB.

Urpa cioB uMeeT B CBOEH OCHOBE BCE BBINIEC HAa3BaHHBIC TUIIBI MPAarMaTHUYECKUX OTHOIIIE-
HUH, TOCKOJIBKY 3Ta (UTypa pedn co3AaéTcs IeJIeHANpaBIeHHO TOBOpSAINM cyobekToM. [Tocien-
HUW TpeaycMaTpuBaeT BCE HEOOXOIMMBIE YCIOBHS: CEMAaHTHYECKHI MOTEHIIMANl HCIOIb3yEeMbIX
JIEKCHYECKUX EIMHUII, OTHOIICHHWE K aJpecaTy W HaAMEPEHHOCTh BO3JEHCTBUS Ha Hero. Bce 3To
Hen30eXHO TpeOyeT 3HAHUS MPECYHIO3UIIHIA, MO3BOSIIONINX afpecaTy IeKOIUPOBATh WUMIUIHIIUT-
HOCTb (TIOJITEKCT) BHICKA3bIBAHUS.
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TO THE QUESTION OF THE PRAGMATIC
ORIENTATION OF THE WORD-PLAY
(ON THE MATERIAL OF FRENCH LANGUAGE)

A.V. Temnokhud, Senior Lecturer at the Department of Romance Languages
Belarus State Economic University (Minsk), Belarus

Abstract. The figure of speech wordplay is considered in the article as one of the effective
ways of using language means to influence the addressee. Since wordplay is created by the ad-
dressee purposefully, it is based on all types of pragmatic relationships. The ambiguity of meaning
as a result of the use of a multivalued key unit allows the addressee to perceive the message differ-
ently: either as a joke or as a serious subject for reflection.

Keywords: wordplay, ambiguity, sender, recipient, indirect nomination, pragmatic sense.
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YAK 811.133.1 + 81°38

HNCITOJIb3OBAHME AJIJIIO3UHU B COHUAJBHO-ITIOJIUTHYECKHUX
OPAHIY3CKHUX TOK-IIOY

JLLA. ®egopeHKo, MarucTp GUIOIOTHIECKUX HAYK, IPENOo1aBaTeIh
benopycckuii rocy1apcTBeHHBIN SKOHOMUYECKUN yHUBepcuTeT (MuHCK), benapych

Annomayusn. B cmamve paccmampugaemcsi UCnonb308aHUe ALTIO3UL KAK 00HO20 U3 CHOCO-
006 penpezenmayuu npeyeoeHmHvIX HeHOMEHO8 8 OUCKYPCe COYUANbHO-NOIUMUYECKUX Ppanyy3-
ckux mox-woy. Onpedenero, Ymo UCMOYHUKOM ALIIO3ULL AGIAIOMCI CCHLIKU HA MeKyujue cooblmus,
umo 3ampyoHsiem ux NOHUMAaHue Npeocmasumensmu opyeux Kyaismyp. Ynompeonenue anno3uil 6
OUCKYpCe MOK-WOY CONPSNCEHO C IKOHOMUEL S3bIKOBLIX CPeOCmE 6 YCI0BUSIX NPAMO20 ¢hupa.
Onpedenaiomcs 0OCHOGHbIE YYHKYUU YROMPeDIeHUs alI03Ull: HOMUHAMUBHAS, 8030eUCMBYIOWds U
JHOOUHeCKasl.

Knrwoueswvie cnosa: unmepmekcmyaibHOCMb, NPeyeOeHMHOCMb, npeyedeHmuble QeHoMmeHbl,
QL03ust, PYHKYUsL ALT03Ull, OUCKYPC MOK-ULOY.

