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Philological sciences
dujroornyeckKue HAayKHn

YIK 372.881.111.1

CIIOCOBbBI OBOI'AIIEHUSA JIEKCUKHU YYALIUXCS
HA CTAPHIEM 3TAIIE OBYYEHUSA UHOCTPAHHOMY A3BIKY

O.T. bapanoBa, cTyIeHT
Jarecranckuii rocynapcTBeHHbIi yHuBepeutet (Maxaukana), Poccust

Annomayus. B cmamve paccmampusaemcs npoyecc 06o2aujenus u aKkmususayuy 60kabyiapa na cmapuiem
amane odyyenus unocmpaunomy Asviky. Cosepulencmeosane 1eKCUIeCKUX HA8bIKO8 V YYAWUXCA HA Cmapuiem smane
00yueHus a615emcs 0OHOU U3 8e0yuux npodiemM 8 nedazocuKe Ha ce200HAWHUL 0eHb. AKMYanbHOCMb 3MOou npodiembl
Max gce onpedenaemes 3a0auell, Komopas cmoum neped npenodasamenimy — pa3eumue KOMMYHUKAMUGHOU KOMNe-
menyuu yuawuxcs. Taxoce ¢ cmamve onpedeneHvl cnocobbl 0002aweHus: IeKCUKU 8 KOHMeKCme HOBbIX mpebo8anull K
AZBIKOBOMY 0OPAZ0BAHUIO.

Kntouesvie cnosa: nexcuueckas cmopoHa, HAGbIKU, KOMMYHUKAMUBHAS KOMNEMEHYUs, USpbl, 8UOeoMamepua-
bl

H3y4yeHue IeKCUKKM — HE CaMOLIElTb, @ CPEJICTBO OOYYEHHS BCEM BUJIAM PEUYCBOM NESTENEHOCTH, TO €CTh aylIu-
POBaHHIO, TOBOPEHUIO, UTEHUIO U TTHUChMY [4, c. 37]. B ocHOBe ka0l peueBOi NEATEILHOCTH CIOBO, JIEKCHKA BayKHBI
HEe MEeHee rpaMMaTHK{ M ()OHETUKH. MHOTHE METOANCTHI, KOTOPbIE HCCIEAYIOT IPodIeMbl, Kacatoluecs: GpopMupoBa-
HUSI M COBEPIICHCTBOBAHUS JIEKCHYECKUX HABBIKOB, BBIACISIOT cCrienU(pHYECKHe TPYIHOCTH JIEKCUYECKONH CTOPOHBI pe-
YH, BeJlb CJIOBO — 3TO CJIIOKHOE M MHOT0oOpa3Hoe siBiieHne. Ero mpousHoLIeHHe U MHOTO3HAYHOCTh 110 CPABHEHHUIO C
POIHBIM S3BIKOM, CIIOCOOBI €r0 YIOTPEOICHUS M COUYETaHUsI C APYTUMH CIOBAMH — BBI3BIBAIOT TPYAHOCTH Y yHaIIUXCS
[2, c. 54].

[Tpobnema popmupoBaHHs IEKCHIECKOH CTOPOHBI PEUYH OCTAETCS OJTHOM M3 BaXKHEHWIINX B Ipolecce 00ydeHHs
aHIIMICKOMY s13bIKY. MccnenoBanneM 3Toi mpo0i1eMbl 3aHUIMAJINCh MHOTHE METOAUCTBI. Cpei OTeYeCTBEHHBIX BbIJIE-
nstot UJI. bum, C.®. Hlatunos, JI.B. [lep6a u mHOTHE Apyrue. B MeToanke mpenogaBaHus aHTIUIICKOMY S3BIKY T'O-
BOPST O HEOOXOAMMOCTH (HOPMHUPOBAHUS JIEKCHYECKUX HABBIKOB, KAK O HEOOXOAMMOM yMEHHH, O3 KOTOpOro HEeBO3-
MOJKHO OCYIIECTBHUTH OOIIEHHE Ha U3Y9aeMOM SI3bIKE.

MeToanCTHI pesararoT pa3IMYHbIe METOIBI ¥ IPHEMbI 03HAKOMJICHHS C HOBOH JIEKCUKOM U ee ynoTpeOIeHns
B peun ydammuxcs. Beibupas ompeneneHHBIH METOA BBEJCHUS U 3aKPEIUICHHUS JIEKCHUKH, MPETOAaBaTeNb JOIDKEH Y4u-
THIBaTh HECKOJIBKO (DaKTOPOB: BO3PACT YUAIIUXCS, UX SI3bIKOBBIC 3HAHHSI U BO3MOXKHOCTH, IIEJIM U 3aJla4dl ypoKa, a TakK-
K€ BUJI yCBAaUBaeMOM JieKCukH [3, c. 94].

Ha crapmem starne o0ydeHnst 00g3aTeIbHBIM ABIISETCS (POPMUPOBAHIE U Pa3BUTHE Y YUAIIUXCSl YMEHHUH camo-
CTOSITENBHO BHIOMpaTh Hambosee 3(h(EKTHBHBIE METOBI OPTaHU3ALMK JISKCUKA M €€ 3allOMHHAHMA, a WCIIOJIb30BaTh
M3YYEHHYIO JICKCHKY, YUaIHecs TOJDKHBI B CUTYAIIUAX, IPHOIMKSHHBIX K peanisiM [ 1, c. 143].

B nmanHo#t pabote, Ha ocHOBe Marepuana kHurd HEADWAY INTERMEDIATE nmna 10-11 kmaccoB mpenuia-
raforcst HanOosee 3¢ GEeKTUBHBIE YIPAXKXHEHHS, HANIPABJICHHBIE HA ONTHMH3ALHUIO ITpoliecca 000TaIeHHs M 3aKPEIUICHHS
JIEKCUKHU.

CucreMa ynpaxkHeHUii, HAN[PaBJIeHHasl HA ONTHMU3ALMIO NMpouecca 00y4eHUI0 JIeKCHKe Ha YPOKax aH-
IJIMICKOro SI3bIKa

Wrak, ogHOM M3 HanboJee MHTEPECYIONMNX TeM JIJIsl BRIMMYCKHUKOB SIBIIIETCSI TeMa paboThl — Oyaymeit mpodec-
CHH, W BIAJICHAE aHTIUICKUM S3BIKOM JJaeT YJaIllMCs MHOTO BO3MOXXHOCTEH U MEPCIEKTUB B BEIOOPE cBOEH mpodec-
cuu. Tema ypoka «The world of a work»

1. Haumnas paboTy ¢ yJamuMUCs, YIUTEIb C IEIbI0 BEI3BAaTh HHTEPEC YICHUKOB, 3a/Ia€T Pa3HOT0 POJia BOMIPO-
CBI, TAK OH HE TOJIBKO Pa30rpeBaeT HHTEPEC, & TAKXKe ONPEIENseT, HACKOIbKO XOPOLIO yJYalllUeCs BbIyYUIIU JIEKCUKY 110
TeMe ypoKa:

Teacher: What jobs and professions do you know?

Possible answers: coach, confectioner, chimney sweep, doctor, engineer, florist, ect.

Teacher: What are the most popular jobs and professions in our time? Why?

Possible answers: | think the profession of the doctor / of the teacher is so popular because it is necessary for
the society.

© Bapanosa O.T. / Baranova O.T., 2016
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2. Yuurens 3alMucLIBacT B OAHUH CTOJIOUK CJI0Ba U (l)pa31,1 O TOM, 4YTO BBEI MOXKCTC CACIaTh C pa60T0171, 3aTEM BbI-
3bIBACT K JOCKE TPEX YYCHUKOB U MNPOCHUT PA3ACIUTh UX HA TpHU cronbuka. Tak MIPOUCXOAUT MPOLECC CEMAaHTU3alluU
JICKCUYCCKUX €ANHHL, TO €CTh YUallluCCda OCO3HAIOT, B KAKUX CUTyalluAX JaHHBIC CJIOBA U q)pa31,1 HY’KHO MCIIOJIb30BaTh,
1 OCO3HAHHO NOAXOOAT K 3TAIly UCIIOJIb30BaHUA JICKCHUUCCKUX CAMHUIL] B pa3HbIX BUAAX pequoﬁ JCATCIIBHOCTH: The 1st
group — getting a job, apply for a job, have a job interview, write a CV, look for a job;

The 2nd group — leaving a job, retire, be retired, resign from a gob, make somebody redundant;

The 3rd group — not having a job, be unemployed, be out of work;

3. BcTaBbTe noaxosuiee CI0BO B IPEIJIOKEHHE.

anmnec;{ BBIIIOJTHAKOT JAaHHOE YIPAXHEHUE IJIA KOM6I/IHI/Ip0BaHI/IH JICKCUIECKUX €OUHUL C OPYTUMH, YKE
3HAKOMBIMH YY€HHUKaM JICKCUYCCKUMHU €AMHUIIAMHU AHTIIMHCKOTO S3bIKa. Y UUTENh JOJIPKEH HE IPOCTO BBIIIOJIHATE OJHO
YIIpa)XHEHUE 3a APYTUM, OH HOJDKEH NOCTOSIHHO Pa3BUBATH TEMY, 3aCTaBJIATh YJAIUXCSA BBICKA3bIBATH CBOC MHEHUE O
KaXm0# (pase wim mpeIokeHu , epell BRIIOTHEHNEM yIIp. B mporecce mpe3eHTanny HOBBIX JIGKCHYECKUX eIMHUILI,
YYCHUKU NPOroBapruBarOT KaKa0€ CJIOBO:

e recruit — HoBUUOK
perk — mpupaboTok
shift — cmena
trainee — craxep
challenge — tpeboBanue
supervision — Haa30p, KOHTPOJIb
promote — npoaBmxeHNE
available — noctynHbIi, HATHYHBIH
She had to stay at the hospital because hasn’t come.

Workers have when they do their work successfully.

Her main profession is a doctor. But she also works as a nurse to have a

If has passed trial period he will get a job.

The Millers company has thanks to its ambitious and broadminded workers.
This company has high for its employees.

Drug manufactures work under a strict .

NouAwWNE e

4, Tenepb yJamucecs BBIMMOJIHAIOT 3aJaHUC B YCTHOP'I cI)opMe, IO O4YepCan BBIXOJAS K TOCKE, YUUTCIIb ITOKA3bIBA-
€T €MY CJIOBO Ha KapTO4KE, MOCJIC 4YCro y‘IaH.IPIfICS[ 00BSACHSIET 3HAYEHHE CIIOBA KJj1accy.
When you do things successfully, and when you have it you get ahead (achievement).
A document with marks for exams that you have passed and about your qualifications (certificate).
It is a document with details of your history of work, and with you skills and abilities (CV — curriculum vitae).
When your employer makes you to leave your job (fired).
Meeting with an employer who offers you a job (interview).

agrwbdE

YnpaxkHeHHMs1 M aJITOPUTM PadoThl C UTPOBBLIM METO0M AJIsl 000TraleHUsl TeKCUKH

Pointe urpsl Ha ypoke aHTJIMHICKOTO SI3bIKA TaK K€ OYCHb Ba)KHA, TaK KaK 3aHATHE CTAHOBHTCS AJISI HUX Ooiee
WHTEPECHBIM U yBIIEKAaTEIILHBIM.

Hrpa «JloTo»

VYuutenp 3apanee noarorasiuBaer 20 KapTouek, Ha KaXJOW W3 HUX HAIUCAHO JBE NMPO(pEecCUr Ha PYCCKOM
SA3BIKEC, 3aTEM YUUTEJb JCIIUT KAaPpThl HA ABC KOJIOHKU, U COOTBETCTBCHHO BBI3bBIBACT ABYX YUCHHKOB, Ka)l(ﬂblﬁ U3 HUX
nony4aeT 10 myroBuI min MoHeTOK. Mrpa Ha CKOpPOCTh, KaXKIbIi YUEHHK, II0 Mepe TOTO KaK Ha3bIBAeT CJIOBA, YKa3aH-
HBIE Ha KapTOYKe, KJIAJeT Ha Hee MOHETKY M MEPEXOAMT K CIEAYIoel KapTe, U Tak JI0 MOCIeAHEeH KapTOuKu. BeIMrpeI-
BaeT TOT, KTO OBICTpee Ha30BeT Bce mpodeccun. Ho yunrens uMeeT mpaBo CHATH 2 6aiia 3a KaxXIyI HE3aKpBITYIO Kap-
Ty. 3aTrem npenoaaBaTeyib BBIZBIBACT €IIC HECKOJIBKO Iap YYCHUKOB M3 pPa3HbIX KOMaHI. HaHHaﬂ urpa CHOCO6CTByCT
MHOTOKpPaTHOMY MOBTOPEHHIO M3y4aeMOro MaTe€pHana U HOBBIX JEKCHUUYECKUX €AMHUII, a TAKXKE €€ MOKHO IIPOBECTH 110
0001 JIeKCHYeCcKO# TeMe. B KOHIIe yuuTelb MoICUNTHIBAET 0alIbl KaXkKI0H KOMaH bl ¥ ONIpeessieT mooeinTens.

Hrpa «H pas..., u 1Ba!»

Jist npoBeieHust ATOW UIPhl TaKXKe MOHAN005TCS M300pa)KeHUs JII0JIel He MPOCTO Pa3HBIX MpoQeccHid, a Jro-
Jiel, BBIIOJIHAIOIIMX paboTy 1Mo cBoel mpodeccun. IlpernosaBarens cocTaBiseT MO OJAHOMY MPEIOKEHUIO K KaXKIOMY
13 M300paskeHn i, HO TIPEJUIOKEHNS pa3ieieHbl Ha HECKOJIBKO YacTel M CMEIIaHbl MeXy co00il. M300paskeHus cTosT B
OJIHOH KOJIOHKE, a B APYTOH NMpeIoAKEHUsI Bpazopoc. BrI3bIBaeT K JOCKE OJJHOTO YYEHHKA M 3aCEKaeT BPeMs, 3a KOTO-
poe OH BBINOJIHMI 33aHKe. B mepByro ouepens ydaiuiics yCcTaHaBIUBAET NMPABMWIBHYIO IIOCIIEA0BATEIHLHOCTD CIOB B
MPEATI0KEHUAX (OH MOXKET Ha4daTh C JFOOOT0), 3aTEM OH JOJDKEH ONPEAEIUTh K KAKOMY H300pa)K€HHI0 OTHOCHTCS KaXK-
noe npenioxenue. Ilocae npenogaBaTens BEI3BIBACT yUCHHUKA M3 APYroil KomMaHabl. B ¢uHane urpsl modexy omepxu-
BaeT TOT, KTO OBICTpee BBIITOIHII 3aJaHHe.

Yupaxnenus, cnocodcTByomue ()OpMHPOBAHUIO U PA3BUTHIO POAYKTHBHBIX JICKCHYECKHX HABBIKOB

Pabota ¢ ¢unbmamu 1 BHAEOMaTepHaIaMH Ha YPOKax aHIJIMHCKOTO SI3bIKa TaKXKe SBISIETCS Ba>KHBIM 3JIEMEH-
TOM B COBEPLICHCTBOBAHNH (DOHETHUYECKHX M JEKCHUECKHX HABHIKOB ydammxcs. [Ipu pabote ¢ punbMamul y yqanmxcs
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3aJeICTBOBAaHbI BCE BUJBI PEUEBOH AEATEIBHOCTU: ayAUPOBaHNE, TOBOPEHUE, YTECHUE U MTUCHMO.

ITo reme «The world of a work» MbI penuian BCHONBE30BaTh HECKOJILKO OTPHIBKOB U3 (mibMa “The pursuit
of Happiness”.

MoaroroBurensHbIil 3Tan. Ha sToM 3Tane npenojaBatens qaeT HazBaHue ¢uiibMa. Llens srama: MoTuBUpO-
BaHME YYaIlUXCsl, CHATh BOBMOXHBIE CJIO)KHOCTH BOCHIPUSTHS TEKCTA ¥ MOJTOTOBUTH K BBITIOJIHEHHIO 3a/1aHHH.

1. Ilpenckaszanue. [lepen mpocMOTpOM ydamuxcs NpOCsT A0TalaThesl 10 Ha3BaHHIO, O YeM (HIbM, KaK OH MO-
JKeT OBITh CBSI3aH C TeMOU ypoka. Ha 3ToMm 3Tame nmpenogaBateib 3aJacT yJauuMcst:

1) HABOAIITIE BOTIPOCHL, TI0 KOTOPBIM OHH MOTYT JIETKO JIOTaaThCs, 0 4eM (DribM, Kakas TJIaBHas uiest QUiIbMa;

2) yJammMcsi MOTYT OBITh TaKXKe MPEAOCTABIICHBI HATJISIHBIC MAaTepHAIBI — KAPTUHKHU U (OTOTpaduH, B3SATHIC
1 BHJIEOMaTepHrana.

2. Jlamee mpemnogaBaTeb BHITUCHIBACT HE3HAKOMBIC CIOBA Ha JOCKE, 9YTOOBI OHM HE BBI3BAJIN TPYAHOCTEH mpu
mpocMoTpe (uIIbMa, 3aTeM HEOOXOIMMO MPOaHAN3UPOBATh TPAMMATHUYECKYIO CTPYKTYPY KakKIOTO CJIOBa M BEIpaXke-
Hus. Hanpumep:

You'll probably ultimately rank — Beiiie rosoBbI He MPBITHEIIb.

You’ll excel at a lot of things— Y Te0si Macca TaJlaHTOB.

To be dressed as a garbage man — BeITb 0IeTHIM KaK 4€I0BEK CO CBAJIKH.

3. Tlocine aToro mpenojaBarelsb JaeT y4allMMCs KpaTKoe COZepKaHue (HiIbMa, IPOCUT MX HPU MPOCMOTpPE
BBIJACIATH KIIFOYCBBIC MOMCHTBI, TO €CTh B UCM CMBICJI (bI/IJ'ILMa, YEeMYy OH YYMT, MPABUJIbHO JIK BEAYT 06651 repou B JaH-
HOW cutyanud. Ha 3TH BOIIPOCH OHU OTBETAT MOCIIE IPOCMOTpa (PritbMa.

IIpocmoTpoBsIii 3Tan. OCHOBHAS IeJb MPETOAaBaTelNs — yOSAUTCS B TOM, UTO y4alluecs IOHSIH COoAepKa-
HUe QuIbMa, pa3BUTHE SI3BIKOBOW KOMIIETCHIINY yUAIeTOCs, YIUTHIBas YPOBCHb WX 3HAHWH. BRIIOTHAIOTCS 3aMaHUS HA
TTOUCK KOHKPETHOH HH(pOpMAIUH B HIIBME.

1) mpoBepSIOT MpecKa3aHus, KOTOPhIC Jeflalli YJalliecs nepea mpocMotpom. Hamprmep:

Teacher: Ann has said that the protagonist of the film a rich man. Now, was her prediction correct?

Pupil: No, it wasn'’t. Chris Gardner is a poor man, he is looking for a good job.

Teacher: Nick, you’ve said that this film is about a man who faced up with difficulties, but in the end he suc-
ceeded. Was your prediction correct?

Pupil: Yes, my prediction was correct.

2) 3aMoJHUTH TPOMYCKH B UAIIOTE, KOTOPBIN yyaluecs yxe MpOoCiIylaiid B OTPBIBKE U3 QuiIbMa.

- Christ Gardner. Good to see you again. I’ve been sitting there 1 .

trying to come up with the story, that would explain my being there dressed like this. And I wanted to come up
with a story that would demonstrate qualities, that [’m sure you all admire here, like 2 and 3.

But the truth is | was arrested for 4 .

- But what were you doing before you was arrested?

-l was 5 .

- Jay say that you are pretty determined. He said you are 6 .

- Well, 1 like to think so.

- And you want to 7 ?

- Yes, Sir.

3) xenaTeapHO 0OCYXIaTh JeTall 3IH30/1a WIN BBIMHUCHIBAT HEMIOHSATHBIC CJIOBAa U (passl, JeTIaTh KPATKHUI
nepeckas snuszona. Hanpumep:

Where does the action take place? Who are the main characters in this film?;

4) He MeHee TOJIE3HBIM YIIPaXKHEHHEM BO BpPEeMs MIPOCMOTpa BUAEO MaTepHalia sSBISIETCS AyOIrpoBaHUe (HITb-
Ma II0 POJISIM, TaKOe 3aJlaHie TOMOKET YYaIlUMCS MPAaBHIBHO HHTEPIPETHPOBATH TEKCT, MPABIIBHO TEPENaTh CMBICT
¢uIEMa Ha POTHOM SI3BIKE.

MMocTtaemoncrpanmonnsblii 3Tan. OCHOBHOW €ro IENBbI0 ABISCTCS (OPMHPOBAHUE W Pa3BUTHE KOMMYHHKA-
THUBHOM KOMICTCHI NN YYalIuXCs. anancHeHI/m, KOTOPBIC NOJIKHBI OBITH BBITIOJTHEHBI y‘IaHH/IMI/ICSI:

1. TIpoBepsIIOT BHINOJTHEHHBIE YIPAKHEHUS

Answers: 1 for the last half-hour; 2 earnestness; 3 diligence; 4 for failure to pay parking tickets; 5 painting my
apartment; 6 smart; 7 to learn this business;

2.True, False or not given

A. Chris Gardner has a daughter — False

B. Linda leaves him because he has no money — True

C. Chris had a difficult childhood — Not given

3. OgauM w3 HamOoJiee BaXKHBIX 3allaHU HA TOM JTare sBIsieTcs odcy:kmeHme. Hambonee >dexTrBHOM
(opMoii 00Cy>KAeHHS SBISIETCS OpTraHnu3alnsl TUCKYCCHH, aHAJIU3 MPOHUCXOISILETO Ha SKpaHe.

Hanpuwmep: Chris’s wife always reproaches him instead of supporting him, is she right? Or Do you like the st
interview of Christopher Gardner?

Pabora ¢ BuneomarepuazamMu u GUIEMaMH Ha YPOKax WHOCTPAHHOTO A3BIKa, O€3yCIOBHO, pe3yIbTaTUBHA, HO
BaXXHO IIOMHUTH O HpaBHJ’IBHOﬁ OpraHnu3anyn TaKOTO YpOKa M O BO3MOXKHOCTAX YJAIIUXCA: BUACOMATCpHUAIT / (I)I/IJ'IBM
JOJDKEH COOTBETCTBOBATH OTAITY O6yquI/I$[ HNIKOJIbHUKOB.
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WAYS OF EXPANSION OF STUDENTS' VOCABULARY
AT SENIOR STAGE OF LEARNING FOREIGN LANGUAGE

O.T. Baranova, Student
Dagestan State University (Makhachkala), Russia

Abstract. In article the process of expansion and activization of vocabulary at senior stage of learning foreign
language is considered. Improvement of lexical skills at students at senior stage of learning is one of the leading issues
in pedagogics today. The relevance of this issue is also determined by task which faces teachers — development of com-
municative competence of student. Also in this article the ways of expansion of vocabulary in the context of new re-
quirements to language education are defined.

Keywords: lexical part, skills, communicative competence, games, video material.
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THE ACTUAL PROBLEMS IN PHILOLOGICAL CONTEXT
OR THE TERRORISM OF FREEDOM

T.A. Boborykina, Candidate of Philological Sciences,
Associate Professor of Department for Interdisciplinary Linguistic and Literary Studies
Saint-Petersburg State University, Russia

Abstract. The essay explores some of the actual problems, such as paradoxes of freedom, politics and religion
in the philological context. The very concept of freedom is regarded through the prism of the opposite philosophies of
Dostoevsky and Marquis de Sade. The essay advances the idea that freedom from inner censorship, and from the ability
to tell the good from the evil — is no longer a freedom, but instead, a self-will. Such kind of “liberty”, asserted by the
French ideologist of “sadism”, which knows nothing sacred, nothing “higher than man himself” leads to self destruc-

tion. This devastating tendency is defined in the essay as “the terrorism of freedom”.
Keywords: freedom, terrorism, Dostoevsky, Marquis de Sade, Albert Camus, N. Berdyaev.

A currently discussed seemingly ridiculous burkini (women’s Islamic swimwear) problem highlighted the par-
adoxical controversy of freedom. By various laws women in France were prevented from swimming in a public wearing
a suit which covers almost the whole body except face, hands and feet. The design is intended to accord with Islamic
traditions of modest dress. However, this does not accord with European culture today. How does the law accord with
the human rights? How does it all accord with deep-rooted French ideas of Liberty and Equality?

The “dress code” discourse brings back to mind the tragic events in the French publishing house, also connect-
ed with religious issues and controversy of values and freedoms.

Let us consider how philological aspects may help understand the roots and consequently the meaning of the
basic issues that modern society has to face.

The term “terrorism” (from Latin terror) appeared in the end of the 18" century during the French Revolution
and meant the policy of the State terror. Later it gained more universal meanings, like the use of violence and threats
especially for political purposes; also the state of fear and submission produced by terrorism etc.

The concept “freedom” is a more complicated one and has much more meanings. In the context of our topic it
may be reduced to liberties and the rights of a person.

Today liberties are rapidly broadening the borders — from legal one-sex-marriages and families of three parents
to sex education in some European and Canadian schools?, where the breadth of the subject interpretation can compete
with the impudence of Marquis de Sade’ fantasies. In this respect, liberty is basically tending towards infinity.

In the field of freedom of speech today it often means publishing the unprintable or blasphemous, which usually
does not go beyond political or favorable conjuncture, and not necessarily leads to an objective representation of truth.

It seems like the most difficult part of freedom is to define by person himself what is permissible and what is
not. It was Dostoevsky who — through the words of the Grand Inquisitor addressed to Christ — had warned about this
difficulty of choice: “... man must hereafter with free heart decide for himself what is good and what is evil, having
only Thy image before him as his guide. But didst Thou not know that he would at last reject even Thy image and Thy
truth, if he is weighed down with the fearful burden of free choice?”?

The similar question, one may guess, rises over the tragedy performed not so long ago in Paris at the office of
Charlie Hebdo the French satirical magazine. Here opposite liberties met face to face, causing a dramatic clash. The
extreme tensity of the collision requires analyses and a brief excursus into history and literature.

The issue of freedom, of its current state of limits and boundlessness is explored here through the text of the
French Revolution times writer — Marquis de Sade and also through the ideas of freedom as expressed by Feodor Dos-
toevsky, Nikolai Berdyaev, Albert Camus and others.

We all remember too clear that on January 7, 2015 there was an attack against the office of Charlie Hebdo, the
magazine which not once had published caricatures on what we would call Sacred values, including the Islamic Prophet
Muhammad, Coran, etc., and 12 people were killed. Than there was the march of several million people, most of whom
were holding a slogan “Je suis Charlie”. As various resources state, “the slogan was adopted by supporters of freedom
of speech and freedom of the press, and became the symbol of solidarity against terrorism”.

Yet, although spread all over the world in various modifications, the slogan had not been shared by everyone and the
opposite statement was put forward: “Je ne suis pas Charlie”. This means, that the support of freedom of speech and solidarity
against terrorism does not necessarily mean the support of the way of understanding of the freedom of speech and its limits.

According Charlie Hebdo, they employ their satire against dogma, hypocrisy, old-fashioned clichés and limitations
of liberties. Still, their quite brutal caricatures do not produce an impression of the freedom of thinking, and often look rather
like plain vulgarity. They may be seen in one of the blogs, eloquently entitled “Caricatures to the Freedom of Speech.”

In this respect Prince Charles-Philippe d’Orléans, the Duke of Anjou states: “I will go against the emotional
tide and break with the ‘I Am Charlie’ movement. No, I am not Charlie, because I never liked that Manichean newspaper.

© Boborykina T.A. / Bo6opsikuna T.A., 2016
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Charlie Hebdo is a vulgar rag that treats all opinions except its own with contempt, and which, under the guise of free-
dom of expression, allows everyone to act provocatively... So I refuse ... to defend Charlie, because I simply do not
understand what it is I should defend. ... Honor the memory of the victims, yes. Pay tribute to Charlie Hebdo, no.”®

To this we would add yet another citation, this time from Nataliya Narochnitskaya — a Russian politician, histo-
rian and diplomat, President of the Historical Perspective Foundation, director of the Paris office of the Russian Institute
of Democracy and Cooperation. This is what she had to say in the discussed context, “I always considered that any reli-
gion could not be subject of mockery and insults. There is no freedom of speech behind this. It’s just common disso-
luteness. Freedom may be understood in various ways: | am free — nobody can humiliate me, insult or slap me in the
face. Or: | am free — | can slap anybody in the face, humiliate and insult.”*

As a rule, those who speak about the Parisian tragedy, focus on the encroachment upon liberties, upon freedom
of expression. However, we face here the drama of a more complicated structure as on the other side of this conflict
there is an encroachment upon the sanctity of faith.

It is obvious, that all this bears historic roots, which go as far as the French Revolution with its key words:
“Liberté, égalité, fraternité”, each being far from monosemantic.

The revolution (as revolutions usually do) had grudges against God. It bore an apostate, atheistic character and
perhaps this inevitably hall-marked further development of history and culture and still prevents the French admitting
the existence of other cultures where faith and religion remain sacred notions.

Jacobins with their widespread program of execution and the Reign of Terror called themselves “friends of lib-
erty and equality” (“amis de la liberté et de I'égalité”). Storming the Bastille in 1789, they freed among other prisoners
Marquis Donatien Alphonse Frangois de Sade. As he later supported the Republic, he called himself “Citizen de Sade”
and managed to obtain several official positions despite his aristocratic background.

The revolutionary politician, philosopher and a writer, famous for his libertine, outnumbering fifty shades of
grey sexuality, and for his notorious novels, may to a certain extent be called the ideologist of the revolutionary subvert
of the “old world” morals. The program of the ultimate overthrow is most fully presented in his essay Yet Another Ef-
fort, Frenchmen, if You Would Become Republicans (Frangais, encore un effort si vous voulez étre républicains), which
primordially had been part of the Philosophy in the Bedroom (La philosophie dans le boudoir, 1795), the novel where
all restrictions, from ethical to religious, are removed.

In the first chapter of the essay — Religion (La religion) de Sade claims Liberty to be “the unique idol™, calls
God — “an unworthy phantom”, saying that “...theism in its essence and in its nature the most deadly enemy of the
liberty we adore”, and concludes: “Let us condemn the first of those blessed charlatans who comes to us to say a few more
words either of god or of religion, let us condemn him to be jeered at, ridiculed, covered with filth in all the public square
and marketplaces in France’s largest cities.”® Doesn’t all this sound in accordance with the ideology of Charli Hebdo?

In the next chapter Manners (Les maeurs), the author carries on; ““ ... no more gods, Frenchmen ... it is only by jeering
that you will destroy them.”® These notions seem to fully meet the tasks and the stylistics of the discussed satirical magazine.

Unfortunately, it has become a trend, and in Russia as well, to present blunt platitude under the guise of free-
dom of expression. As if another cover of the Charli Hebdo, though slightly more artistic, looks the poster to a recent
notorious Novosibirsk production of Richard Wagner’s Tannhduse’. The playbill, which even the advocates of the per-
formance do not dare to describe aloud, revives the precepts of Citizen de Sade: “It would hence not be merely to toler-
ate indifferently each of the cults that | should like to see us limit ourselves; | should like there to be perfect freedom to
deride them all, I should like men, gathered in no matter what temple to invoke the eternal who wears their image, to be
seen as so many comics in a theatre at whose antics everyone may go and laugh.”®

There are heated discussions pro and contra these liberties in Russia today. The adepts of ultimate freedom seem
to be against any kind of censorship in which they fancy the terrible “apparition of communism” arising from the past.

According to de Sade, freedom means the right to be dissolute, the right to do whatever one wants, including
murder. At this point citizen-marquis asks a rhetorical question: “...our ideas touching murder may surprise for their
boldness. But does that matter? Have we not aquired the right to say anything? the time has come for the ventilation of
great verities; men today will not be content with less.”® Does not this “today” sound quite up to date ?

Albert Camus who, by the way, using the money he received with his Nobel Prize, had adapted and directed
for the stage Dostoyesvsky’s The Possessed (Demons) in 1959, published a book The Rebel *° where one chapter — A
Man of Letters — is dedicated to de Sade. Examining various revolutions, and in particular the French one, Camus ar-
gues that most revolutions involved a fundamental denial of both history and transcendental values. This is what he has
to say about the man of letters, de Sade: “He rejects, with exceptional perspicacity for his times, the presumptuous alli-
ance of freedom with virtue. Freedom, particularly when it is a prisoner’s dream, cannot endure limitations. ... Sade’s
success in our day is explained by the dream that he had in common with contemporary thought: the demand for total
freedom ... Two centuries ahead of time and on a reduced scale, Sade extolled totalitarian societies in the name of un-
bridled freedom — which, in reality, rebellion does not demand. The history and the tragedy of our times really begin
with him.”?! Though Camus’s book was written in 1951, the cited passages sound as if written today.

The question about the right and the freedom to kill is also asked by Dostoevsky’s character of Crime and Punishment,
who keeps drawing parallels between himself and Napoleon and in this one can sense an allusion to the French Revolution and at
the same time the prophesy of the Russian revolution to come. Raskolnikov, unlike Pushkin’s Hermann?, who is also compared
to the great Frenchman, comes to an old woman not with a romantic pistol, but with an ax, partly similar to the weapon
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of the French Revolution — guillotine. Although Hermann did not kill the old woman, he only frightened her to death; he still was
punished by total loss of both money and mind for this kind of unwilling crime. As for Dostoevsky’s Raskolnikov, he commits
murder in the very beginning of the voluminous novel, the rest of which is the long way of the hero to an understanding that what
he had done was a crime. And his crime began with a far too literal perception of the French idea of liberty and rights.

The questions of the rights and liberties also rise in Dostoevsky’s The Possessed. In this novel revolutionary
ideas are straightforwardly mixed up with de Sade’s perversity'®, and there emerges a prophetic insight that the sense of
difference between the detestation of evil and the beauty of virtue is gradually eliminating and disappearing*.

In another of Dostoevsky’s novel — The Brothers Karamazov — one of the most provocative ideas is “Without
God, everything is permitted”. All of the main issues in the novel are presented in The Legend of the Grand Inquisitor
from an eternal perspective.

The secret of the Inquisitor, a preacher of faith, is that he does not believe in Christ. And even after having en-
countered Jesus face to face, he disavows Him, arguing in favor of man and the right of free choice that Christ has given
him. The Inquisitor assures Christ that “nothing is more seductive for man than his freedom of conscience, but nothing
is a greater cause of suffering”. Here we have the leitmotif of “the fateful dialectic of freedom™*® of which the Russian
religious philosopher Nikolai Berdyaev speaks analyzing Dostoevsky’s World Conception. Berdyaev states: “Freedom
as a self-will destroys itself, and transforms into its antipode, it corrupts and spoils a man, when he in the violence of free-
dom does not want to know anything higher than a man. If there is nothing higher than a man than there is no man too. If
freedom is not connected ... with Godly freedom, than there is no freedom. If everything is permitted to a man, than hu-
manly freedom transforms into a slavery of a man to his own self... Such is the inevitable dialectics of freedom.”6

In our view, freedom of censorship is a wonderful thing. But freedom of the inner censorship, of the necessity
to differ the good from the evil — this is a substitution of notions; this is no longer freedom, but willfulness. This is the
way to a deadlock, which had been marked by the founder of the “sadism”. This is the kind of such terrible freedom,
which does not want to know anything sacred, anything higher that a man, and which finally annihilates the man him-
self. This is what we would call the terrorism of freedom.
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HHPOBJIEMbI COBPEMEHHOCTH B CBETE ®WJIOJIOI'NU WU TEPPOPU3M CBOBO/bI

T.A. BodopbIkHHA, KaHIUAT QUIIOTOTHIECKUX HAYK,
JIOLEHT KaeaApbl MEXJUCIUIIMHAPHBIX UCCIICOBAHUN B 00JIACTH S3bIKA U JIUTEPATYPHI
Cankr-IlerepOyprckuii rocynapcTBeHHBIH YHUBEpCUTET, Poccus

Annomauyus. B cmamve ucciedyiomesi HeKOmMopbie akmyaivbhble npodiemvl — RApadoKCcbl MOLEPAHMHOCIU U
€80000bl nOMUMUKY U perucuu 8 uionocuveckom kowmerxcme. Camo nowsmue c60600bl paccMampugaemcs yYepes
npuzmy gunocopuu maxux pasuvix nucamenei, kax Jfocmoescxuti u Mapxusz soce Cao. IIpoeooumcs mMbicib 0 mMoM, YMo
€600600a om 6HYMpeHHell YeH3YPbl, OM BOZMONICHOCTIU OMAUYUMDL «O0OPO» Om «31a» — Yace He c80000a, a ceoesoue.
Takas c60600a, ymeepoicoaemas Qpanyy3cKum UOEOL020M «CAOUIMAY HE HCEAAIOWAsL 3HAMb HUYE20 CEIMO020, HUHe20
«BbICULE20, YeM HeN08eK), 8 KOHEUHOM Cueme, YHUUMONCAem CamMo20 Y4elo8eKd, pa3pyuids e2o usHympu. ma OnacHas
MEHOeHYUs U ONpedensiemcs 6 Cmamove KaxK « meppopusm c60000bi».

Knrwouesvie cnosa: ceo6o0a, meppopusm, [locmoesckuii, Mapxuz oe Cao, Anvbep Kamro, Huxonaii beposes.
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VK 81
SI3bIKOBOE CO3HAHME B CTPYKTYPE SI3bIKOBOM JIMYHOCTHU

T.B. MaibueBa, KaHAUIAT ICUXOJOTMYECKUX HAYK, TOLIEHT
Cankr-IlerepOyprckuii rocynapcTBeHHBIH yHUBEpCHTET, Poccns

Annomauyus. B cmamve paccmampugaemcs A3ulk08as IUUHOCHb KAK HOCUMENb UHOUBUOYANbHO20 U KOJUIEK-
MUBHO20  S3bIKOBO20 CO3HAHUA. Jaémcs munono2us KOMMYHUKAMUGHO20 NOGEOEHUsI HA OCHOBE KYIbMYPHO-
cneyuguueckux 0co6eHHOCmel KOMMYHUKAHMOG U XaPAKMEPUCTNUKA 8ePOANbHbIX U He8epOalbHbIX CPeOCmE ompaice-
HUSL MEHMANbHO-TUH2BANLHO20 KOMNIEKCA UHOUBUOYYMA.

Knrouegvie cnosa: s3vikosoe cosHanue, A3bIKOGAS TUYHOCMb, A3bIKOGAs KYIbMYpPd, MYyIbMUKYIbMYPHOE Npo-
CMpaHcmeo, A3bIKO8AsL KAPMUHA MUpa, Ky1bmypHO-cneyuguieckue 0cobeHHoChu.

SI3bIK KaK MHIMBHIYaIbHO-TICUXMICCKOC M COLMAIBLHOE 00pa30BaHUE OTPaXKaeT MPOIECC CTAHOBICHUS HICH-
TUGUKAIMOHHON TPHUHAIICIKHOCTH JIMIYHOCTH K SI3BIKOBOH KYyJbTYPE, HACKOJBKO NAHHAS JIUYHOCTh YMEET MCIIOJB30-
BaTh S3BIK B O6HICHI/II/I, oHuMasl peuUCBOC BBLICKA3bIBAHUE W BbIpakast CBOU MBICIIN. C TMOMOIIBIO A3BIKOBBIX CPEIACTB
JUYHOCTH IUIAHUPYET CBOKO JEATEIBHOCTD M OPTaHU3YeT e€, OpUEHTUPYACh B MYJIBTHKYIBTYPHOM mpocTpaHcTBe. OHa
BEICTYIIA€T HOCHUTEIIEM S3BIKOBOTO CO3HAHMS, KaK KOJUIEKTUBHOTO, TaK M MHIWBUAYAIFHOTO, IIOCKOJBKY (POPMHPYETCS
KaK SI3BIKOBAs, TIPEIOMIISS Yepe3 CBOIO MHIMBHIYaIbHOCTh BCE PEATIMH OKPYIKAIOIICH NEHCTBUTENFHOCTH B 00pa3ax U
MIPECTAaBICHAAX, KOTOPHIC XPAHATCSA B KOJUIGKTHBHOM CO3HAHUH.