TOK-1110y OTHOCUTCSI K WHCTUTYIMOHAILHOMY BUIY TUCKYPCY, OCOOCHHOCTSIMH KOTOPOTO
SIBJITFOTCSI Pa3TOBOPHOCTbD, UCTIOJIB30BAHUE AIIEMEHTOB HHTEPTEKCTYATBHOCTH (MTOMU(OHUHY, JTHATIO-
TUYHOCTH) U mpeneaeHTHeIX peHomenos [2, 10, 11, 14]. IIpeneneHTHbIC PEHOMEHBI SIBISIOTCS «OC-
HOBHBIM SIIEPHBIM 3JIEMEHTOM KOTHHUTHUBHOW 0a3bl, MPECTABISAIONICH COO0W COBOKYITHOCTh 3HAHUN
U NpEACTAaBJICHUI BCE TOBOPALIMX Ha JAaHHOM s3bIke» [8, c. 82]. B auckypce TOK-110y OHU INpen-
CTaBJICHBI MPELECICHTHBIMU TEKCTaMH U TIPEIEACHTHBIMHU CUTYalUSIMH (COOBITHSIMU ), BBOJUMBIMU B
«IPUHUMAIOITUI» TEKCT MOCPEACTBOM MPEICICHTHBIX SIMHMI] B BUJIC MPEICICHTHBIX UMCH, Ha3Ba-
HHUH, BEICKA3bIBAHUM, JAT M aJIJIFO3HUH.

AJUTI03US TIpEACTABISAET COOOM OJIMH U3 BepOaTbHBIX CIIOCOOOB PEMPE3CHTAIIMH MPEICACHT-
HbIX ()CHOMEHOB B HOBOM TeKcTe. B HacTosIiee BpeMs MCCIICIOBAaHUE AJUTIO3UM OTPAaHHUYHBACTCS
M3yYE€HUEM HEKOTOPBIX €€ aClEeKTOB B paMKax KOTHUTUBHOM JIMHTBUCTHKU. B uwacTHOCTH, mccre-
JYIOTCS HHTEPTEKCTYalbHBIE CBSI3U AJUTIO3UW HAa MaTepHalie aHTJIO-UPJIaHICKON JApaMbl MEPBOH TO-
noBuHbl XX Beka [3], TMHIBOKOTHUTHBHBIE ACMEKTHI AJUTIO3MBHBIX 3ar0JIOBKOB B MyOIMIIMCTHYE-
CKHMX TEKCTax [7], TMHTBOKOTHUTHUBHAA M WHTEPTEKCTyaJIbHAs CYIIHOCTh AJUIIO3UM B AHTIUHCKOM
s3pike [4]. B pamkax (yHKIIMOHANBEHOM JTUHTBUCTUKH aJUIIO3Usl paccMaTpuBaeTcs B paboTax
I'.T. Caprimikuna u H. Tlsere-I'po.

Amnro3us sBisieTcs Hanbosiee TPYIHOOINpEeAeTUMbIM BUAOM npeneaeHTHbIX eaunauil (I1E).
CoriacHo TpaJMIIMOHHOMY ompeseneHuio, «amtosus (ot jar. allusion — mamek, octpora) — 310
CTHJIUCTUYECKas (purypa, 3aKiIrOvaromascs B MCIONIb30BaHUM HaMEKa Ha pealibHble OOIIeH3BECT-
Hble (pakThI, coObITHS» [9, c. 35]. Ammo3us, kak u mobon npyroit Bua I1E, He compoBoxkmaercs
CCBUIKOM HAa MCTOYHUK U 3aBUCHUT OT HANW4Ms (JOHOBBIX 3HAHUH, KOTOPbIE UMEIOTCS y HOCHTENEH
OTPENIeIEHHOTO SI3bIKA W POXKIAIOT y HHUX ONpeNeiEHHBIE acCOIMallUd B CBSI3U C aJUTIO3Ued
[1,c. 111; 5, c. 25]. Baopouem, mpuém auir03un MOKET OTCHUIATh HE TOJIBKO K OOIIECTBEHHBIM (hak-
TaM U COOBITHSIM, HO U K JINTEPATYPHBIM MPOU3BEACHUSAM, K UCTOPUU, MUDOIOTHH, OOIIECTBEHHO-
My MHEHHMIO, K OOIIETTpUHATHIM 00bI4asm [12, c. 91].

Mexanu3M co3iaHusi AJUTIO3UU (B OTJIMYKE OT TPEIEICHTHBIX MMEH, Ha3BaHUM W BBICKA3bIBa-
HUI{) 3aKJIF0YAETCs] B COOTHOIIICHUHU Ha COIEPKaTeIbHOM YPOBHE JIBYX MPEIMETHBIX CUTYAIIUM, OJTHA U3
KOTOPBIX HAaXOJWTCS B TIOBEPXHOCTHOM CTPYKTYpE TEKCTa, a JApyras B CO3HAHWH ajpecara. [Ipu 3tom
OTCBUIKA K UCTOUHHKY TPOUCXOJIUT 3a CUET BOCIPOU3BEACHUS HE3HAUUTEIHHOM YaCTH UCTOYHHUKA (TEK-
CTa WJIA CUTYaI|H ), KOTOpasi, TEM HE MEHeEe, TTO3BOJISIET afjpecaTy yJIOBUTh acCOIMAaTUBHBIE CBs3U. Kak,
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HaripuMmep, marcher sur l’eau ‘XOauTh 1O BOAE’ OTCHUIACT K OMOJICHCKOMY CIOKETY «XO0XKICHHE
Nucyca no Bogam».

Bo ¢dpanmysckux Tok-moy amio3us coctaisier 17,5 % ot Bcex ucnonbzyembix [1E, uto
oTBeuaeT crenuduke kaHpa, B KOTOpoM: 1) OTpaxkaroTcsl MPOIIECCHI, MPOUCXOISIINE B OOIIECTBE,
colMajbHbIe TPOOIIeMBl, 2) yepeaytoTces skcnpeccus u cranaapt (B.I'. Kocromapos).

ANTI03UM, TPEJCTABICHHBIE B TOK-IIOY, OTHOCATCS K CIEAYIOIIUM c(hepaM-UCTOUHHUKAM:
QIUTIO3UH Ha TeKyle coobiTus (27 %), ajuio3uu Ha couuaibHble pobaemsl (23 %), anmo3un Ha
TeneBu3noHHbIE nepenaun (18 %), ammo3un Ha penurnosnele croxeTsl (15 %), amuro3un Ha ucTo-
puueckue coobitus (9 %), amro3un Ha U3BECTHBIX NepcoHaxkel (6 %), Ha IUTepaTypHble IPOU3BE-
nenus (2 %). OrpaHuYeHHBIE paMKaMH CTaTbH, MBI PACCMOTPUM OJWH M3 HauOoJee pacrpocTpa-
HEHHBIX B JIMCKypCE TOK-IIOY BUJ a/UTIO3UI: HA TeKylue coObiTus. Takoro poja amuio3uu CBUAE-
TENBCTBYIOT O «IIPUHAJIICKHOCTHU K IAHHOM 3II0XE U €€ KyJIbType» [6, c. 216]

Texywue cobvimus, ABISIOIUECS TPEIMETOM aJUTIO3HA, IPEACTABICHBI, B OCHOBHOM, IOJIU-
TUYECKUMU COOBITUSMHU, TAKUMHU KaK BBIOOPHI, MOJIUTUYECKUE CKAHIAIbI, COOBITHS U3 XKU3HU 00IIIe-
CTBEHHO-TIOJIUTUUECKHX JesTenell. Cpok >KU3HHM TaKMX ajullo3uil BechbMa orpaHuyeH. B 6oibIinH-
CTBE CJIy4aeB aJUIIO3UU HA TEKYLIUE COOBITHS HOCAT HalMOHAJIBHBIM XapaKTep, HO TaKXKe UMEIOTCS
QJIUTIO3MHM U Ha IIHPOKO OCBEIlaeMble MEXAyHapoJHble coObiTHs. U Te, U apyrue uCmoib3yercs
MIPEUMYIIIECTBEHHO JJII 9KOHOMHH SI3BIKOBBIX cpeacTB. Hampumep, B Tok-110y On n’est pas couché
OJIMH U3 MPUTJIAIICHHBIX TOBOPUT O TIOXO0 OpraHU30BaHHOM mpeaBbiOopHON kammanuu M. Jle IleH,
0 TOM, YTO B €€ KaMITaHUHU HET JIMJUPYIOIIEH TeMbI, KOTOpasi OTJinyajia Obl ee OT IPYrux KaHauaa-
ToB. B otBetr xypHanuctka O. [lyneBap otBewaer: Oui, mais la, il y a des costumes de Francois
Fillon et le revenu universel d’existence ‘Jla, Ho ectb kocTrOMbI ®pancya PuitoHa U 0€3yCI0BHBIH
6a3oBblii ox0xa . Peub uIET 0 ckaHganax, CBSA3aHHBIX C pa300jaueHHEeM CTOMMOCTH KOCTIOMOB
@. Owuiiona, u ¢ «0e3ycIOBHBIM 0a30BBIM JI0X0J0M» (TIOCOOMEM, BBHIJIAYMBAEMBbIM BCeM Hepabo-
tatoiuM) benya Amona. O6e TeMbl CTalld caMbIMH OOCY>KIaeMbIMHU B X0JI€ NPEABBIOOPHOI KamIa-
HUUW 3TUX KaHJUJATOB, OTTECHUB HA 3aJHUI IJIAH OCHOBHBIC COCTAaBIISIONINE MX IMPEABBIOOPHBIX
wiardopm, u Ha"necnu @. Ouitony u b. AMOHY HemonpaBUMbIe PEHTHHIOBBIE yaapbl. Hamomunas
06 srom, O. IlynbBap moapazymeBaeT, uTo Jydllle HE MMETh JIMAMPYIOUIEH TEeMbl BOOOIIE, YeM
HUMETh TEMBbI, CBSI3aHHBIE CO CKaHIaJJaMH U BBI3BIBAIOIINE BO3MYIIIEHHE H30upaTeneil.