Ha akTyampbHOCTh W BaKHOCTH HCCJICIOBAHHUS S3BIKOBOTO CO3HAHMSA, OCO3HAHHS CBOCH STHHUYECKOW MPHHAM-
JICKHOCTH M 3HAHHUS SI3BIKOBOM KapTHHbBI MUpa YKa3bIBaJIM B CBOUX TpyJdaxX MHOTHC aBTOPbLI emé nmpouuioro BEka, a
nmenHo, I1.5. Tanenepun, M.M. T'oxnepuep, A.A. 3anesckas. I'.B. Eiirep u U.A. Pamonopt [2, C. 29] onpeaensiun
SI3BIKOBOE CO3HAHUE KaK «... OJIMH U3 BUJOB OOBIIEHHOIO CO3HAHUS — 3TO CPEACTBO (HOPMUPOBAHUS, XPAHECHUS H TEpe-
paGOTKI/I A3BIKOBBIX 3HAKOB U BbIpa)KaCMbIX MU 3Haqu1/1171, IMpaBUJI UX COUYCTAaHUA U yHOTpe6J'IeHI/IH, OTHOILIICHHUA K HUM
YCIJIOBCKa». OHI/I BBIICIISIIIN (byHKI_II/II/I S3BIKOBOI'O CO3HAaHHA C IMO3UIIUU ITIOHATHA €0 B O6HICM CMBICJIC KaK «CO3HaHMUA»
U B Y3KOM CMBICJIC KaK «00bekTay. Ha oCHOBe crieiu(puuecKux 0COOCHHOCTEH s3bIKa ACHCTBYIOT CICAYIOIINE (HYHKIIUU
SI3BIKOBOT'O cO3HaHwus [2, c. 30]:

- OTpa)kaTeNbHas;

- OIICHOYHaS;

- PETYIATHBHO-YIIPABIISAIOIIAS

- HHTEePIPETAIIHOHHAS;

- CEJICKTUBHO-OPUCHTHPOBOYHAS.

Januble pyHKIMU 00pa3yoT HepapXUuecKl OPraHM30BaHHYIO CUCTEMY, B KOTOPOH SI3BIK SIBJISETCS CPEICTBOM
OTpaXXEHHsI U PETYJIIUPOBAHMS PEYEBOrO MoBeAeHUs. KpoMe cBoeit OCHOBHON ()YHKITUM — OTPa)KEHUs! IEHCTBUTENBHO-
CTH, SI3bIKOBOE CO3HAHHME OTOMPAET TaKHUE CPEACTBA OOLICHUsI, KOTOPhIE IOMOTAOT HOCUTEIIO SI3bIKa OPHEHTUPOBATHCS
B OKpY’KaroImei 00CTaHOBKe.

ITo mHenuro ABTOPOB, A3BIKOBOC CO3HAHUEC CYHICCTBYCT B BUAC UHAUBUAYAJIBHOI'O, KOJJICKTUBHOI'O U I'PYIIIIO-
BOro. HpI/I‘IéM TNEPBOC, HA HAIl B3IJIAA, ABJIACTCA HaI/I6OHee BaXXHBIM B paMKax KOHICIIIHUU CaMOO6pa3OBaHI/Iﬂ JIMYHO-
CTH, TIOCKOJIBKY UMEHHO Pa3JIM4Ms B OCO3HAHWH WHIUBUAYYMOM JIMHTBHCTHYECKOW NEHCTBUTENBHOCTH MAIOT MOBOJ
e1aroraM 3aayMaThCsl O MIPUHIUITAATBHBIX OCOOCHHOCTSX Pa3HBIX CTPaTeTHH 00yIeHUS.

B KOJUIEKTUBHOM W TPYIIIOBOM CO3HAHWH OTPAXKAKOTCS ASTHOIICHXOJIHMHIBUCTUYECKHE PEallii HAIlHOHATBHOM
KyNbTypHI oOmiecTBa. OHU BIKSIOT HA CTAHOBJIICHUE BHYTPEHHETO MUPA YeJI0BEKa, KOTOPHIA (hOpMHUPYET CBOSOOPA3HBIN
HAITMOHAJIBHBIN KOJOPHT, BRIPAKAIOIINICS B CIIOBOYIIOTPEOJICHAN M PEUEBOM ITOBEICHUH, U OOBIYHO HAa3BIBACMBIH MEH-
TaJIMTETOM. SI3BIKOBBIE accoquanuu OmpeaciaArOTCd pa3HbIMU KYJIbTYPHBIMU O6LI‘Ia§[MI/I U TpagulusiMu 3THUYCCKUX
rpymi. B s3pIke BeIpakaeTcst BCE, YTO 3HAYMMO IS TAHHON KyJlbTyphl. TakuMm 0Opa3oM, depes MPpU3My SI3bIKa MOXKHO
YBHUJETHh M COCTaBUTh KApTHUHY (MOJIETh, 00pa3) Mupa.

A.A. 3aneBckas [3, ¢.87] paccMaTpuBaeT S3bIKOBOE CO3HAHME C TO3WIMU 0Opaza mupa. B cBoeil kHUTE OHA
ccputaetcs Ha onpezaeneHue A.A. JIeoHTheBa «... 00pa3 MHpa — 3TO OTOOpakKeHHE B TICUXUKE YeJIOBEKa MPEIMETHOTO
MHpa, OonmoCpeaO0BAHHOIO MPEAMETHBIMU 3HAYCHUAMMN U COOTBETCTBYIOIIMMHU KOTHUTUBHBIMU CXEMaMU U TTOJAIOIIECCH
CO3HATENBHOW pedaekcumy». S3bIKOBOE CO3HAHUE CBSI3BIBAIOT C MOHATHEM S3BIKOBOW HOPMEI M B Y3KOM CMBICIIC HA3bI-
BAaIOT €0 KPUTEPHEM IPABIIIEHOCTH SI3BIKOBOTO BHICKA3BIBAHMSL.

JIroboe peuenpon3BOACTBO HAYMHACTCS C YPOBHS BOCHIPHUATHS M CKIAIbIBACTCS M3 WHTEPAKTHUBHBIX U UHQOP-
MAaIIIOHHO BO3JEHCTBYIOMUX (HaKTOPOB, KOTOPHIE B CBOIO OYepelb OOYCIABIMBAIOTCS HAMOHAIBHO-KYJIBTYPHOU CIIe-
IU(PUIHOCTHIO UHAUBHAA. B S3BIKOBBIX ¢IMHUIIAX JIFOOOTO HHOCOIIMYMA MPOSBISIOTCS 3a9acTYIO Pa3HbIC OTHOIICHUS K
KHI3HEICATCIHHBIM KaTerOPUsM YeJI0BEYECKOTO OBITHA. B pe3ynmpTare 3TOro mpu YCBOSHUH HHOCTPAHHOTO S3bIKA B CO-
3HAHUW HOCHUTEJIEN Pa3HbIX KYJbTYP HPOUCXOAUT CTOJKHOBECHHUE MCUXUICCKUX 06p8.30B )5 HpeHCTaBHeHHﬁ ", KakK CJICa-
CTBHE, BO3HHUKHOBEHHE SBIICHHUS HWHTEPHEPEHINH S3BIKOBOM KapTHHBI MHpa [5]. AIEeKBaTHOCTP KOMMYHHUKATHBHOTO

© Mausuesa T.B. / Maltseva T.V., 2016
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MOBEJCHUS MHOS3BIYHBIX KOMMYHHKAHTOB IPEAINOJIAraeT HEKOe KOTHUTUBHOE €IUHCTBO B CONPHUKOCHOBEHHM Pa3HBIX
KynsTyp. OHO JOJDKHO Jiedb B OCHOBY pa3paboTku yueOHOH cTpareruu noseneHus. Ha ypoBHe BocIipusTHs 3TO MeXxa-
HU3MBI pa3JIMuCHHUs, Y3HABAHUSL U OCMBICICHHUS TpernogHocuMol nHdopmanun. OT UX ClIaXKeHHOTO (YHKIIMOHHPOBa-
HUSI 3aBHCHUT B 1I€JIOM IPOIIECC B3aUMOIIOHUMAHUS MHOSI3BIYHBIX pelnnueHToB. C NepBbIX MUHYT OOIEHUST BOCIIPUHH-
MaroIHii COOECEHUK TPOSBISIET BCTPEYHYIO MBICIUTEIbHYI0 AKTUBHOCTh, HAIIPABJICHHYIO HA IOCTHIKEHHE LIEITN T'OBO-
psilero, KOTopasi ObIBaeT 3a4acTyl0 O0YCJIOBJIEHa KyJIbTYPHO-CHEUU(PUIECKUMH OCOOCHHOCTSIMU JaHHBIX MEHTaJIHTe-
ToB. CTparernsi KOMMYHUKaTHBHOTO ITOBEACHUS OYyAET CKIAIbIBATHCS M3 T€X 00pa3oB M MPEICTABICHHUN, KOTOPHIE 3a-
JIOKEHBI B SI3bIKOBOM CO3HAHHMH PEYEBBIX NAPTHEPOB C JETCTBA M MOJACPKUBAIOTCS B UX MEHTAIbHOM OKPY)KEHUH Ha
MIPOTSDKEHUH BCEH JKM3HW. MeXaHW3M peryIHpoBaHUs MPOIECCOB NOHMMAHWA / HE TOHUMAHUA [eeld W HaMepeHHH
roBOpsIIIero OyaeT 3aBUCETh OT TOTO, HACKOIBKO WACHTUYHO MPETOAaBaTeNlb IIOMOXKET CTYICHTaM MOCTPOUTH JINHHIO
MIOBEACHHS B CIEIYIOMNX CUTYaIHAX B paMKaxX y4eOHOTO MOACINPOBAHUSL.

Cumyayus oOmeHNa KaKk MOHUMaHHMS JEHCTBUTENBHOCTH HPEAIONaraeT OKpyKeHNE, B KOTOPOM HPOUCXOIUT
oOMmeH nHpopmManuei. PasroBapuBaroT 1Ba HeMIA:

- Oto omate IMunr.

- Her, ato llynso.

- A rae ero crapas.

- HaBepHoe, B HOBOM.

Ha nepBblii B3I CUTyalysl KaXKeTCs HEPEAJIbHOM, €CIM He 3Haelllb, 4TO B ['epMaHuu ceiiuac BO3HUKIIA HOBAsI
npodeccust — MyCOpHbIE JCTEKTHBEI, KOTOPBIC IT0 0OpBIBKaM OyMmar y3Ha[OT «IIPECTYIHHKOBY», OPOCHUBIINX MaKyJIaTypy
HE B TOT KOHTelHep. Tak B 3TOH CTpaHe ¢ AETCTBA BOCIIUTHIBAIOT 3KOIOTMYECKOE MBIIUICHUE.

Jlexcuyeckas TpyIHOCTb— MHOTO3HAYHOCTh M OMOHMMUS. B 3aBHCHMOCTH OT KOHTEKCTa OJHO U TO K€ 0003Ha-
YEeHHe MOXKET MMETh Pa3Hoe COJepiKaHHe, Hamp. «WasCheny» - MbITh, CTHPaTh. B S3BIKOBOM CO3HAHWHM HEMIa IJIarol
waschen accoumupyercst Kak ¢ pykamu, Tak U ¢ 6enpéM. Torma kak y pyccKOTo 3TO J1Ba pasHbIX Ijarona. TpyaHOCTH
9TH NPEOJOIUMBI, €CIIM YCBOCHHE HHOCTPAHHOIO SI3bIKA OIMPAETCs HA peueBble KOHTEKCThI, CUTYalllH, B KOTOPBIX 3TH
eIMMHULBI YHOTpeOsitoTcss. OHU MOMOTAIOT FOBOPSIIIEMY BBIOpATh a1eKBATHBIA BApHAHT.

I'pammamuueckue TPyTHOCTH BCTPEUAIOTCS, €CIIM 3aKOHBI COCJUHEHMS A3bIKOBBIX €IMHMI] TOBEPXHOCTHON CHH-
TAKCHYECKOM CTPYKTYPHI pacXOAATCs ¢ €€ TIyOuHHO# CTpyKTypoil. Jlerde ycauBaetcs ¢pasa mo mogenu: S — P — O. Ipu
PacX0oXKICHUH TPEOYETCsl IOTOIHUTEIbHBIE MBICIIUTENIBHBIE Ollepallii TpaHCGOpPMaIUH, HAIPUMEP, B HEMEIIKOM SI3bIKE
orpuiianne otputanmsa: Kommst du nicht mit? Doch, ich komme mit. B pycckom si3bike GOJIBIIYIO TPYAHOCTH MpPE-
CTaBIIIOT MPEATIOKEHHUS, IOCTPOCHHBIE HA CEMAHTHYECKOW MHBEPCHH C JBOMHBIM OTPULIAHUEM: A He NPUBbIK, He Gbi-
NOJHAMb OOMauiHee 3a0anue.

Yemanoexka — ocoboe cocTosIHME TICMXUKH TOTOBHOCTH K BOCIIPHSATHIO OIPENICNIEHHOrO 00bheKTa Ha OCHOBE Ge-
poamuHocmHo20 npoz2Ho3uposanus cutyauuu [1]. Hanpumep, ecnu ciaenoBars onpenenéHHbIM MpaBHiIaM COLUOKYIIb-
TypHOTO MEHTAJINTETA, TO YCTAHOBKA C OTPUIIAHHEM He 3HAYMTENIFHO OOJIErdUT B3aMMONOHHMAaHHUE CyObEKTOB KOMMY-
HHUKaluHu. BOoT HECKOJIBKO PHMEPOB-COBETOB, KOTOPBIE MOMOTYT 3apaHee ONpPENeNIUTHCS MIPU BBIOOpE aJeKBaTHOM JIH-
HUM KOMMYHUKAaTHBHOTO ITOBEACHUS:

- He ClIelyeT O’KU/IaTh OT HEMIIEB B OTBET TOT'O JK€, YTO ThI CAENAN IS HUX CaM;

- HE JISNTUTECh C MOJIOJBIMUA HEMI[AMU CBOMMH BOCXMIIIEHHSIMHU 00 MX CTpaHe;

- HE 3BOHH M0 TenedoHy mocie 9 Beuepa;

- He TIOAXOH IIPH Pa3roBOpe K COOECETHUKY OIIU3KO;

- HE TIPUXO/IU B TOCTH paHbIle HA3HAYEHHOI'O CPOKa.

3aBUCHMOCTD S3BIKOBOTO OTOOpPa)KCHMSI B TICUXMKE YEJIOBEKA OT IPEJMETHOTO MHpa MCCIEAYIOT O CIIeIylo-
M BepOallbHBIM KputepusM [1]:

1. Tum xapakTepa 4eloBeKa, HAIp., SCTOHCKUI— «ropsidie 3CTOHCKHE TTApHN;

2. 1BEeT00O03HAYCHUS:

CJIOBO «O€JIbIi» acCOMUPYETCs Y OOJBIIMHCTBA PYCCKHX CO CHETOM, Y Y30€KOB—C XJIOIIKOM, Y Ka3aXOB —C MO-
JIOKOM;

3. HapOIHO MO3THYECKUE TPAJUIIUH:

Y KUPTHU30B aCCOIMAITUH Ha CJIOBO «BOJIK)» MOJIOKUTEIIHHEIC;

4. 300CpaBHEHUS:

Y Ka3aXOB CJIOBO «ITUeNIa» aCCOLUUPYETCS «CO 3I00HOCTHIO, HETOBOIBCTBOM,

Y PYCCKOTO CO CIOBOM TPYIOTI00HE»;

5. KOMIUIMMEHTHI:

Harpumep, B ErunTe «rychiHs» — JJaCKOBBIH KOMIUIUMEHT, B PYCCKOH KyJIbType —OCKOpOJIeHHE;

6. Oe3dKBHMBaJICHTHaAs JIEKCHKa, OOyCIIOBJICHHAs HAIIMOHAIBHO-KYJIbTYPHOH cHenn(uKoi, HarmpuMmep, CIOBO
«3aryJisun»y HeTIOHATHO 0e3 KOHKPETHOW CHTYalHH.

HesepOanpHble KpuTEpUH:

1. KecTbl, HapUMep, 3arnOaHNe y PYCCKUX M pa3rnOaHue IMalbleB Y aMEpUKAHIEB NPU CUETE WIIM HKECTHI
MTOJITBEPIKICHHS ¥ OTPHULIAHKS pa3HbIe Y pyCCKUX U bonrap;

2. ONnTHUMaJbHOE PacCTOSHHE PH MEXKIIMYHOCTHOM OOLIeHNH eBporeiineB — 45 cMm. Y smonies — 25 cM.;

3. STHKETHBIE TPAIUIINH, HAIPUMED, Pa3HbIC BU/IbI TOKIIOHOB Y SITIOHIIEB.
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B KOJJIEKTHBHOM SI3bIKOBOM CO3HAaHHMHU OTpa)kaeTcs crieli(uKa COLHMaNbHO-KYJIbTYPHOM BII0OXH, KOTOpas Mpo-
SIBJISIETCSI B TUIOJIOTMUECKUX OCOOEHHOCTSX s13bIKOBOM nmuHocTH. B.U. Kapacuk [4] BEIBOAUT TpU NPUOPHUTETHBIE MO-
3MIIMH COLMANIBHBIX TUIOB coBpeMeHHoW Poccun. D10 —«bpartany», KpUMHUHaIbHAS IMYHOCTh, y3HABAEMBIU 110 TIOPEM-
HOMY JKaproHy u creuuguyeckoil nHToHauuu; «HOBBIH pycckuii», U3BACHAETCS C ITOMOILBIO JKaproHa W MpUOIH3H-
TeJIbHBIX HOMUHaLWi; «TeleBU3MOHHBIN Benymuii», ero peub Oe3ynpedHa, OH 00pa3oBaH WM WHTEIIMIEHTEH. Ta jxe
JIMHIBUCTHYECKAs! AEHCTBUTEIBHOCTD, C KOTOPOI MBI UIMEEM JEJI0 IPU paboTe CO CTyISHTaMM, OTPa)KaeT COILMATbHBIIN
TUT HHTEIUTATCHTHOW 00pa30BaHHOH SI3BIKOBON JIMYHOCTH.

HWTtaxk, S36IKOBOE CO3HAHUE B CTPYKTYPE SA3BIKOBOW JIMYHOCTH ABJISIETCS CBOCOOPA3HBIM HHANKATOPOM COIHANb-
HO-3KOHOMHYECKOTO Pa3BUTHSA OOIIECTBAa M HECET B ceOc UepTHl KaK KOJUIEKTHBHOHM, TaK M MHAWBUIYaTbHONH (HOPMEI
OTpaXEHUsI PpeAMETHOro Mupa. COCTABISIONINMH SI3BIKOBOM KapTHHBI MHUpa SBISIFOTCS CIOBA, CIIOBOCOYETAHMS, IPO-
cteie ¢pa3sl. OHH MPEACTABIAIOT BepOATbHO-CEMaHTHUECKU YPOBEHD S3BIKOBOWM JTMYHOCTH M (DYHKIHOHUPYIOT B €€
CTPYKType B (opMe omymieHnii 1 BocupuaTiid. KoHIlenTyanbHy0 KapTHHY MHpa CO3AI0T MPEACTABICHHUS U ITOHATHS,
KOTOpBIe (POPMUPYIOTCSI B CTPYKTYpPE SI3BIKOBOH JINUHOCTH HA OCHOBE MBIIIICHUS U Oiarojapss MHEMUYECKHM Ipoliec-
caM 3aKpeIuIIIOTCsl HA KOTHUTUBHO-TE3ayPyCHOM YPOBHE B BHE JIMHIBUCTHYECKUX CTPYKTYP, I'/le XpaHUTCS HH(POpMa-
LS B 3aKOIMPOBaHHOM Buze. Ha BbIcIIeM MOTHBAIIMIOHHOM YPOBHE MH(OPMAIMS MOPOXKIAETCS HA OCHOBE JIMYHBIX U
00IIECTBEHHBIX MOTPEOHOCTEH, 00YCIIOBICHHBIX PAarMaTH4eCKHUMH LEISIMH ¥ TPAHCIUPYETCSl B BUJE KOMMYHHKATHB-
HOT'O TCKCTa (yCTHOFO HUIIn HI/ICLMeHHOI‘O). Tak MpEACTaBIIACTCA MEHTaJIbHO-JIUHIBAJIbHBIM KOMIIJIEKC SI3BIKOBOM JIMYHO-
CTH, HpI/I‘IéM Ka4yCCTBO KaXXJ0Iro 3JICMCHTa [[aHHOﬁ CHUCTEMBbI 3aBUCUT OT UHAWUBUAYAJBbHBIX OCO6eHHOCTeﬁ YCJIOBCKaA,
KOTOPBIE OTPEIEISAIOT €r0 CIIOCOOHOCTH.
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LINGUISTIC CONSCIOUSNESS WITHIN THE STRUCTURE OF LINGUISTIC IDENTITY

T.V. Maltseva, Candidate of Psychology Sciences, Associate Professor
Saint-Petersburg State University, Russia

Abstract. The article deals with linguistic identity as a carrier of individual and collective linguistic con-
sciousness. The typology of communicative behavior based on culture-bound features of communicants is presented as
well as characteristics of verbal and non-verbal means reflecting mental and lingual complex of a person.

Keywords: linguistic consciousness, linguistic identity, linguistic culture, multicultural medium, linguistic
worldview, culture-bound features.
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V]IK 80

CBSI3b KATETOPUU KAY3ATUBHOCTHU C KATETOPUEM 3AJIOTA
B AHI'JINICKOM SI3BIKE (HA MATEPUAJIE COBPEMEHHOI'O AHTJIMMCKOI' O SI3bIKA)

A.C. MaTBeeBa, acIiipaHT, aCCHUCTEHT KadeIpbl THOCTPAHHBIX S3BIKOB
OpeHOyprcKuii TOCyJapCTBEHHBIN MeIarOTMIeCKui YHUBEPCUTET, Poccust

Auuomauuﬂ. Cmamus packpseleaem NOHAMUA Kamezcopuu Kay3amueHocmu u kamezcopuu 3ajiozda 6 AH2TULICKOM
A3bIKE U UX 83AUMOOELCEUE 8 MEKCe. Hecmomp}z Ha mo, 4mo HeKomopbvle uccnedosamenu CUuUmaom 3mu Kameao-
puu «8aieHmHoOCmMHbIMUY, Me.?iC()y HUmMu cywecmeyent CywyecmeenHnas pasiuya, cemanmudyecKkue u d)yHKLIUOHa]Zbele
Pasiudusl He npupasHuearont Kay3amueHocmbs K 3aa102y, OHU ABIAIOMCA CAMOCNOAMENbHbIMU omoenbHbIMU Kameecopusi-
MU A3bIKA. A@I’I’lOp npous’eoc)um ananu3 OaHHbIX Kameeopud Ha npumepe AHTUUCKUX duccepmauuﬁ HA couckarnue cme-
neHu mazucmpa.

Knroueswvie cnosa: KayzamueHocms, 34102, Kamezcopus, Kaysamop.

Kay3aTuBHBIE OTHOIIECHUS SIBISIOTCS BaXKHOH ()OPMOM BCeoOIIe CBSI3M M B3aNMOCBSI3H SIBICHUH 0OBEKTHBHO-
rO MHpa. JTa CBA3b CYIIECTBYET TaM, I'7le Ha BPEMEHHYIO IIOCIICI0BATEILHOCTh COOBITHI HaKJIaJbIBaeTCA HEOOX0ANMOE
MOPOXKICHUE OJTHOTO ApyruM. Havanom mpomecca Mo3HaHUS SIBISIETCS BBISIBICHUE YEJIOBEKOM XapaKTEPHBIX MPU3HAKOB
mpeaMeTa. 3aTeM OH 3a/1aeTCsl BOIPOCOM O Habope NMPHU3HAKOB, XapaKTEPHBIX Ul JAaHHOTO IpeaMeTa. B momckax oTse-
Ta Ha 9TOT BOIPOC IMO3HAIOUIMN CyOBEKT CTABUT €r0 B Psifl C APYTMMH MpeAMETaMU U ABJICHUSIMU NEHCTBUTEIBHOCTH,
OIIpEEISsIeT THI CBS3H MEK/TY COCYLIECTBYIOIIMMH SIBJICHUSIMHU — TaK YeJIOBEUECKast MBICHIb JABWKETCS OT 3HAHUS BHEIII-
HEro K 3HaHWIO BHYTPEHHEMY, OT OJIHOI ()OpPMBI CBSI3M M B3aUMO3aBHCUMOCTH K JIpyroM, Ooiee riybokoii u 6osee 00-
meit [4, c. 198]. BoisicHsIsI 3aBUCUMOCTD JAHHOTO MpeAMEeTa W SBICHUS OT APYTUX U €r0 POoJib B MOPOXKIACHUM TOCIIE-
JYIOIIUX COOBITHH, MO3HAIONIMN CYOBEKT YyCTAHABIMBACT NMPHYMHHO-CIIEICTBEHHBIC OTHOLICHUS MEXIY SBICHUSIMHU
JEHCTBUTEIBbHOCTH.

AwmepukaHckuii TUHTBHCT M. Cnbarann Tak (GOpMyIHpYyeT YCIOBHS, IPU KOTOPBIX OTHOLICHUS MEXKITY COOBI-
TUSIMH KBTH(UIHPYIOTCS KaK Kay3aTHUBHBIE: «1. 3aBHCUMOCTb MEXAY ABYMS COOBITHSAMH TaKOBa, YTO TOBOPSIIUH I10-
JlaraeT, 4To HAcCTYIUICHHE Kay3MPOBaHHOTO COOBITHS MPOUCXOIHUT BO BpeMs T2, koTopoe HacTymnaeT nocie Ti-BpeMeHn
Kay3UpYIOIETO COOBITHS. 2. 3aBUCUMOCTh MEXIY Kay3HPYIOIINM M Kay3MPOBaHHBIM COOBITHSMH TakoBa, 9TO TOBOPSI-
IIMH TI0JIaTaeT, YTO HACTYIUICHHE Kay3UPOBAaHHOTO COOBITHS HOJHOCTBIO 3aBUCHUT OT Kay3HPYIOIIETro COOBITHS. 3aBUCH-
MOCTb JIBYX COOBITHII B JaHHOM CiIydae JAOJDKHA OBITh TaKOBOW, YTOOBI OHA ITO3BOJISIIA TOBOPSIIEMY JENaTh BBIBOJ O
TOM, 4YTO Kay3UpOBAaHHOE COOBITHE HE MMeEJIO Obl MECTa B TO KOHKPETHOE BPEMsi, €CIIM HE MMeJIO0 Obl MecTa Kay3HpyIo-
miee cobbIThe...» [4, ¢. 200]. Tak BEIOOpP OAHOM M3 A3BIKOBBIX BEPCHIl MPUIMHHOCTH CTaBUTCA B MPSIMYIO 3aBUCUMOCTH
OT TOYKH 3pPEHHUS] TOBOPSIIETo, [TO3HABILETO JIAHHYIO Kay3aTUBHYIO cuTyauuio. CyliecTBOBaHME Pa3lIMuHBIX MOJI0XKe-
HUIA JIe71 BO BpEMEHH M IPOCTPAaHCTBE OTHOCUTEHHO JIAHHOW Kay3aTUBHOM cuUTyauuu (pa3HbIX TOYEK 3peHHs) 00yciaB-
JIMBAET JIeJICHHE BCEX BEPCHH NMPUYMHHOCTH Ha MPOCIEKTHBHBIC W PETPOCHeKTHBHbIE. [lepBhie mpeanoaraoT npej-
CTaBJIEHUE Kay3aTUBHOIN CUTYallMu C TOYKH 3PEHHS HETIOCPEICTBEHHOTO HabmoaTess: CyObeKT MO3HAIOMINI «BUIUTY,
KaK OJMH CYOBEKT (Kay3aTop) BO3JCHCTBYET Ha APYToH (Ipyroro), U coodmaer HaM 00 3TOM (B MpHMepax MOIYEPKHY-
to Hamu, A.M.): «However, motivation is a factor that the couple brings with them into therapy; essentially, it is con-
sidered to be an “internal” component of each member of the couple, and it makes the couple feel better» «Omnaxo,
MOTHBALUSI — 3TO OCHOBHOH (DaKTOp, HAa KOTOPBIH JI0JDKHA ONHMPATHCS Tapa BO BPEMs JICUEHHS; 110 CYTH, OH CUHUTACTCS
«BHYTPEHHEI» COCTaBIIIOIIEH KaXJIOT0 WiIeHa CYNPY>KECKOH mapsbl, U_3TO 3aCTaBIsET JII0/EH YyBCTBOBATL ceOs JIyd-
mie» [7]. «Engagement in the therapeutic process, as demonstrated by actions such as discussion with the therapist, is
considered to be beneficial to the outcome of therapy, in that it allows the couple to take ownership of therapy» «Bo-
BJIEYEHHOCTb B TEpPaNEBTHYECKUI NPOLIECC, KOTOPAs MOXKET OBITh MPOJIEMOHCTPUPOBaHA B pe3yJibTaTe Oeces ¢ BpauoMm,
ONIarompHUATHO BIUSET HA UCXOJ JICUCHHS, TIO3BOJISASA apaM IOIyYUTh MaKCUMaIbHBIN 3G dexT [§].

T'oBopsilMii BOCIIPOM3BOAMT B PEYU BCE TO, YTO OH BOCHPUHHUMAET, MPEACTABIISET CIAYIIAIOIIEMY BCE KOMIIO-
HEHTBI Kay3aTHBHOW CUTYalluH, OTPaXKaeT UX B CBOEH peun (Kak B 3epKalie), «He BKIIOYAsD CBOETO JIOTHYECKOTO MBIII-
JICHUS], TTOKA3bIBAET CIYIIAIOIIEMY Kay3aTHBHYIO CHUTYallMi0 B OOBEKTHMBHOM HOPSJKE CIEIOBaHUS €€ COCTaBIISIOIINX
(OT NPUYUHBI K CIEJCTBUIO). DTO NPUYUHHO-CIICJACTBEHHBIE OTHOIICHHUS B MOMEHT IPUYMHEHNUS, TOPOXKIACHHUS IPUYIH-
HOM cnexnctBus 5, c. 544].

«Ha3BaTb» Kay3aTHBHYIO CHTYaIHIO — 3TO 3HAYHUT HPEICTABUTH MPOLECC IIPHYMHEHHS TAKMM 00pa3oM, KaK OH
MIPOMCXOJUT B O0BEKTUBHOM AEHCTBUTENBHOCTH. [y 3TOr0O criocoba nmpeicTaBiIeHus Kay3aTHBHOW CUTYallH B SI3bIKE
MIpeJHa3HAYCHBI IPEUI0KEHNS C Kay3aTHBHBIMH Taronami [4, c. 201].

I'pamMMaTH4ecKoe 3Ha4YEHHE Kay3aTHBHBIX IJIaroJIOB HANPSIMYIO 3aBHCHUT OT COOTHOIICHUS Kay3aTHBHOCTH C
noHsTHEeM 3aior. Psg uccnenosareneii (T.A. Kunpaubekosa, M.b. JlonmnHNHA) CUMTAIOT Kay3aTHBHOCT, 3aJI0T, PE3YJlb-
TATUBHOCTb «BAJICHTHOCTHBIMHUY» KaTETOPHUSMH, TOCKOJBbKY OHH BCET/Ia COMPOBOXKIAIOTCSI M3MEHEHHUEM BaJICHTHOCTHOI
CTPYKTYpHI npenioxenus [4, c. 201]. IloaTomy gacTsl cONMMKEHNUS, U JaKe OTOXKIECTBICHHUS KATETOPUU Kay3aTHBHOCTH
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u kateropuu 3ayora. [Ipu pemenun Bonpoca o TOM, SIBJISICTCS JIM Kay3aTUB 3aJI0IOM, HEOOXOIMMO YYHUTBIBATh OIpeie-
neHue 3anora, nanHoe A.A. XosogoBuuem: «3aJOT €CcTh peryisipHoe o003Ha4YeHHE B IJIarojie COOTBETCTBUS MEXIY
eIMHHAIAMH CHHTaKCHYECKOI'O YPOBHS M COUHUIIAMH CEMaHTHYECKOro ypoBHsa. Kopode, 3amor — 3To0 rpaMMaTHYeCKd
MapKUpOBaHHas B Tiarose auaresa» [5, c. 126]. ITo muenuto E.E. Kopau, B 3TOM onpenenennu 3anora UMeeTcs: B BULY
TO, YTO «...IIPU 3aJIOTOBBIX NPEe0Opa3oBaHUsIX HAOOP EAMHHII CEMAaHTHYECKOTO YPOBHSI, MJIM YYaCTHHKOB CUTYallUH,
Ha3bIBAEMOM IJIAroJIOM, JUISl KaXJIOTO IJIarojla 0CTaeTcsi HOCTOSHHBIM, HO MEHSIETCSI THIT COOTBETCTBHSI MEX.Y €JHHU-
[IaMH CEMaHTHIECKOTO YPOBHS (CyOBEKTOM, OOBEKTOM, apecaToM) U €INHUIIAMH CHHTAKCHYECKOTO YPOBHA — WICHAMHU
npeIoxkeHms» [2, ¢. 153]. KaysaruHoe mpeoOpa3oBaHie OTIMYACTCS OT 3JI0TOBOTO TEM, UTO JOOABICHHBIN YIaCTHHK
cuTyanun (Kay3aTop) yBEIMIMBACT BAJICHTHOCTh MCXOJHOTO Tiarosia Ha equHuiy. OH 3aHUMaeT IPUBHICTHPOBAHHYIO
CHHTaKCHYECKYO MO3UIMIO TOAJIEXKAIIETr0, a MPEXHEe MoIeKallee MOHIKAeT CBOW CHHTaKcHdIecKuil panr. Tak, mpu
Kay3aTHBHOM IPe0Opa30BaHUM M3MEHSETCS M CEMAaHTHYECKasl, U CHHTAKCHUYECKas CTPYKTypa mpeanokeHus. OnucaH-
HBIC BBIIIE PA3IN4Us MO3BOJISIOT UCKIIIOUNTH Kay3aTHB M3 YHCIIA 3aJI0TOB U PaCCMATPUBAaTh Kay3aTHBHOCTH KaK CaMo-
CTOATENBbHYIO KaTeroputo riarona [1, c. 202].

Beigensiercst 4 kputepus OTrpaHUuYeHUs Kay3aTuBa ot 3ayora: «l. Kay3aTtus BbIpakaeT COBEPILEHHO OIpejie-
JICHHBIN CMBICI, TOT/Ia KaK 3aJI0T HE BBIpa)KaeT CMbICIIA, T. €. HE MEHSET JIEKCHYECKOTro 3HaueHus (TouHee, JeHOTaTHB-
HOTO 3Ha4YCHUs) UCXOAHOTO raronia. 2. B s3pikax, 00JaJaronmx 1 3ajI0roM, 1 Kay3aTuBoM, Gopm 3aora He ¢paseodo-
IM3YIOTCSI; Kay3aTHBBI ke (hpa3eosioru3yrorcsi ropasfo vame. 3. PasnuuHble 3aJI0TH HMKOTAA HE COYETArOTCS APYT C
JPYroM B TIpejenax oJHOW cIoBO(OpPMBI; B pslie SA3BIKOB, OJJHAKO, Kay3aTHB MOXKET COYeTaThcs ¢ 3anoramu. 4. 3amor
HHUKOTJ]a HE BBIPa)KacTCsl B CIOBO(OPME ABAXKIBI, TOT/IA KaK JBOMHbBIC Kay3aTHUBHI BIIOJHE OOBIYHBI, M AK€ TPOWHBIC
Kay3aTUBBI HE SBISIOTCS HEBO3MOXKHBIMI» [6] (B mpumepax nmomuepkHyto Hamu, A.M.): «The presence of safety and
valuing of the therapeutic process allows the couple to overcome the impasse in their relationship that caused them to
begin couple therapy. Couples are allowed to disclose their troublesome patterns of interaction in an environment which
is experienced as unsupportive» «Hamnure 6€30MacHOCTH U OLEGHKH TEPAINeBTHYECKOTO MpoLecca MO3BOJIET Iape mpe-
OIO0JIETh TYNIMK B CBOMX OTHOLICHUAX U no6y>Kz[aeT HCII0JIB30BaTh JaHHYIO TEpaIulo. HapaM pa3pemacTca paCKpbiBaTb
1 00CYKIaTh CBOM MPOOJIEMBbl B HEOOBIYHOM JUIsl HUX, HEOJIaronpusITHOM cpene» (B TaHHOM IpUMepe IMOAYepKUBACTCS,
YTO OJIHA U Ta )K€ Kay3aTHBHAs KOHCTPYKIIMS MOXKET ObITh nepedpasupoBaHa U ABaXKbl HCIOIb30BaHA B TEKCTE).

Takum 00pa3oM, Kay3aTHBHOCTb SIBJISIETCS CaMOCTOSITENIbHOM Kareropuei riarona. CemanTnueckue u (yHK-
LHOHAJIBHBIE Pa3IUYMs HE MO3BOJIAIOT IPUPABHATE ee K 3aiory. Kay3aTuBHBIH I71aroi, Kak OCHOBHOM HOCHUTENb Kay3a-
TUBHOTO NPHU3HAKA, B Kay3aTHBHOW OINIO3MIMH MOXKET UMETh pa3iIMyHoe (opMaibHOe BeIpaxeHHe. ONIMo3uIUN MOTYT
OBITH TIOJIHBIMH JTHOO HEMOIHBIMH, HO 3TO HE CHIDKACT CTATYC Kay3aTHBHOTO IJ1aroJia, MOCKOJIbKY, B OTJIMYHE OT HEKay-
3aTUBHOTO OIMO3MTA, IOCIIETHNH CITOCOOCH IIETIMKOM Ha3bIBaTh Kay3aTUBHYIO CHTYalHIO U €€ YIaCTHHKOB [5, c. 544].
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THE CONNECTION BETWEEN CAUSATIVE AND VOICE CATEGORIES
IN ENGLISH (ON THE MATERIAL OF THE MODERN ENGLISH)
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Orenburg State Pedagogic University, Russia

Abstract. The article defines the notions of causative category and voice category in English and their correla-
tion in text. Despite the fact that some researches consider these categories valent, there is a significant difference be-
tween them; semantic and functional differences do not equate causative category with voice — they are separate lin-
guistic categories. The author analyses these categories on the examples of English master dissertations.
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. OCOBEHHOCTH NEPEBOJA HA PYCCKHU SAA3BIK
AHTVIMUCKUX ®PA3EOJIOI'U3MOB C HAIMOHAJIBHBIM KOMIIOHEHTOM

E.A. Hoasixosal, B.B. Boskosa?
1 kanaunat (rITOIOTHYECKUX HAYK, JOIEHT Kadeaphl aHTIIHHCKON (DHIIOIOTHH,
2 cTyneHT (akynbTeTa POMaHO-TepMaHCKo (utonoruu
®denepanbHOE TOCYIAPCTBEHHOE OI0KETHOE 00pa30BaTebHOE YIPEKICHHE BBICIIETO 00Pa30BaHHS
«/IBaHOBCKMI1 rocyJapCTBEHHBIN YHUBEPCUTET», Poccust

Annomauyusn. B 0annoti pabome npedcmagien anaius nepegooa 0codoll epynnvl AHSIUNLCKUX (PaA3eon0cu3mMo8
€ KOMNOHEHMOM «HAYUOHATLHOCbY. B x00e uccredosanus 6wino eviseneno 70 (pazeonocuteckux eOunuy, uz Komo-
pbix 27 He nepesoosimes 8 aneno-pyCcCKux (hpazeonocuteckux crosapsx. Bolopannvle hpaseonocuneckue eOunuybl pas-
OeleHbl Ha mpu 2PYANbl 8 3AGUCUMOCIU OM CNOCOba nepeood.