Anemanuus K auito3usM Ja€T BO3MOXKHOCTb TOBOPSIIEMY KPaTKO H3JIOKUTH BHJIEHUE TOU
WM WHOM CUTYaIlH, BBICIUB B HEM KIFOUEBbIE MOMEHTHI. Takoe yrmoTpeOieHue ayuio3uil conpsi-
KEHO HE TOJIbKO C UX HOMUHATUBHOMW, HO U ¢ Bo3zeicTBytomeil pynkuuei. Tak, ynmoMuHanue cu-
TyalllH, CBSI3aHHOW C KOCTIOMaMHU, U «Oe3yCIOBHOTO 0a30BOT0 J0X0Ja» KaK MOOILIPEHUS TyHEsI-
CTBa HANpaBJIEHO Ha TO, YTOObI OKUBUTH B BOCIIOMHUHAHUSX 3pUTENEH HEAOBOIBCTBO U BO3MYILE-
HUE, BI3BaHHBIE B CBOE BpEMs ITUMH COOBITHSIMHU.

Bo ¢panny3ckux conuanbHO-OIUTHUECKUX TOK-IIOY, KOTOPBIM MpPHCYIIAa pa3BieKaTelb-
HOCTb, QJUTIO3UHM HA TEKYIIHUE COOBITUS HOCST JMIOJUYECKHI XapaKkTep, pealn3yeMblil OCPeICTBOM
urpsl cioB. Kak cripaBeayinBo 3ameuaetr A.B. Temuoxyn: «['oBopsimuii, HCHIBITBIBAs NOTPEOHOCTH B
TBOPUYECKOM CAMOBBIPXEHUU W/UIU CTPEMSCh MPUBJIEUYb BHUMAaHUE K CBOEMY BBICKa3bIBAaHUIO,
HaMEPEHHO HapyllaeT NPHUBBIYHOE BOCIPOM3BEJICHUE 3HAKA, MCIOJB3YS S3bIKOBBIE CpPEACTBA HE-
CTaHJApTHBIM 00pa30oM, 4TO U nmopoxkaaeT 3¢ ekt urpsl cios» [13, c. 93]. IIpu sToM oTIMUMUTEND-
HOM 4epTOM TaKOro pojia aJUTI03Ui OKA3hIBAETCA WX IOMOPUCTUUYECKHH (CapKaCTUUYECKHI) OTTEHOK,
KOTOPBI MO3BOJISIET TOBOPSIIEMY, KaK MPABUIIO, BEAYIIEMY, AaTh OTPUUATEIbHYIO OLEHKY TOMY
WM UHOMY IOJINTUYECKOMY JESATEIN0 WK cOoObITHIO. Vcnonap30BaHe KOMUYECKOTO MpU 00CyXkie-
HUU TEKYIIUX MOJIUTUYECKUX COOBITUH OTpa)kKaeT OCOOCHHOCTH (DPaHITy3CKOTO MEHTAIWTETa, IS
KOTOpPOT0 XapaKTEPHO KPUTHUYECKOE OTHOILIEHUE K MOJIUTHUKAM, JieCaKpalau3alus BJIacTH, HUCIIPO-
Bep)keHHe aBTOpHUTETOB. Tak, roBops o D. Makpone, TeneBenymuii JI. Prokbe 3ameuaer: On lui