Knrwouesvie cnosa: ghpazeonozus, nepeod hpazeonocusmos, HAYUOHALIbHASL CNeYUDUKa Ppazeonrocuzmos.

®pa3zeosnoru3Mel, WK (pa3eoTOTHIECKHE SIUHUIBI — 3TO YCTOMYHMBBIC CIIOBOCOUYCTAHMSA, 3HAKU sI3bIKa, 00JIa-
JaroIue 0co00H MPUPOIOH U BEIIONHSIONIHE 0COOYI0 QYHKINIO B sI3bIKE U peul [ 1, ¢. 55]. IMeHHO B HUX BBIpaXKaeTcs
BCS CyTh M cBoeoOpasue Hammu. Emie @M. bycnaeB ormeuan, 4to ¢pa3eosoru3Mel — cBOCOOpa3HbIE MUKPOMUPHI, OHU
coJeprkat B ce0e «i HpaBCTBEHHBIH 3aKOH, U 3APaBbIi CMBICI, BEIPAKCHHBIC B KPATKOM M3PEUCHHH, KOTOPOE 3aBEIaln
NPEIKH B PYKOBOJCTBO NoTOMKam» [2, c. 37]. IlepeBoa ¢ppazeonorn3MoB Ha JaHHBIH MOMEHT SIBJISETCS OJHOW U3 BaX-
HBIX TPOOJIEM, KOTOPbIE MCCIEAYET JIMHIBOKYJIBTYPOJIOTHSl — CPABHUTEIBHO MOJIOJIOE HAIpaBlIeHUE B HAayKe, U3y4dalo-
11ee B3aMMOJCHCTBHE SI3bIKA M KyJIbTyphl. FIMeHHO (pazeosornueckuii (GOHA A3bIKa SBISETCS «3E€PKAJOM, B KOTOPOM
JIMHTBOKYJIBTYpHasi OOIIHOCTh UISHTU(QHUIUPYET CBOE HAlMOHAIIBHOE caMoco3HaHue» [5, c. 149], 1 Bo MHOTHX COBpe-
MEHHBIX JIMHTBUCTHYECKUX paboTax (pa3eosiorust paccCMaTpUBAETCsI UMEHHO B KOHTEKCTE KYJIBTYpBI.

Ocoboe MecTo BO (hpa3eosIOrMYEeCKOM COCTaBe KaXK/IOTO sI3bIKa 3aHMMAIOT (PPa3eosorH3Mbl C HAIOHAIBHBIM
KOMINOHEHTOM. ClefyeT OTMETHTh, YTO MIEPEBOJ] TAKOTO poja (ppa3eoIorH3MOB IPEACTABISIET OOJBLIYIO TPYAHOCTD JUIS
TIepEeBOJUMKA IMEHHO M3-3a SIPKO BBIPAKCHHOM HAITMOHAIBLHOW OKPacKu, KOTOPYIO CIIOXKHO NEpeaTh B IPYTOM SI3BIKE.

B nmaHHOW cTaThe MpenNpHHATA MOMBITKA COCTABUTH KIACCH(HKALMUIO (Pa3eoIOTH3MOB C HAIMOHAIBHBIM
KOMITOHEHTOM TI0 crioco0y mepeBona. B xone nccnenoBanus ObUIO MpoaHaIM3UpoBaHO 70 aHTIHHCKUX (pa3eonorus-
MOB ¢ KOMIIOHCHTOM «HAIIHOHAIBHOCTEY», OTOOPAaHHBIX M3 aBTOPUTETHBIX AHTIIOA3BIYHBIX (hPA3EOJIOrNIECKIX CIIOBapei
Oxford Dictionary of Idioms (manee B rexcre ODI), Longman Idioms Dictionary (LID), a Takxe U3 HHTEpHET-PeCypCcOB
TheFreeDictionary (TFD) u Cambridge International Dictionary of Idioms (CIDI). [Tony4yenHslit cnircok ObuT 10MOII-
HeH (hpa3eosIoTHYecKUMHU eIUHUIIAMH U3 «AHTI0-pycckoro ¢paseosnoruueckoro cioBaps» A.B. Kynuna (K). [Ipu ana-
JIM3€ TepeBojia aHIJIMHCKUX (pa3eojorn3MOB Ha PYCCKOW SI3bIK MBI OIHMpaeMcs Ha (Hpa3eosOrMYecKHil cioBapb
A.B. Kynuna, a Takxe Ha «AHIVIO-PYCCKUH KpaTKU CIIOBaph MIMOM, YCTONUMBEIX BhIpaxeHuit» H. benunckoit (b).

ITo crioco0y nepeBoia (hpaseonoruieckre eAMHUIBI ObLTH pa3/ieieHbl Ha TP IPYIIbI B 3aBUCUMOCTH OT COXpaHEHMS,
3aMEHBI WM OTCYTCTBHS HAIOHAIHHOTO KOMITIOHEHTA B TepeBozie. Mbl OMMpaINCh HA KIIACCU(UKAIMIO CIIOCOOO0B MepeBo/a
¢pazeonorn3moB, npemioxenHylo A.B. Kyauasiv n pazgemsemyto B.H. KommccapoBbiM, KOTOpasi BKIIIOYAeT CIEIyFOLIEe:
1) noJHbIH SKBUBAJIEHT; 2) YaCTUYHBINA SKBHBAJICHT: a) YaCTHUYHbINA JTEKCHYECKUIA SKBUBAIICHT U 0) YaCTUYHBIN IPAMMATHICCKUN
SKBUBAJICHT; 3) 00EPTOHAIIBHBII MEPEBO/T; 4) OMUCATENBHBII MIEPEBO/T; 5) JOCIOBHbIN MepeBo/l (KaibkupoBaHue) (4, c. 4-17].

U3 70 ¢pa3eonorn3mMoB JHIIb AEBSITH COXPAHIIIM IPH EPEBOJIE HAa PYCCKHI S3bIK HAIIMOHAIBHBIH KOMIIOHEHT. B
OCHOBHOM TaKH€ IePeBOABI ObLIM BBITOJHEHbI METOAOM KaJbKHPOBAaHHS. B HEKOTOPHIX CITydasx MOSBIAINCH BapHAHTHI
MIePEeBOJIOB, PEIIAIOIIIE Pa3HbIe 33/1a4i: OJHHU OOBSCHSUIM 3HAUCHHE aHIIIMICKON (pa3eosoruuecKor eMHULIBI, IPyrue
JIeNany TAHHBIA (Pa3eosoru3M MOHITHBIM I PYCCKoit ayautopun. Opaseomorusm something is rotten in (the state) of
Denmark mpexcrapiser coboit Hanbojee WHTEPECHBIH Clydail mepeBoma. 31ech MbI CTAIKMBAEMCS OJHOBPEMEHHO C
IIEKCITUPU3MOM M C aHTJIMICKONW MOCIOBHIEH. B aHrimiickoM si3pIke MaHHBINA (hpa3eosorn3M 3HauuT «something suspi-
cious is going on (from Shakespeare’s play Hamlet)» (TFD). ®pazeonoru3m nepeBoanuTCs Kak «IOATHUIO YTO-TO B Jlat-
CKOM KOPOJIEBCTBE»; = Kakasi-To ckBepHa 3aBenach (K). B mepBom BapmaHTe MCIIONB3YyeTCsS METO] KaJbKHPOBaHMS, TaK
KakK CJI0Ba M3HAa4YaJbHO NpUHaIexaT repoto tpareauu lllekcrmpa, Mapremty, HaOIroqaromeMy MOSBICHUE TPU3PAKa
KOpOJISI-0TIa ¥ ero BeTpedy ¢ ['ammeroM. Bo BTopoMm BapuaHTe OpUrHHAJIbHAS aHITIMHCKask Gpa3eosorndeckast eIMHINIa
TiepeBe/ieHa Ha PYCCKUH SI3BIK YaCTUYHBIM JIEKCHUECKUM 3KBUBaJIeHTOM. OH OJIM30K OpUTMHAILHOMY (pa3eosioru3my 1o
3HAYECHUIO, CTUIICBOI OKpacKke W 00pa3HOCTH, HO HECKOJIBKO OTIMYEH I10 JISKCHYECKOM COCTaBY: OITyILIEH HAIlMOHAIBHBIN
koMnoHeHT («Denmark») M HCIONB30BaHO CYIIECTBUTEIHHOE «CKBEPHA» — CMBICIIOBOE pa3BHTHE IJlaroia «to roty
(«rHUTBY). TakuM 00pa3oM, B PyCCKOM SI3BIKE MOXKET MCIOIb30BATHCS U IIEPBEIH, M BTOPOI MEpeBO/] B TEX CIydasx, KOrjaa
C UPOHHEH TOBOPHUTCS O MPHU3HAKAaX SBHOTO HEOJIATOMONY9Hs Tie-TH00, 0COOCHHO €CIIN MPUYMHBI HE COBCEM SICHBI HIIH O
HHUX MPEANOYUTAIOT yMalnuuBaTh. JIpyruMu mOpHMepaMu OSTOH TPYMIbl SIBISIOTCS Takue (pa3eosioru3mbl, Kak an
Englishman’s home is his castle («I0M aHTIIMIaHUHA — €T0 KPETOCThY; aHIVIMYAaHUH y ce0s1 noma — xo3suH (K), «moit oM
— most kperrocThy») 1 the curse of Scotland («mpoxssitire [loTmanauny» u «aessitka 6yoer» (K)).

© Tlomsxosa E.A., Bonkosa B.B. / Polyakova E.A., Volkova V.V., 2016
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I'pynna ¢pazeo10rn3mMoB ¢ 3aMEHEHHBIM HAIlMOHAIBHBIM KOMIIOHEHTOM caMasi HeOOJIbIas: OHa Mpe/ICTaBIeHa
HECKOJIbKUMH (ppa3eosioru3MaMy, ¥ B HEil B OCHOBHOM HCIIOJIb30BaH IEPEBOJI C TIOMOIIBIO YAaCTHYHOTO JIEKCHYECKOTO
skBuBaneHTa. OcoOblil HHTEpEC MpeACTaBisieT co0oit Ppaseonorusm to take French leave. B anrnuiickux ¢paseonoru-
YECKUX CIIOBapsX JAIOTCS pasHble TPAKTOBKHU JAaHHOW (hpazeoornieckoi equHuIpl: «to make an unannounced or unau-
thorized departure (This expression stems from the custom prevalent in 18th-century France of leaving a reception or
entertainment without saying goodbye to your host or hostess)» (ODI); «to leave work without permission for a time»
(LID) ¢ momeToii «BbIMIEANIAN U3 YIOTPeOICHU». B aHIII0-pycCKUX (pa3eoTOTHIECKUX CIIOBapsAX BeTpedaeTcs (pa-
seosorm3M French leave, koroperii mepeBomutcst Kak: 1) yxom 0e3 MpOIIAHWS; HE3aMETHBIA yXOm, = yXOA IO-
aHTIIHNACKY; yXxoJ 0e3 paspemieHns, 0e3 mpenynpekIeHus; mpekparienne padbotsl 6e3 npexynpexaerns (K); 2) yxon
6e3 mporanust, mo-auruiicku (B). Tlpu aTom B croBape Kynuna ykasaHo, uro namHoe Beipakenue (French leave) cuu-
TAeTCsl yCTAPEBIIMM M OOBIYHO HMCHONB3YETCsl ¢ TiaarosioM «to take». IlepeBoambl «yxox 0e3 mpomIaHus; HE3aMETHBIH
yX0m», «yXxoJ 0e3 paspelieHus, 0e3 NMpeaylnpexIeHHus» U «IpeKpalieHrne paboTel 0e3 MpeaylnpeKaeHHUs» SBISIOTCS
onucarelbHBIMU. BapuaHT nepeBoaa «yxoJ Mo-aHIIMHCKM» — YaCTUYHBIH JIEKCHYECKUH SKBUBAJICHT. [Ipu 3TOM MeHs-
eTCsl HAIlMOHAJIBHBIH KOMIOHEHT («(paHIly3CKui» — «aHTIMHCKHUI»), YTO CBS3aHO C TE€M IIEPUOJIOM B PYCCKOM HCTO-
pHH, KOTJa Hapuio MOKIOHEHHEe Tepel (hpaHIy3cKol KylIbTypoil U si3pikoM. Kpome atoro ¢pazeonorusma, Kk gaHHOM
IpyIIe MOKHO OTHECTH Takue (ppa3eoornueckue eANHUNbL, Kak it’s all Greek to me («3T0 1 MEHsl KHTalCKas rpa-
morta» (K)) u The Dutch have taken Holland! («otkpsur Amepuky!» (K)).

Tperbs rpynma camasi MHOTOYHCIICHHAs], U npeacTasieHa 31 ¢paseonorusmom. Ciona BXOAAT Kak (hpazeoso-
TH3MBI, IMEIOIINE aHAJIOT B PYCCKOM, HE COJICp KAl HaIlMOHAILHOTO KOMIIOHEHTA, TaK U ()pa3eonoru3mel, He UMe-
IOIIME aHaJoTa, KOTOPBIE MOTYT HEPEBOANTHCS JHIIb omucaTenbHO. K (hpaseonmorn3mam, KOTOphIE MMEIOT aHAJIOT B
PYCCKOM, OTHOCHTCS, HallpuMep, Takol (pazeonorusm, Kak if... then I'm a Dutchman («1aro rojoBy Ha OTCEUYCHHE,
gro...» (K)). K ¢pazeonornzmam, KOTOpble MOXHO NEPEBECTH TOJIBKO OIMHCATENBHO, MOXKHO OTHECTH BBIpakeHHE 10
catch a Tartar («Bctperuts npotuBHUKa He To criam» (K)), excuse (pardon) my French («mpocTute 3a BhIpaKeHHE»).
JIro0OIBITHO, YTO B IOCIETHEM Cllydyae B PYCCKOH pa3srOBOPHOM peYH LIMPOKO HMCIOJb3YETCS BBIPAKEHHE «H3BHHH-
Te/TpocTHTE MOM (DPaHIy3CKHUil», COXpaHsIollee B cede 3HaUYeHUE, CTUIIEBYIO OKPACKY, JIEKCHUKO-TPAMMaTHYECKHI CO-
CTaB OpUTMHANA, OJHAKO B aBTOPUTETHBIX (PPa3COIOTHUECKHUX CIOBApSX PYCCKOrO s3bIKa HA HACTOSIMH MOMEHT OT-
CYTCTBYET 3TO BBIPpAXKCHUEC U O6T)SICHCHI/IC €ro dTUMOJIOTHH.

Takum 00pa3oM, OYEBHAHO, YTO IEPEBOJ AHTIMUCKUX (Pa3eosOTH3MOB C HALMOHAJIBHBIM KOMIIOHEHTOM
MIPEACTaBIsIET cOOOH HEMPOCTYI0, HO MHTEPECHYIO [UIS MCCIIeI0BATENs 3aiaqy. Pe3ynpTarel, Mogy4eHHbIE B XOA€ aHa-
JIM3a EPeBOAOB (PPa3eoIOTH3MOB C HAIIMOHAIBHBIM KOMITOHEHTOM, MO3BOJIMIIN HaM YCTAHOBHUTH, YTO B IIEJIOM B CIIOBa-
psIX mpeoOagaeT TeHACHIMS K IEPEBOLY C OTCYTCTBHEM HAlMOHAJILHOTO KOMIIOHEHTA.
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YK 81-114.2
KOHKPETU3ALIUA B CUTYAIIUU CJIYXOB

O.B. PamaHTOBAa, MarucTp JUHIBUCTUKHU, ACCUCTEHT
Cankr-IlerepOyprekuii rocynapcTBEHHBIH 3IEKTPOTEXHUIECKUNA YHUBEPCUTET, Poccust

Annomayus. B cmamve paccmampugsaemcs 60npoc o A3bIK0GOU Penpe3eHmayu KOHKPemusupylouux @ax-
mopoe 6 cumyayuu ciyxos. B asmoil cés3u agmop daem xapakxmepucmuxy KOMMYHUKAMUGHOT CUMYAYUU ROPONCOEHUSL U
nepeoauu HenoOMeEEPIHCOEHHOU UL HeOOCMAMOYHO NPOBEPEHHOU UHPOPMAYUU U ONUCHIBAEH] ZHAYUMOCTNG CUMYAMUG-
HbIX (paxmopos pasHoil cmenenu 0emepMUHUPOSAHHOCMU 6 YCIOGUSX 0OWjeHUsl, HANPAGIeHHO20 HA 6ePUPUKAYUIO U
npoeepKy nepeoasaemvix ceederuil. Mamepuaiom KOMMYHUKAMUBHO20 aHAU3A A6Ta0mcs mekcmol u3 nvec V. Llexc-
nupa.

Knrwouesvle cnosa: 2osopawuil, KOMMYHUKAMUGHASL CUMYAYUS, KOMMYHUKAYUSL, KOHKPEMU3AYUs, CIYXU, CIy-
warowu, Llexcnup.

OCHOBHOM 3aa4ell JaHHOTO HCCIIeIOBAHHUS SIBJIAETCS OMMCATh CTPYKTYPY CUTYallMH CIyXOB M IOKa3aTh 0CO-
Oyr0 3HAYMMOCTh HEKOTOPBIX CUTYaTHUBHBIX ()aKTOPOB KOMMYHHKAIMU PAa3HON CTEIICHH JIETEPMHUHHPOBAHHOCTH, KOTO-
pBI€ BIMAIOT Ha MPOBEPKY MIIM MOATBEPIKACHHE TepeaaBacMoii nHpopmannm.

Hcxonst n3 cymecTBYOMMX HAaOMIOACHUH NpeNCTaBUTENEH NparMa-KOMMYHHKATHBHOTO aHaMn3a OOBIYHAS
KOMMYHUKAaTHBHAs CHUTYyalllsl BKIIOYAeT B ce0s TOBOPSINEro, CIymaroniero (T.e. aapecara), cooOImeHne, 00CTosTeNb-
CTBa KOMMYHHKAIIMN U UCTOYHUK nHpopManuu [1; 2; 3; 4; 5; 6; 7]. DTO 0CHOBHOU U MUHUMATbHBIL HAOOD 3]IeMEHMO8,
KOTOpbIE HEOOXOAMMBI, YTOOBI OOILIEHUE COCTOSIIOCH. PasHMIa Mexay cuTyaluel CiIyXOoB M CUTyalueil, B KOTOpou
CIIyXU HE IEepefaroTCs, 3aKII0YaeTcs B ciaenyoneM. B KOMMyHUKaTUBHON CUTyallud FOBOPSILMM, KaK IPaBUIIO, SBJIS-
eTcs MepBOHAYaJIbHBIM UCTOYHHKOM CIYXOB, M BCSI KOMMYHHKATHBHAS CUTYalls SIBJICTCS MEPBUUYHON C TOUKU 3pEHUA
nopoxkaeHust nHpopmanuu. YTo KacaeTcsi CUTyallMu Mepeiayn CIyXOB, TO IMOHATHS UCTOYHHMKA MH(MOPMAIMH U TOBO-
psilero pasjeneHbl. IHbIMH cJIOBaMH, TOBOPSIINI HE SBJISIETCS MCTOYHUKOM MH(OpMALUH, & MEPBUYHBIA MCTOYHUK
MIPUCYTCTBYET B MPEALISCTBYIOIIEH eif KOMMYHHKaTHBHOW CHTYaIll1, KOTOpasi He BhIpa)KeHa B TeKcTe. TakuM oOpazom,
OCHOBHBIE Pa3NINUMsI MEXKAY CUTyallueH CIIyXoB M OOBIYHONH KOMMYHHKAaTHBHOW CHTYaIMeH 3aKIIF0YaroTcs B: 1) poneBoii
Harpyske TOBOPSIIETo; 2) XapaKkTepe caMoi CHTYyaIlH CIIyXOB IO €€ PEKyppEeHTHOCTH, TO €CTh OHa BTOPUYHA C TOUYKH
3peHus MOPOXICHNS MH(pOpMaINK; 3) KadyecTBe MH(POPMAIIMH OTHOCHTENIFHO €€ JocToBepHOCTH. Heobxommmo oTMe-
TUTb, YTO B CUTYaLlUU CIYXOB CYIIECTBEHHYIO POJb MOTYT CHITPaTh JOMOJHUTEIbHBIE CUTyaTUBHBIE TapaMeTphl. B cBd-
3 C 3THM, LIeJIeCOO0pa3HO BHIAEISITH pa3Hble THUIBI KOMMYHHKaTHBHOW CHUTyalluH mepenadu ciyxoB: (1) curyaumio
TIOPOXKICHUS CITYXOB M (2) CUTYyaIuIo Iepeiadu CIyXOB.

Oco0yto poJib B Cllydae nepejiaun CIyXOB UIPaeT MaKoil CUmyamueHnvli pakmop, Kax ucCmo4HuK cooouie-
HuA. YKa3bIBasgi HA HEro, aBTOP COO0IIeHUs BbIPakaeT cTelNeHb J0CTOBEePHOCTH MHPOPMaLMU: Yem donee onpe-
0€lIeHHO NPeOCcmagieHa UHGopmayus, ee UCHOYHUK, mem 0onee 00CHO6EPHOII OHA CIMAHOGUMICA, HE COOMEem-
CMEYs 3HAYEHUIO (CILYXUY», MeM MEHbUIE GbIPAMNCEHO 3Hauenue «cayxuy. VICTouHNK nH(OpManuK BeIpaXxaeTcs pas-
JIUYHBIMU A3BIKOBBIMH CPEJCTBAMHU. JTO MOXeET OBITh YKa3aHHE B BHJE HAapHULATEILHOIO MMEHHU CYIIECTBUTEIBHOTO
WA HEOTIPEIeIEHHO-INYHOTO MECTOMMEHH. [I0OBOJIBHO YacTO MapKepOM CHUTyalllu Mepeaayud CIyXOB SBISETCS yKaza-
HHE B BUJIE TIar0JIbHOW KOHCTPYKIMHU THma they say «eogopsmy», win ['ve heard «i cnviwan...». TOBOpAIINA MOXeT
HaMEpEeHHO WJIM HEOCO3HAaHHO BOOOINE HE yKa3bIBaTh HA MCTOYHHK, MOJUYEPKUBAsi HETIOATBEPKAECHHOCTh COO0IIaeMOi
nHdopmanuu. M3 3Toro ciexyer, 4To aBTOp NEepeIaBaeMoro COOOIIEHHMS, BOSMOXHO pa3Aeisis MHEHUE ITIePBOMCTOYHHU-
Ka, CHUMAeT C ce0sl OTBETCTBEHHOCTH 3a JJOCTOBEPHOCTH CBOMX CIIOB.

OCOOEHHOCTBIO CUTYalllH CIIyXOB SIBJISETCS MYJBTHAAPECATHBIH XapakTep (YHKIHOHHPOBAHUS CO00IIA-
emoii nngopmanuu. IlepenaBaemoe coobiieHre 00paIIeHo cpa3y K HECKOIBKHM CIIYIIAOIINM, T.€. K «MHOXECTBEH-
HOMY» ajipecaTy, ¥ IIPH OINPEIeIeHHBIX 00CTOATEIECTBAX OHO OyIeT mepefaBaThCs W Aajbine. BaxkHO MMeTh B BHIY,
YTO CYIIECTBYET, 0 KpaifHel Mepe, ABa crocoda nepeaayun nHpopmamu. Bo-iepBrIx, nHbOpMANHS MOKET THIIOTETH-
YEeCKH MEepeaaBaThCs «II0 IETI0YKe». B 3ToM cirydae agpecaHT mepemaeT HHGOPMAIMIO €IMHCTBEHHOMY aJipecaTy, KO-
TOPBIH, B CBOIO O4Yepesb, IEepeslacT ee MOCIeAyIomeMy aapecary 1 T.1. Bo-BTOPBIX, YMCIIO ajgpecaToB MOXKET PacTH B
TeOMETPHUUECKON MPOTPECCHH, €CIIH JIOIMYCTUTh, YTO KaXKJIBIH aapecaHT MOXET repenaTs HHpopMarmo 6eCKOHEUHOMY
MHOXXECTBY aJpecaToB, KaX/blil U3 KOTOPHIX TaKUM ke 00pa3oM Iepenaer ee naiee. B moboM ciydae npu nepenade
nH(poOpMannK CIyXOB IOTEHIMAIEHOE KOJMYECTBO CIIYIIAIONINX OyIEeT BO3pacTaTh, €¢ JOCTOBEPHOCTh YMEHBIIATHCS, a
NIepBOHAYANIBHBII UCTOYHHK CITyXa Oy/eT Bce OOJbIIIe OTHANIATHCS OT HOBBIX aJpecaToB.

B cuny HeonpeneneHHOCTH U HEMOATBEPKACHHOCTH CBEACHUM, A CUTyalluu Mepefadd CIyXOB CYIIECTBEH-
Hbl MHOTHE KOMMYHUKAaTHBHbBIE TAPaMETPhl, HAUHHAS OT MEKIMYHOCTHBIX OTHOIIEHUI KOMMYHUKAHTOB U 3aKaHYUBast
BpeMeHEM U MecToM auasora. Kaocowslii ciywmatowuii cam pewiaem ona ceds, Kakue (paxmopul 013 He2o 8adcHee U
yyce HA UX OCHOBAHUU Onpedenaem CMmeneHv UCMUHHOCMU céedeHull. UeM OoibpIe HABOISAIINX BOIMPOCOB 337acT
co0eceTHNK, TeM 00JIiee OTPEIEICHHBIM CTAHOBHUTCS €T0 OTHOIICHHE K YCIIBIIIIAHHOMY — BEPUTH WM HE BEPHUTH CIIyXaM.

© PamanToBa O.B. / Ramantova O.V., 2016
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W3 pe3ynbTaToB MCCIENOBaHUS CIEIYeT, YTO 0CO00E 3HAUCHHE B CHUTYAllMU CIYXOB MMEIOT OOCTOSITENILCTBA.
31ech clefyeT pazIndaTh 0OCHOAMENbCHIEA KOMMYHUKAYUU U 00CMOAMENbCMEa, npu KOMopylx Obliu noay4eHvl
nepeoagaemvle 2060PAUGUM CEEOCHUA.

Obcmoamenscmea, npu Komopuix nepeoasaemvie céedenus OblAU NOAYUEHbL, 3aCIY>KUBAIOT 0COOOr0 BHU-
MaHHUsI CO CTOPOHBI YYacTHHKOB 00IeHus. [IocKoIbKy rOBOpSINUA He SBIISIETCS NEPBUYHBIM HCTOYHHKOM HH(pOpMa-
LIMH, CITYLIAIONINE BBIHYX/ICHBI TI0JIaraThCsl Ha pa3iIn4Hble (PAaKTOPBI, KOTOPBIE COMPOBOXKIAIH MPOLECC MOIyYSHUS UM
9THX CBeICHMH. Pedb MIeT o TOM, KaKoOHi CTaTyC MMEET JIUIO, OT KOTOPOTO MCXOIMIO COOOIIEHHE, B KAKMX MEXIHI-
HOCTHBIX OTHOIIEHHAX TOT KOMMYHHUKaHT COCTOMT C aJpecaTaMy, IPUCYTCTBOBAI JI TOBOPSIINI JTHIHO B TOH CHTYya-
II1H, OBUT JIM OH NMAaCCHUBHBIM CITYIIAIOIIUM HIIM COOOIIEHHE OBIIO aJ[pecOBaHO MMEHHO €My, H KaKOE€ OTHOIICHUE TOBO-
PSIINHA UMEET K TeMe cooOmeHus. Eciu roBopsimmii HEBOIBHO CTall HEBUAMMBIM TPETHHUM CITYIIAIOMIMM U MOACTYIIa
nH(popManuio n3 NEpPBOUCTOYHHKA, TOT/IA CTETICHb €€ JOCTOBEPHOCTH Bo3pactaeT. Eciu oH momydmn uHGOpMAI|o OT
KOT0-TO, KOMY OH JOBEpSET, TOT/Aa TAKXKE MOXXHO T'OBOPHUTH O OOJIBIION CTENEHHM HCTHHHOCTH CBeAeHMH. JIormaHO
MIPEATIONI0XKUTh, YTO 4eM OoJbllle TaKUX (haKTOPOB 33JE€HCTBOBAHO B CHTYyallMH OOILICHUS, TEM JIerde CIIyIIarol[iM
YCTaHOBUThH COOTBETCTBUE CIIyXOB JI€HCTBUTEIBHOCTH, €CIIU OHU B TOM 3aHHTEPECOBAHBL.

CrouT npu3HaTh U TOT (aKT, YTO HMEHHO OOCTOSATENHCTBA, NPH KOTOPBIX CBeleHHs OBLIN MOJy4YeHbI,
OKa3bIBAaIOTCA HAMHOIO BaKHee JJIsi KOMMYHHKAHTOB, YeM YCJOBHS HX PeaJIbHOro o0umeHns. 3HaHHe aeTanei
BO3HHUKHOBEHHUS €JIyXa Bceraa MpHOJIMKaeT CIyIIAKIINX K NEPBUYHOMY HCTOYHUKY HHopmamuu. Takum 00-
pPa3oM, CKOJbKO ObI FTOBOPSLIHUX (TO €CTh JINII, II00YEPEeIHO MepeJalolinX coo0enne) H ObLIO 3a/1eliCTBOBAHO B
JajibHellIell nepexaye CJIyX0B, OCBEJOMJIECHHOCTh 00 MCTUHHBIX M NEPBOHAYAJIbHBIX 00CTOATEILCTBAX MPOsIC-
HsleT 0011YI0, 1a:ke H3MEeHEeHHYI0 KAPTHHY ONMChIBAeMO#i CHTYaLHH.

Ilepeiinem k aHanM3y HEKOTOPBIX IPUMEPOB, B KOTOPBIX PENPE3CHTUPOBAHA CUTYALUs CIIYXOB C YKa3aHUEM Ha
KOHKPETHU3UPYIOIIHE 00CTOSATEIHCTBA.

WHTepecHpli MaTepuan A HCCIEIOBAHUSA MPEACTABISIOT MPHUMEPHl C YKa3aHHEM HA HeonpeodeneHHO-
0emepMUHUPOSAHHbLIL UCMOYHUK uHpopmayuu. Pedb uaetr o Takoil KOMMYHUKATUBHOM CUTyallld, B KOTOPOH mepe-
JaeTcs Hanboliee HeToATBEePIKACHHAs: HH(OpMAILIHsL.

1) Ham. How came he mad?

First Clo. Very strangely, they say.

Ham. How strangely?

First Clo.Faith, e’en with losing his wits.
Ham.Upon what ground?

First Clo. Why, here in Denmark... [8, p. 902]

BCCGI[y;[ C MOTWJIBIIINUKOM, IMPHUHIL FaMJ‘IeT, HC Ha3bIBas CBOC MM, Y3HACT O TOM, YTO ,I[aTCKPII)'I IIPpUHI (TO €CThb
OH CaM) comres ¢ yma. Ho MOTHWJIBIIIUK OTCTPAHACTCSA OT COO6H.IaCMOI7[ M I/IH(I)OpMaLII/II/I, BO-TICPBLIX, T'OBOPA, YTO «TaAK
TOBOPAT» (TO €CTh, HC BKJIrOYas ce0sl B HICTOYHHMK I/IH(I)OpMaI_lI/II/I), 1 BO-BTOPLIX, HC YKa3biBass HAa HCTOYHUK I/IH(I)OpMaI_II/II/I
— HEOMpEJIEIeHHO-TMYHOe MecTouMenue they B TaHHOM yoTpeOieHHH HECET HEONPEIeICHHYIO pe(epEHIIHIO.

OO6paTtuMmcs K IpyromMy npumepy:

2) Doug. Know then, my name is Douglas; and | do haunt thee in the battle thus because some tell me that
thou art a king.

Blunt. They tell thee true. [8, p. 435]

B xome BoeHHBIX aelcTBHM bieHT mepeoperncs KopojieM, 4TOOBI OTBECTH OIIACHOCTh OT CAMOTO KOPOJIS.
BHemHn#t 00NMK CiTymIalomiero cOMBaeT ¢ TOJNKY €ro cobeceqHrka. McTouHUK MHPOpPMANU BEIpaXEH HEOMpeIeIcH-
HBEIM MECTOMMEHHUEM SOMeE. Cnez[yeT OTMETHUTH, YTO B JAHHOM NPUMEPC BHUMAHUEC AKIICHTUPYETCA Ha Ipouecce nepe-
nadu HHGOpPMAIIHH, B OTIIMYHE OT IPYTUX CIy4aeB, KOT/a, HAIPUMEp, yKa3aH CIIOc00 BOCIPUATH HHPOPMAIIUH.

3) Lanc. | thank your grace for this high courtesy, which I shall give away immediately.

K. Hen. Then this remains, that we divide our power. You, son John, and my cousin Westmoreland towards York
shall bend you, with your dearest speed, To meet Nothumberland and the prelate Scroop, who, as we hear, are busily in
arms. Myself and you, son Harry, will towards Wales, to fight with Glendower and the Earl of March...[8, p. 437]

Pa3JIaBa$[ YKaszaHusd J'[aHKaCTepy U JpyruM CBOMM NOAYMHCHHBIM, KOPOJIb B KAYCCTBC aprymMEeHTa INMPUBOIUT
nHpopmanuio o roroBHocTH HopTtymbepnenna x 6oro. Korma rocymapcTBo HaxXOIWTCS B COCTOSHUM BOMHBI, OY€Hb
BKHO pacrojiarath Kak MOKHO 0oJiee TOCTOBEPHOH WH(pOpPMAIMEH, M XOTS B JAHHOM CITydae UCTOYHHUK CBEICHHH IKC-
IUTMIIATHO HE BBIPAXKEH, JJId TOBOPAIIETO BCEC PaBHO MMECIOT 3HAYCHUEC XOTh KAKHC-TO CBECACHUA, KOTOPBIE MOTYT CIIy-
JKUTD IPETYIPEKICHUEM ONTACHOCTH.

IlepelineM k cnenyromeMy TEKCTY:

4) Mar. Good now, sit down, and tell me, he that knows, Why this same strict and most observant watch so
nightly toils the subject of the land; And why such daily cast of brazen cannon, and foreign mart for implements of war;
why such impress of shipwrights, whose sore task does not divide the Sunday from the week; what might be toward, that
this sweaty haste doth make the night joint-labourer with the day: who is't that can inform me?

Hor.That can I; at least, the whisper goes so. Our last king, whose image even but now appear'd to us, was, as
you know...[8, p. 871]
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Mapuenn HC MMOHUMACT, NMOYEMY B IrOCyAapCTBC UAYT TAKUC CTPOTHUC AO030PbI, U MMPOCUT CBOUX ,pr3€f/i 00bsiC-
HUTB 3TO. Fopauno CCBIJIACTCA Ha I/IH(l)OpMaIII/IIO, MPOUCXOKIACHUC KOTOpOfI HEU3BCCTHO. XapaKTep 3TOU I/IH(I)OpMaIII/II/I
OH MepeaacT C MOMOUIbIO JICKCCMbI Whisper, BUAUMO NoApa3ymeBas, 4To 00 3TOM TOBOPAT MaJIO U TaKUEC BCIIIU HE 00-
CYXKOar0TCA. 3I[eCL OTCYTCTBYET MNPSAMOC YKa3aHUC Ha MCTOYHHK, OJJTHAKO YCTKO BbIpa)K€HA CE€Ma CIIYXOB, TO €CThb OCO-
OEHHOCTH CaMOro nmponecca nepeaaiu I/IH(I)OpMaIII/II/I. KpOMe TOTr'0, B OTJIMYMEC OT MPCAbIAYIHIUX MMPUMEPOB, IA€ HEOIIPEC-
ACJICHHasA ACTCPMHUHUPOBAHHOCTD I/IH(l)OpMaHI/II/I nepeaacTcs riarojioM, B 3ToOM Ciiydac HEOIPCACICHHAad ACTCPMUHUPO-
BAHHOCTb NEPEAAETCA IPEAUKATHON CTPYKTYPO, B KOTOPOI 3HAUE€HUE CIIYXOB 3aKJIH0YAETCs B CEMAaHTHKE UMEHH CyIIIe-
cTBHTEIBHOTO Whisper.

OTnmenbHYI0 TPYHOIy COCTaBISIOT TPHMEPH, B KOTOPHIX TOBOPSIINI CCBIIACTCS Ha OHpedeneHHO-
0emepmuuup08anubtﬁ UCMOUYHUK CBOCTO COO6H.IBHI/I}I. B ﬂaHHOf/'I Tpynne MOKHO BBIAEIINTH HECKOJIBKO ITOATPYIIIL.

PaccmoTpuM citydan ¢ KOHKpemu3upoeaHHslM HAPULAM ENbHBIM Pehepenmom:

5) Cas. Then, Brutus, | have much mistook your passion; By means whereof this breast of mine hath buried
Thoughts of great value, worthy cogitations. Tell me, good Brutus, can you see your face?

Bru. No, Cassius; for the eye sees not itself, But by reflection, by some other things.

Cas. 'Tis just: And it is very much lamented, Brutus, that you have no such mirrors as will turn your hidden
worthiness into your eye, that you might see your shadow. | have heard, where many of the best respect in Rome,—
except immortal Cassar,—speaking of Brutus. And groaning underneath this age's yoke, have wish'd that noble Bru-
tus had his eyes [8, p. 821].

Kaccwit neiTaercs BHYIIUTH Bp}ITy, 4YTO TOT JOCTOHH 0oJiee BBEICOKOTO craryca B rocyaapcTBe. OH ccpltaeTcs
Ha TO, YTO 3TOIr0 MHCHUSA NPUACPIKHUBAIOTCA OYCHb YBa)KacMbIC B Pume JIIOAU U OHU 00 3TOM TOBOPAT. Taxum 06p330M,
CIIYX peIpe3CcHTUPOBAH COO6H.[€HI/IGM, KOTOPOC UCXOAUT U3 MHOTHX yBa)XaCMbIX HCTOYHHUKOB.

[Ipoananuzupyem cienyromuid npumMep:

6) L. Bard. Noble earl, I bring you certain news from Shrewsbury.

North. Good, and God will!

L. Bard. As good as heart can wish. The king is almost wounded to the death; And, in the fortune of my lord
your son, Prince Harry slain outright; and both the Blunts Kill'd by the hand of Douglas; young Prince John And
Westmoreland and Stafford fled the field. And Harry Monmouth's brawn, the hulk Sir John, Is prisoner to your son: O!
such a day, So fought, so follow'd, and so fairly won, Came not till now to dignify the times Since Caesar's fortunes.

North. How is this deriv'd? Saw you the field? came you from Shrewsbury?