reproche d’étre [’héritier de Frangois Hollande. Il y a une sacrée différence entre les deux hommes,
parce que sa maitresse, il I’a épousée. ‘Ero ynpekaioT B TOM, 4TO OH HacieqHuk Ppancya Omnanza.
Ho mexny aByMmsi nesTensMu ecThb CyIIECTBEHHasl pa3HHLa, T.K. oH (MakpoH) >KeHuscs Ha CBOEH
yuuTeNnbHUIE . AJUTIO3UsI OCHOBAHA HAa UTPE CIIOB: maitresse UMEET JBa 3HAUYEHUS: ‘YUUTEIbHUIA
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u ‘moboBHumna’. ®. Omnanyg He xeHwmics Ha Banepu Tpuepseiinep, SABISBIICHCS €ro «I1aMoi cep-
ua». Ammo3ust JI. Prokbe Ha HETpUBUAIBHBIE OTHOIIEHUS IIPE3UICHTOB C JKEHIIIMHAMU HE 3aTparu-
BaeT MPUHUUNHUAIBHBIX CTOPOH MOJUTUKU D. MakpoHa, OHa HUCIOJb3YeTCs BEAYIIUM AJis OJep-
KaHUS €ro MMHUJPKA OCTPOCIIOBa, CBOOOIHOTO OT JaBJICHHS BJIACTH, M OJHOBPEMEHHO HarpaBiieHa
Ha IpUJaHue Nepeaye pa3BleKaTeIbHOCTH.

AJutio3usi, IOCTPOEHHAsI HA UTPE CJIOB, CIYKUT TAKXKE JJIS CMATYEHUsI PE3KO HEraTHBHBIX
CYXJCHHI, TOCKOJIBKY BOCIPUHUMAETCs Kak myTka. Tak, Harmpumep, JI. Prokbe, koMmMeHTHPYS pe-
3ynbTaThl BeIOOpoB B CILIA, roBoput: Les Américains ont préféré le mec débile a la femme de Bill.
Aucun sondage ne [’a vu venir ‘AMepuKaHIBI NPEANOWIN aypaka keHe bwina. Hu omun ompoc
OOIIECTBEHHOTO MHEHHSI 3TOTO HE TpeacKas3piBai’. rpa cioB crpoutcs Ha POHETHIESCKOM OJIN30-
ctu cioB débile u de Bill. Peus unér o naméxe Ha nobeny Jonanpaa Tpamma nag Xuaapu Kiuaton
(oxenoit bmnna Knuntona). Mcnonb3ys urpy ciioB, aBTOp CMSIYaeT PE3KOCTh BBICKA3bIBAEMOM
ouieHku Tpamma, COXpaHHB €€ CyTb.