L. Bard. | spake with one, my lord, that came from thence; A gentleman well bred and of good name, That
freely render'd me these news for true.

North. Here comes my servant Travers, whom | sent On Tuesday last to listen after news.

L. Bard. My lord, I over-rode him on the way; And he is furnish'd with no certainties More than he haply may
retail from me.

Enter travers.

North. Now. Travers, what good tidings come with you?

Tra. My lord, Sir John Umfrevileturn'd me back With joyful tidings; and, being better hors'd, out-rode me.
After him came spurring hard a gentleman, almost forspent with speed, Thatstopp'd by me to breathe his bloodied
horse. He ask'd the way to Chester; and of him | did demand what news from Shrewsbury. He told me that rebellion had
bad luck, And that young Harry Percy's spur was cold...

North. Ha! Again: Said he young Harry Percy's spur was cold? Of Hotspur, Coldspur? that rebellion Had met
ill luck? [8, p. 439]

Ha MPOTSAKCHUU JAHHOT'O ArAJiora MOYKHO HPOCICANUTH 3a TEM, HACKOJBKO TOYHO U KEM c006maeTc;[ HOBOCTb
O TOM, YTO BOCCTAHHMC HC YBCHYAJIOCH YCIIEXOM, U YCM Ka)KZ[bIﬁ COO6H.IaIOH.[PII>i €C AprymeHTHUPYCT. Taxum 06pa30M,
BBICOKYHO TOCTOBCPHOCTH CBeZ[eHI/Iﬁ OIIPEALCIIACT KOUUECMB0 KOHKPEMU3UPOBAHHbIX UCOYHUKOB (ZOGOPEM/;MX).

Eme OOHV 2pynny _cocmaeujiu_ npumepsl ¢ makK HA3bl6ACMbIMU _KOHKPpEeMUSUPYIOWUMU oocmoamenbcmea-
MU. K HuUM oTHOCATCS C06BITI/I$[, MMPpEAUICCTBYIOIINE ﬂaHHOﬁ KOMMyHHKaTHBHOﬁ CUTyalu, CBEACHUA O JIMYHOCTHOM
CTaTyCcC pCUUIIUCHTA I/IH(i)OpMa[H/H/I, a TAKXE JIMYHBIC yGC)KJICHI/IH KOMMYHUKAHTOB. HNmenno O6CTO$[T€J'[BCTB8.M KOMMY-
HUKAIMK HEPEJIKO MPUHAJICKUT PENIAIONIAs POJIbh B BEpU(DUKAIIMH CITYXOB.

7) King. Welcome, dear Rosencrantz and Guildenstern! Moreover that we much did long to see you, The need
we have to use you did provoke Our hasty sending. Something have you heard Of Hamlet's transformation; so I call it,
Since nor the exterior nor the inward man Resembles that it was...[8, p. 880]

Berpeuas Posenkpanna u I'unpaeHcTepHa, KOponb cpasy K€ HauMHAeT pa3sroBOp O CTPAaHHOM MoBeaeHuu ['am-
JIeTAa. HOCKOJ‘ILKy I'amier 3aHMMaeT BBICOKOE ITOJIOKEHHE B 06HI€CTB€, OH JICTKO OKa3bIBACTCA B HEHTPEC BHUMAHUSA
OKpYyXKXaromux, TeM Ooiiee ero l'IpI/I6J'II/I>KeHHI>IX. CymeCTByeT OoulbIIas J0JI1 BEPOATHOCTHU, YTO BECTh O CyMAacCIIE€CTBUU
IpUHIA YK€ JolIa 10 CO6GC€)1HI/IKOB KOpOJId. YuurteiBas 9TO, KOPOJIb TOPONUTCA NMOATBEPAUTH I/IH(i)OpMaL[I/IIO H 00b-
SICHUTB, KaK obcrout JACJIO U MOYCMY OH CaM TaK OT3bIBACTCSA O NOBECACHUN T'amnera. SIBisiacH yacTbIO HCTIOCPEACTBCH-
HOT'O OKPYKEHHA NNPpUHIA, KOPOJIb MUMCCT MPUBUJICTUIO U OCHOBAHUA MMOATBEPAUTH UK OIIPOBEPIHYTH CIYX.

8) D. John. I make all use of it, for I use it only. Who comes here?

Enter Borachio.

What news, Borachio?
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Bora. | came yonder from a great supper: the prince, your brother, is royally entertained by Leonato; and |
can give you intelligence of an intended marriage.

D. John. Will it serve for any model to build mischief on? What is he for a fool that be-troths himself to unqui-
etness?

Bora. Marry, it is your brother's right hand.

D. John. Who? the most exquisite Claudio?

Bora. Even he.

D. John. A proper squire! And who, and who?which way looks he?

Bora. Marry, on Hero, the daughter and heir of Leonato.

D. John. A very forward March-chick! How came you to this?

Bora. Being entertained for a perfumer, as | was smoking a musty room, comes me the prince and Claudio,
hand in hand, in sad conference: | whipt me behind the arras, and there heard it agreed upon that the prince should
woo Hero for himself, and having obtained her, give her to Count Claudio [8, p. 122].

[Mpubnmxennstii JJona Xyana bopauno crniemut coodumts [loHy XyaHy cBexxue HoBocTH. HoBocTh Kacaercst
K.]'IaBIlI/IO, KOTOpOro Z[OH XyaH CHJIBHO HeIlOJ'IIO6J'II/IBaeT 3a YCIICHIHOCTD. HOSTOMy JJIs1 HETO 0COOEHHO BaXXHO MMETH
MoATBEpXKAeHHbIE cBeaeHus (“How came you to this?”). IMosummio Bopauno ykpermiseT TOT ¢Gakrt, 4TO OH HEMOCPE/-
CTBEHHO IIPUCYTCTBOBAJ MPH 00CYKAEHUHA MAaTPUMOHHUANIBHBIX I1aHOB KilaBauo, HO ocTaBajcs HEHAOOAaeMbIM CIIy-
HIaKOIIHUM. MoxHO MpEANOJIOXNUTh, YTO AHUAJIOT IPUHIA U KJ’IaBIlI/IO HOCHJI JOCTAaTOYHO KOH(I)H}Z[CHHH&UILHLIIZ Xapakrtep,
1 OHU HE CTaJu OBl MPOIOJIKaTh Oeceny, eciu Obl BecTpeTmwn nonnanHoro JJona Xyana. Baumanue bopauno npuBniek-
JIO TO, YTO INPHUHIL U KJ’IaB,I[I/IO O6CY)KZ[aJ'II/I YTO-TO CCPHE3HO. ITO TaKkxke MOTHUBHUPOBAJIO €0 Ha MOACITYIINBAHUC. Taxum
o0pasomM, mpucyTcTBrue bopauno npu pazroBope CTaHOBHUTCS KOCBEHHBIM ITOATBEPKICHIEM HH()OPMAIIHH.

9) Prince. What would you think of me if I would weep?

Poins. I would think thee a most princely hypocrite.

Prince. It would be every man’s thought; and thou art a blessed fellow to think as every man thinks: never a
man’s thought in the world keeps the road-way better than thine: every man would think me a hypocrite indeed. And
what accitesyour most worshipful thought to think so?

Poins. Why, because you have been so lewd and so much engraffed to Falstaff.

Prince. And to thee.

Poins. By this light, I am well spoken on; I can hear it with mine own ears: the worst that they can say of me
is that I am a second brother and that 1 am a proper fellow of my hands; and these two things | confess | cannot
help...[8, p. 446]

HenpunyxneHHO 00MEHHBAsICh MHEHUSIMU JIPYT O IpyTe, IpUOIDKeHHBIH npuHIa [TofHC 3asBsieT, 9T0 0 HeM
CaMOM B HApoJ€ OT3bIBAKOTCA AOCTATOYHO XOPOLIO. CJ'IYXI/I JOIIJIN 10 «E€ro COOCTBEHHBIX y1.H€I7D> — JJI1 HErO 3TO MHO-
I'0€ 3Ha4YUT. HOﬁHcy BaXXHO I[1OKa3aThb, YTO HE TOJBKO OH CaM T'OBOPUT O cebe camom XOopouio, HO U APYTHUC JIFOAU TOKE
CUHMTAIOT €ro IOJIOKUTEILHBEIM BO MHOTHX OTHOIIEHUSX YEJIOBEKOM. Takum 06pa30M, aomeanuye 10 roBopAiero Ciy-
XM KOCBCHHO CTAHOBSITCSI MOATBEPIKACHUEM IPYroi HHPOPMAILIUH.

HepeﬁaeM K rpynrne npumMepoB ¢ KOHKpemu3uposanHbim ped)epeumom U _KOHKpemu3upyrouiumu oocmosn-
mejlbCmeamu .

10) A Street.

Enter a Herald with a proclamation; people following.

Her. It is Othello’s pleasure, our noble and valiant general, that, upon certain tidings now arrived, importing the
mere perdition of the Turkish fleet, every man put himself into triumph; some to dance, some to make bonfires, each man to
what sport and revels his addiction leads him; for, besides these beneficial news, it is the celebration of his nuptial. So
much was his pleasure should be proclaimed. All offices are open, and there is full liberty of feasting from this present
hour of five till the bell have told eleven. Heaven bless the isle of Cyprus and our noble general Othello! [8, p. 953]

B JAAaHHOM IpUMEPE CUTyalus nepeaaiu cnyxa/ HOBOCTHU (B PpaMKax JaHHOI'O UCCIICAOBAHNS HOBOCTHU SABJIAIOTCS
CMEXHOU KaTeropueil 1Mo OTHOIIEHWIO K CIyXaM) PEenpe3eHTHPOBaHA JOCTATOYHO OQUITMAIBHON CHTyalreil. ABTOp
YKa3bIBaeT Ha TO, YTO MPU dTOM OPHUITHAIEHOM COOBITUH COOPATTUCH JIFOAH, YTOOBI Y3HATH O KPYIIEHUH TYPEIKOTO (1o~
Ta — YTO ABJIACTCA JJIA BCEX NMPUCYTCTBYIOMINX PaJOCTHBIM U3BECTUEM. HOCTOBCpHOCTB PIH(pOpMaHI/IPI YCUIIUBACTCA TEM,
YTO JaHHBIN Mpuka3 oTaan Oremo, reHepaioM 1o 3BaHuio. CienoBaTellbHO, HOBOCTH MOXKHO BEpHUTH. J[pyrumu cio-
BaMHu, 06CTO${TCJ'II)CTBa CUTyallul W HUCTOYHHK I/IH(I)OpMa[H/II/I CBUACTCIILCTBYIOT O BBICOKOH CTEIeHH JOCTOBEPHOCTHU
TepeJaHHbIX CBEICHUI.

11) Leon. How now, brother! Where is my cousin, your son? Hath he provided this music?

Ant. He is very busy about it. But, brother, I can tell you strange news that you yet dreamt not of.

Leon. Are they good?

Ant. As the event stamps them: but they have a good cover; they show well outward. The prince and Count
Claudio, walking in a thick-pleached alley in my orchard, were thus much overheard by a man of mine: the prince dis-
covered to Claudio that he loved my niece your daughter, and meant to acknowledge it this night in a dance; and, if he
found her accordant, he meant to take the present time by the top and instantly break with you of it.

Leon. Hath the fellow any wit that told you this?

Ant. A good sharp fellow: I will send for him; and question him yourself [8, p. 122].
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I'yoepnarop Jleonaro u ero 6par AHTOHHO 00OCYXJar0T HOBOCTH O mpexacTosiueii ceanpdbe Kmasano u I'epo.
AHTOHHO coobmaer nHGOpPMaNUIO, KOTOPYIO OH IMOJYYWJI OT CBOEIO HAJIS)KHOTO YeJIOBEKa, KOTOPHIA B CBOIO O4Yepelb
MOJICJTyIIANI Pa3sTOBOP MEXKAY ABYMs JIIOIbMM, OJJTHUM U3 KOTOPBIX siBIseTca caM KnaBauo. AHTOHHO HAaCTOIBKO yBEpeH
B CBOEM IOJYMHEHHOM, YTO T'OTOB IO3BOJHTH JIeOHATO paccmpocuTh ero 000 BceM JHYHO. ONpenessounyo poib B
MOATBEPKIACHUN HH(YOPMALUK CHITPAIM MEKJIMYHOCTHBIE OTHOIICHHS MEX/y TOBOPSILIMM U CYOBEKTOM, IEpea0IIUM
nHpopmanuio.

W3 npoBeneHHOTO MCCIEN0BaHUs SIBCTBYET, YTO B CUTYallM CIyXOB 33J€HCTBOBAHBI MHOTHE MapaMeTpsl 00-
menust. HeonpeneneHHsI U B KaKOM-TO CTENEHU «Pa3MBITBIN» XapaKTep CBEIEHUM CKIOHSIET KOMMYHUKAHTOB YUHThI-
BaTh CUTyaTHBHBIC (DAKTOPHI Pa3HOW NMPHUPOABI M PA3HOW CTENIEHW KOHKpeTH3auuu. Tak, HampuMep, NCTOUYHHK HH(OP-
Malyy MOXET OBITh I0-Pa3sHOMY IIPEACTABICH B TEKCTE W JUIA Ka)KIOT0 KOMMYHHKAaHTa OH MOKET HECTH Pa3IUIHYIO
CMBICIIOBYIO 3HaYMMOCTh. OIHAKO B COBOKYITHOCTH C APYTMMH (aKTOpaMH KOMMYHHKAIUH OH BHOCHT 3HAYMMBbIH
BKJIa]] B OJTBEPKACHHE COOOLICHUS.
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SPECIFICATION IN TERMS OF RUMORS

0.V. Ramantova, Master of Sciences in Linguistics, Assistant
Saint Petersburg Electrotechnical University “LETI”, Russia

Abstract. In this article the issue of language representation of the specification factors in terms of rumors is
considered. In this regard the author gives the communicative situation characteristic of generation and transmission of
the unconfirmed or unreliable information and describes the importance of situational factors of different determinancy
degrees in the communication directed to verification of the conveyed data. Material for the communicative analysis
are texts from W. Shakespeare's plays.
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V]IK 80

OB Y3BEKCKOM INIEPEBOJIE IOBECTH
AHTYAHA JIE CEHT-3K3IOIIEPU «MAJIEHbKHW ITPUHII»

I'.A. PaxumoBa, cB0OOTHBII HccienoBarens Kadeapsl GppaHIry3cKkoi GHI0I0Tuu
HammonansHeiit yHUBepcuTeT Y30eknctana uMeHn Mup3o Yiryroeka (Tamkenr), Y30ekuctan

Annomauyusn. B cmamoe paccmampugaiomest npobemvl Xy002iceCmeeHHO20 Nepegood, 8 HACMHOCIU nepesood
@unocogcrou nosecmu Anmyana oe Cenm-Ik3tonepu « ManenvKuil npuHy» ¢ pyccko2o Ha Y30eKCKull s3biK.
Knroueswie cnosa: gunocogpckas nosecmo, nianema, opyxcoa, mocka, 2yMaHusM.

dunocodekast moBecTs «MaeHbKHUI NIPUHID SBISIETCS OJJHAM M3 CaMbIX KOPOTKHUX NPOU3BEACHHUH U3BECTHOTO
nIcaTessl He TOJIBKO ()paHIly3CcKOi, HO M1 MUPOBOW nuTeparypsl XX Beka AHryaHa ae CeHT-Ox3tonepu. B Hell Hauum
CBOU OTPaKEHHS NMEPEKMUBAHUS M Pa3MbIIUICHUS aBTOPA O CMBICJIE M COJIEPKaHMM YEJIOBEUECKOH JKU3HHM, O OpyxOe,
OpaTcTBe, CONEPSIKUBAHUN M B3aWMHOM YBaXXCHHH MEXIy JIOIbMH, uaen 0oproOsl [Jobpa u 3ma. OxHako B «MaieHb-
KOM TpHUHIIEY JIF000BB JIOJEH K CBOCH POIUHE, POJHBIM MECTaM M MOTHB HOCTAJIBI'MU 3aHUMAIOT 0C000€ MecTo.

dunocodekas nmosecth CeHT-DK30NEpH NepeBesicHa Ha 0ojee YeM CTO SA3bIKOB HapoJ0B Mupa. [laHHoe mpo-
W3BeJICHHE, TIepeBeneHHoe XapunauaoM CynTaHOBBIM Ha Y30SKCKHUI SA3BIK ¢ pycckoro emie B 1984 rony, nepensmapa-
JIOCh HECKOJBKO pa3. Pasymeercs, moBecTh HammcaHa Ha (paHiy3ckoM. OIHAKO M3-32 TOTO, YTO HA Y30€KCKHH SI3BIK
oHa ObLiIa IIepeBe/ieHa U3 €€ PyCCKOro TEKCTa, HWKE MbI Oy/IeM aHAITM3UPOBAaTh €€ PYCCKUE U Y30€KCKHE BapHUaHTHI.

Paccka3zumk-1eT4rK, BBIHYKICHHBIM COBEpIINTh BBIHYXAECHHYIO Mocaaky B Caxape HM3-3a mpoOiieM B MOTOpE
CBOETO caMoJjieTa BCIIOMHHACT O BcTpeue ¢ MalleHbKUM IIPUHIEM U O €0 MPUKIIOYCHHUAX.

MaseHbKuii IPUHL, TPOXKHUBAIOIIUI B OJMHOYECTBE HA IUIAHETE YyTh MOOOJIBIIE €0 CaMOro, OTIIPaBIsIETCs B
MIOUCKH JIpyra Mo JAPYruM IutaHetaM. [laHeTsl, pacnosoKeHHbIe OJIMXKe K ero IulaHeTe, TakKe MalleHbKHe, M Ha HUX
MIPO’KHUBAIOT TOJBKO MO OJHOMY YENOBEKY: OJUH U3 HUX CUHUTAeT ce0sl KOpoJieM MyCTOM IUIaHEThI, BTOPOH — 4eCTOIo-
Oer, TpeTHH —IIbSHUIA, YETBEPTHIH —IEIOBOH 4eIOoBeK W T.I. VIX IEHCTBHSA, cIOBa M OTHOIIEHWSA K ceOe KaKyTcs
CTpaHHBIM MaseHbKkoMy npuHIy. [la, TeHCTBUTENBHO cTapiuie ObUIM JIOJbMU CTPaHHBIMH. KaXkmplii n3 HUX HenbIit
MHp, Y KQXKJOTO CBOSI IUIaHETa, CBOM ITpo0ieMbl U cBou Ooiye3Hn. Kaxkaplii cam coOoi, KaIplii 00peTcst TOJIBKO 3a ce-
011

W Hakonen, MayeHbKHI MPHHI] NOCENIAET IUTAHETY 3€MJIS M TOJIBKO 3/1€Ch HAXOIMUT cede HACTOSIIINX ApY3eH
(JInc, netuymk). Yepe3 HUX OH OCO3HAET OTBETCTBEHHOCTD YEJIOBEKA 32 CBOMX OJIM3KHX, 32 CBOM JIIOONMBIE KUBOTHBIE H,
Jlake 3a IBETHI, YOeXKIaeTcsl B TOM, YTO HeJlb3s Y3HATh MUP TOJIBKO TJIa3aMH U, YTO HEOOXOIAMMO €ro 4yBCTBOBATh OY-
o u cepaneM. ToOYHO Takke Kak, korna «Manenbkuil mpuHiy cosnasajics B CILIA, a mucatens TockoBan no ®pan-
1uH, ManeHbpKUH PUHI] TO’Ke TOCKYET T10 CBOEH IIaHeTe, Mo JTI00UMOH UM po3e.

Cka3ka 3aBeplliaeTcst Ha TPYCTHBIX HOTaX, XOTs M cBeTIbIX. Kaxknomy mopora cBos poanHa. MasleHbKHU MIPUHITL
BO3BpAIaeTCs B CBOIO POJUHY.

006 y30eKcKOM IepeBo/ie CKa3K1 MO>KHO JIMIIB CKa3aTh cJI0Ba NpUATHEIE. B nepeBose nepeBogunk Xapuana
CynTaHOB TIOJIHOCTBIO COXPAHMII CYTh M COJIEPIKaHUE TaKOH CIIOKHOM (pritocodckoil moBecTr, MacTepcKy HUCIIOIb30BaIl
BCE BO3MOXKHOCTH y30€KCKOTO sI3bIKa. DTOMY MOXKHO IIPUBECTH MHOXeCTBa NpuMepoB. Hanpumep, 6ecena ManeHbkoro
MIPUHIA CO IBETKOM, IEPEBOUTCS CIIETYIOMINM 00pa3oM.

Ha pycckom:

«ManeHbKni PHUHI] KOHEYHO JOTafajcs, YTO YAUBUTEIbHAs TOCThI HE CTPajacT N30BITKOM CKPOMHOCTH, 3aTO
oHa ObLJIa Tak NpeKpacHa, YTo JIyX 3axBaThIBaJIO!...

- Korpa Hacranet Bedyep, HaKpolTe MEHS KOJIIaKoM. Y Bac TYT CJIHUIIKOM XOJI0JHO. O4eHb HeYIOTHas MJIaHeTa.
Tawm, oTkyza s npudsLIa...» [2, c. 98]

Ha y36exckom:

««KnukmnHa max3ona Oy TyHUaHHHT KaMTapiauK 000m1a HaMyHa OyJIOJIMACIMIHHA TMalKaau, OMpOK y IIyHYa-
nap auibap Ba maTud dIUKH, 0JlaMHU OSUXTHED NOBAUPATHO Kysipau!...

- By ep poca coBykakaH. KeukypyH MeHM muIIa Kalnok OwiaH ypad kyimar, xynmu? CaiiépaHrus xajjiaH-
Tarnkapy Oedaif3 skaH. MeH kenranxoima-ad...» [5, c. 28-30 — Berieneno asropom — P.I™.].

Wnu Ha pycckom:

«Korza o4eHb X0uellb COCTPUTh, UHOU pa3 MOHEBOJIE NpuBpenib. PacckasbiBas 0 GoHApIIMKAX, I HECKOJIBKO
MOTPENIUI IPOTUB UCTUHBI. BOIOCH, UTO y TeX, KTO HE 3HAET Hallell IIAHEThI, CIOKUTCA O HEH HEBEpHOE MpeJCTaBIIe-
Hue. JIroau 3aHMMAOT Ha 3eMJIe HE TaK YK MHOTO MecTa... Bce 4esioBe4ecTBO MOKHO ObI COCTaBUTH IIJIEUOM K ILIECHY
Ha caMOM MaJIeHbKOM OCTpOBKe B TuxoMm okeaHe» [2, c. 115]

B y36exckom nepeBofe:

«bab3aH xajyiaH TamIKapu CYXaHJIOHJIWK KIJITMHI KeJWO KOJraHaa O3MH-KYIMH MyOoJjara KujiacaH KHIIH.
Mana, MeH xaM HaporOoHJIap Xakujaa cysJail TypuO, Xakwkartra OupMyH4Ya Xwiod wm TyTauMm. Wmxwummo,

© Paxumosa I'.A. / Rakhimova G.A., 2016
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caii€paMH3HH SXIUW OMJIMaianraHiapaa y Xakaa HOTYFpU TylIyHYa naijo Oynmaca Oac! Aciauna omamnap Ep ro3una
YHYAJMK KyIl KOMHU dSramigaMaiiny... byTyH uHCOHMATHM THHY OKeaHIard TaHTajJeKKWHA opoidara XaM CHIIUpHO
r00opuir MyMKuH».[4, 57 —BbineneHo Hamu — P.I.].

[epeBoauMK HAXOAMT B Y30EKCKOM SI3bIKE aJ€KBATHBIC SKBHBAJICHTHI CIIOB, BEIPAKEHUH W Ja)Ke IEJbIX Mpe-
JIO)KEHHH, MPUBEICHHBIX BbIIIe MpuMepoB. CpaBHUTE:

OYX 3aX6amuvl8ano — 00AMHU 0080Upamubd Kyspou,

HA CAMOM MANEHbKOM OCIPOBKe — MAH2A0EKKUHA OpoaYazd,

Ovuenv Heyromuas naanema — Caiiépaneus Xxadoan mauwkapu bepauzsxaH,

Kozoa ouensv xouewv cocmpums, unou pas nonegone npugpeuts — Xaooan mauwikapu CyxanoOHIUK KuieuHe Ke-
U6 KON2AHOa 03MU-KYIMU MYOOAa2a KUAACAH KU,

Oco0eHHO TP TIEPEBOIE PYCCKOTO CIIOBA «(OHAPIIUKY MEPEBOJUMK MOCTYIAET HOBAaTOPCKHU. B pesynbrarte B
y30€KCKOM SI3BIKE TTOSIBUIIOCH IPEKPACHOE CIIOBO «JapOrOOH».

OnHaKo Helnb3sl CKa3aTb, YTO Y30€KCKUI MEepeBOMUMK MOCTYIIANl BCETAa MPAaBUIIBHO. JTO 3aMETHO KakK TpH T1e-
PEBO/IE OT/ENBHBIX CJIOB U BHIPQKEHHUH, TaK M B IEPEBOIE HEKOTOPBIX MpesioxkeHuid. CoxpaHss B y30eKCKOM IepeBojie
OTJIeJIbHBIE CJIOBA TOYHO TaK)Xe, KAK U Ha PYCCKOM, OH M3JUIIHE HALMOHAJIM3UPYET APYTHE.

Hamnpumep, ciioBa, 0003Havdaromue Urpbl «OpHILK» U «roibd» ocTaBiIeHbl 0e3 N3MEHEHHH (B PYCCKOM TEKCTE
cTp.85, B y30eKCKOM — cTp.6.), B TO BpeMsl Kak CJIOBa, BCTPEUAIOLIMECS HA TEX )K€ CTPaHHMIAX TaKHe KaK «TaJICTyK»,
«WIelKa» 1 «peucy» MepeBeIeHbl COOTBETCTBEHHO Kak «OyHHHOOr», «Ky3adya» U «MaiMyHKOH.

B HekoTOpBIX MecTax y30€KCKOro MepeBoAa BCTPEUAIOTCS M COKPAIICHHS, YIyIIEeHHs. B 0JHOM 13 pa3roBopos
C PacCKa3uMKOM (JIeTYNKOM) MaeHbKHUH MPUHII, BCTIOMHUHAs CBOIO IIAHETY M IIBETOK, KOTOPBII TaM OCTacs, Ha4HHa-
T IUTaKaTh.

Pycckuii TekcT:

«Ha 3Be3ne, Ha TuIaHeTe — HA MOEH IUTAHETe 10 UMEHM 3eMJIsl — IIaKkan MalleHbKHI TPHUHLL, ¥ Halo OBLIO €To
yTeIMNTh. 5] B3sJ1 ero Ha pyku U cTai Oarokath. S roBopui emy: «l{BeTKy, KOTOPBIi ThI JIIOOHUIIL, HUYTO HE TPO3UT... S
HapHCyI0 TBOeMy Oapalliky HaMOpAHUK. .. Hapucyro ams TBoero nBetrka OpoH:o...».[2, ¢c. 97]

Y36ekckuil BapHaHT:

«Menunr ronny3umaa, Ep aranmum MeHuHr caii€épamia KuuknHa maxszona ykcuO—ykcuO imrimap — yHH
FOTIATMOK JapKop 37u. MeH yHH Oarpumra OocraHva KyjiauMaa ayuiaigaid oonutaamMm: «CeH KyHTMJ Ky#WraH ryira xed
KHAM TerMaiy. .. Ky3W4OrMHTHUHT TYMIIYTHIa y3UM HyXTa 4YM3u0 Oepama...».[5, c. 26]

A TpuBEIEHHOM NpUMepe y30eKCKHH epeBoAUIHK ommycTii ¢pasy «Hapucyro mis TBoero 1seTka 6poHio». Ha
camoM Jiesie ManeHbKOro MpHHIIA HHTEPECOBall He OapalleKk, HAPUCOBAaHHBIN PacCKa3dMKOM, a IIBETOK, KOTOPBIA ocTall-
csl y HeTO Ha MaJIeHbKOH mianere. CaM ManeHbKUIA IPUHI] TOBOPUT 00 3TOM:

«Ecny nmroOuInbs 1BETOK — €MHCTBEHHBIM Kakoro OoJbIlle HET HM Ha OJHOM M3 MHOTMX MHJUIMOHOB 3BE3], -
3TOTO JIOBOJILHO: CMOTpHIII Ha HEOO M YyBCTBYelb ceds cuacTiauBbIM. M roBopums cede: «I'e-To Tam >XuBET MOH
LBETOK...»[2, ¢. 97]

Y36ekckuil BapHaHT:

«Arap 0ollIka MIJIJIMOHJIA0 0Jy3Nap/ia yupaMaiiurad Oup ryJIHH SIXUIM KypcaHT, LIYHHHT y3H XaMm Ku(osi:
OCMOHIa OOKKaHUHI 3aMOH Y3UHI'HM OaxTuép Xuc stacaH. «Onucnapia, Kaiaagup MEHUHT XaM T'yJuM 0op», 1e6 mm-
BUJIpCAHT 0ac — KYKCHHT TOTJIEK IOKcanuo keraamy».[5, c. 26]

3nech, HaoOOpoOT, TIOocHeaHss (Ppasa nepeseneHa kak «Ctouth Tebe menTars,4yto “I'e-To Tam B janu ecTh U
MOMH IBETOK...” - OyJIelllb UCTIBITBIBATH OTPOMHYIO TOPAOCTHY.

CokpameHnsi B y30€KCKOM IEpeBOJEe BCTPEUArOTCsl W Aajiblie. Tak, HanpuMep, MajeHbKUH NMpHHI, Mpexe
YeM TOKHHYTh CBOIO IUIAHETY, OOXOJHUT MMEIONIMECs TaM BYJKaHbl. IIpenioskenne, nMmeromeecst B pycCKOM BapHaHTE
Takoe, kak «/3BepxeHue ByJIKaHa — 3TO BCE PAaBHO, YTO IOXKAp B MEYHOM TpyOe, KOrjga TaM 3arOpHUTCs CaXay OTCYT-
CTBYET B Y30€KCKOM IepeBOIE.

Pycckuii Tekcr:

«Korja ByJKaHbl aKKypaTHO YHCTHIIb, OHH TOPST POBHO U THUXO, 0€3 BCSKHUX U3Bep)keHH. M3BeprkeHUE BYII-
KaHa — 3TO BCE PAaBHO, YTO MOXKap B MEYHOM TpyOe, Kor/a TaM 3aropurcs caka. KoHeuHo, MbI, Tr0Ax Ha 3emMJie, CITHII-
KOM MaJibl M HE MOXKEM IIPOYHMIIATh HAIIK BYJIKAaHbI. BOT MmoYeMy OHHM JIOCTABISIFOT HAM CTOJILKO HEMPHUATHOCTE!H».[2, C.

99]

V30ekckuii mepeBo:

«BynkoHIapHU YMHHU—YHUPOKAEK 030]]a KWIMO TO3aJlacaHTH3, yJiap TYTYH—y KypyM udukapmail oup mapomaa
OuWKHpiaraHJa kaiHao éranu... Ambarrta, 6u3 — Epjmaru axim 3aMuH, TOAT KHYKHHA OJaMJIAPMU3, BYJIKOHIAPUMHI3IHI
To3ajamra KydumMus erMaiinu. LyHuHT yuyH XaM ynap Ousra 1y Kajap Kyn 3uéH—3axmar eTkazaam».[5, c. 32]

OnymieHo Takxe MpeUIoKeHUE ¢ pa3roBopa MalleHBKOTO MPHHIIA C JCIOBBIM YEIOBEKOM (B Y30SKCKOM Iepe-
BOJIC «KOPYAJIOH»), KOTOPOMY MPHUHA/IJICKAIA YSTBEPTAas IUIaHeTa. B pycCKOM TeKCTe KOpYaJlOH FOBOPUT MalieHbKOMY
MIPUHILY:

« Hy xoneuno. Eciu Tl Hailnems anmas, y KOTOPOro HET XO3sIMHA, - 3HAUYMUT, OH TBOW. Ecau Thl Halgenib
OCTPOB, Y KOTOPOTO HET XO3siMHA, OH TBOW. Eciin Tebe mepBoMy MpUAET B TOJIOBY Kakas-HUOYIb Hjiesl, Tl Oepemrs Ha
Hee MaTeHT: OHa TBOS. Sl BIajero 3Be3JaMH, MOTOMY YTO JIO MEHS HUKTO He JOTajlajics WMU 3aBIafeTb».[2, c. 108 —
BBIIeNIeHO aBTopoM — P.I".].
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V30eKCKHii BapuaHT:

«- Anbatra-na. ATaiiumk, KydasaH oJIMOC TONMO oJIcaHr-y sracu Oynamaca, y CEHHUKH Oyiaau. Arap MHUSHITa
TycaTaH OMpOH-Oup (UKp Kesub KoJjica, JappOBYHra MaTeHT oJlacaH: y HAM OYTKYJ CeHUKH. MeH ronaysnapra mry-
HUHT y4yH XaM dTaJliK KWIaMaHK{, MEHra4ya Xed KMM yJjlapra STajluK KWIMIIHU Xaénura xaM KelTupMmarat 3am».[5, c.
47]

B nenom X. CynTaHOB BENIMKOJENHO INepeBel 3Ty cka3ky A. ne CeHT-DK3I0IepH, BEJMKOJICNHO Mepetan U
JpaMaTu3M COOBITHSA, CHTYallH, B KOTOPYIO ITONaJIM IepoH NPOU3BeNeHMA. [ yMaHU3M (paHIy3CKOTO MHUCcATeNs TOJIHO-
CTBIO JJOBEJICH JI0 €r0 HOBBIX y30CKCKMX YHMTATelled Kak MaJeHbKHX, TAK W CTAaplLIero Bo3pacTra. Y IauHOMY HepeBOIy
CKa3KH (paHIy3CKOTO IHCATENs CIIOCOOCTBOBAJ, MOMHUMO OOJNBIIOTO MepeBomdeckoro MacrepcrBa X.CynraHoBa,
yIayHBId BBHIOOD MPOW3BEICHUS, IIPOM3BEACHHMS, KOTOPOE COTTIACYETCS ¢ HANPABICHHOCTBIO €ro TajlaHTa, NPOU3Belie-
HHS, TeMa KOTOPOTO TECHO MEPEKIMKACTCS ¢ TEMOM €ro OPUTHHAIBHEIX Mpou3BeeHniH. Crioco6CTBOBAIO ATOMY U Bila-
neHue X. CynTaHOBBIM BCEMH XYyIOKECTBCHHBIMH IIPHEMaMHM, BCEMH CpPEACTBAMH pOIHOTO s3bIKa, TaK Kak
«...TIEPEOCMBICIICHHE WM UCKa)KCHUE IMOJUIMHHUKA B MEPEBO/IE — BCE ITO TOXKE CBSI3aHO C IPHUMEHEHUEM OIpEaeyIeH-
HBIX SI3BIKOBBIX CPENCTBY. [3, ¢. 17]

X. CynraHOB MOJHSI HEPEBOJA 10 YPOBHS OPUTHMHAJIBHOTO INpou3BencHus. B ero mepesoge A. ne CeHr-
DK3romepy 3a3Byyall Ha y30€KCKOM sI3bIKe, ocTaBasich (hpaHIy30M. «31ech, — Kak ckazan B.I'. benuHckuii, — kak Oynro
3a0bIBaelllb, YTO BEJIMKUN COUMHUTENb ero ObLI ...¢paniy3om» [1, c¢. 102].

Takum 00pa3om, NpoaHaIUM3UPOBAHHBIA MaTepHal AaeT BO3MOXKHOCTh FTOBOPUTH O MacTePCTBE MEPEBOAYMKA,
TECHO CBS3aHHOM CET0 OPUTHHAJIBHBIM TBOPYECTBOM.

B mpeane nuanor iurepatyp HODKEH BECTHCh 0e3 MOCPEIHUKOB, KaK JF00as Oecena, KOria MOXKHO B3TJITHYTh
IpYT OpYry B riaza. XoTsd B pechnyOirKe BBIPOC LEIbIH sl CHEHAINCTOB, XOPOLIO 3HAIOIIHUX S3bIK OPHIHHANA U XO-
POLIO BIAICIOLIMX POJHBIM SI3BIKOM, MBI YaCTO MM MAJIO JOBEpseM, XOTsS HayaTh Ty pabOTy MO-HACTOSLIEMY JABHO
HACTaJO BPeMs.

[TpaBna, He cienyeT 3a0bIBaTh, YTO 3HAHUE ABYX S3BIKOB JAJIEKO HEIOCTATOYHO JISl TOTO, YTOOBI CTaTh Iepe-
BOYMKOM. [IepeBo1unKOM HEOOXOAMMO CTAHOBHUTHLCS, UMEsl K TOMY CIIOCOOHOCTH, TaJlaHT U Tpyaooodue. U B ycnoBu-
AX OTCYTCTBUA SAPKUX TaJIaHTOB, CHOCO6HLIX TNEPEBCCTU MPOU3BCACHUA XyI[O)KeCTBCHHOﬁ JIMTEpATYphBl CO MHOTUX WHO-
CTpaHHBIX (HaJbHETr0 M ONMXKHEro 3apy0exbs) S3bIKOB HEMOCPEICTBEHHO Ha Y30EKCKHil SI3bIK, HE MOXET OBITh NpH-
OCTaHOBJIEHa paboTa 110 MepeBOy uepe3 sA3bIK-NocpeAHUK. B 3ToM oTHOMIEHNN Teopust nonun3a JopuiinHa B mutepa-
TypOBE/IeHHU O4eHb coBpeMeHHa. [IpaB OH, KOT1a TOBOPHUT O IEPEBOJIE «CO BTOPOIl PYKU», T.€. O MEPEBO/IE Uepe3 SA3bIK-
MOCPEHHUK, Yepe3 MOACTPOUHHK, KaK O SBICHUH HO3UTUBHOM, SBJIIOIIMMCS CPEACTBOM MEKHAIMOHAIBHOH KOMMYHH-
KallM¥, B3aUMOBIMSHHUS U B3aHMOOOOTaLlIeHHs JIUTEPaTyP.
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ON THE TRANSLATION OF NOVELLA THE LITTLE PRINCE
BY ANTOINE DE SAINT-EXUPERY IN UZBEK
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Abstract. The article deals with the issue of literary translation, in particular the translation of philosophical

novella “The Little Prince” by French writer Antoine de Saint-Exupéry from Russian into Uzbek.
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V]IK 80

PENEH3US HA MOHOTI'PA®HIO IEPBAIIN/3E B.B. «PEAJIBHOCTb U BPEMS
BO ®PAHIIY3CKOU JIMTEPATYPE: OT JEKAJJAHCA K COBPEMEHHOCTW»

H.A. JInTBHHEHKO, TOKTOP (PHUIOIOTHIECKHUX HAYK, Ipodeccop Kadeapsl HCTOPUH 3apyOSKHBIX TUTEPATYP
MoOCKOBCKHI1 rocyiapcTBEHHBIH 00acTHOW yHUBEpcuTeT, Poccus

Annomayusn. fenenus gpanyysckoii aumepamypsl paccCMampueaiomcs 8 MOHoOZpaduu ¢ NO3UYUU COBPEMeH-
HbIX 00X0008: udesi mapeunanvhocmu M. @yko, meopus Jlommana o 08udICeHUY KYTLMYPbL Yepe3 G3PblGbL.
Knroueewie cnoea: e3puis, iumepamypa, MoHozpagus, ouanoz Kyivmyp, nO3mMuKa, 0CApusmue.

Momnorpadus leppammaze B.B. — «PeanpHOCTE U BpeMs BO (ppaHIIy3CKOH JHTEpaType: OT IeKaJaHca K Co-
BPEMEHHOCTH», OITyOnnKkoBaHHAs m3natenbcTBoM PYJIH B 2015 romy, oxBaThIBaeT OTPOMHBIA IUIACT (PpaHITy3CKOI
JMUTEpaTyphl Ha MPOTSHKEHUH cTa JieT — oT pybeka XIX-XX k pybexxy XX-XXI B.B. SBieHus (paniry3ckoi Turepary-
PBI PacCMaTPHUBAIOTCS € MO3UIUH COBPEMEHHBIX TEHICHIMNA M MEKIUCIUIUIMHAPHBIX MOAXOMO0B: 3aKOH «TPAHHUI U IIe-
pexonoB» M. baxtuna, unes maprusansHoctd M. ®@yko, Teopus 0. JlormMaHa 0 JBM)KEHHH KyJIbTYpHI Yepe3 B3PHIBBI.
Pakypc nccnenoBaHusi, 00yCIOBICHHbBIH Haeeil HEIMHEWHOTO pPa3BUTHUS, OTIMYAETCS OT TPaAUIHOHHOTO HUCTOPHKO-
KyJIbTYypHOTO IOAXO/a.

IIpenmer uccnenoBaHuUs — SIBICHUS «3CTETUYECKUX PEBOJIIOLUINY, HEMPEPHIBHO B3PBIBAIOLINX KYJIbTypHOE IO-
nie, — AeKagaHc/ aBaHrapi/ MOJACPHU3M/ MOCTMOICPHU3M/ TUTEpaTypa HYJICBBIX. DIoxa JeKaJaHca MpeACTaBICHa 1M03-
TuKoil panHero M. bappeca, ero tpunorueit «Kynst f», apamaryprueit MapruHaibHOTO, 3KCHEHTPUUHOTO MUCATEN]
A. XKappu, IMIpECCHOHM3MOM U CUMBOJIM3MOM. ODTH SIBJICHHS, KaK NOAYEPKUBACTCS B MOHOTpa(HH, «BHI3PEBABIINE HA
TPaHUIAX», «B30PBAIN» KyIbTypHOE moie 90-X ToloB, B KOTOPOM 0Oe3pa3lelibHO JOMHHHPOBAI HATYpalIu3M U pea-
JIU3M, IPEJBOCXUTUB MHOTHE OTKPBITHS B TUTEpaType XX CTONETHS.

ABTOD BBIJIENISIET BaXKHYI0 OCOOCHHOCTh B Pa3BUTHH JINTEPATYPHOTO IIPOIIECCa — ANAJIOT KYJIbTYp, 00yCIOBIIH-
BalOUIUX €AMHCTBO M NPEEMCTBEHHOCTb XYIO0’KECTBEHHBIX S3BIKOB Pa3IUYHBIX KyJIbTYPHBIX 3M0X. Tak, B MOITHKE
M. Bappeca, A. )Kuga u M. IIpycta KOHIIENTHI «HIANBHOTO0) YUTATENS, TEOPETHUECKON Pe(IEKCHH, «TEKCTa B TEKCTE»
(A. ’Kupm) mepexnuKaloTcs ¢ 3CTETHKON MOCTMOJEpHU3Ma, a HAaes JeNepCOHANIN3alNH, U3HAYaIbHOW «00e3IiMueHHO-
CTU» MHUCHbMA MPEJBOCXUIIAET KOHLEHIUIO «IUIABAIOIIEro 3Haka» JlakaHa u «HyneBoi» crenenu nucema P. bapra. 1n-
TepTEeKCTyaJIbHBIN JUajor, KOTOpsIit BBoguTCs lllepBammaze B ucciegoBaHe, HE TOJBKO PACIINPIET CEMaHTHYECKOe
I10JI€ BOCHPHUATHS KYJIBTYPBI, HO M BBIIEISIET €€ BaKHBIE 0COOEHHOCTH — LUKIMYHOCTh, COMPOBOXKIAEMYIO «II€PEX0I0M
Ha HOBBIH, HEMPEACKA3yeMbIil U O0Jiee CIOXKHBIN MyTh». Tak, HanpuMep, B ucciaenopanuu naradusuku A. XKappu mpo-
CIIe)KMBACTCs BIMSHUE €T0 UTPOBOH MO3THKH B TBopuecTBe b. Buana, B croppeannsme, B TeaTpe abcypna, HO, Kak BEPHO
OTMeYaeT aBTop, penenuus Tpaauiuy XKappu mporucXoauT Ha HOBOM CMBICIIOBOM M 3CTETUYECKOM YPOBHE.

MonepHnsm paccMaTpuBaeTcs B MOHOTpa(MH KaK SIBICHHUE THUIOJIOTHYECKH ONM3KOe JIeKalaHCy, HETaTHBHO
OILICHUBAIOILEE U Pa3pyHIAIONIee NO3UTUBUCTCKYIO KapTUHY MUpPA. BhIgensas cXoAcTBo, aBTOP NOJUYEPKHBAET pa3nuyue
— YCTPEMJIEHHOCTh MOJEPHH3Ma K >KU3HETBOPUECTBY, K N3MEHEHHIO HE TOJBKO XYIO’KECTBEHHOTO SI3bIKa, HO M OOBI-
JIEHHOT'O CPEJHECTATUCTUYECKOTO CO3HAHUSI.

B monorpadum paccmarpuBaeTcsi OYeHb BaXKHBIH aCIEKT MOJEPHUCTCKOTO MUChbMA, BOCHPOU3BOJSIIETO PO-
MaHTHYECKYIO pe(IeKCHIO, TOJNBKO Ha 0ojee CII0KHOM CMBICIIOBOM M ACTETHYECKOM ypoBHe. Oco3HaHne Oeccuims
A3bIKa, BOHUKIIIEE B POMAaHTH3MeE (B HEHCKOM), BEIPA3UTh BCIO IMOJIHOTY OBITHS, IIOPOXKIAET TPAarHIeCKyI0 HPOHHIO FITH
«acTeTH3M 0e3 MINTIo3Ui», KaKk BEpHO OTMedaeT aBTop. B pakypce 3Toif uaen B MOHOTpadUu aHANM3UPYIOTCS KITFOYe-
BbIE ABJICHHA (HPAHITy3CKOTO MOJEPHU3MA U «II0ociiefHero» aanrapaa: ot M. Ilpycra, b. Buana, A. Kamio 10 «HOBOTOY
pomaHa u TeaTpa abcypna. DTH CTONb pa3HbIE SIBJIEHUS 00BEIMHIET OCO3HAHME TBOPYECTBA KaK «HUYTO», KaK «y30pa
Ha TecKe», ropbKasi caMouponus. KynpMuHaimel «3ctetusma 0e3 MILTIo3Uil» SBIETCS pa3pylieHHue OBECTBOBATEIb-
HBIX CTPYKTYp, MOJTYaHHE, HEMOTa, Oerasi cTpaHuIa B Koiutaxax Poo6-I"puiie u B npamatyprun C. bexkera. B koHTEeKCT
OTEYECTBEHHOH JTUTEPATypHON HAyKH BIEPBbIE BBOJSTCS MalO3HAKOMbBIE UMEHA U SIBIEHUSI BTOPOH MonoBHHBI XX Be-
ka. OT0 skcnepuMeHTtanbHas rpynna YJIMIIO, co3paBiias skaHp «MHTEPaKTUBHOID JTUTEpaTypsl, NpeaBOCXUTUBILASL
KOMITBIOTEPHBIE MIPhl, KOTOPbIE ObIIM OCHOBAHbBI Ha YJHUIMCTCKOM HPHHIMIIE KOMOWHATOPHKH; TBOPYECTBO BEIMKOTO
skcriepumenTtaropa K. Ilepeka, Boimenmero n3 YJIMIIO u co3aaBiiero HOBEIH SA3bIK, OMUPAIOIINNACS Ha BHES3BIKOBBIC
SIBIICHUS (CXEMBI, YePTEKH, PUCYHKH, MIpU(ThI). B mocieaHeld, BOCbMOi IiaBe, pacCMaTPUBAETCS] TBOPUECTBO MHCATEIEH,
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npuienmux B auteparypy B 80-90-e ronsl, nmocie GpopManbHBIX MOMCKOB «IIOCJIEAHEro» aBaHrapaa (IIocTMOAEpHU3-
Ma). DTO HOBBIE UMEHA sl 0TeuecTBeHHOM Hayku — XK. DurHo3, XK.-®. TycceH, I1. Kunbsp, A. Bononus, XK. Pyo.

B MoHOrpadun BEIIENSAIOTCS THIIOJIOIMYECKUEe 0COOEHHOCTH (paHIty3ckoii uteparypbl 80-90-X rogoB — «HO-
BOE KauecTBO JIMTEPATyphl — yTBEpXkAeHHEe cOMHeHHueM». DyHKIMA poMaHa He CBOIUTCS, MO 3aKIIOYEHUIO aBTOpa, K
MIPOCTOMY Pa3BUTHIO (alyibl, a ONpelensieTcs] KpUTHYECKUMH Pa3MBIIUICHUSIMU O CTaTryce JIMTEpaTyphl U MUCHMA.
MoHorpadus LlepBamunze B.B., oranyaromascst HOBBIM MMOJIX0JIOM K UCCIEJOBAHUIO JIUTEPATYPhI C MO3UIMH COBpE-
MEHHBIX TYMaHUTapHBIX 3HAHUH, — COOBITHE B OTCUYECTBEHHOU HAYKE.

[IpaxTrdeckas u TeopeTHYecKasi IEHHOCTh JaHHOTO UCCIIEIOBAaHUS, 00JIaIaloIeTo HayYHOW HOBH3HOM, B TOM,
YTO OHO MOXET OBITh MCIIONB30BaHO MPHU MOATOTOBKE JUCCEPTAMOHHBIX M TUIUIOMHBIX PadoT, B pa3paboOTKe CIIEIKyp-
COB II0 COBPEMEHHOW (hpaHITy3CKOH JHTEpaType, B COCTABICHHH yIeOHBIX MPOTpaMM IO HOBeEimeH (paHIly3cKon -

Teparype.

Mamepuan nocmynun 6 pedaxyuro 19.07.16.

REVIEW OF “REALITY AND TIME IN FRENCH LITERATURE:
FROM DECADENCE TO MODERNITY”, V.V. SHERVASHIDZE’S MONOGRAPH

N.A. Litvinenko, Doctor of Philology, Professor of the Department of World Literature History
Moscow State Regional University, Russia

Abstract. The key moments of French literature are considered from the position of the current methods: the

principle of boundaries and transition periods of Bachtine and Lotman’s idea of explosion.
Keywords: explosion, literature, monograph, dialogue of cultures, poetics, perception.
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Russian Literature
Pycckas aureparypa

YK 821.161.1

HEOIEHEHHBIA MAGNUM OPUS: TIOBECTH «UYAKUKOBA JIABPA»
B TBOPYECTBE U.C. COKOJIOBA-MUKHNTOBA*

FO.JI. BacuiieBckasi, KaHAUAT (QUIOIOTHIECKAX HAYK,
JOLEHT Kadeapbl (GUITOJOrHYECKUX OCHOB M3JIaTEIbCKOTO JIeNa U JINTEPATypPHOTO TBOPYECTBA
®I'bOY BO «TBepckoit rocyaapcTBeHHBIN YHUBepcuTeT», Poccus

Annomayus. [losecmov HU.C. Cokonosa-Muxkumoea «Quoicukoea 1aspay, HenpusHAHHAs HU NPU JICUSHU NUCA-
mens, HU noOcie e20 CMepmu, OeMOHCMPUPYem MHOMCECME0 HOBAMOPCKUX NPUEMOE, HEOOBINHbIX OJi MBOPUECKO20
«Kpedoy smozo agmopa. Ymounenuio nucamenvckux npuopumemos H.C. Cokonosa-Mukumosa Ha 0CHOBAHUU AHAIU3ZA
nepenucKku ¢ Opy3vAMU U U30AMeENAIMU U NEPECMOMPY NONOACEHUs nosecmu « udicukoea 1a8pa» 6 e20 meopuecKoll I60-
JOYUU NOCBAWEHA OAHHAS CIMAMBSL.

Knroueewie cnosa: U.C. Coxonos-Muxumos, « Husxcukosa 1agpay, ouepk, agmoouoepaguuHocms, XpoHOMOon.

Jluteparypuoe Hacneane N.C. CokonoBa-MUKHUTOBa IMpPEACTaBICHO B OCHOBHOM paccKa3zaMU U OYEpPKAMH.
Iukiel «Ha peuke HepectHuuey, «Ha T€nol 3emiie» U MHOTHE JPYTHUE IPOCIABUIM €r0 KaK IPOAOIKATENS TPaaULIUK
pycckoit knaccuky, a «Mopckue pacckasbl», «benbie 6epera», «I1yTb Kopabis» — Kak OYepKUCTa, OTKPBIBLIETO COBET-
CKOMY UYUTATEJII0 KPacoTy CEBEPHBIX MOPEH U POMAHTUKY IajdbHUX MOPCKHUX CTPaHCTBUil. JleMCTBUTEIBHO, XapaKTep-
Has nosecTBoBartenbHas MaHepa M.C. CokonoBa-MuUKHUTOBa ONHMpaeTcs Ha KaHOHBI OYepKa: B OCHOBE BCErJla pacckas o
peasIbHO CITyYUBIIEMCS] COOBITUH WM O PEaIbHO CYIIECTBOBABIIEM YelIOBEKe. JTa MaHepa MCXOIUT U3 CO3HATEIbHOMN
YCTaHOBKH, O KOTOPOH MOXXHO HAiTH YIOMHHAHMSA B PAZE MICEM aBTOpa: MHCATh HAIO «H3 CEPIIay», «IECTHOY, HIIETO
HE MpHUIyMbIBasi. IMEHHO ¢ 3TOH MO3MIMH OH BCET/la OLCHNWBAJ U CBOM IPOW3BEICHHS, U IIPON3BEACHHS JPYTHX IHCa-
Tenei.

Ero camble u3BecTHble noBecTH — «JleTcTBO» N «EneHb» — co3naBanuch Kak COOPHUKH OYEPKOB, 0OBETUHEH-
HBIX 00 00pa3oM moBecTBOBaTelNs («/leTcTBO»), MO0 MectoM aelictBus («EmeHp»). XapakTepHO, YTO B MUCHMAaX K
npy3esam U.C. CoxonoB-MHKHTOB Ha3bIBaeT 3aJyMaHHbIE IOBECTH PAacCKa3oM MJIN COOpPHHUKOM paccka3os. Mccnenosa-
tenu TBopuectBa U.C. CokonoBa-MuknuToBa M30Mpann 0OBEKTOM aHaIM3a B OCHOBHOM «JleTcTBO» u «EneHb» Kak
MIPOU3BEICHUS ¢ HanboJiee SPKO BhIPAKEHHONH aBTOOMOTpadUUYecKOl COCTABISIONICH (T.€. ClIOCOOHBIE MPOSICHUTH aB-
TOPCKYIO TO3UINIO) U KaK Hanboiee COBEPIICHHBIE B Xy/I0’)KECTBEHHOM HCIIOTHEHUH. B HUX HaXOAMIIHM YepThl MOSTHUKU
W.A. bynuna, C.T. AkcakoBa, 1I.C. TypreneBa u ap. [1; 4], TeM caMbIM BKJIIO4as 3TH IOBECTH B KPYT KJIACCUYECKOMH
pycckoii nutepaTypbl. CIOXKUBIIASCS PEmyTalysl 3TUX MOBecTel Kak caMbIx nyurmmx npoussenenunit M.C. CokomnoBa-
MukuroBa HyXAaeTrcsa Bc€ K€ B cepbe3HOM KoppekTtupoBke. B Tom umcie u mnpencrasienue o M.C. Cokomose-
MUKHTOBE KaK 0 ITUcaTelie CYyry0o «JIepeBEeHCKOT0» TOJIKA.

U3 ero nepenucku ¢ A.T. TBapnosckum, B.IIL. ITononckum u K.A. ®enunbiM, 3ameTHO, Kak ckyn WU.C. Coko-
JI0B-MUKHUTOB Ha OTKPOBEHHMSI O CBOMX TBOPUYECKHMX 3aMmbIciiax. EMMHCTBEHHOE MCKIIOYEHHE — TMOBECTH: «S1 mumry mo-
MalleHbKy. Ha Mot “macmita6”, mumetcst Hudero. CKopo 3aKOHUYY pacckas jucrta Ha 2 Y5 — “UwkukoBy naBpy”. byzner
BCE 1O CTapHHKE, HO M3 CEp/Ia, M HEe SAMHBIM CIIOBEYKOM HE MOTIIYMIIIOCH HaJl yenoBekom» (mmuceMo K.A. deanny ot
21 cents10pst 1925 1.) [3, c. 303]; «Ilocemaro yeTelpe pacckasa u3 nukia “EneHp” (Bo BCEM LMKIE pacCKa3oB, B KOTO-
PBIX S 3aTyMall H300pa3uTh MPOIUIOE M HACTOAIIEE HAIIETO JIECOBOTO Kpasi, THOENb MPEXHUX XO035€B €ro U )KHU3Hb JIF0-
Jel 1 3Bepei, TOIHKHO HaOpaThCs OKOJIO MATH-IIECTH HeYaTHHIX JUCTOB)» (mrcbMo B.IT. ITomonckomy ot 10 deBpans
19291.) [3,c. 319].

3ambicen noBecty «JleTcTBO» oTHOCHTCS K 1918 T. (MepBoHavyansHOe Ha3zBaHue — «CuBBIH 3as1»). PaboTa Han
Hel ma ¢ OOJBIIMMHU TIepepbhiBaMH, TiepBas myoOmukaius cocrosuiack B 1931 r. Ilpu mocienyromux mnepen3IaHusx
N.C. CokonoB-MUKHTOB HEOJHOKPATHO PEJAKTHUPOBAT TEKCT, OAHAKO TO MPOU3BEACHUE B €r0 IN1a3ax TaK U OCTaNoCh
HE3aKOHUYEHHBIM. 3aMbICEN MOBECTH O KU3HU CMOJEHCKOro Kpasi, o3ariaaBieHHbIN «EneHb», Bo3HUK B 20-e Toabl, 3a-
KOHYEHa 1oBecTh Obu1a B 1929 r. B nanpHeiieM npon3BeeHHe TaKKe M0BEPrajloch MHOTOKPATHOH J1IopaboTKe.

IToBects «UmxukoBa aBpa», A0 HACTOSILETO BPEMEHH HAXOIUBILASCS «B TEHW» JABYX MPEABIIYLINX, ONpee-
nénHo nmena Jursa camoro M.C. CokosoBa-MuknTOoBa 0c000€ 3HaYCHUE, XOTSI KPUTHKU OTHECIINCH K HEH CAepiKaHHO, a
HEKOTOPBIE U HEJOOPOXKETATENbHO (MCKITIOUEHHUE — MOJIOKUTeNbHBIE OT3hIBEI M. A. T'opskoro n K. A. @enuna). ITokasa-
TEJNBHO U TO, YTO IHCATENIb HE TOPOIMJICS Mepen3aaBath e€: CoAep)kaHie MOBECTH SBHO HE OTBEYAJO MPEICTABICHUIO
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0 «IIPaBWILHOM» COBETCKOM Juteparype. Brepsrie «UnkxnkoBa naBpa» Obuta n3gana B 1926 r. (uToroBas penakuys —
1985 r.), HO K €€ CrOXKETy aBTOp NOCTOSHHO BO3Bpalllajics Ha NMPOTSDKEHUM Beel cBoell xusHU. Tak, B mHCbMax K
A.T. TBapnoBCKOMY OH HEOJHOKPATHO JEJIUICA MEUTOH O «CBOEM», COKPOBEHHOM 3aMbicie: «MHe XoueTcsl HalnucaThb
MOBECTh (POMaH WM XPOHMKY) O YEJIOBEKE MOETO MOKOJIEHHS (OBITh MOXKET, CAMOT0 TPAarH4ecKoro), YeIOBEKe, POJIUB-
1IeMCsl ¥ BBIPOCILIEM B “MUpHBIE BpeMeHa”’, B TOABI IEPBOil MUPOBOIT BOMHBI OKa3aBIEMCcs JOOOBBIM COJIAATOM, MPOILIEA-
LIIMM OTHH, BOJIbI M YyT'YHHBIE TOBOPOTHL. Haj 3Tol moBecThio, Ha4aToil ¢ “THXHUX” BPEeMEH, 51 M TPYKYCh, IO/14AC, C BEJIU-
KO 1 MyduTeNnbHON HaTyToi» (27 okTa0ps 1953 1.) [3, c. 352-353]; «Ckaxy 1o aymam, JOBEpUTEIFHO: MEHS ITOTATUBACT
ITHUCaTh HEYTO BPOJE “NIETONHNCH CBOSH XU3HI~ (pa3ymeeTcs, 0e3 BCAKOTO SKaHbS U KOKETCTBA), CKOJIb BO3MOYKHO IIPOCTO,
CKYIO U TIPaBAUBO, T.€. PACCKa3aTh O KM3HU HEKOET0 CMUPHOTO PYCCKOTO YENIOBEKA, HAYABIIETO JKUTh €€ B “ZIOCIOIb-
HBIE” BpeMEHa, BOJICIO CyI50BI IPOIIEIIETO OTHHU, TPYOBI M YyTyHHBIE TOBOPOTHI» (16 derpansa 1960 1.) [3, c. 384].

O «Umxukosoit maBpe» U.C. CokonoB-Mukuros mucan A.B. CuraueBy, ctyneHnty JluteparypHoro HHCTHTYyTa
uM. A.M. T'opekoro, KoTopsiid B 1955 r. monmpocus moMom# B MOATOTOBKE OHOTpagIecKoro o4epka 0 CBOEM PeCHoH-
nente: «B moectn “UrrkukoBa JiaBpa” n300paXkeHs! JIIOAM, KOTOPBIX MHE J0BEJIOCHh HAaOII0aTh HEKOTAa B AHIUINH, BO
BpeMsi MOMX MOPCKUX CKHTaHUH. HEeKOTOpBIM MOMM TeposiM 51 OCTaBWII UX NoaiuHHbIe nMeHa (JIykud, 6ac Beinpa, Cu-
30B U 7p.). ABTOOMOrpaduyeckor, 0JJHaKO, IIOBECTh Ha3BaTh HEINb3sl. ABTOOMOrpadUYHBI JHIIb HEKOTOPBIE JETalIH.
Cynpba repoeB MOBECTH K JIMYHON Moe#l cynpOe oTHomieHus He mMeeT» (27 mtonsg 1957 r.) [3, c. 403-404]. [Tokaza-
TeNbHO, YTO «UMKHKOBa JaBpay — EANHCTBEHHOE MIPOU3BEACHUE, O KOTOPOM NHUcATeIh CUéll HCOOXOIUMBIM PacCKa3aTh
CTOJIb TIOJIPOOHO.

OTa TOBECTh CTOMT OCOOHAKOM M MO cTporoMy e€ croxxeroctpoeHuro (npyrue mosectu M.C. Cokonoa-
MUKHTOBA, «BBIIEAIINE)» U3 COOPHUKA PACCKA30B, MIMEIOT ITOJBIKHYIO CIOKETHYIO CTPYKTYPY M HOTECHIHAIBHO KyMy-
JSITUBHBI), ¥ TI0 CKa30BOW MaHepe MoBecTBOBaHUs (OTcyTcTBYyomel B «/lercTBe» n «EneHn»), U 1Mo NEHTPHUPOBAHHIO
JCHCTBHUS Ha OLICHKE M PEAKIMN PAacCKa3IHKa.

[Mopasnsirommee GompmrHCTBO Npom3BeneHnit M.C. CokomoBa-MUKHTOBA CTPEMHUTCA K JOKYMEHTAIEHOCTH U K
«IPUIITYIICHUIO» OLEHKHU (WM BO3JCPXKAHHOCTU OT OIIEHKM) NPOUCXOMAIIETo, Aaxke KOTJa 3TO IpearojaraeTcs Mo
croxeTy (0coO0eHHO 3TO 3aMeTHO B pacckaszax 20-30-x rofoB). Paccka3unk MEIUTATUBHO «B3UPACT» Ha OKpYyKarollee, U
OlLIeHKa, eclii M Ja€Tcs, TO, KaK MPaBUIIO, HE Ha YPOBHE CTHJIS, @ HEMOCPEICTBEHHO CaMHM pacCKa3uukoM B Qopme
npsIMOTro MOHoJIora. TakuM 00pa3oM, COOCTBEHHO <«JIMTEpaTypHas» COCTABISIONIAs B 3THX MPOM3BEICHUSIX OYEHb He-
Benuka. «HmkukoBa naBpa» — 0J1HO U3 HeMHorux TBopeHuil 1.C. CokonoBa-MUKHUTOBa, IOCTPOSHHOTO 110 BCEM KaHO-
HaM MMEHHO JINTePaTypHOTO MIPOU3BEACHUS.

IToBecTh OCHOBaHA Ha JJOKyMEHTAIEHOM MaTepHaie, HO IPH 3TOM JOKYMEHTAJIBHOCTH (KaK XKeJIaHUe JJ0Ka3aTb,
YTO COOBITHS ACHCTBUTEIHHO UMEIN MECTO) OTOJBUTACTCSl HA BTOPOM IUIAH, a Ha MEPBBIH BBIXOIUT peIeKCHs TI1aBHO-
ro repost. B ocHOBEe HEKOTOPBIX 3MM30/10B (HanmpuMep, NpeObIBaHNE PAacCKa3dMKa B HEMEIKOM IUIEHY) SBHO IOJIOKEH
qyxoi onbIT. CoOpaThsiM 1o mepy ObLIO M3BECTHO, HacKoIbKko HeoxoTHO U.C. CokosloB-MHKHTOB mpuberan K 3amM-
CTBOBaHHBIM UCTOYHHMKaM MH(opManuu. Eciau B TakoM M BO3HHMKaIa HEOOXOAMMOCTbD, TO YyXKHE CJIOBA BCETa TEKCTY-
AJIBHO OT/IEJISUINCH OT NPOYEro MOBECTBOBAHMS (SIPKUH MPUMeEp — paccKas BEDKHMBIIETO HOcie Kopadiekpymenus beky-
coBa M3 IMKJIa ouepkoB «CriaceHue KopadJs»).

B «Ymxukosoit naBpe» 1.C. CoxonoB-MHUKHTOB He CTpEMUTCA CAeNaTh U3 INIABHOTO repos cBoé alter ego, uTo
OKOHYATENNbHO YTBEPXKAAETCS BEIOOPOM CKa30BOIl MaHEpPhI IIOBECTBOBAHMS, ABJISIOIIEHCS YCTAHOBKOM NPEXkKIe BCEro Ha
qyXYIO pedb. XOTs IJIaBHBIE YepPTHI TFOOMMOT0 reposi-paccka3uuka 37iech coxpaHeHsl. OH YelIOBEeK «OT 3eMJIIN», IPUBS-
3aHHBIHA K CBOEH MaJloi poJWHE M HEYIOTHO UyBCTBYIOIIMK ceOst B OonbImx ropoaax. Ero riaBHas yepra — jKanocTiu-
BOCTh. Ha 3Ty 4epTy Kak Ha JOMUHHUPYIOIIYIO, HA OCHOBE KOTOpO# cioxwuics ero xapakrep, M.C. CokonoB-MUKHUTOB
yKakeT B moBecTH «JleTcTBo»: «UyBCTBO aJOCTH, KOTOPOE s MCIIBITHIBAI K JIIOAAM, — Obl1a 11000Bb. UeM cuibHee,
My4HTeNIbHEE OblIa 3Ta JI000Bb, OCTPEE UCTIBITHIBAI 51 UyBCTBO XKAJIOCTH, 3aXBaThIBaBIIEe MEHS ITOYTH C HEBEIHOCUMOM
cmoit» [2, c. 46]. N.C. CokomoB-MUKHUTOB 4acTo MOTYEPKUBAN, UTO Y KPECThSIH HET CIIOBA «ITOOUTH», OHH TOBOPST
«oKasneTby. IMEHHO CIOCOOHOCTH XKaJeTh CTAHOBHUTCS JUIsl HETO OJHOW M3 IJIaBHBIX YEPT B TOM YHCIIE M PYCCKOTO HaIH-
OHAJIFHOTO XapakTepa.

OpHako B MOBECTH «J[eTCTBO» KaJOCTh KacaeTcs TOJIBKO ONMM3KMX Jroned. B pacckaszax m3 mukmnoB «Ha Tén-
noit 3emiie» U «benpie Oeperay oHa «pacTpoCTpaHAETCS» M Ha KUBOTHBIA MHUP (Kak MPaBHJIO, B TeX CIIydasx, Koraa
3Beph WM NTHIA OBUIH YOUTHI U3 OANTOBCTBA MM «HEAKKYPaTHO», HE ¢ MepBoro BeIcTpena). Ho mume B «UmKHKOBOI
JIaBpE» KaJIOCTh CTAHOBUTCSA BCGOG'ECMJ'[}OU_II/IM YYBCTBOM M OJTHUM M3 BEAYIIUX JICHTMOTHBOB TIOBECTHU, CKPECTIIAIOIINM
PSA CIOKETHBIX TEPHUIIETHI 0 TOM, KakK Irepoil «mpomnanan» B AHIVINH, B eauHOe 1ienoe. O0una, HaHeCEHHAs HE TOJIBKO
YeNI0BEKY, HO  JII0OOOMY KHBOMY CYIIECTBY, PACIIEHHBAETCS TepoeM KaK HETIOIPaBUMOE rope, Kacarolleecs JINYHO €ro,
U JJake Kak rpex (3MM30]1 C JIACTOYKO). DTO 4yBCTBO OKasbIBaeTcs Hanboliee MPUOIMKEHO K XPUCTHAHCKOMY MMIIO-
CepAMIo, JUI KOTOPOTO HET «HU 3JUIMHA, HU Hyzaes». Tak, repoil xajeeT He TOIbKO HeCYAaCTHBIX SMHUI'PAHTOB, HO U JKH-
Tesieit OeHBIX PaboYnX KBapTaJIoOB, y KOTOPHIX OHM CHHUMAJHN XHIbE. FIMEHHO CIIOCOOHOCTB YesloBeKa COTEPEKUBATH,
BXO/IUTH B TOJIOKEHHE TOTO, KOro 00Jenia cyp0a, CTAaHOBUTCS B TIOBECTH €MHCTBEHHBIM MapKepOM, pa3rpaHUuu-
BAIOIIUM IIOJIOKUTENIBHBIX M OTPUIATENbHBIX NepcoHaxel. [Ipn aToM naxke mynieBHas 4€PCTBOCTh HEKOTOPBIX JIIOAEH
HE CTAHOBHUTCS JUISl paccKa3uMKa MOBOJOM Pa3pasuThCs THEBHOW (PMIIMNIMKONW B MX aapec, W 3TO TOXKE CTAHOBUTCS
TIPOSIBIIEHUEM JKAJIOCTH K HUM. Bo MHOTOM nMeHHO 3TOT «nanudusm» («Tepners He MOTyY ccop U apak», «PaHo MeHs
cTajia MPOHUMATh JKaJOCTb...» U JAP.) BBEI3BAIN T CAEPKaHHO-HEOZOOPHUTEIbHbBIE OT3HIBBI Ha TIOBECTh, KOTOPHIE TIOCIIE-
JIOBAJTM Cpa3y Mocye TepBoi e€ myOauKaIuu.
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Touka 3peHnst IpocTOro, HEOOPa30BaHHOTO YEJIOBEKA C JOOPHIM CEp/LEeM CTAHOBHUTCS CTEPIKHEM HOBECTBOBA-
HUSI, HO 0coboe HacTpoeHne «UMKUKOBOM J1aBpe» co3aaéT He TOJIbKO oHA. O BEDKMBAHUM HA UY)KOW 3eMJIE Cpe/iu PaB-
HOJYIIHBIX JIO/IeH pacCKa3bIBaeTCsl B TPYCTHOM U B TO ’K€ BpeMsl MOJYLIYTINBOM MaHepe, KoTopasi Ipu3BaHa co3/aTh y
YyHTaTeNs JBOSIKOE BIleyaTiieHue: «/loHMMan MeHs B Te JHM XoJoA. M mpuayman s KakJo0e yTpo MOKynarh OOJbLIYIO
ra3ery: xBarajio MHe 1oja Qydaiiky u B caroru Ha crenbKy. [llenecren s, kKak MEMIOK C CyXHM JIICTOM, HO OT X0JIoJa
Ob110 HaméKHO. W cMestcs s Toraa Haj co000: YTO BOT M ra3eTa MOXKET CIacTu uenaoBekal!» [2, ¢. 183].

Bembimrka spocTr IO OTHOLICHHIO K HE3HAKOMOH cocTosTenbHOl name («Ormobnel 661 B pO30BEIA POTHK!»)
BBIJIMBACTCA Y TE€POsi B OCMEMBAHNWE TAKOTO HEMPUBBIYHOTO JUISI HETO YyBCTBAa KaKk HEHABUCTH: «llobOexan u mpo cebds
oyMaro: BOT Te U OomnbieBuk! [ToTom camomy crano cmemmHO» [2;139].

JKMBBIM BOIUIOIIEHMEM TAaKOT'O OTHOIICHHWS K MHPY — CMEX CKBO3b CIE3BI — CTAHYT oburarenn YmKnKoBOH
nmaBpbl. Tak MPOHWIHO MMEHYETCS OOIICKHUTHE IS PYyCcCKHX SMUTpanToB B Ymsmke. Becénas mecenka o Umkwuke-
MBDKUKE, KOTOPOH OEICTBYIOMMI pacCKa’uMK YUUT aHTIMHCKHAX JEBYIIEK, 3a1aéT BTOPOH TJIaBHBIH MOTHB MOBECTH.
Kbl «BecEI0ro MOHACTBIPS» — 3TO «IPOMAJAIOIINE) YT, IPYCTHbIE KOMEIUAHThI, KOTOPBIM OTKPBUIACh POCTast
U B IPOCTOTE CBOEH! XKyTKas mpaBia o moaax: «[Iponagaems — Hy u nponajaait Ha 310poBbe. CbIXaellb — Hy U CIbIXal,
caenad MUIOCTh!» [2, ¢. 139] OHM UCKITIOUEHBI U3 KU3HU AHTIINU, OHU OTOPBAHBI OT POJUHBI, OHU — BHE YEJIOBEUECKO-
ro ObiTHs. 1, Kak ¥ BCSKUE LIYTHI, OHU — T€, KTO MOXKET MO3BOJIUTH ceOe 0e3 npenyOeskieHuss CMOTPETh Ha MUP U TOBO-
PHUTH DTOMY MHpY TIpaBIy. ITO BUIHO XOTs OBl IO TOMY, YTO OIIEHKA aHTJIMYaHaM M aHTJIHHCKOMY 00pa3y *H3HH (TIpH
BCEM HMX PaBHOIYIIMU K TOPECTHOMY IOJIOKEHHUIO PYCCKUX JIfoAel) maércs HempenB3sTas: Tepoil 3aMedaeT Kak IHoJjo-
XKHUTEIBHOE, TaK M OTPHULATENBHOE, a TO IIPOCTO YAUBIAETCS HEOHATHBIM, YyHBIM O0ObIYasiM MECTHBIX.

Oco0eHHO HarIsAIHO KOHTPACT TParndecKoro ¥ KOMHYECKOTO, EPEXO SN B NX HEPA3PBIBHOE CIHSIHUE, OT-
pakxéH B Oe3pIMSHHOM obOwurarene UMKMKOBOHW JIaBpBI, C KOTOPBIM DPACCKa3dMK 3HAKOMHUTCS Cpa3zy IO IpHUE3JE:
«...TIOPA3WJI0O MEHSI €ro JIMYUKO: JIEBBIN TJa3 €ro OTKPBIBAJICS IIHUPOKO M, KA3aJ0Ch, IJIaKald W ObUI MOJIOH CIIE3010, a
MpaBbIi KMYPHIICA XUTPO U TOUHO cMesuics» [2, ¢. 187].

HeonHokpaTHO moguépkuBaeTcsi KOJOPUTHAS M0 aHTJIMHCKUM MEpKaM BHEIIHOCTh «0aca» BhIapel, kKoTopas
BBHINISINT KaK KapHaBaJibHas JTMYMHA: «BUJ ke y HEero coxpaHwics HeKacaeMo BOUCTHHY PYCCKHH, Boiocke OyiiHOe,
4yEpHOE, Ha HOCY OCIHHBI. PasymeeTcs, ojeBaeTcst OH 3[1eCh MPUIMYHO, HO OCTAJICS Y HEro 3amax ocoObli, emg ot Poc-
CHH, KaK OT KaJylIKH ¢ KUCIBIM TecToMm» [2, ¢. 190]. Ha cnyx0y oxpaHHuKoM Beiapy mprHHMarOT HMEHHO «3a CTpall-
HYIO BUIMIMOCTB: OU€Hb OH OOJIbIIIOE BIICUATICHUE MOT ITPOM3BOINTH Ha JIFOJIEH CTPALTHBIM CBOUM BUIOM.

UynadecTBOM BBITJIANT XKEJIAHHE PYCCKUX ABOPSIH COXPAHATh BUJUMOCTH NPEXHEH KU3HU («Y MHOTO BCETo-
TO UMYILECTBA, YTO IITaHbI a OATSHKKH, 2 MHEHHE O ceOe TPeKHEe).

TakuM e TPYCTHBIM MacKapazoM CTAaHOBUTCS YUPEKIEHHBIN KHI3eM ArHOanoBBIM OpPKECTp, HTPABIIMN pyc-
CKYyI0 HapoAHYI0 My3bIKy. OH B «CBOMX KPECTax M 3BE3/1aX, PYCCKHX M IEPCHUACKNX» TOXE BBITJISIIUT PSKCHBIM, IIY-
ToM. CMOKHHT, IPHOOPETEHHBIN CHENNaNbHO Ul BBICTYIUIEHHH, KaXXETCsl TepOI0 Hey3HaBaeMO MEHSIOIIEH ero Ju4u-
HOM, a CaMH BBICTYIUICHHs CHJIbHO CMaxMBalOT Ha IIUPKOBOE IPEJCTaBIICHNE («IIepes HAMH BCSIKMH Bedep BBIXOJMIIA
aMepHKaHCKasl APECCHUPOBIINIA TUTPOB U 3MEH») U BBI3BIBAIOT JBOSKOE BIEYATICHHE («U CIE3BI U CMEX, M Ha Kakue
ITyCKAJIMCh MBI IO HAIlIeH HY>XAe YBEPTKI).

CoueTaHue TParmyeckoro 1 KOMHYECKOTO BHAEHUS B MUPOBOCHPHUSATHH paccKa3unka U €ro TOBApHIIEeH 1o He-
CYaCTBIO BBHIBOJUT IOBECTBOBAaHHE HA YPOBEHb (DMIOCO(PCKUX Pa3MBIIIICHHH O YelOBEKe M Aylle YeJOBEUYECKOH, O
IIOJUTMHHOM Y MHHUMOM JTYXOBHOM POJICTBE M MCTHHHBIX LIEHHOCTSX. YTOOBI epecTaTs OBITh IIYyTOM, HY’KHO OTKa3aTh-
¢S OT pOIMHEI. A TakOH 0TKa3, KaKk HEOJHOKPATHO TOKA3hIBAECTCS B IOBECTH, PABHO3HAYEH OTKA3y OT TYIIH.