ANTI03UM Ha HAI[MOHAJIbHBIE COOBITUS CJIOXKHBI ISl PACIIO3HABAHMS MPEICTABUTEISIMH JIPY-
IUX KyJIbTyp B CHIIY X SpPKO HallMOHAJIbHOTO Xapakrepa. Hampumep, kommentupys yxon @. Ou-
nurmo u3 Harmonaneaoro dponra (H®), catupux Buso rosopur: Florian Filippot, ['ex FN, a diné
de la charcuterie et du vin rouge. Finis les couscous ‘®aopuan Ouaummo, ObIBIINN 3aMECTUTEIb
pykoBonutenss HO, oTy)uHan KOIOACHBIMH H3ACTHSIMHA U KpacHbIM BUHOM. C KyCKYCOM ITOKOHYE-
HO’. D10 a;mumo3us Ha dororpaduto, Ha KoTopoid @. Oununmo ObLT 3ameyaTiIeH B Mpoliecce moea-
HUS HAllMOHAJILHOTO apadckoro Oiona — kyckyc. CormacHo ciryxam, 3ta (oTtorpadus SKoObl yCKO-
puina ero yxoxn uz HO. Ilocne toro kak @. OuUiunmo NOKUHYI ITOCT 3aMECTUTENS PYKOBOIUTEIIA
H®, on ocHoBai cBoro maptuto «I1aTproTs», Ha YTO U YKa3bIBACT AJUTIO3HS HA KOJIOACHBIC U3ICTUS
Y BUHO. AJUTi03usi QYHKIIMOHUPYET Kak o0pa3. Tak, xonbacusie uzdenus M 8uHO MPEICTABISIIOT CO-
0011 TpaIMIMOHHBIN 00pa3 PpaHIly3CKON KyXHH, SBISOIICHCS OJHOW M3 COCTABIIIONINX (ppaHIry3-
CKOTO caMoco3HaHus. Kyckyc — o0pa3 apaOCkoi KyxHH, KOTOphIid cTona @. OUIUIIIOo ero pemnyra-
MU BHYTpU napTuu. Ero oO0bsIBIIN “MHOCTPAHHBIM areHTOM’, OOBUHUB YyTh JIM HE B IpeIaTellb-
cTBe ponauHe. Vcnonb3oBaHue oOpaza OKUBISET B CO3HAHUU aJipecaTa COOTBETCTBYIOIIHME IMpel-
METHBIE CUTYAallUH, MO3BOJISISI TOBOPAILIEMY HE TOJIBKO COKOHOMMTH BPEMS, HO U OKUBUTH CBOM
TEKCT MPH MOMOIIN APKUX 00pa30B AJIS BBIPAKEHUS CTAHIAPTHBIX peauil.

Takum o6pazoM, ynotpelieHne aJlIo3uil Ha TEKYI[Ue COObITHUS B IUCKYPCE TOK-ILIOY SIBJISI-
eTcs 3epKaJoM COLMATbHO-O0LIECTBEHHBIX NporieccoB. OCHOBHOM ()yHKIMENH Takoro poja ajlko-
3Ui SIBJISETCS HOMMHATHUBHAS, YTO COIPSIKEHO C IKOHOMHUEH S3bIKOBBIX CPEJCTB B IPSIMOM 3pUpe, U
BO3/ICHUCTBYIONIAs, BBIPAKEHHAs! aCCOLMATUBHBIMU CBSI3SIMH. AJUTIO3MS HA TEKYILIUE COOBITHS CBsI3a-
Ha OJIHOBPEMEHHO M C JIOAMYECKON (YHKIMEH, ¢ *KellaHueM pa3psauTh OOCTaHOBKY, C HECTaH-
JTApTHOCTBIO BBIPAXKEHMS, C U30eraHneM NpsMO HOMUHAIMU B IENAX KOPPEKTHOCTH BBIPAXKEHHUS.
JlexonpoBaHUsl AJUTFO3UH I U3BJIEUEHUS JOIMOJHUTEIBHOIO CMbICIa TpeOyeT XOpoIux (POHOBBIX
3HaHUI ajpecara, 4TO MPUPABHUBAET AJUTIO3UIO K CBOCOOPA3HOMY KOJY.
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THE USE OF ALLUSION IN THE SOCIO-POLITICAL
FRENCH TALK SHOW

L.A. Fedorenko, Master of Philological Sciences, Lecturer
Belarus State Economic University (Minsk), Belarus

Abstract. The article considers the use of allusion as one of the ways to represent precedent
phenomena in the discourse of socio-political French talk shows. It is determined that the source of
allusions are references to current events, which complicates their understanding by representa-
tives of other cultures. The use of allusions in the discourse of talk shows is associated with the
economy of language means in the conditions of live broadcast. The main functions of the use of
allusions are defined: nominative, influencing and human.

Keywords: intertextuality, precedent, precedent phenomena, allusion, function of allusions,
talk show discourse.
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