JIo>XHBIH, MHIMBIN MHUp, PaBHOIYIIHBIA K Yy)KaKy M JIMIICHITY, BRIHYKIAIOIINI ero HajeBaTh Ha ce0sl MacKy Be-
cernbyaKa («...3arpenaer 3AeMHUI 3aKOH cOOMpaTh MIJIOCTBIHIO M Ka)KABIH 00s13aH 3aHUMAaThcsl pabOTOM, IIOTOMY M XOJIT
TIO YJIULaM JIFOJH C TpyOaMu, ObIOT M30 BCEX CHII B OapabaHbl MM CHJIT HA TTAHENHM M PUCYIOT 110 ac(aibTy MEIOM KapTHH-
ku. Terepb-To Bc€ MpHMENBbKAIOCh M 00XKMIIOCH, U TTISDKY 51 Ha BCE KaK Ha MPUBBIYHOE, & 10 TIEPBOMY MEHS ITOpa3HiIo: 4To 32
pazBecénble Jirou rpeMsT B Oapabansl! Tereps 51 XOpoIo MOHUMAL0, YTO TYT, €XKeJTH HO-HaIlleMy, Pajf XprcTa 1 Ha IJ1a3ax
CIé3pl. .. » [2, c. 156-157]), B KOHEUHOM HTOTe MPHOOPETAeT YepThl pealbHOCTH, a Poccrs yeM maibiie, TeM OoJbIIe CTaHo-
Butcs 06macTeo cHOB. CoH 0 Poccnu momo0eH MeduTe 0 1ajéKkoM 30JI0TOM BEKE U HaIlPSMYIO CBSI3aH C BIICUATICHUSMH JIET-
cTBa. VIMEHHO MO3TOMY CTpAalTHBIE CITyXH O TPAKIAAHCKON BOMHE ¥ TOJIOJIE, O PEBOJIIOINH, B UICKaKEHHOM BHIE U C OOJIBIIINM
OTIO3/JAHNEM y3HAaBaeMbIE U3 Ta3eT, He BOCIPHHHUMAIOTCS MEPCOHAXKaMU KakK pealbHOCTh («} Kakue TONBKO HE XOIWIH O
Poccun ciyxu, 1 gero-4ero He nucany rasetsl!.. PazymeeTcs, HUKTO He 3HaJ TOJIKOM, M BPaJI BCE HECYZIOM, Kak TOT Oe3HO-
Tl TIONKOBHUK. V1 He 3HaNmM MBI, YeMy BEpUTh M 4eTo OXXuaatey [2, ¢. 205]). O1o Bcé naér aBTOpY OCHOBAHHUE ITOCTABHUTH
BOTIPOC O TOM, YTO e€cTh poanHa? Hukakol HajexIpl Ha Bo3BpaieHue 1oMoi cBoemy reporo M.C. CokonoB-MUKUTOB He
octaBisieT. Jlaxke OONBIIEBUKH XOTS M M300paXar0TCs ¢ CHMITAaTHEH, HO ¥ OHH SIBHO HE TpoYaTcsl Ha Pojib «ocBoOOanTENeH
n3 1wieHay. OKOHYATENbHYI0 TOUKY CTAaBHUT JOJTOXKJAHHOE NMHUCBMO MAaTepH, U3BEIIAIONIEE PACCKA3UMKa O CMEPTU TOpsuo
JIFOOMMOTO OTHA. YXOJ B «TYMaHbI» U CHBI, B KOTOPBIX OTEIl KUB M OHH BMECTE, KaK B IPEXKHHUE CYACTIIMBBIC JTHH, HAYT Ha
OXOTY, CTAaHOBHTCSI €IMHCTBEHHBIM BO3MOXKHBIM (DMHAJIOM: BEpHYTHCS B POCCHIO HE 3HAYNT BEPHYTHCS HA POANHY.

EnunHcTBeHHBIM ynenoMm oOurarenedl UM>KMKOBOW JaBphl CTAHOBUTCS COCTOSHHE «BHYTPEHHEH SMHTPaLlnmy.
OT0 noaYEpKUBAETCs HE TOJILKO Yepe3 NPUBEPKEHHOCTh K BUACHUSIM, CHAM O IPOLIJIOM M (paHTaCTHYECKUM ITPOEKTaM,
HO M 4Yepe3 0TKa3 HEKOTOPHIX KIJIBIOB «JIAaBPBD» OT OOIIEHHS ¢ BHEIIHUM MHPOM. XPOHOTOI JIABPHI, MOHACTHIPS TIPE/I-
IoJIaraeT He TONBKO YeIWHEHHE, HO U TyXOBHOE BOCXOXKJICHHE W CIy)XEHHE, U o0uTaTenn UMmKHUKOBOI JTaBPBl KaXKAbIi
II0-CBOEMY OCTAaIOTCSI BEpHBI CBOoeMy Paro, ajke ecii 3HaI0T, UTO €ro y)Ke He CyIIeCTBYeT.
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XpOHOTOII MOBECTH MHTEPECEH TaKKe CBOeH HeoObuHOH st TBopuecTBa 1.C. CokonoBa-MHKHTOBA CIIOKHO-
cThio. B axcnosunmm (B popMe HACTOSIIEr0 BpEMEHH) [TOKa3aH OJMH U3 HUYEM HE IIPUMevaTeNbHbIX JTHEel, TpOBeaEH-
HBIX B «J1aBpe» (0. Medoauii emé He MocakeH B TIOPbMY, BECTOUKA U3 JjoMa elé He noiy4deHa): «[IpocHémbes — cyme-
POK, B OKHO — 4yxoe He0o, uyxue jaepeBbsi. B komHare xonontora. TyT-To W Jie3yT B rojOBY BOCIOMHHAHHS» [2, c.
137]. TloBecTBOBaHME MPOAOIKACTCS PACCKA30M O TEX JIHSX, KOTJa MPUXOAMIOCH elé XykKe, 4eM ceivac, B popme Oe-
celbl C HEKMM HEU3BECTHBIM («1 0 cebe CKaxy...», «4TO MOTY CKa3aTb IPO BOMHY?»), M JIOJDKHO 3aBEPILUTHCS, Ka3a-
J0ch OBl BO3BpAIIEHHEM K SKCIIO3WIMOHHBIM «IIapaMeTpam», OJHAKO B KOHIE Oeceapl coobmaeTcs, 9to 0. Medomust
YK€ apecTOBalH, MMCbMO OT MaTEepH YK€ monaydeHo. Kak ciencTsrue, BO3HUKAET OLIYIICHHE BPEMEHHOTO HAJIOXKEHHMS:
0. Medouii 0qTHOBpEMEHHO CHIWT B TIOPEME M padOTaeT B MEPEIUIETHOW MacCTepCKOW «JIAaBPBD», MACHMO U3 JIOMa U
MIOJYYCHO U HE MOJIYYEeHO. DTOT BPEMEHHOH CIBHUT OYEHb XOPOIIO WLTIOCTPUPYET BHEOBITHIHOCTE oburaTeneii Yiku-
KOBOMH JIaBpHI.

Hu B ogroM apyrom cBoém mpomsseneHnn 1.C. CokonoB-MUKNTOB HE CTaBHUT CTOJb CEPHE3HBIX MPOOIEM U
HE JIOCTUraeT CTOJIb 3HAYUTEIbHBIX (unocodckux o0o0mennii. Hu B oHOM Jpyrom oH He TBITaeTcsl Tak 00bEKTHBHO
MIO0Ka3aTh OOBIZICHHBIH KOIIMap «HEXXH3HW» BIAJIH OT POJIHBIX Jitogel. PuHaIpHOE IPUHATHE TepoeM BecEoil Tpareann
cBoero cymectBoBanus («Ho, BUIHO, TONPHUBHIKIM JTIOAM NEpEeHOCHTH Tope. Y maxe mHOI pa3 cam cebe ynbIOHYCh:
myckai, mycts!..» [2, c. 216]) conocraBuMo 1o TiIyOuHE pa3Be YTO C MPUHITHEM COOCTBEHHON CMEPTHU MEPCOHAKAMHU
HEKOTOPBIX pacckazoB u3 nukia «Ha témmoi 3emie» (Hampumep, «IIpiab» n «MegoBoe CeHO»), KOTOpBIE, BIPOUEM,
3HAYUTENBbHO YCTyMaoT «UMKUKOBOH JaBpe» B MacTepCTBE MCIIOMHEHUA. B 3THX mpousBeneHHsIX cMepTh OJHOTO ue-
JIOBeKa (peaibHasi MIM CUMBOJIMYECKAst) BKJIFOYACTCS B BEUHBIH IIMKJI IPUPOAHOTO OOHOBJICHUS, M TEM CaMbIM €€ Tpa-
THYHOCTH, BO3BBIIIASICH 0 KOCMHUYECKOTO 3HAUCHHUS, «CHUMaeTcs». Ho B «HIDKMKOBOH J1aBpe» TAaKOTO BKJIIOYEHHS HE
npoucxoaut. Ha mepBblil B3MIsI HPOHUKO-KOMHIECKUH 3JIEMEHT JOJDKEH CHIDKATh TParmdeckoe HaCTPOCHUE MOBECTH,
OJIHAKO MMEHHO OH JIeJIacT TOpe UyJaKOBaThIX OOMTATENeH «IaBpbl» OCTpee U «desoBedHee». OH MO3BOJISCT CAENATh
aKIEHT Ha BHYTPEHHEH CHJIC YEIOBEYECKON AYIIH, KOTOpas, Aaxke OyXydr OTOPBaHHOHW OT MPUPOAHOTO MHUpa, CIOCO0-
Ha Ha AyXOBHOE MOJABHKHUYECTBO.

IToBecth, cronb MuOTO 3HauuBmias st M.C. CokonoBa-MukuToBa, ObUTa He3aclIy)XeHHO 3a0biTa. O Heil He
BCIIOMHWJIM Jla)ké B T€ TOAbI, Koraa B Poccum cranu u3gaBaThes M Nepen3aBaThbCs IMIPOU3BEICHUS IMHUcATeNei -
sMuUrpasToB. [lepeornieHka 3Ha4eHUST HEKOTOPBIX MPOU3BEICHUN ATOTO MHCATeNs, BIIOJIHE BEPOATHO, TOMOXKET CKOPPEK-
THPOBATh CJIOXKMBIIEECS MPEACTAaBICHNE O CKBO3HBIX TEMax €ro TBOpuecTBa U 1Mo3BosUT rosoputs o N.C. Cokosnose-
MHUKHUTOBE HE IPOCTO KaK O MpOooJDKaTelNe TpaJului, HO Kak 00 aBTOpe, CKa3aBIIeM CBOE, HETIOBTOPHUMOE CIIOBO.

* Mamepuan nod2omosiien 8 pamkax ucciedosamenscko2o npoexkma Nel6-34-01071/16
npu ¢unancosou noddepiicke Poccuiickozo eymanumaprozo HayuHo2o ¢houoa.

CIIUCOK JIUTEPATYPbI
Bacuisera, E.H. TBopuectso U.C. CokonoBa-MukuToBa: HoBbIi B3 / E.H. Bacusnbera. — Teeps: TBI'Y, 2006. — 54 c.
Cokonos-Mukwuros, U.C. Coop. cou.: B 4-x T. / UI.C. Cokonos-Mukwuros. — JI.: Xynox. nuteparypa, 1985. —T.1.— 528 c.
Cokonos-Mukwuros, U.C. Coop. cou.: B 4-x T. / U.C. CokonoB-Mukwuros. — JI.: Xynox. nutepatypa, 1987. — T.4. — 448 c.
Teopuectso U.C. CokonoBa-MukuToBa: c6. Hayd. TpymoB. — JI.: Hayka, 1983. —295 c.

rwdE

Mamepuan nocmynun  pedakyuro 25.08.16.

UNDERVALUED MAGNUM OPUS: CHIZHIKOVA LAVRA
IN 1.S. SOKOLOV-MIKITOV'S CREATIVE WORK

Yu.L. Vasilevskaya, Candidate of Philology,
Associate Professor of Department for Philological Grounds of Publishing and Literary Creativity
Tver State University, Russia

Abstract. 1.S. Sokolov-Mikitov's story “Chizhikova Lavra”, unrecognized neither during writer’s lifetime, nor
after his death, has a lot of the innovative methods unusual to creative author’s “credo”. This article is devoted to the
specification of literary priorities of 1.S. Sokolov-Mikitov based on the analysis of letter writing with friends and pub-
lishers and to review of place of the story “Chizhikova Lavra” in author’s creative evolution.

Keywords: 1.S. Sokolov-Mikitov, “Chizhikova Lavra”, sketch, autobiographical nature, chronotope.
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‘~~__§ CAO ZHI’S POEM THE FAIRY OF THE RIVER LUO
IN GU KAICHI’S ART INTERPRETATION

D.S. Abdurazakova, Student
Sholom-Aleihem Priamursky State University (Birobidzhan), Russia

Abstract. This article is written and based on Cao Zhi’s Chinese poem “A Sere-
nade for the Fairy of the River Luo”. The article examines the poetics of the work. It also
highlights the artistic dominants of a “new style” in the early medieval Chinese love po-
etry.

Keywords: Chinese poetry, Cao Zhi.

Legends live long because they have the magic and poetic beauty.

One of the most popular works of the early medieval Chinese literature is Cao Zhi’s poem A Serenade for the
Fairy of the River Luo. The work was highly valued for an amazing distinguished style and sensual romantic plot. Cao
Zhi was acknowledged as the head of the literary group “Seven talents of Jian-an’s period”.

The literary plot and the story of the poem are of variability. In addition, the poem A Serenade for the Fairy of
the River Luo was continued in the Chinese folklore in the form of songs, legends and tales. The plot was so rich that it
contained different kinds of “march of events”. The poem gave truly inexhaustible possibilities for aesthetic transfor-
mations.

In the «Anthology of the Chinese Poetry» that was published in 1957, it was stated that the source of the text
had served the ancient Chinese poet Song Yu’s ode The Immortal Fairy. He lived in the 4" century BC. In order to cre-
ate odes the poet Song Yu based on the ancient story of how one of the daughters of the legendary Emperor Fu Xi
drowned by throwing herself into the river Luo, and became the spirit of the river. Locals called her spirit Mi-fei — Mrs.
Mi. In the Russian translation of A.E. Adalis the plot of the poem in general is the following:

In the year 222 AD, after returning from an audience with the Emperor, the poet walks along the banks of the
river Luo and meets a fairy.

Being shocked by the fairy’s beauty, the poet, using epithets and comparisons, describes her beauty. The feel-
ings suddenly break out in his soul.

The main character asks Luo’s river waves to tell Mrs. Mi-fei about his feelings. As a gift, he throws into water
a jasper pendant. Being touched, the Fairy of the River Luo sings in response a long and sad song about eternal love.
Parting with the poet, the fairy cries and regrets about the differences between man and spirit.

Another variant of the poem is showed by a modern researcher of the Chinese literature and art. It is professor
Zhang Anchzhi. In the work The history of the Chinese Painting the scientist presents another version of the creation of
Cao’s Zhi work A Serenade for the Fairy of the River Luo. In this work the writer notes that the author did not apply to
the well-known story but recreated the tragic story of his own life in an epic way.

The poet Cao Zhi (192-232) was born in the family of a Chinese general Cao Cao of the Three Kingdoms
epoch. In one of the military campaigns the poet’s father succeeded to hit his longtime enemy — Yuan Shao. Of one the
enemy’s wife is captured by Cao Cao, her name is Mrs. Zheng.

All the sons of Cao Cao are in love with the young prisoner. But the younger son of the Emperor Cao Zhi par-
ticularly strongly and tenderly loves the beautiful woman Zheng. And to his love she reciprocates. However, the eldest
son of Cao Pi ruler asks his father’s and brother’s permission to marry Mrs. Zheng, and obtains a consent. At the begin-
ning of the third century in China the three independent kingdoms are formed and are constantly at war with each other.
As a result of the intrigues, the poet’s brother Cao Pi becomes an emperor and receives the name of Wen-di, and Mrs.
Zheng receives the title of Empress. But around the young wife of the emperor courtiers weave a plot, and ultimately
weaving of plots lead her to capital punishment. On the day of Mrs. Zheng’s death, the older brother, knowing what
kind of deep feelings his younger brother had to that woman, the older brother presents him a souvenir — an embroi-
dered pillow with gold of his beloved woman. On the way to his estate, Cao Zhi crossed the river Luo, where he meets
the image of Mrs. Zheng. Being touched by this vision and embraced the deep sorrow, Cao Zhi creates A Serenade for
Mrs. Zheng, which later will be called A Serenade for the Fairy of the River Luo. Later Cao Zhi is always attacked
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by the royal brother’s attacks, eleven years (after the death of his father) he spends on the road, experiencing loneliness,
misery and deprivation. The death overtakes him in an exile on the fortieth year of life.

The poem recalls the ancient tragedy, like in a composition and in the plot, which is built on the mythological
model the “convergence — separation”, the model is rich with scenic images. The author has tried to recreate the phe-
nomena of reality into conventional fairy-tale fantastic images filled with hyperbole and having a symbolic and allegor-
ical meaning.

The text was quite innovative for the previously mentioned period of Chinese literature. This text is written in
the spirit of fairy-tale romantic aesthetics that contradicted the propaganda of feudal mores of that time.

The introduction of the work begins with the image of two lovers who are separated by death. The poet looks
at the stream of the river on which in the opposite direction the fairy of the river Luo comes to meet him. The author
emphasizes the motif of the wind that is symbolizing the deep space forces. In these forces material and spiritual things
inextricably intertwine. “The wind that was born with the fight between Yang’s force and Yin’s force, swept over the
world, without knowing the obstacles — the wind smashes a rock on its way and gives life to a flower. Was the wind
harmful or healing, it invades into a man and through him, like a splash of ocean of light spirituality, lies down like ink
on a scroll; was the wind scenic or literary — it is all the same. A stream is like Dao — is always moving and staying at
the same place. The wind and stream were the most perfect embodiment of the Yin and Yang forces. People thought
that the innumerable diversity of things in our world happen from the Yin and Yang forces. The artist had to become
like the forces and discovers them the way to his heart in order to merge with the universe and find the harmony of the
inner and outer” [2, p. 59]. This concept in the Chinese art was called “Feng Liu” which means “wind and stream”. In
medieval China philosophical perception of the world in a certain extent was meditative. Therefore, moving waves and
vortex of wind become like an action of a dance, the music, which lead man from the world of reality and immerse in a
state of trance.

The phenomenon of the fairy draws a line to earthly everything. A dumb roll vote begins between lovers,
which acquires a distinct secretly effective meaning and tells the story of painful conflicts of life. Images of the charac-
ters are depicted very vivid. The figures of the lovers are permeated with the light of the rising sun; the moon that is
going away, sometimes opens its face, sometimes hides its face behind the clouds. Above the heads of the characters
seagulls are flying, and then there the mysterious dragons appear. In the opening scenes of nature, readers have seen the
most complex characters and symbols that are full of deep meaning. The dragons, that are coming down from the sky,
they also point to the most favorable place of the other world that is the embodiment of the highest and purest energy
flow which is rushing over the world. And the disturbed flight of seagulls enhances the motive of senseless killings,
loneliness and wandering in eternity. The water surface is strewn with lotus petals that are glowing with gentle colors.
The lotus petals symbolize the purity and innocence of the protagonist. The poetic scenery only enhances the beauty of
the fairy of the river Luo fairies and reinforces the poet’s tragedy. The meeting of the lovers happens through the over-
coming and destroying the barriers between the worlds, by overcoming the death.

In the next scene the dialog between two lovers takes place.

The main characters tell each other all the words of love that they could not say in this life (earthly life), ex-
change gifts. The affecting meeting of the poet and the fairy of the river Luo does not leave indifferent any of gods. The
gods order all the forces of the nature to stop its course and not to interfere with the lovers. And the main characters are
one-on-one meeting and whisper to each other words of tenderness in the «chariot of clouds» that are drawn by six
dragons. Their journey is accompanied by the singing of the gods, who glorify the amorous couple.

In the creating of a fabulous situation a philosophical general conclusion lies. In this conclusion the mortal and the
immortal, the sun and the moon, the spiritual and the material, the earthly things and the heavenly things exist side by side.

The finale of the poem is a forced separation of the main characters. As the scene of meeting, the moment of a
farewell is also described in details: a gradual distancing, burning and erosion of visible images. The poet is slowly
moving away from his beloved woman, turning round from time to time, knowing that he would never see her again.

A romance between a man and a woman were not a cherished theme of ancient Chinese literature. Under love
people understand only marital relationships because life as itself gave little space for another love. Not by chance in
ancient Chinese literature a tendency of “artless love poetry” developed. According to this tendency, any expression of
love to a woman is allegorically conceived as a veiled reference to a friend or a ruler. The images of lonely, abandoned
and unhappy lovers often existed in folk songs, urban romances. In this poem, the first time for the Chinese literature
there were expressed deepest feelings, the most subtle love experiences of the characters. This kind of thing was unac-
ceptable to the Chinese mentality and aesthetics. The poem has a thing, which we can call as emotional courage. It
means fearlessness of expression of feelings, the immediacy of revelation of life of the human soul. This fact has re-
peatedly been subjected to Chinese researchers’ critical analysis. However, this work has given rise to a powerful tradi-
tion of “aesthetization of love”, that is implemented in the future by the medieval Chinese literature.

The poem A Serenade for the Fairy of the River Luo was continued not only in the Chinese folklore and also
has become a favorite subject of Chinese painting. It remained several copies of scroll — paintings, screens which are
based on the motives of works. The works are made by Chinese painter Gu Kaichi.

Like a poem, the painting is unusually romantic. At first glance, the work is made in the spirit of Chinese land-
scape painting, however, in a detail study you can understand that here a fairytale story is represented. In this story the
meeting of the mortal with the immortal takes place.
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The scroll of the artist’s painting has not come to us in the original. The heritage of today there are only three
copies of this work, which are made at different times. The width of the scroll, as the artist pointed out, is about 74 cen-
timeters.

The scroll of the painting is divided into 5 concentric parts. In the first part on the background of the mirrored
surface of the river, the river glares from the morning light of the rising sun. In that part of the scroll the figures of lov-
ers are presented. The figures are depicted by the author at the opposite ends of the scroll. The amorous poet is standing
in front of the courts’ group and looking at the river. In the distance there is a solitary figure of the fairy of the river
Luo, in a flowing dress as if she is going to the poet by the waves. The lovers are surrounded by flowers, trees, birds,
the sky, the sun, clouds, the heavenly dragons. There where the male images are drawn, there lines are sharp and thick.
These lines transmit a feeling of robustness and strength. Later this technique was called “iron wire”. And where the
fairy of the river Luo is depicted, the technique of strokes is elegance and delicacy, rarely you can see a blur of mascara.
This technique creates a sense of charm, grace and elegance. This method was called “running thread”. This part of the
work not only tells us the tragic story, but it also shows the vivid expressive images of the main characters. The picture
is planar, with no prospects, but it transmits the motion effect, wind and water.

The second and the third parts of the picture have a kinetic effect. Different images of the fairy are introduced
here. The fairy is on the mountain, at the river, she is retreating, and then she is approaching. A noble, fragile, weight-
less figure of the fairy is full of grace and beauty.

The fourth and fifth parts of the picture tell the story of the journey of the lovers on a chariot by Celestial Riv-
er. The author used here a conditional symbolic landscape, as well as symbols of dragons and ducks. An ochreous tone
creates the mystery and fairy-tale.

Gu Kaichi’s painting that is written according to the motives of Cao Zhi’s work, and the poem A Serenade for
the Fairy of the River Luo, both works can be put in a line with the best works of the world art and literature.

REFERENCES
1. Cao Zhi. The Fairy of the River Luo / Cao Zhi. — St. Petersburg, 2000. — 255 p.
2. Lisevich, I. S. Literary Chinese thought/ I. S. Lisevich. — M., 1979. — P. 59.

Mamepuan nocmynun 6 pedakyuro 29.08.16.

ITOSMA HAO YKHU «PES PEKH JIO» _
B XYAOKECTBEHHOU MHTEPIIPETALIUU I'Y KATYHN

A.C. Adnypa3akoBa, CTyJEHT
[Mpuamypckwuii rocymapcTBeHHbli yauBepeutet uM. [llonom-Aneiixema (bupobumkan), Poccust

Annomayun. Cmamos ocnosana na mamepuaie kumatckou noamwl Ljao Yowcu « Cepenaoa ons geu pexu Jloy.
Paccmompena nosmuxa npouseedenust. Bvidenenvl xyoosicecmeennvle OOMUHAHMbL «HOB020 CIMUJISLY 8 PAHHECPeOHege-
K060t 11060810 Kumatickou noasuu. Ilpoananuzuposan cioocem xapmunst 1y Kaviuu «@es pexu Jloy.

Knrwouesvle cnoea: kumaiickas noasus, Llao Yorcu.
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YK 82.091
KAHPOBOE CBOEOBPA3UE POMAHA ITATPUKA BECCOHA «3AKAT CEMbU BPABAHOB»

JI.A. CBupH], MarKCTp T'yMaHUTapHBIX HAYK,
IpernoaaBaTenb (GPaHITy3CKOTO A3bIKa KadeIpbl POMAHCKOTO SI3BIKO3HAHMS
Benopycckuit rocymapcTBeHnslit yaneepceuteT (MuHck), benmapych

Annomayus. Cmames noceawena anaiusy Haupoeozo ceoeobpasus pomana Ilamuka beccona «3axam ce-
mvu Bpabanosy. Ocoboe snumanue yoensemcs 0eKOHCMPYKYUU HCAHPA CEMEUHO20 POMAHA, 0COOEHHOCHIAM ClOJcema U
KOMNO3uyuu 8bl0panHo20 npousgedenust. AKmyaibHocms pabomsl 00ycaaéIueaemcs Maiol UsyueHHoCmvio meopue-
cmea [lampuxa beccona 6 pycckoA3bIYHOM TUmMepamypo6e0eHuuU.

Knrouegvie cnoga: poman, dxcanp, KOMNO3uyus, Croicem, CeMenblll pOMAH.

OnHOM M3 HNEeHTpaIBHBIX GUryp (paHIy3ckoi nurepaTypsl pybeka XX-XXI Beka ssisercs [larpuk beccon.
[Mucatens u )XypHAIUCT, Iepy KOTOPOTo MpuHauIekuT Ooiee 40 pomaHOB, MOBECTEH, paccka3os, acce U nbec. Ho, He-
CMOTpsI Ha OOJBIIOE KOJIMYECTBO HANMCAHHBIX UM HPOHU3BEACHHUIl, HECKOJIBKO JINTEPATYPHBIX MpPEMHH, TBOPUECTBO
IaTpuka beccona mano uccienoBato u B camoil @paHnuy, U 3a ee IpeAenaMu. B 0Te4ecTBEHHOM JINTEpaTypOBEACHUH
MBI MOXeM cocliatbes Ha npeauciosre K.H. MuxeeBa k U31aHUIO Ha pyCCKOM si3bIKe pomana «Les Brabany.

Lenpto Hamiel cTaThy SABISETCS MOMBITKA ONPENEIUTH XKAHPOBYIO MOAM(HKaAIMIO poMaHa «3akar ceMbH bpa-
0aHOB.

JKanp cemeitHoro pomana mMeeT Oorareiimryro Tpagumuto Bo @panrmn. Ha nporsoxernn X1X u XX BekoB B
MIPOM3BEACHUSIX TaKUX MacTepoB Kak . 3oiis1, P. Mapren mto [ap, A. Tpyas, @. DOpua, O. bazen, npoucxoaut popmu-
pOBaHHUE U Pa3BUTHE OCHOBHBIX €0 UepT.

Knaccuueckuii ceMeiHbIi poOMaH XapaKTepH3yeT JACTalbHOE H300paKeHUE COIUABHON CPEIbl, IPO3anUeCKON
KaXXI0JHEBHOCTH, TOBBIIICHHBIH HHTEpEC K CEMEHHOMY OBITY, TpaJuIHsIM, MEXIMYHOCTHBIM OTHOLICHHAM. OueHb
Ba)KHO OTMETHTH OCOOBI THUI XpOHOTOIA. MHOroacnekTHOe BOCIIPOM3BEICHUE MOAPOOHOCTEH ceMeiiHol aTMocdepsl,
3aMeUISeT Pa3BUTHE CloXKeTa. [IpoTsKEeHHOCTh BO BPEMEHH, CTPEMJICHHE K OXBAaTy LEJBIX ACCATHIICTHH, 0€3 KOTOPBIX
HEBO3MOXHO II0Ka3aTh CyIbObI HECKOJIBKIX MOKOJICHHH, TATOTCHHE K ITOJHOTE M300pa’keHUs 0OBIYHO TPEOYyIOT OT ce-
MEHHOT'0 MOBECTBOBAHUS OOJBIIOr0 00bEMa, YTO BEIET K TpaHC(HOPMAIMK CEMEITHOTO pOMaHa B pOMaH-31IOIEI0 WK B
ceMelHyro XpoHHUKY. [1o cBoel kaHpOBOM MPHUPOIE CEMEWHBIA pOMaH MPeANoIaracT NOCTYNaTeIbHOE Pa3BEPTHIBAHUE
COOBITHH, B €CTECTBEHHOM TEUEHHH XU3HU CEMBbH, HX XPOHOJIOTHIECKYIO TTOCIIEJ0BATEIbHOCTD, CBA3b MIPUYMH U CIIE]I-
CTBHH, Pa3BEeTBICHHYIO cUcTeMy 00pa3oB. COOBITHSA, SIBISIONIMECS CIOKETOM POMAaHa, IMO3BOJISTIOT MPOCIEIUTh Pa3BH-
THE XapaKTepoB, CIeNupUKy ceMeHHbIX oTHOmEeHnH. Ho Jarme Bcero Takue Mactepa cioBa kak J. 3o, P. Mapren maro
I'ap, @. Dpua He OrpaHHMYUBAIOTCS CXEMOI JIMHEHHOTO pa3BUTHS CIOKeTa. BcTaBHBIE HOBEIUTBI, HHTEPMEIUH, aBTOP-
CKHE OTCTYIUICHHUS YCIIOXKHSIOT CIOXKET, COOOIIAIOT Pa3iIMuHbIe JONOJHUTENbHbIE CBEICHHS O TeposiX, YTO JieNlaeT Xa-
pakTepsl MHOTOTpaHHEe, HACBHIIICHHEE, HEOJAHO3HAYHee, a Taloke co3maroT 3(dexT ckaukoB BpeMmeHH. Kommosuims
CEeMEHHOro poMaHa, Kak Ba)KHEHIIHIA dKaHPOBBIH [TPU3HAK, OTPaXKaeT BHYTPEHHIOI (OPMY XY/I0KECTBEHHOI'O IIPOU3BE-
nenust. OOIIHOCTh CEMEHHOT0 BPEMEHH MMEET CBSI3b C OOIIHOCTHIO reorpad)uueckoro Mecta, MICTOPUIECKUX COOBITHIA,
OpPTaHWYHO BIJICTEHHBIX B KAHBY POMaHa.

[NosBnenune pomana «3akaT ceMbr bpabaHoB» cTano cBoeoOpa3HbIM COOBITHEM B JIUTEpATYpHOH >ku3HN PpaH-
UK. OTO HEOOJIBIIOE 10 00BEMY MPOM3BEACHHE 110 3HAYMMOCTH MOYKHO TOCTAaBUTH B OJIMH PS/I C TAKUMH TIPOU3BEIC-
HUsMH Kak «PyroH-Makkaper», «Cembst Tubo», «Cembst Byccapnens» n apyruMu. Yxe Ha3BaHHE pOMaHa ITO3BOJISCT
10 TPAIMIK OTHECTHU €ro K JKaHpy ceMeiHoro pomana. B nieHTpe noBecTBoBaHMS 00BIYHOE (PpaHIy3CKOE CEMENCTBO,
xwuBymniee B npuropose Ilapmxka. C nepBoii cTpaHMIBI aBTOP MOTPYKaeT YuTaTens B ObIT ceMbr bpabaHoB, onuchiBas
BO3BpAallleHHE €€ WICHOB JJOMOH mocie padouero aHs: «S Bo3Bpamianach JOMOH MepBOi, 0COOEHHO ¢ TeX Top, Kak be-
HUTO nocaaunu B TiopbMy Drepu-Mepoxu... Moil orer Bo3Bpalnaics U3 pelakuuu xypHaua «Jlerp ne na Hacbon»
I7Ie-To Yepe3 4ac mocie MeHs... Mama n CHHecHTTa BO3BpAIlaINCh JIOMOH BMeECTe, Tak Kak o0e paboTamu B maprok-
CcKOM KkBaptaje ManmeH...» [3, c. 19]. Tonbko ynoMuHaHue, Kak ObI MEXAy MpoYeM, UYTO MPUEMHBIH CbIH beHnTo B
TIOPBME, MOKET HABECTH Ha MBICIIb, UTO B JOME IPOM30IIIa Tpareaus. B memoM Takas ke ceMbs, Kak U APYTHe: POIH-
TeNH, AETH, KOTOPBIE POKIAIOTCSA, PACTYT, JKEHATCS, BMECTE MPOBOSIT MPA3IHUKH, MPUHUMAIOT roctei. OmmcaHus
BHEITHOCTH T'ePOEB, MX NPHUBBIUCK, CEMEHHBIX TPAIUIINH elle OoJbIIe MoA4epKUBACT 3aypsAHOCTD 9TOM ceMbH. BmecTe
C TEeM >KaHpoBas NPHPOJa poMaHa «3akaT ceMbd bpabaHOB)» 3HAYMTENHLHO CIOXHEE M HE IOJAeTCsl OJHO3HAYHOMY
omnpeneneHuto. CeMeiHbI pOMaH, KaKUM ObI OH HU OBIJI KOHCEPBATUBHBIM M 3aKPBITHIM JJISI «BHELTHUX BO3AEHCTBUII,
T€M He MEHee, MpeTepIeN 3HauuTeNbHble U3MEHEHHUs BO BTOpoll nmonoBuHe XX Beka. COBpEMEHHBIH KPU3UC HPABOB,
CHCTEMBbI [IEHHOCTEH, MOPAILHBIX YCTOEB, TAK MJIM MHAYE 3aTPAruBalolIUX CEMBIO, JENaeT ee HeCocOOHOI BOCIHUTATh
MOJTHOLEHHYIO JINYHOCTb.

IIpocnenum, kKak MPOUCXOAWUT AEKOHCTPYKLHS >kaHpa. COXpaHSs OCHOBY JKaHpa, aBTOpP HAIOIHSET CTAPYIO
(opMy HOBBIM coniepkaHHeM. BHemHee G6maromnoirydne — BCEro JIMIIb BUAMNMOCTB, 32 KOTOPOH CKPBIBAETCSI MHASI CYTh.

© Caupun JLA. / Svirid L.A., 2016
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Cembs1, cOOpaBIINCH 32 NPa3AHUYHBIM Y)KHUHOM B NIPa3aHUK 14 WIois, ¢ BOJIHEHHEM CIIyIIAeT BHICTYIJICHUE NIPE3UICHTa
0 TOBOAY MPA3AHUYHON aMHHUCTHH, KOTOpas MOXKET BEpHYTh CBOOOAY MX NpHEMHOMY ChiHY benuro. OH mbltancs
yOUTh NIpUEMHBIX poauTesneld. Ero ycplHOBIEeHHE NpUBOAMT K Tnbenu Bce cemelicTBo. Ho He Tonbko benuro, HO U pon-
HBIE JIETH pa3pyLIaloT NpU3padHoe ceMeliHoe Oiarononyuue. beHUTo, MosBIAACH TONBKO B KOHIE IPOU3BEACHHS, B TO
KE BpeMsl BUTAeT, Kak 3JI0H 1yX, Haja cembeil. Crapmias noub CHHECUTTa, BOIUIOLICHHE OJIaropasyMHusi M 3ApaBoro
CMBICIIa, BBIA/SL 3aMYX, CTAHOBUTCSI MOIIHBIM KaTaju3aTtopoM Oen, oOpymmBmnxcs Ha bpabanos. Manenbkuii bo0 c
JIETCTBA YYBCTBYET ce0sl HEMOIHOIIGHHBIM M3-3a OCO3HAHMUS TOTO, YTO €r0 POIUTEIH, CECTPHI M OpaThs TOpa3Io cTapiie,
YeM y ero CBEpPCTHHKOB. VM, HAKOHEI, caMa IIOBECTBOBATEIBHMIA, KOTOpAas HAUKAK HE MOXKET OINPEIEeNUThCI CO CBOEH
MTOJIOBOI IIPHWHAIIIC)KHOCTBIO W PEIIUTH KTO K€ OHa, FOHOINIA WJIH JEBYIIKA. JDTO €IWHCTBCHHAS TCPOUHS, UM KOTOPOH
HU pa3y He BCTpeuaeTcs Ha CTpaHWIaX poMmaHa. Ee mepeomeBaHus TO B MY>KCKOW, TO B JKEHCKHH KOCTIOM, (pIIHPT TO C
MOJIOJIBIMH JIFOJBMH, TO C TIOXKIJIBIMA JaMaMU, 3aHATHS )KUBOIIHCHIO C SIBHOW CKIOHHOCTBIO ITOIPaKAHIS BETUKUM (ITe-
PHOI «MEPTBHIX JIOMIANEH», IEPHOJ «THHIIBIX IIBETOBY), TO 3aHATHS OOKCOM BBHITILIAT BIIOJHE €CTECTBCHHO Ha (OHE
BceoOueli HeHopMallbHOCTH. JII000BB, Apyk0a M, HAKOHELl, CYACThE, TAKXKE MEPEOCMBICIMBAIOTCS aBTOpoM. JlelcTBu-
TEJILHO, B JTI00OH ceMbe JIIO0ST JieTeil, KOTOphIe B CBOIO O4epe/b yuaTcs JtoouTh. Y bpabaHOB ake Takoe HETpenok-
HOE TIOHATHE Kak JI000Bb NPUHMMAaET CTpaHHble (opMmbl. Hampumep, mo00Bb MaTepy 000padMBaeTCs >KajloCThIO, OHA
JIFOOUT TOJIBKO TEX, KOTO JKayeeT. MaTeprHcKas 1I000Bb yXKe U3HAuallbHO IPMHUMAET UCKaXKeHHYIO (opMmy. JIF000Bb oTIa
BhIpakaeTcsl B 0OJIC3HCHHOM MPUBA3AHHOCTH K JIETSIM, 0COOCHHO K MutaaiieMy cbiny. Crapiias noub CHuHeCHTTa OyKBasIb-
HO MOTru0aeT OT TOTO, YTO HE yMeeT JroouTh. OHa cTapaeTcsl OTBETHTh Ha 4yBCTBO VBaHa ['03epa, TOJIbKO 4TOOBI OH HE
3a0oen. Ero IBMKYT 4yBCTBa TOBAPHIIECTBA, 3aKOHBI CKAYTOB, HO HE FOOOBb W CTPEMIICHHE TOHATH IPYTOro YeJIOBeKa.
BcnoMHEM # TO, 9TO pOTUTENH TakkKe HE OCOOCHHO CUMTAIOTCS C KelaHusiMu CHHECHTTHI, 3aCTaBiss ee BpaTh: «CuHe-
CHTTa OTBETHIA: «S He JIOOITI0 ero», B OTBET MPO3BYYAIO IOBEIHUTENBFHOE poauTenbekoe: «Torma oOMaHu ero» [3, C.
341].). Crroapt Komner, My CHHECHTTEL, JITOOUT CBOIO KEHY OOJIBINIE BCETO TOT/a, KOTa IPHIHHSCT ei OO0ITh.

He ctouTt 3a0b1BaTh, 9TO CEMEUWHBI pOMaH — 3TO HE MPOCTO ONMCAaHKE ceMeHOro ObiTa. CeMbsl, TaK WJIH HHA-
Y€, BIIUCBIBACTCA B OIPCACIICHHYIO 3IOXY, UCIHBIThIBAsA €€ BJIIMAHUC. HpaBCTBeHHLIe YCTOH, CUCTEMA HeHHOCTeﬁ, roc-
MOJACTBYIOINE B 06IIICCTBe, CJIy’KaT OpUCHTUPOM U BO MHOI'OM MOTUBUPYIOT HeﬁCTBHH repocB. HOSTOMy Ba>XHOC€ MECTO
B OOJIBITMHCTBE MPOU3BEACHU 3TOTO KaHPa 3aHUMACT OIKMCAHUE COIMATIBHOM Cpelbl, B KOTOPOH JXUBYT repou. beccon
IO0-CBOEMY NEPEOCMBICTIMBACT U 3TOT )KaHpOBI:-Iﬁ MIPUHIHUIIL. Bpa6aHLI OKa3bIBAIOTCA HC UCKIIIOUYCHHUEM B CBOMX CTpPaHHO-
ctsix. [Tomumo ucropun noma bpabaHoB MBI BcTpeuaeM ONUCAaHUE elle Tpex ceMeil. Jto cembu [103epoB, KomieHoB u
nepBas cembst Ctroapta Komena. Bee onu umeror muoro o6ero. U Komsenst, u I'o3epsl, u bpabanb! BHemHe Giaro-
MTOJTYYHBI, MATepHAITLHO 00ECTICUCHEI, BCE TP CEMEICTBa UCTIBITHIBAIOT OTPEICICHHBIC TIPOOIEMBI C IETHMH U 9acTO He
CUHTAIOTCS ¢ MOPAIBHBIMHE MIPUHITUIIAMHI PaJH JOCTIKCHHS CBOUX IIENEH.

IMatpuk beccoH oTKa3pIBaeTCA OT YCTOSBIIETOCS B CEMEHHOM poMaHEe KIHIIE: POAWICA, KeHwiIcs, ymep. OH
n30eraeT TMHEHHOTO Pa3BUTHS CIOKETa, OTCIOZa HECBOWCTBEHHAS TPAJAUITHOHHOMY CEMEHHOMY pOMaHy KoMIo3unus. B
poMaHe MBI HaONroIaeM SIBJICHUE MPOCIECKIMHA W PETPOCIIEKINH. becCOH BOCTIPOM3BOIUT OJM3KOE HAM BpPeMs — KOHEIl
80-x — Havano 90-x rr. XX Beka. Ho reponHs-I0BECTBOBATEIFHAIIA PACCKA3EIBAECT HAM O HIX B CBOMX BOCIIOMHHAHHSIX
u3 panekoro 2056 roga. Bpemst y Beccona uMeeT He TOJIBKO MOCTYNMATeIbHOE, HO U 00paTHOE ABMWKeHME. Takas auHa-
MHKa JeHCTBUSA HUYEM HE HAllOMUHAET IOCTENEHHOE Pa3BUTHE CIokKeTa. VICTOpHs ceMbU Majo CBA3aHa C XOJIOM HCTO-
puu. Bee — HacTosmiee, npomioe U Oyayliee CpeccoBaHO B 0CO00W pOMaHHOW PEaIbHOCTH, B CEMEMHOM BpEMEHHU.
IIpOTHBOMOIOKHOCTD, MPOTUBOOOPCTBO M HA MPUPOJHOM, U Ha CO3HATEIHHOM YPOBHE JIOJEH, OOpEYeHHBIX Ha COB-
MECTHOE CYIIECTBOBaHHE, — BCE 3TO Ha MpakTHke MpuBoAUT [laTpuka beccona k mexoHcTpykimu xanpa. Ociaabienue
MIPUYHHHO-CJIEICTBEHHBIX CBA3EH O3HAYaeT YCUJICHHE POJIM CIy4aifHOTo, YTO HAXOAMT CBOE OTPaKEHHUE B CIOXKETE PO-
MaHa, TJI¢ ¥ JIFOOOBHBIC OTHOIICHHUS, U B3aMMOOTHOIICHUS OTIIOB M JeTel, U Jake OpaK CTaHOBSITCS Pa3HOBHIHOCTHIO
ABaHTIOPHOTO CIokeTa. [IpaBia, CIOXKETHOE NeiicTBHE B HMCCIECAYEMOM pPOMaHE pa3BepTHIBACTCS HE Ha IIMPOKOM Ieo-
rpadudeckoM (GoHe, a Ha MPOCTPAHCTBE, Ooliee 3aMKHYTOM. [103TOMY COOBITHS, IPOUCXOSIINE HA OTPAaHIMYSHHOH 10-
MaIrHeH CIieHe, eme OOJbIIe MOTICPKUBAIOT BHYTPUCEMEHHYIO pa300meHHOCTh. OOBIYHBIC JIIEMEHTHI HCTOPHH CEMBH:
HEOXHJIAaHHBIC BCTPEYH, Pa3NyKH, pasHOTIIACHS POTUTENICH, He BHICTPOCHHBIC B CIO)KETHOM CIICIUICHHH, Pa3pymIaroT
TPaIUIMOHHBII MOPSA0K pa3MEPEHHOT0 TIOBECTBOBAHUS POMaHa M CO3JA0T HOBYIO CXEMY Pa3BHTHS CIOKETa, B KOTO-
PO¥i aTOTUYHOCTD SBISIETCS 00sA3aTENFHBIM yCIOBHEM. DTO M pOMaH-BOoCIIOMUHaHKE. [Iponcxoasmniie coOBITHS TPOITyC-
KalOTCS Yyepe3 CO3HaHUE INIaBHOW repouHH. ClieayeT OTMETHTh IPUCYTCTBHE B MPOU3BEICHUN YepT JAETEKTHBHOTO PO-
maHa. CBeJieHUs] COOUPAIOTCS TI0 KPYMHIIaM M3 KPUMHUHAIBHBIX JIOChE, M3 OMPOCOB CBUIETENEH MUHYBITUX COOBITHIA.
Bce 310 moabITOXXKUBAET IIaBHAs reporHs-pacckazuuiia. [Iockoiabky pomMaH co3/laH B KOHIIE XX BEKa, aBTOP HE MOT HE
3aTPOHYTh MacCcoBYIO JUTEparypy. Poman mocesmeH rudenu ceMbu. V3 mpousBeeHIst MBI y3HaeM ee 00CTOSATEeNbCTRA.
Herpaguumonnas ¢adyna pomana (psi IpecTyIUIEHHH, )KeCTOKHE YOMHCTBA), ONMMCAHMs IIHMKAPHBIX BEYEPUHOK, — BCE
9T0 cOnmxaeT pomaH beccona ¢ maccoBoif mmrepaTypoil. beccon mapoxupyer Bce 37eMEHTHI TOW KpacHBOW KHM3HH,
OTHHM KOTOpOH 3aBOPaKMBAIOT M MaHAT oObIBareneil. doTomoneny, MaHEKEHIHUIBI, KHHO3BE3/IbI, IPOAIOCEPHI, poc-
KOIlIb, JI0pOras OfeXk/]a, aBTOMOOMIM — BCE 3TH aTpHOYTHI ycliexa M BCEOOIIEro NMpU3HAHUS MPOTHBOINOCTABIIIFOTCS
CIIOKOMHON ceMeHOM KU3HU. 3aXBaTHIBAIOIIUN CHOXKET, MTOCTOSIHHAs CMEHA MecTa JIEHCTBHUS, M300MIINE NETalcH, B
OTJIIMYME OT JOJNTHX OIHMCaHMH, 3aMeUIIONX AeHCTBUE, XapaKTePHBIX ISl KJIACCHYECKOTO0 CeMEeHHOTO poMaHa, Halpo-
THB, COOOIIAIOT POMAaHY JIOTIOJHUTEIHHYIO BHYTPSHHIOIO JHHAMUKY.

Taxum 06pazom, «3akat ceMbr bpaGaHOBY, SBISSICE B OCHOBE CBOEH CEMEHHBIM POMAHOM, COIEPKHT dJIEMEHTHI 1
MEMYyapHOT0, M ISTEKTUBHOTO, M aBAHTIOPHOTO POMAHOB, UTO JIETAeT 3TO MPOU3BEICHNE HOBATOPCKUM Ul CBOETO BPEMEHH.
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GENRE PECULIARITIES OF LES BRABAN, A NOVEL BY PATRICK BESSON

L.A. Svirid, Master of Humanities, French Teacher of Department for Romance Linguistics
Belarusian State University (Minsk), Belarus

Abstract. The article is devoted to analysis of genre peculiarities of Les Braban, a novel by Patrick Besson.
Special attention is given to genre deconstruction of family romance, features of plot and contexture of the opus chosen.
The work of Patrick Besson, understudied in Russian literary studies, causes the urgent character of research.
Keywords: novel, genre, contexture, plot, family romance.
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Folklore Studies
D0JILKJIOPUCTHKA

YK 398.89
KEHCKASA CYAbBA B PYCCKOM «GKECTOKOM» POMAHCE

A.A. Caszonosal, M.A. Tpocruna®
Lcrynenr, 2 kanauaar GUIONOTMYECKUX HayK, JOLEHT
OI'bBOY BIIO «MopaoBckuit rocynapctseHHblll yHuBepcuteT uMenu H.IT. Orapésay (Capanck), Poccus

Annomayus. Cmambsi ROCEUEHA AHATUZY US0OPAICEHHBIX 8 HAPOOHOM «IHCECMOKOM» POMAHCE JCUSHEHHBIX
cumyayuil, 8 KOMOPLIX MAK ULU UHAYE OMPA3ULACH CYObOA PYCCKOU JHCEHUWUHBL. ABMOPbI HA3LIBAION 8 YUCTE 8E0YUUX
CIOJICEMO8 — CUPOTCIMBO, HEPABHBILL OPAK, USMEHY CYICEHO20, VHUICEHHOE NONIOJNCEHUE 8 CeMbe, 3anpemHylo 1iob06b U
JHcencKoe 3100eticmeo.

Kniouesble cnosa: ghonbkiop, HcecmoKkuil POMAHC, HCEHCKUe 00Pazbl, HCAHP, NECHS, CEMEUHO-ObIMOBOU POMAHC.

B npousBeneHnsAX pyccKOro yCTHOrO HapOJIHOTO TBOPYECTBA PA3HBIX SMOX HAXOAUT OTPaKEHUE TeMA KEHCKON
CyIp0BI, BEI3BIBAIONIEH y CITyIIATEINIsl COUYBCTBHE M COCTPAaHNE BBUILY CBOCH TParmdHOCTH, «HE3aBHUIHOCTN» U O€3bIC-
XOHOCTH. JI0 HAIlIEro BPEMEHU JOLLIN CPEIHEBEKOBBIE IECHHU O «TaTapPCKOM MOJIOHEY, O 3710ACHKaX-CBEKPOBSX, O TH-
paHax-My>KbsIX, 0 HEBHHHO CTPaJalolUX B YyXOW CEMbe MOJIOABIX HeBecTKax. [IpeacraBneHne o )EHCKOHR gone y pyc-
CKOTO Hapojia Ha MPOTSKEHUU MHOTHUX BEKOB OCTaBAJIOCh HEM3MEHHBIM: XKCHIMHA MPEICTaBIUIaCh XpaHUTEIbHUICH
JIOMAIIIHET0 04ara, BEpHOM NOMOIIHHULIEH MyXka, TPYI0JI00UBOI U 3a00TIMBON MaTepbio.

B XIX Beke B Poccuu B CBSA3M ¢ OTMEHOM KPEMOCTHOIO MpaBa, KPU3UCOM MaTpUapXajbHbIX YCTOEB, pa3BUTHEM
KanmuTaiu3Ma IPOUCXOJAT U3MEHEHHUS B TPAIUIIMOHHOM OBITY YeJlOBeKa, HAlIeIINe OTPpaXEHHE B TOPOJICKOM (oIIbK-
JIOpe, XapaKTePHBIM SIBJIEHUEM KOTOPOTO BBICTYIMII TaK Ha3bIBAEMBIH «OKECTOKHIT» poMaHc. OH BO3HUK B cpesie o0uTa-
TeNnel TOPOICKUX OKPanH, IEPECENICHIIEB U3 IEPEeBHHU, MEUTAIOIINX, HO B CHITY Pa3JINYHBIX OOCTOSTEIHCTB HE MMEIOIINX
BO3MOYKHOCTH NPUKOCHYTHCS K BBICOKOW KyNbType. JI0 HETaBHETO BPEMEHM 3TOT JKaHpP OCTABAJCS BHE MOJNS 3PEHUS
(OTBKIOPUCTOB BBHIY CBOCH «HEMEPCIIEKTUBHOCTIY. VccinenoBaTeny mubo yMaaduBail O HEM, TM00 MMEHOBAIH «HO-
BOM Oaiiaioiy, cuuTast 1MoJ00HbIe NECHM MUMOJICTHBIM SIBJICHHEM B YCTHOM HapOJHOM pernepryape. TolbKo B mocien-
HUe J1Ba AecATHIETHA XX B. OTHOILIEHHE K )KECTOKOMY POMAaHCY B HAYYHBIX KPYrax U3MEHHIIOCh, Y€MY BO MHOTOM CIO-
cobcTBOBaN BEIXOJ B cBeT B 1996 r. B CankT-IletepOypre mepBoro cOOpHHKa MPOM3BEACHUI ¢ HAYYHBIMH KOMMEHTa-
pusimu [7]. B paborax yuensix C. AnonseBoii u H. I'epacumoBoii [1], M. u JI. Jlxxeko6conos [3], E.A. KocTtioxuna [4],
4. I'ynomnukosa [2], B.A. Sry6osa [10], M. Tpoctunoii [8], M. IlerpoBckoro [5] u Ap. paccMaTpuBaeTcs >kKaHPOBas
NPUPOJIa )KECTOKOTO POMAaHCa, BOIIPOCHI €r0 3BOJIIOIHMH, XYI0KECTBEHHbIE 0cOOeHHOCTH. VccnenoBaTenn cXoasTest BO
MHEHHH O HEOOXOAMMOCTH PacCMOTPEHMS POMAaHCa JAHHOTO THIIA KaK CaMOCTOATENBHOrO (OJIBKIOPHOTO KaHpa CO
CIIOKUBUIEHCS CUCTEMON XapaKTEPHBIX IIPU3HAKOB.

IIpenmerom n300pakeHNs B 5KECTOKOM POMAHCE SIBIISIOTCS] OBITOBBIE Tpareauyu. MoKHO BBIIETUTH YyTh Oosee
JIECSITKA CAMBIX IIOITYJISIPHBIX CIOXKETOB, KOTOPBIE OTIMYAIOTCS MEXIy cO00H 0OCTOSITENECTBAMHI MTPOU3OILIE/IIEro, MO-
THUBaMH TpareJuy, HO KOHIIOBKA OCTaeTcsi HEM3MEHHOMN: ornbaeT HeBUHHAs )kepTBa. V3o0paxeHue neranei 1 moapoOHo-
cTelt rubeny repost M ZeaeT pOMaHC OKECTOKMM». BONBIIMHCTBO €ro CI0KETOB HANPsIMYIO CBSI3aHO C y4acCTHEM XKEHIIH-
HBI, BBICTYTIAIOIIEH KaK B POJIM TyOUTENHHUIIBI, TAK U B POJIM JKEPTBBL. B cpaBHEHMM ¢ Oaiamoi MpeAecTBYIOIIEro mne-
pHoJia, Ha TIOYBE KOTOPOH chopMHUpPOBaIICs JAAHHBIN JKaHp, XKEHCKas CyAb0a B HEM IoJydaeT AanpHeiee passutue. Co-
371aTeIH <OKECTOKMX)» TIeCEH HOBOMN 3IOXH MBITAINCH HAWTH OOBSICHEHHE TEM WM MHBIM ITOCTYIKaM JKEHIMHBI, 4ero He
obu10 B Gayutane snoxu CpeaHeBekoBbs. C MPpUX0J0M KanuTaau3Ma B PoccHio TpauIOHHAsl CEMBbsI IIpeTepIieBaia HeKo-
TOpBIE U3MEHEHHS, POJIb JKEHIIUHBI BO3pacTaia, K TOMY e MPOCadyMBaJIICh 3aI1aIHOEBPONICHCKIE BESHUS, COTIIacHO KO-
TOPBIM KEHIIMHA HaJesulach MPaBOM Ha CBOOOHBIN BBIOOP M He3aBUCHMOCTH. Cl1albIif TOJI CTajl MPOSIBIISTE COOCTBEH-
HOE «51», M 3TO CTPEMIICHHE OTPA3HIIOCh B IPOU3BEICHUIX Pa3IMIHBIX )KaHPOB: MIECHSX, OajulaiaXx ¥ pOMaHCax.

IIpoBenst ananu3 pOMaHCOB Pa3NUYHBIX TEMATUYECKUX TPYIII, MBI BBIACIIIIN HanOOJIee 4aCTOTHBIE JKU3HEH-
HBIE CHTYalllH, B KOTOPBIX TaK WJIM HHAYe PACKPHIBAIOTCS KEHCKHE XapaKTePhl U CYIb0BI.

CupotcrBo. ['eponHs — CKpoOMHasl, NPHJIEKHAs, TPYJIOIIOOMBAas JEBYIIKA, OTIMYAIOUIAsACS KPOME TOrO M
BHemHel kpacoroil. Ho cynp0a ee HesaBuana. [loTepsiB BO MitaJieHYeCTBE poJUTEIeH, OHA CTAHOBUTCS OecripuaaHHU-
Lei, U ell He NPUXOJMUTCS PACCUMTHIBATh HA Y/JA4HOE 3aMYXECTBO, ee Oyxyliee He NpEeABEIIaeT HUYEro XOpOLIEro.
Cupora 6e33amnTHa, HaJl HEW HajcMexaroTcs, ee oomxkaroT («HecuacTHbIN 1eHb MOBO pOKIEHbs», «XKnia, xnna Mo
apyr Aneray, «Kak Gorarast Obita AHIOTaY, «Ypoauiacs 5, Kak B Ioyie ObUTHMHKaY, «B caxy npu nonune», «Cpean no-
JIMHBI POBHBI» U Ap.). [loBecTBOBaHME B MECHAX JTaHHON TEMAaTHYECKOH TPYIIIBI YacTO BEAETCS OT MEPBOTO JIHIA, YTO
crocoOCTBYET CO3AAHUIO ApamMaTH3Ma | MOJACP KaHUI0 HAIPSDKEHHOTO BHUMAHUS CITyIIaTesei.

© CazonoBa A.A., Tpoctura M.A. / Sazonova A.A., Trostina M.A., 2016
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Hepagneblii 6pak. ['eponns Takux rneceH — MOJIoasi KpacuBas JIeBYIIKa, HACWJILHO BbIJaHHAs 3aMY’X IO pac-
yery poauteneid. OHa IOKOpHA POAUTEIBCKOM BOJIE, HO, KaK MPAaBUIIO, B HOBOW CEMbE €e HAaUMHAIOT HOIpeKaTh OeHO-
CTBIO, €li HEHABHCTEH CTapblii YPOJUIMBBIA MY, H APYTOrO BBIX0/a, KDOME TOTO, KaK COBEpIINTH CaMOYOUICTBO WU
yMepeTh OT Topsi, oHa He HaxoauT («OHa, Kak cTaTys, crosuia», «PaHo-paHo Mama BcTaBasay, «THMX0 CTOHET CHHE MO-
pe», «3aueM Tbl, 6e3yMHast, TyOUIIbY | Ap.).

B pomance «OHna, Kak CTaTys, CTOsIa» CPEICTBOM CO3JaHHs IICHUXO0JOTU3Ma BBICTYNAET aHTUTE3a: KEHUX U
HEBECTa MPOTHUBOIOCTABIIAIOTCS BO BCEX OTHOIIEHHAX, UTO ITOAYEPKABAET OOPEUCHHOCTh Takoro Opaka («OH — BrmacTe-
JIUH, OHa — paObIHs, / OHa — peOeHOK, OH — cTapuK, / OHa — mopyraHa cBATHIHA, / O, Kak HIYTOXKeH 3ToT Mur! [6, c. 45]).

HeBHHHOCTE W MOJIOJIOCTD AEBYIIKH YHOMOOJSIOTCS CBSATHIHE, IPUOOPETAIOT 0CO0YI0 LIEHHOCTh, HE OCO3HABA-
eMyto OynymuM MyxeM. KoH(IHUKT paspenraeTcsi TparndHo: B LEPKBH HOSBISCTCS OBIBIINI BO3IIOOJICHHBIH NEBYIIKH,
MOJTHOCTBIO POTHBOIIOCTABJICHHBII IIPECTAPEIIOMY JKECHUXY:

JIrobun ee GOHAUH-Kpacasell,
Crosiat BCero B ISTH IIarax,

OHa, yBUJS, 3aMeTallach,
Ckazana: «BoT rie xu3Hb MOs».
U ¢ HOT NOAKOIICHHBIX yrana
IToapyram Ha pyku oHa [6, c. 45].

H3mMena cy:keHOro. OTO 0JJHA U3 CaMBIX PaCcIPOCTPaHEHHBIX TeM KecTokoro pomanca («I[lyckail Mormma MeHs
HakaxxeT», «3aueM 1e0s s nmonobunay, «He Opanu MeHs, ponHasy», «KannHa kpacHasy, «S1 cugena u Mmeurtaia» U Jp.).
I'epouHst BEICTYMAET KEPTBOM MOAJIOCTH U MPEIATENIbCTBA, @ MYKUYHMHA — 3J10JIe€M U U3MEHIITUKOM:

Eme He nomes 3Ty necHio,

Brpyr cabimny sty Kpburery
ByOGeHunKoB 3BOH, U MO MUJIBII
Hpyryto Benet nox Bexew [9, c. 49].

B mecHsAX 3BY4MT OCyXAE€HHE HEBEPHOTO Iepos M ITyOOKOoe COUyBCTBHE IMOKHMHYTOW AEBYIIKE, KOTOpas He
MBICTIUT ce0e KU3HU O€3 HeTo.

YHM:KeHHOe 10J105KeHIe B ceMbe. B ceMeltHO-OBITOBBIX pOMaHCcaxX 4acTo ONKCHIBACTCS TsKellas, THeTyIas aT-
Mocdepa, napsiias B aTpHapxaibHOi ceMbe, B KOTOPOH MOJIO/Iast XKeHa, TO €CTh CHOXa CTPaaeT OT IPUTECHEHUH MyKa,
CBEKPOBH, 30JI0BOK M cTapmux cHox («Ilactymika roHas mimanas», «Kynedeckas nous», «Boamu Haj o3epoM B TyMaHe»,
«ITecHst po NOHCKOTO Ka3aka» H Ap.). KecTokoe OTHOIICHHE My>Ka HEPEKO 3aKaHIMBAETCSl CMEPTHIO JkeHbl. [loBeneHme
MY>KYHHBI MOXET OBITh 1 HCOOOCHOBAHHBIM, & MOXKET OOBSCHATHCS JIO’KHBIM HABETOM €0 POJIHON CECTPhI MM MaTEpH.

3anperHas J1000Bb. POMaHCHI ¢ Takol CIOKETHOW CUTyallMell IOKa3bIBAIOT TPAreAMIO JKEHILIMHBI, COBEPILUBILEH
BBIOOP MEXy JIOJITOM WM YyBCTBOM B TOJIb3Yy MOCJIEAHEr0, T.€. HAPYIIMBIIEH HOPMBI HApOAHOM Mopain. MysKuKHa 37ech
BBICTYIIA€T B POJIM OECIOMIAAHOTO CYIbH, YaCTO MOCIIEITHOTO U jkecTOKoro. OH He MPUHUMAET OOBSICHEHHH, T HEro BaK-
Hee m4Hast 00Maa 1 ockopOeHHoe camoroone («Exany ka3aku co ciryx0bl JoMOit», «Bce BaCHIIbKH, BaCHIbKIY, «bbIBamm
JTHU BeceTble» U JIp.) ['eponHs, moiaBIascs 30By CTPacTH, MPEACTAST KakK Ma/Ias KeHIIMHA, 3aCIIy KUBAoIas HaKa3aHus,
1, Pa3yMeeTcsl, HTOT POMaHCa COOTBETCTBYIOIINNA — CMepTh HeBepHOH. OJHAKO, HECMOTPS Ha TPEXOBHOCTD KEHIIMHEI, B HE-
KOTOPBIX MMPOU3BEASHUSIX CIBILINATCS COUYBCTBHE B €€ aJpec M OCYXKJICHHE 3J10/esl U yOUHIIbI:

CBO¥M CTBLI U IEBUYHI 11030p

S Ha Tpynm ero 3a0bLa.

VYuuia ot MaTepu pOIHOM.

O cynew, s ero arobuna [6, ¢. 348-349].

Kenckoe 3101€elicTBO. B pycckoM ’KeCTOKOM poMaHce )KEHCKOE 3JI0JIeHCTBO BBICTYIIACT KaK NPOSBIICHUE Ipe-
XOBHOI IPUPO/IBI KEHIIWHBI, CBSI3aHHOE C €€ STOMCTHYECKUMH CTpacTsIMu U xenaHusiMu («Ha kman6umax Mutpoda-
HOBCKUX», «B omHOM ropone 61u3 CapatoBa», «3T0 ObLIO BeceHHEH MOpoIoy, «KMiI-ObUT MaJIbYOHKa, TOANK €My IIsl-
TBI» | 1Ip.). Takoe rmoBeaeHNe HE HAXOIUT HUKAKOTO OIPaBAaHMs, U IIECHU 3aBEPIIAIOTCS KaK OIMCAaHUEM HaKa3aHUs
37I01€HKH, TaK ¥ MOPAJIMCTHUECKOI KOHIIOBKOH, aJJpecOBaHHON My)X4MHaM. Harpumep, B IIMPOKO M3BECTHOM pOMaHCe
«Ha knmagbumiax MutpodaHOBCKHUX» N300pakeHO YOUICTBO OTIIOM J0YEpH, COBEPIIIaeMOe IO BOJIE €r0 MOJIOAOHN Ke-
HBI, HE KeNalolel )KUTh BMecTe ¢ mamdepunieii. [IpuueM madexa mpUMEHsIeT BCe CBOE KOBAPCTBO W JIYKaBCTBO, YTOOBI
yOeIuTh MyX4YHHY B HEOOXOIUMOCTH CTPAIIIHOTO I1ara:

Bceit gymmoii 00110 TEOSI, MUIIBIA MOH,
TonpKO XKHUTH MHE C TOOOO HEBMOYB,
T'oBopuTH TEOE Haxe COBECTHO,

JKuts ¢ ToO600 MemaeT HaM A049b [9, c. 50].

3nmoeiicKuif TTOCTYIIOK MOYKET COBEPIIAThCA M B OTHOIICHHH CaMBIX OJM3KUX JIFOJEH, HaIIpuMep, pOIHONW Ma-
Tepu, Opata wim Myxa. I B 3ToM ciydae >KEHI[MHA TPEACTaeT MOJHOCTHIO YTPAaTHBIIEH MOpPabHBIN OONMHK, Kak,
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HanpuMmep, B pOMaHCC ((HpO OJIMH KOHIMapHLIﬁ cnyqaf/'l», OIIMChIBAKOIICM SHOHeﬁCKyIO paciipaBy Ao4Ye€pu Hal c00-
CTBEHHOM MaTepbIo. BepZ[I/IKT, BBIHOCHMBIN B (1)I/IHaJ'Ie 10 OTHOLICHUIO K MMPECTYIMHUIIC, CYPOB:

U co3nanack, 4To 1o 35100¢
Mars 3ape3ana oHa,

U Ha necsars et ¢cBOOOIBI
Breuta nmouka numena [9, c.47].

IToBogom mys y6I/I171CTBa MOJXKET BBICTYIIAaTh U PEBHOCTD. HOZIpyFa-?)aBI/ICTHI/Hla C IOMOIIBIO KJICBCTHI JOBOAUT
pi (o] CaM0y6HﬁCTBa CHaCTIIMBYIO CONICPHUILY B POMAHCE «KonomOunay:

K Heii nozgpyra B cany nogouia:

«Uro rynseurs ogaa, Komom6una?

JIKOH ¢ Ipyroro B cay BOH CTOUT,

IIpo Te6s oH coBceM 3a0BIBacT,

OH ¢ gpyroi#i o 100BU roBOpHUT» [6, C. 347].

B pamkax naHHOH CTaTbU Mbl PACCMOTPENM IIPEICTABICHHBIE B GKECTOKOM)» POMAHCE OCHOBHBIC JKU3HCHHBIC
CUTYyallUH, B KOTOPBIX TaK WM MHaue OTPa3WIach Cy/Ib0a PyCCKOil KEHIMHBI BTOPOi nonoBuHbl XIX- Hauana XX Be-
ka. Crienduka skaHpa MposiBUIIach B IPEHMMYLIECTBEHHOM H300pa)KEHUH TEMHBIX CTOPOH U APaMaTHYECKUX MOMEHTOB
B )KM3HU KCHILUHBI, CBA3aHHBIX C €€ YTHETCHHBIM IOJIOKEHUEM M OECIIPaBUEM B UY)KOH CeMbe, 3alIpeTOM Ha IMpOsiBIIe-
HHUe uyBcTBa. JlanpHeiinee u3yyeHrHe 0003HAUCHHOW TEMbl TI03BOJIMT PACUIMPHUTh MPEJCTaBICHHE 00 IBOIOLUUH KEH-
CKOTO XapakTepa B (ONBKIOPE, YTO NMPEACTAaBISAETCS 0COO0 aKTyalbHBIM B CBSI3M C BO3POCIIMM HHTEPECOM OTEde-
CTBEHHOI HayKH K ITpo0iieMaM T'eH/iepa 1 €ro NPOSBICHUSIM B HCKYyCCTBE U OOIIECTBEHHOM CO3HAHHU.
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WOMAN’S DESTINY IN THE RUSSIAN HEART-RENDING ROMANCE
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Ogarev Mordovia State University (Saransk), Russia

Abstract. This article gives the analysis of the life situations represented in the national "heart-rending" ro-
mance in which the Russian woman’s destiny is anyhow reflected. Authors describe among the leading plots —
orphanhood, mesalliance, unfaithfulness, indignity in family, forbidden love and female villainy.

Keywords: folklore, heart-rending romance, female images, genre, song, family everyday life romance.
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Journalism
Kypnanucruka

V]IK 80

MPOBJEMbI ®OPMUPOBAHUA B CMH KAPTUHBI MUPA Y TETCKUX HNEJEBBIX
AYJIUTOPUU (HA IIPUMEPE MATEPHUAJIOB ) KYPHAJIA «TPUAEBATOE HAPCTBO»)

T.B. I'aiigyk, cTymeHT 1 Kypca MarucTpaTypbl (pHIOIOrHIecKoro paKyabTeTa
MockoBCKuUl IIEAaroru4ecKuil rocyJapCTBEHHBIM YHUBEPCUTET, Poccus

Annomayusn. B dannou cmamve paccmompenuvt npobaemvi popmuposanus ¢ CMHU xapmunvl mupa y 0emcKkux
yenesvix ayoumopui. O6vbeKmom uUccie008aHus A6IAeMcs NONYIApHbIL demckull Jcypran « Tpudessamoe yapcmeoy.
Lenv pabomer — gvia6ums cyupocms Kapmuusl mupa, komopyio oemckue CMHU opmupyrom y ceoeti ayoumopuu. As-
MOpoOM NPOAHATUUPOBAHO UOEUHO-MeMamuyeckoe cooepacanue xcyprHana « Tpudeeamoe yapcmeoy 8 coomeemcmsuu
€ ONNO3UYUAMU (CBOU — YYAHCOUY U «HAYUOHANbHOe — 2nobanvHoey. Ha ocHose nposedennozo ucciedosanus asmopom
cOenan 8bl800 0 CMeneHy COOMBEemMCmaUs Mamepuaios HCypHaia pyCCKoli CKA304HOU MpaouyuL.

Knroueevie cnosa: yenesas ayoumopus, KapmuHa Mupa, HAYUOHATbHOe, 2100albHOe, CKA30YHAA mpaouyus,
odemckue CMH, uoeiino-memamuueckoe cooepicaniie.

JleTckue cpeacTBa MaccOBOW MH(OPMAIMU CETOHS 3aHUMAIOT OTACIBHYIO siueiiky B o0mieit cucteme CMU.
Cneuunduka NeTCKOH KypHAIUCTUKU B LIEJIOM U MPECCHI ISl IeTel B YaCTHOCTH 3aKJIIOYEeHa B €e LeJIeBOi ayAuToOpuH,
CpeACTBaxX BO3ACHCTBUS Ha YMTATENs, MPUEMax OTOOPaKEHHMs JEHCTBUTENBHOCTH, GopMax M CHOCOOaX KOHTAKTa C
ayauTopueil. 3HaKOMCTBO peOeHKa CO CrelHaln3upOBaHHBIMU CPEICTBAMH MacCOBON MH(OpPMAIMU CIIOCOOCTBYET CO-
LUATN3AIIY U 03Ha4aeT HayaJlo CaMOCTOSATEIbHON HHTEIJIEKTYaIbHON XKU3HH.

HccnenoBaTenu, TEOPETUKU U MPAKTUKU KYPHAIUCTUKHA OTMEYAIOT Ba)KHOCTh MOHATUS «IEI€Basi ayTUTOPUS»
pu paboTe Hajx JMOOBIM XKYPHAIHCTCKUM MpoxyKToM. Ilpm 3TOM meneBast ayIUTOpHUs — 3TO M3HAYAIBHO TEPMHH U3
obmactu mapketurra u PR. [To maenuro J[.A. IlleBueHKo, 1ieneBas ayAUTOPHUS — 3TO «ayIUTOPHA, Ha KOTOPYIO HAIPaB-
JICHBI YCUJIMSI MAPKETHHTOBBIX KOMMYHHKAIMA» [3], T.e. LeneBas ayuTopus HeoOX0uMa OpraHU3aLHsIM JUIsl IPOJaKH
CBOMX TOBapOB, UAEH, YCIIYT.

To >xe caMoe MOXKHO CKa3aTh U O IeJIEBOW ayAUTOPHUH B XypHAJIHCTHKE: JKyPHATUCTCKUN MPOIYKT CO3aeTCs
i nmpopaxu. «Ha corpamsHOM ypoBHE B3auMozeiicTBue Mexay CMU u ayantopuei kak Mexay OOIIeCTBEHHBIM HH-
CTUTYTOM U 1IEJIEBOY TPYIIION HAMPaBJICHO Ha YAOBJIETBOPEHHE COLUAIBHBIX 3allPOCOB U OXKUIaHui» [4, c. 8], T.e. uu-
TaTens (Ciaylarenb, 3puTeib) OyAeT MOKyHaTh TOJBKO TO, YTO €My HYXXHO M MHTepecHO. J[JIs 3TOro »KypHalIHCT IpH
paboTe Hax MaTepHaIOM JOJDKEH OMUPAThCS Ha Psifi XapaKTEPUCTHK, KOTOPBIE UMEET aJpecar: «Bo3pacT (B Y3KOM JHa-
MIa30HEe MaKCUMYM B IISITh JIET), TI0JI, CEMEITHOE TTO0I0KEeHHE, CTeTIeHb 00pa30BaHHOCTH MIIM HEBEKECTBA, MECTO JKUTEIb-
cTBa (TOpPOJ WJIM CEl0), MaTepuaibHasi 00YCTPOCHHOCTh (JOXOJ B ONPENCIICHHOM BBIPa’KeHNH), MaHEPHI, IPUBBIUKH,
CTPacCTH, TIOJUTHIECKUE YOSIKIACHHUS, paca, BEpOUCIIOBEJaHNE, HAITMOHAILHOCTE U T.1.» [ 14, c. 200].

IIpu ompenencunu uenepoit aymuropun CMMU co3maroT cBoil 0CcOOBINA SI3BIK, KOTOPBIH 3a4acTyr0 TOHSATCH
TOJILKO TE€M, Ha KOro oH HaneseH. [Ipuberas kK 3ToMy cpelcTBY, aBTOp yCTaHABJIMBAET C YUTATEIEM 0o0Jiee JOBEPUTEb-
HBIE OTHOLIEHUSI, KOTOPBIE TOMOTAIOT MOBBICUTH H(PPEKTUBHOCTH BO3AEHCTBHS MaTepHana Ha COZHAHNE YUTATEIS.

JIro6oe cpencTBO MaccoBoit HHPOPMAMU GOPMHUPYET y YMTATENS Ty MM HHYIO KapTHHY MUpPa, KOTOpasi onpe-
nensieTca unee koukpernoro CMU. Nnes, no muenuto ['.B. JlazyTuHOH, «Bcerna nmeeT moOykXIaromuii, Harpasisio-
IIMHA XapakTep, Kak ObI MOJCKa3bIBas aipecaTy HH(POPMAIUH, YTO HYXKHO JIeNaTh B CBETE MOIYIEHHOTO COOOImeHns» [8,
c. 62].

«B Hacrosmee BpeMst TEPMHUH «KapTHHA MUPay IHUPOKO UCIOIB3YETCS B MEKKYIbTYpHOI KOMMyHHKarun. Ha
COBPEMEHHOM 3Tare Pa3BUTHSA HAYYHOTO 3HAHUS aKTYaIbHBIM SBJISETCS N3yUeHHE KAPTHHBI MUPa KaXKI0T0 OTIAEIHFHOTO
Hapoja, T.K. Kaxaas IUBIIN3AINS, COIMAIbHAS CHCTEMa XapaKTepU3YIOTCS CBOMM OCOOBIM CIIOCOOOM BOCIIPHSATHS
mupa» [6, c. 35].

B.B. KpacHbIx B cBOMX paboTax oOpamaercsi K TakOMy IOHSTHIO, KaK «KYJbTYPHBIH KOJ» U K OINIO3UIINA
«cBOH — uyxoit». Ilo MHeHHI0 KpacHbIX, «CBOH, OJIM3KHMIL, pOJHON MUDP — UCTOPUYECKH CBS3aH B IEPBYIO OYEpe/b C
poJHOM 3eMiel. 3a rpaHMIIaMH CBOETO MUpPA HAYMHAETCA MHP UyXKHMX, HCTOPUUECKU TECHO CBS3aHHBIA C MUPOM MepT-
BbIX» [7, €. 300]. OCHOBBIBasICH Ha 3TOM, MOXHO CJI€JIaTh BBIBOJ, YTO ONIMO3UIMOHHBIE apXETUIIBI «CBOI — UyX0iD» Tec-
HO CBSI3aHBI C ONITO3UINENA «HALIMOHAIBHBIA — TII00AIBLHBIIN.

Y4uuTeIBas CKA30YHYIO HAIPABICHHOCTH M3aHUs « T pHAEBATOE apCTBOY», BAXKHBIM MPEACTABIISECTCS ONPEIECITUTS,
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KaK M3MEHUJIACh CKa3Ka C TEYEHHEM BPEMEHH M KaKUE CMBICIIBI 3aJI0KEHBI B HEH CerofHs: HallMOHAJIbHBIE WU TJIO-
OanbHble. IHBIMU CIIOBaMHM, IPUAEPKUBACTCS JIM BEIOpaHHOE HAMU M3JaHHE WJIEH TOMYyJISIpU3alluy CPear JeTeil Halu-
OHAJIFHON KapTHHBI MUPA WM OHO CTOMT HA ITyTH NPHOOIIEHHS CBOCH IeJIEBOIT ayIUTOPHH K IIPOLIECCy IIIo0aTu3anny.

«TpupeBsToe napcTBO» — AETCKUi KypHan, u3aawmuiics B benapycu, Poccun u Kazaxcrane. [lepuogudanoctsb
u3JaHus — iBa HoMepa B Mecsil. IlepBelif Homep *ypHana Beimeln B stuBape 2013 roaa.

Cornacuo 3akony Ne436-®3 «O 3amute gereii oT HHGOpMAIK, IPUYUHSIIONIEH BPel UX 3OPOBBIO U Pa3BH-
THIO», )KypHaJl OTHOCUTCA K KaTeropuu 0+. AyauTopuei KypHaja, COTJIaCHO pa3HbIM MCTOYHUKAM, SBIISIFOTCS JETH 5-
11 [5], 4-12 [2] wuu 6-14 net [1]. B pamkax Hamiero uccjiaeqoBaHMs 3a BO3PACT LEIEBOM ayIUTOPUH KYPHAJA MBI IpH-
MeM CpeIHHH MmoKa3aTenb — 5-12 jeT, XOTs Takol pa3phlB OYCHH CYIIECTBEH B IICUXOJOTHYECKOM, COIIMAIBHOM H JIPY-
THX TUIaHAaX.

Konnenmus xypHana OCHOBaHA «Ha MPUIYIIUBOM IEPEIUICTEHUH PYCCKOTO (OJBKIOpA M Pealnii COBpEeMeH-
no# xwu3Hu» [10]. ¥V xxypHana ects yeThipe IiIaBHBIX repos: MBan, Jlanuna, Bacuinca u 3a6aBa. B xakmoMm HoMepe K
OCHOBHBIM Te€pOsIM IPUCOEAUHAIOTCS NMEepCOHaXH pycckux ckazok: Komeit beccmeptasiil, 3mel-I'opbiab, Kot Yye-
Hbli, baba-fra, XKap-ntuna, Yepromop u ap. BMecte ¢ ynTaresnsiMu repou «ClIenyroT 3a ... OCHOBHBIMH OPHEHTUPAMHU:
uHTepecHo u Beceso» [10]. Kaxaslit HoMep — 3TO HOBasi HCTOPHUSI CO CBOMM CKBO3HBIM repoeM. Hampumep, mo croxer-
Ho#t smHnn Nel8 (60) 3a centsops 2015 roma XKap-ntuua 3adonena, u xxurenu TpuaeBsITOro HapcTBa IOMOTaIH €l BbI-
3n0poBeTh. B Ne22 (64) 3a Hosa0pb 2015 roja onuckiBaroTCs MpUKIOUeHUs: Bacumucel, kotopas nonana B CTpaHy dyjec.

OMmnupuyeckyro 0a3y Hallero MccieJOBaHMs COCTABISIOT CleAyloline HoMmepa xypHaia «Tpuaessroe nap-
ctBo»: Nel8 (60) 3a cents06pp 2015 roma, Ne21 (63) u Ne22 (64) 3a Hos6pb 2015 roma, Ne23 (65) u Ne24 (66) 3a nexabpb
2015 rona. Brrbopka Oplta mpom3BeieHa IPOU3BOIIBHO.

B Ha3BaHWM XKypHaia C WCIHOJB30BaHHEM APOOH, HAIMMCAHHOTO Ha 00MOXKe — «3/9 mapcTBo» — JOMyIIeHa
CMBICIIOBAs OMIOKa: BMECTO 3HAKa YMHOKCHHUS CTOUT JeJeHHe. BMecTo TpuaeBATh (IBaaaTh CEMb B CTAPUHHOM CUe-
T€ MO JEBATKAaM) MBI MTOJy9aeM TPH ACBSTHIX MM OJHY TPEThIO IapcTBa. TakuM 00pa3oM, 3aroJI0BOK NEPEKPHIBACT IS
IOHOTO YMTATEJs, elie MOXKET OBITh HE 3HAKOMOTO C APOOSIMHU, MYTh K MOHUMaHHIO MeTaQU3UKN YUCEI.

[Tpoananu3upyeM BHYTPEHHEE CoJiepKaHHe KaKJI0r0 U3 BRIOpAaHHBIX HAMH HOMEPOB Ha mpeamer (GopMupoBa-
HUS HAITMOHAJILHOU WM TNI00aNbHONM KapTHHBI MUpA.

CxBo3HbIM repoeM Nel8 spnserca XKap-nruma. M3 TeKCTOB M M300paskeHUN ¢ TpeThel M 4eTBEpTOH CTpaHHIL
CTaHOBUTCA MOHATHO, 4To JKap-ntuna «TpuaeBsToro napcTsa» M xap-ITUIla U3 PyCCKUX HapOTHBIX CKa30K — 3TO JIBE
MIPOTUBOIOJIOKHOCTH. Tak, XKap-ntuna u3 »ypHalia >KUBET B OCOOHSKE, YUCTUT KITIOB 3yOHOM ILETKOM, CIIUT B KPOBATH,
JIOKKOM eCT Kally M MbeT U3 KyOKa (a He MUTAeTCs MOJOAWIBHBIMH SOJIOKAMHU JJISI COXPAHEHUS MOJIOIOCTH H 3[0PO-
BbA), YATACT KHHUTH, UTPACT Ha CKpHIIKe, codmpaet KyOuk PyOuka, 3aHIMaeTcs THMHACTHKOH (B YaCTHOCTH, ITOJHUMAET
THPIO BECOM B 25 KWJIOTPaMMOB), VBIIEKaeTCs BBIpalIMBaHHeM opxuaed. JKap-mTuma w3 xypHanma BemeT cels, Kak
OOBIYHBIH YEJIOBEK, O €€ Marn4eCKHX CBOHCTBAaX, KOTOPHIMH BIIAJICCT €€ CKA30YHBIH aHaJIoT, Ha CTpaHUIIaX KypHasia He
CKa3aHO HU CJIOBa.

W3 3amaHus Ha JEBSATOH CTpaHUIE YWTATENh y3HAET, YTO HOpPMallbHas TeMIiiepaTypa Tena JKap-nrumer — 32
rpaayca. B pycckux ckaszkax jkap-NTHIa — OTHEHHAs NTHIIA, 00 ee omepeHre MOXKHO 00XKEeUbCsl, €€ KPBUIbs TOJOOHBI
sI3pIKaM TiameHu [11].

Ha BocemHuanmatoit crpanune Kap-nTuma roBOpUT O TOM, YTO COBCEM HE yMEET IeTh, TOTJa KaK COTJIACHO
CNIaBSHCKO# MU(OJIOTUH, KOT/Ia )Kap-ITHIa MOET, U3 e KII0BA CHIIETCS XKEMUYT, a €€ MeHUE UCIeIsieT OOJIbHBIX U BO3-
BpalaeT CIENbIM 3peHue.

B Homepe XKap-ntuma obpamaercs 3a MoMoIbo K JokTopy M30ymkuHy. JJOKTOp B pyCCKOM HapOJHOM TBOP-
YeCTBE U B PYCCKOW XYI0KECTBEHHOH JIUTepaType U IeTed — MyapbIi ctapel. THIUIHEI 00pa3 — JOKTOp AHOOIHT:
CaMOOTBEP>KEHHBIN JJOKTOP, KOTOPBIH JICYUT CBOMX IMAIMEHTOB MIOKOJIAIOM U TOT'0Jh-MOTOJIEM, TPAIHIIMOHHO U300pa-
YKaeMBIii HEBBICOKIIM CTApHUKOM C CepeOpHUCTOi OOPOIOH, KPYTIIBIM JTUIIOM, HEU3MEHHOH YIIBIOKOH 1 JOOPBIMH TIIa3aMH.
Jokrop M30ynIkuH BOTPEKH TPAaTUIMA M CBOSH MCKOHHO PYCCKOW (paMMIMK BBITIISAAT KaK MYXXKYHHA CPETHHUX JIET
CpPEeIHEBOCTOYHOM BHEITHOCTH, C YSPHBIMHU BOJIOCAMH M TPEXITHEBHOM depHO mernHoi. Menn M30ymkrHa YuTaTesb
HE 3HAET, HO y Hero ecTh Opar — BeTtepuHap MMMaHymiI. OTO B HEKOTOPOH CTENEHN MOATBEPKIAAET JOTaK! O IpHHAI-
JIeKHOCTH OpaTheB K OAHOM n3 HapoaHocTell Cpexgneit A3um.

B »TOM e HOMepe MpUCyTCTBYET MOCTOSTHHAS pyOpuKa sxypHana — «Dokycel ot JxuHHa». J>KUHHBI SIBISIFOT-
¢S TeposiMHu apadCckor MHU(OIOTHH, KOTOPhIE MOTYT MMPHUHUMATh KaK MOJIOXKHUTEIBHBIA, TaK U OTPUIATEIBHBIA OOINK U
00a1ar0T HECPAaBHIMBIMH (C YEIOBEUECKUMI) BOSMOXKHOCTAMH. B 3amagHoil KynbType Hambojiee U3BECTECH UKUHH W3
cOopHHKa cka3ok «Thicsiua U 0/lHA HOYB): 3aTOYCHHBIH B JIaMIIE M MCTIONHSIONINHA TPH JIFOOBIX JKEIaHUS CBOETO CIIACH-
Tesis. B XpHCTHAHCKOM TpaluIMU aHAJOroM JDKMHHOB SIBJISIFOTCSL IEMOHBI, B 4acTHOCTH, Oecbl M 4eptu. B pycckux
CKa3KaxX €CTh CXOXHH 10 BO3MOKHOCTSIM C JDKHUHHOM Tepoil — 3010Tasi ppioka. OTiandre MexXy HUIMH COCTaBJISIET HC-
KIIFOYUTEIIEHO MUPOJIIOOMBEIN XapakTep MoCiIeaHel.

I'naBabIMU TeposiMu Ne21 siBisitoTest JokTop M30yIMIKMH, KOTOPBII MBITAETCs CENIaTh MUKCTYPY JUIs YKpeIuIe-
HUsI UMMYHHTeTa 1 YepHOMOD, y KoTOporo 3aboen 3y0.

Ha necsroit crpanune nokrop M30ymkuH coOupaercs enaTb MUKCTYPY M3 JMMOHOB M pycasloubux cies. B
BOCTOYHOCTIABSIHCKOH MH(OJOTHH PYCATKH — 3TO BPEIOHOCHBIH [yX BOJOEMOB, KOTOPBIA JIFOOWI MOIIIYTHTH
HaJI JTIOJBMU WM YTaOIUTh X K cebe mox Boxy [11]. Hukakux ymomMuHaHUil 0 Ie4eOHBIX CBOWCTBAX ClIe3 PYyCalOK B
CKa3Kax HeT. B 3Tol cuTyannu Mbl OISITh HAOJII0AaeM OTXOM OT CIaBIHCKUX CKAa30YHBIX TPaIULIIHH.
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Ne22 apnsiercs annrosueit Ha npoussenenue JI. Kapponna «Anuca B Ctpane uynec».

I'epouns «Tpunessitoro napctsa» Bacuimca (uMs, co3ByuHoe ¢ UMeHeM repounu Kspposuia), yctaBmas ot
o3 Hel paboThl, BUAMT CIIEHIAIEro KyAa-To ¢ KapMaHHbIME Yacamu B jane Kora Yuenoro (bemoro Kponuka) u, cro-
past oT JI0OOIBITCTBA, OpocaeTcst 3a HUM B HODY.

ITocne nanenus Bacunuca oxaszanacs B Ctpane Uynec, Mo KOTOpoi myTemecTBoBaia Ajrca, HO €CTh Hecylle-
CTBeHHbIe oTiaMuus. Hampumep, BBIMMB U3 My3bIpbka, Bacuinca yBenuumiachk B pasMepax, a CbeB IHUPOXKOK — YMEHb-
IIAIAach, TOraa Kak Ammnca y Kapposmuia Ha000poT yMEHbIIANACh OT COAEP)KUMOTO IMy3bIpbKa M yBEIWIHMBANIACh OT IH-
poxka u T.1. Taroke repoeB Ctpansl Uynec «ITOIMEHIITHY MIEPCOHAXKH CO cTpaHUIl XypHana. Tak, Kot Yuensiit momu-
Mo bemoro Kpommka ceirpan eme u pons Yemmpckoro Kota, BomsHo# — pons ['ycenumpl, Boiax — MapTosckoro 3aiiia,
Hannna — besymuaoro Hlnsmanka, Ban — YepBonnoro Banera, baba-fra — Uepsonryto Kopoesy,

W3 BRIOpaHHBIX HAMH U HCCIIEJOBaHUS HOMepoB Ne22 sBisieTcs epBbIM, I/Ie YATATENb 3HAKOMUTCs ¢ Bacu-
mcoii, a B Ne24 BuepBrie nosiBisiercs 3a0aBa. BHenmHMiT 0O6IMK TepoWHE HAIOMUHAET HAM O 3alaJHBIX MYJIbTHIUIAKA-
LIMOHHBIX TPAAULHAX: CTPOHHBIE JAEBYIIKH C OIOCTOM, C HENPOIOPLHOHAIBHO OOJIBIIMMHU IOJIOBaMHU M Iia3aMu (371ech
MBI BUAUM TPAJULHU AMOHCKOM aHMManuu). Toraa kak pycckue AEBYIIKHM U XKEHIIMHBI B TPAJULIMOHHOM IIpeAcTaBe-
HHUH — TIEPCOHAXKH «B TeJIe», OOJIbIIE MOX0KUE Ha HAIMOHAIBHYIO MaTPEIKY.

B No23 HeusBecTHBIH 3710/1eil IIBITAETCS 3aBOEBATh T pHUIAEBATOE LApCTBO. YepHOMOD BBIACHUI, 4TO 3T0 He Ko-
e, T.K. IO4YepK B 3alMCKe 3JI0/iesl He COBMaaeT ¢ noyepkom Jluxa, kotopoe numet Bee 3a Komes.

Brnepsbeie MbI 3HakomMuMcs ¢ JIuxoMm Ha msToi crpaHunie. EquHcTBeHHOE coBnazeHue repos «TpuueBaroro
LAPCTBO» C aHAJOIOM M3 PYCCKHX CKa30K — 3TO OAHMH Iia3. B octampHOM nepcoHaxkn pacxopsrcs. CormacHo ckaske
«JInxo oxHornazoe» u3 coopunka A.H. AdanaceeBa, JInxo — 370 «BbICOKAs KEHIINHA, XyJOIIABast, KPUBAsi, OJTHOOKAS»
[9, c. 302]. Ha crpannmax «TpumeBstoro napcrsay JInxo H300pakeHO BHICOKUM MYCKYJIHCTBIM CYIIECTBOM C KOXKEH
(hMOJIETOBOTO OTTEHKA, C JUIMHHBIMHI PECHUIIAMH BOKPYT €AMHCTBEHHOTO IJIa3a, ¢ IPHUYECKOH ¢ MpoOopoM B ayxe Ame-
puku 50-x rogoB. Oxero JInxo B pazopBaHHYIO B pyKaBax (yTO0JIKY, B KOTOpbIE HE yMEIIAIOTCS MYCKYJIbI, U B PBaHbIC
HIDKE KOoJIeHa OproKH ¢ moAaTshkkamu. B xypnane Jluxo meet Mosioko, rotoBut Llapto u Gosipam BapeHuku, ciyxut Ko-
LIEI0 MHUCapeM, T.€. ABJSeTCS CIYTOM JBYX TocmoA. MOXKHO CAenaTh BBIBOJ, YTO TPAJAUIMH BOCTOUHOCIABSIHCKUX CKa-
30K JINX0 HEe COOTBETCTBYET HU BHEIIHOCTHIO, HU XapaKTEPOM.

Ha nBenanuaToii ctpanuiie 37mo/ei nmocbuiaeT B TpuaeBsaToe mMapcTBO TOBOPSIIETO BOPOHA, YTOOBI OH pa3HO-
cu cinyxu. Ho y BopoHa ObIIO OYEeHb MJIOX0€ MPOU3HOILICHHE, €r0 HUKTO He TOHMMAaJ. B pycckux HapoJgHBIX CKa3Kax
BOPOH (DUTypHPYET B pa3HbIX UIlOCTacsX. [10 HEKOTOPBHIM BEpCHAM BOPOH SIBJISIETCS BECTHUKOM, MOCIAHHUKOM, BEllEeH
1 O4eHb Pa3yMHOHU NTHUIEH, T.€. CYLIECTBOM, Y KOTOPOTO alipHOPH HE MOXKET OBITh INIOXOTO IPOU3HOIICHHS.

Ha Bocemuanuaroii crpanune Komieit beccmepTasiii «B3ieren B Bo3ayx» [13, c. 18]. B pycckux HapomHbIx
CKa3Kax ecTh YIIOMHHAHHE O TOM, 4yTo Kolel Mor mpeBpamarhcs Mo KelaHuio B BopoHa [9], HO criocOOHOCTHIO K Jie-
BHTAIIMX B COOCTBEHHOM OOJIMYHH OH HE 00Jaall.

Ha neBsiTHaauatoil crpaHuile yuTaTesb y3HAEeT, YTO HEU3BECTHBIN 310aei xuBeT B Jlykomopbe. B.A. [Iponn
MIPUPABHHUBACT 3TH 3EMJIM K OCTPOBaM OJaXKEHHBIX M3 ApeBHerpedeckoi Mudonornu: «Tam moam xuByT 0e3 Tpyna B
BeuHOM OnaxkeHcTBe. TaM HeT cHera, Oypsb, moxaei» [12]. Eciu cienoBath 3TOM JIOTHKE, MOKHO MPEAONIOKHTD, YTO U
3nmoeeB B JIykoMopbe ObITH HE MOTJIO.

Ha 7011 e cTpaHuIle MBI BUAUM, YTO CHMBOJIOM 37107€es (IIPHUKOJIOTHIM K €T0 TPyAN) SBISETCA JeTydasi MBIIIb.
Ha nmecaToii cTpaHuIle JeTy4ne MBIIIM OKPY)KalW €ro 3aMoK. B pycckol CKa304yHOH TpaaMIUH JIETy49He MBIIIH HE
BCTpeyaroTcsi (He YHOMHHAIOTCS B COOpPHHKE PYCCKHUX HApOIHBIX CKa30K «PycCKHe 3aBeTHbIE CKa3KH», COOPaHHBIX
AdanacbeBbIM). HacTO 9TH KUBOTHBIE BCTPEUAIOTCS B 3aMaHBIX CKa3Kax, HAIPUMEP, B PYMBIHCKHUX JIET€HJaX O rpade
Hpaxyne.

Ha gBapmaToii cTpaHuIle YUTaTeNb Y3HACT, YTO HEM3BECTHEIN 3m0ael — 3o Opar Komeit beccmeprHoro Bacsi.
OnHaKo HU B PYyCCKUX CKa3KaX, HM B BOCTOYHOCJIABSHCKUX JIETEHJaX M MHU(paxX He TOBOPUTCS HU O KAKUX POICTBCHHU-
kax Koimest.

B Ne24 na crpanuuax *ypHajla MEJBKOM MOsBisieTcsl MallbuuK-c-najbuuK. BriepBble 3TOT repoil ynoMuHaeT-
cs B aHrnmiickoM ctuxotBopeHnn X VII Beka, ciemoMm 3a KOTOPHIM OblTa HamucaHa M aHIJIMHACKas HapoIHAs CKa3Ka.
Heckonbko necATUneTui CiycTss caMyro 3HaAMEHUTYIO UCTOPHUIO O KpoxoTHOM Mainbunke numer [Hapues Ileppo. He-
CMOTpSI Ha TO, YTO B PYCCKOM KyIBTYpE 3TOT Tepoii Taxoke BeTpedaercs (B coopauke A.H. AdanacreBa 1 moJ peaaxry-
poit JLL.H. TosicToro) TpaIuIiimOHHO 3TOT 00pa3 CBA3BIBAETCS C €BPOMEHCKUM (OJILKIOPOM.

B stom xe, HOBoromHeM, HoMepe «TpuIeBATOro 1apcTBay YUTATeNlh BCTpedaeT He ToibpKo [lena Mopo3a, HO u
CanTta-Knayca — 3amagHOeBpOIIEHCKOTO U CEBEPOAMEPUKAHCKOTO POXKIECCTBEHCKOTO T'epOs.

B nameMm mccieoBaHMM MBI OOpallalICh K MOHATHIO «KapTHHA MHUpay, KoTopoe ¢opMupyer kaxnoe CMU,
TECHO CBSI3aHHOMY C MOHSITHEM «KYJIbTYPHBIH KOJ» M ONIIO3HMIUEH «CBOH — UyKO#», YTO 0OCOOCHHO Ba)KHO YUHTHIBAThH
IIPY aHAJIN3e TIPECCH IS JIeTel B yclnoBusax riaobanuzanuu. Ha npumepe marepuanoB «TpHuaeBATOro napcTsa» Mbl BbI-
sICHIIIH, 4To Aaxke CMMU ¢ n3HavabHO 3a/10)KEHHOH KOHIENIMEH MPUOOIIEHNUS K CIaBIHCKON KYJIBTYpe U TPaIUIUAM C
Pa3IMYHBIMU LEISIMH OTXOAAT OT CBOErO NEPBOHAYAIBHOIO 3aMbIcia. Tak, Ha crpaHunax « TpuueBaToro napcrea» pe-
JIAKTOPBI CTAIKHMBAIOT NEPCOHaXKEH BOCTOYHOCIIABSIHCKOT0, apabCKOT0, CeBEpPOAMEPHKAHCKOTO U 3aI1aTHOEBPOIICHCKOTo
¢dompkinopa. IlogobHoe cMmemeHne MI(OIOTHIECKIX CHCTEM MOXKHO Ha3BaTh HEONPABJAHHBIM: B PYCCKHX HApOJHBIX
CKa3Kax TBICSYH TepOeB, IMyCTh ake HEKOTOPhIC M3 HUX SBISIOTCS aHAJOraMu 3apyOekHBIX nepcoHaxkeil. IloTok mueit
JUTS IOOOHOTO M3/IaHMS OJDKEH OBITh HENCUYEPIIaeM.
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VYuuThIBas NOMyNAPHOCTH XKypHana «TpuaeBsToe HApCTBO» U MOJIOKUTEIbHBIE OT3BIBBI UIMEHHO 32 €ro Io-
IIBITKY BO3POJAUTH MHTEPEC K PYCCKOH KYJIbTYpe, MOKHO FOBOPHUTH O TOM, YTO, OTOPOCHB IHOIBITKA BOCIIUTATh KOCMO-
MOJIUTOB U MEPBOOYEPEHYIO LIEJIb pa3Bieyb YUTATENs, PEJaKTOPhI XKypHaja ONpeAessITCa Co CBOeil LieneBoil ayauTo-
pHel 1 CMOTYT co3laBath ele Oonee kauecTBeHHOe eTckoe CMU, koTopble ceroaHs 3aTepsulich Ha IpHIIaBKe Cpeln
COTEH MAaCCOBBIX T'a3€T U XKYPHAJOB.
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ISSUES OF WORLDVIEW FORMATION IN MEDIA AT CHILDREN'S TARGET
AUDIENCES (BASED ON THE MATERIAL OF THE TRIDEVYATOE TSARSTVO MAGAZINE)

T.V. Gayduk, Master's Degree Student of Philology Faculty
Moscow State Pedagogical University, Russia

Abstract. In this article the issues of worldview formation in media at children's target audiences are consid-
ered. The research object is the popular children's magazine “Tridevyatoye Tsarstvo” (“Faraway Kingdom”). The
work purpose — to reveal the worldview essence which children's media form at their audience. The author analysed
ideological and thematic content of the Tridevyatoye Tsarstvo magazine according to oppositions “own — alien” and
“national — global”. On the research basis the author has drawn a conclusion on compliance degree of magazine ma-
terials to the Russian fairytale tradition.

Keywords: target audience, worldview, national, global, fairytale tradition, children's media, ideological and
thematic content.
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THE CATEGORIES OF MODALITY IN THE TURKISH LANGUAGE

R.1. Ryapov, Fifth-Year Student of Faculty for Crimean Tatar and Eastern Philology
V.1. Vernadsky Crimean Federal University (Simferopol), Russia

Abstract. There is no verb modality in Turkish language as in other languages. However, many language pecu-
liarities can bring the shades of modality in Turkish verbs. This article is based on research of the main formation of
verb modality and on analysis of their variety. There are also many examples of every modality category in Turkish
language.

Keywords: verb, modality, classification, category of modality.

Verb stems as morphological elements

The history of those word-formations shows that some verbs stems or verbs forms entirely (former verb ”y” —
‘can’) or partly in certain grammar combinations can lose their independence and turn themselves, in bigger or fewer
degree, from directing morphological into secondary elements of speech. They are auxiliary and descriptive verbs.

One of the auxiliary verbs is a defective verb with incurrent stem “i” — ‘to be’. Only positive forms are used.

1. Positive certain time — “idi” — ‘was’;

2. Conditional present time — “ise” — “if there is, there are’;

3. Past uncertain time with a shade of doubt — “imis” — ‘it seemed to be’;

4, Gerund — “iken”;

5. The form of verb name acquiring archaic meaning — “idiik, idik” — ‘that circumstance, what is’. Forms 1-3
change themselves by persons.

Note 1: These forms, in their full view, gravitate toward category of prefix especially with falling away of
originally “i”. So they can be undergone by action of law of assimilation of vowels with its reverberation of consonants,
especially with loss of “i”.

Note 2: The particle “degil” is put for negation before auxiliary verb.

Table 1
Singular number
| Tembel idim — | was lazy Tembel degil idim — I wasn’t lazy
You Tembel idin Tembel degil idin
He, she, it Tembel idi Tembel degil idi
Plural number
We Tembel idik Tembel degil idik
You Tembel idiniz Tembel degil idiniz
They Tembel idiler Tembel degil idiler

The second auxiliary verb, which fills absent positive verb forms “i”, is the verb “ol” — ‘be, stand’, which pos-
sesses all positive and negative forms of conjugation. With the help of the verb “ol” descriptive ‘periphrastic’ verbs are
made up by types of some simple verb of present-future tense (“yazar olmak™ — ‘to stand writing”), past uncertain tense
(“yazmis olmak™ — ‘to be proved’), future tense (“yazapak olmak™ — ‘to concieve to write’) and by verb name by “mak”
in locative case (“yazmakta olmak” — ‘to be busy writing’).

The combination of verb “bilmek™ — ‘to know’ with a gerund form by “a, e” of other verb gives descriptive
verbal expression with the meaning ‘to be able to do something’:

“yazabilmek” — ‘to be able to write’;

“gelebilmek” — ‘to be able to come’;

Modal forms of verbs

Forms of indicated, intending, conditional and desirable moods complicate their main meaning by additional
shades with combination of particular affixes.

There are 3 forms of modality in the Turkish language:

1. Affirmative modality (or according to the appearance: modality of “-dir”);

© Ryapov R.1. / Psnos P.I1., 2016
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2. Conditional modality (or modality of “-ise”);

3. Subjective modality (or modality of “-mis”).

1. Affirmative modality

Affirmative modality consists of those affixes as “-dir,-dir,-dur,-diir; tir...” and complicates these forms by
shades of confidence and explicitness in combination with forms of the present tense, past subjective tense and future
categoric tense of indicative mood and present-future tense of intention and desirable moods.

Modal form of future categoric tense:

Felek miisaade ederse merhum pederimin kemiklerini Istanbula getirecegimdir. — If god bless me, I will
immediately transport the bones of my dead father in Istanbul.

Modality of “-dir” by future categoric tense is advantagely in 3 person.

Also the modal form of the future categoric tense is widely used in the official language.

1. Conditional modality

Conditional modality (or modality of “ise”) adds and elaborates on the meaning of the form of the conditional
mood. The conditional mood has only two tenses: present-future tense and past tense. Conditional modality complicates
the meaning of any simple form of the indicative mood and of present tense of the intention mood by‘conditional’
shades.

Conditional modality is made up this way: the stems of afore-named forms of indicative and intention moods
are conjugated by affixes “-ise (-sa) -se” + personal affixes of the second category.

The stress in forms of the conditional mood falls on the affix “-sa”, but the stress falls on the syllable before it
in the forms of conditional modality.

Note: Conditional modality is made up by general rule of negative form, also by the form of possibility and the
form of impossibility.

2. Subjective modality

Subjective modality (or modality of “mis”) complicates the meaning of forms of indicative, intention, condi-
tional and desirable moods by shades, which are characteristic of past subjective tense.

Subjective modality is made up this way: the stem of time or mood is conjugated by the forms of past-
subjective tense by verb “-i” or by affix of predication of the past-subjective time “-i-mis” + personal affix of the first
category.

Note: Subjective modality as well as conditional modality is also made up by the negative form and by the
form of possibility and by the form of impossibility.

The mood of verbs that express modality in Turkish language

Conditional mood

In grammar literature in Russian this mood is called conditional, but it often takes function of the desirable
mood in Turkish: “dilek kipi”, which is going to be regarded here. Afore-named mood is made up by the attachment of
the stressed affix “-sa,-se” to the stem of the verb. Conjugation is implemented by personal affixes of the second group.
The desirable-conditional mood (in the regarding function) expresses desire, which belongs to the present or future
tenses. However, this desire has some abstract meaning and accompanies itself usually with interjection “ah” or modal
word “keske” — “Would, should (rather)’. The forms of the second person express a polite request, recommendation and
wish. Interjection “-a, -e” which often accompanies this forms, amalgamated with them and make up the complex affix-
es “sana (sa+n+a)” which convey ‘a polite order’ or advice. The conditional-desirable mood as well as desirable often is
accompanied with the particle “mi1” or interrogative words. These ranges convey the shades of hesitating, doubt, indeci-
sion. In connection with “olur mu, olmazmi” — ‘May, might?’ the conditional-desirable mood conveys a polite request.
Present tense of the conditional mood in the verb predicative expresses:

a) Desire (with it a word “bir” is often used);

b) Condition with the shade of desire.

Indicative mood

The indicative mood means the action, which is perceived as real. It expresses the action in the present, past
and future tenses in positive or negative aspects, also in aspects of possibility or impossibility. The present and past
tenses are of universally gender meaning; each of those has view meanings. For example action which is implemented
in the present tense has three forms of expression; actions in the past are expressed by several verb forms.

This indicative mood is made up by personal affixes —(y)im; -(y)im: -(y)um; -(y)im.

Personal forms of tense of the indicative mood is made up by personal affixes of two genders or categories—
(Y)hm(z); -(y)im(2): -(y)um(z); -(y)im(z).

This division for categories and exactly their numbering is conditional and justified only by pedagogical rea-
soning

Intention mood

This form makes up itself only by the verbs in positive or negative aspects ‘must do’ or ‘mustn’t do’, but con-
structions ‘must be able to do’ or ‘must be not able to do’ are not intended. The affix of intention has two variants:

“-mal1,-meli”.

Conjugation by affixes of predicates in present or past tenses:
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Bakmali— he must see;

Bakmamah — he mustn’t see;

Gelmeli — he must come;

Gelmemeli — he mustn’t come;

Almaliyim — | must take (present tense);

Almaliydin — you had not to take (past tense).

Yazmaliyim — | must or | need to write.

Negative form: yazmamaliyim — I mustn’t or I needn’t write;

Asking form: yazmali miyim — Need | to write?

This investigation showed despite absence of modality as it is in Turkish language there are some forms of
verbs that express it. This linguistic situation is based on grammar formation in Turkish that lets any verb get this or
another category of modality.

REFERENCES

1. bnox, M. 4. Teopernueckue ocHoBbI rpammatiku / M. S1. brnox. — M., 1986.

2. [ynawuua, JI. H. Tlpaktrdeckuii Kypc Typerkoro sizpika / JI. H. Qyauna. — M., 2003.

3. XKuromio, B. H. CoBpemennslii anrmuiickuii s136ik / B. H. XKuronmo, W. I1. MBanosa, JI. JI. Moduk. — M. : U3narens-
CTBO JINTEPATyphl Ha HHOCTPAHHBIX S3bIKaX, 1956.

4. Kabapaun, O. ®@. Camoyunrens Typerkoro sizpika / O. @. Kabapann. — M. : Beicmas mkooa, 1986.

5. Kononos, A. H. 'pammaTHKa COBpEMEHHOTO TypenKoro gureparypHoro si3sika / A. H. KoHonos. — M. : M3naTenscTBo
axagemun Hayk CCCP Mocksa — Jlenunrpan, 1956.

6. Typeuxwuii si3p1k. CripaBouHHK 110 rpamMmatuke. — M. : JKuoii s13b1k, 2007.

Mamepuan nocmynun @ peoaxyuto 01.08.16.

KATEI'OPUU MOJAJIBHOCTHU B TYPELHKOM SA3BIKE

P.WA. PanoB, cTyneHT 5 Kypca (pakynpTeTa KPHIMCKO-TATaApCKON M BOCTOYHOH (DHIIOIOTHHI
OI'AOY BO «Kprimckuit @eaepanpbiii Yuusepcutet uMm. B.U. Bepuanckoro» (Cumbepomnons), Poccus

Annomayusa. MooanvHocms 21a207106 6 MypeyKom A3viKe, 6 OMauyue om Opyeux A3blK06, KAk maxkoeas, om-
cymcmeyem. OOHaKo ecmb UHble A3bIKOGbIe 0COOEHHOCMU, C HOMOWbIO KOMOPLIX Nepeoaemcs MoOalbHOCHb 21aA2008
mypeykozo A3viKa. B dannoli cmamve ucciedo6anvl 0CHOGHbIE NPOAGNEHUS MOOAIbHOCIU 21420106, NPOAHANUZUPOEAHDbL
UX PA3ZHOBUOHOCIU, A MAKICE NPUBEOEHbI NPUMEPDLL K KANHCOOU U3 KATe20PUll MOOAIbHOCIU 211d201a MYPEYKO20 A3bIKA.

Knrwouegvie cnosa: 2nazon, mooanbHocmy, Kiaccupurayls, Kamezopus MOOAIbHOCHU.
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VK 81
OCOBEHHOCTH IEPEBOJIA TYPELIKMX ITOCJOBUL] HA PYCCKHUM SI3bIK

E.O. CumunbKo0, cTyeHT 3 Kypca QakysibTeTa KppIMCKOTaTapCKOW M BOCTOUYHOH (ritosiorun
OTI'AOY BO «Kprimckuit @enepansriit YauBepcutet uM. B.W. Bepranckoro» (Cumdpeponons), Poccus

Annomauus. /lannas cmamoes npedcmasisgem coboll uccie008anue cnocobos nepesooa mypeyxkux nociosuy
Ha pycckuil A3vik. Taxkowce demoHcmpupyem ananus mpyoHocmel, ¢ KOMOPLIMU CIMATKUBAEMCS NepesoOYUK npu nepe-
600€ ycmouuusvix evipaxcenuil. [lpogedeHo conocmasnenue smux Gopm HAPOOHO2O MEOPHEeCBa U BbIAGIEHUe UX AHA-
710208 8 KadCOOM U3 NPedCmasieHHbIX A3bIKOS.

Kniouesvle cnosa: nocrosuya, nepesoo, npobiema, ananus.

Typeuxwuii A3bIK, KaK ¥ PYCCKHH, TOCTATOYHO OoraT pa3auYHbIMU a)OpU3MaMH, HINOMaMH, B TOM YHCIIE H MO-
CJIOBHMLIAMH, KOTOPBIE MBI PETYJIIPHO BCTPEYaeM M YHOTpeOIseM B IMOBCEJAHEBHOM JKU3HHM, ITOPOH JaXke STOTO HE 3aMe-
yas. XOTs, Ha CAMOM JIeJie, ITOCIOBHIBI COCTABIISIIOT HEOTHEMIIEMYIO YacTh HapoJHOTO (oIIBbKIOpa, HECYyT B cebe Io-
YUUTEIBHBIN CMBICH, OTPaXkatoT CaMOOBITHOCTh U TyX, OOBIYaM M TPAAUIIUH, TIPUCYIIHE 3TOMY Hapoxy. Bmecre ¢ Tem,
nuMes CBOIO (DYHKIMOHAIBHYIO, CTHIIMCTHYECKYIO M CMBICIIOBYIO HArpy3Ky, IOCIOBHUIIBI SIBIISIOTCS OJHUMH M3 CAMBIX
CJIOKHBIX ¥ IPOOJIEMHBIX (PPA3E0IOTHIECKUX €IUHNUL], C KOTOPBIMU CTAIKUBAFOTCS IIEPEBOJIUKH.

AKTYaJbHOCTh PadoThI 3aKJII0YACTCS B TOM, YTO JAHHOE MCCIECAOBAHUE ITO3BOJIUT Pa300paThCsi ¢ OCHOBHBIMU
TPYZHOCTSMH MEPEBO/IA MTOCIOBHI] HA PYCCKUH S3BIK, a TAK)KE MOCIOCOOCTBYET MPHOOPETEHNIO HABBIKOB B 3TOH 00Ia-
cti. BaxkHy10 ponb UrpaeT 3HaHWE OCOOCHHOCTEH M EHHOCTEH NPEJCTAaBUTENCH N3ydaeMbIX KYJIbTyp, YeM U 3aHHMa-
eTCsl HayKa JIMHTBOKYJIBTYPOJIOTHS, Habuparomias 000poThl U pa3BHBAIOIIascs B 001acTu JIMHIBUCTUKH. CTOUT OTMe-
TUTh, YTO UMEHHO 3Ta HayKa OJaronpusrcTByeT (GOPMHPOBAHUIO U IPOTPECCUPOBAHHIO MEKKYJIBTYPHOTO OOLICHUS.
Ortcrona cnenyer, 4To, MOHUMas MOCIOBHUIIBI IPYTrOro HapoJa, ropaszo Jierde YsCHUTH I cedsl ero xapakrep, oopa3s
JKU3HU U MBICJIEH, YTO 3aHUMAET 3HAUYUTENIbHYIO HULLY B IEPEBOJYECKON AESITEIbHOCTH.

O0beKT nccjieloBaHusI — TypEeLKUE U PYCCKHE TOCIIOBHIIBI, B3SIThIE M3 TYPELKO-PYCCKUX clioBapeil (paseo-
JIOTU3MOB.

IIpeamer ucciien0BaHNs COCTABIAIOT TPYAHOCTH MEPEBOA MOCIOBUI] HA PYCCKHH S3BIK.

Heab u 3agaun uccaegoBanus. Llenbro 310l paboTH ABIIETCS aHAIN3 CIOCOOOB MEPEBOAA TYPELKUX HOCIIO-
BUI] HA PYCCKUH S3BIK, a TAK)KE BBIABICHUE M PACKPHITHE MPOOIEM, BOSHUKAIONINX Yy MEPEBOAYNKOB. YKa3aHHAs IIETb
TpebyeT perieHus CIenyonMX 3an1ad: 1) paccMOTpPeTh MHTEPIPETAllMU ITOCIOBHUIl B TYPEIKOM M PYCCKOM SI3bIKaX;
2) COCTaBUTH KIACCH(UKAIMIO TAHHBIX (Pa3eoNOTHUECKUX €MHUILL, HCX0/s U3 OCOOEHHOCTEH UX TPAKTOBKH IIpHU TIepe-
BOJI€; 3) MPOAHAIM3UPOBATH CTPATETHH IIEPEBOJIA MOCIOBHI] C TYPEIIKOTO Ha PYCCKHUH SI3BIK.

M3yueHne nmocnoBuIl MpeaCcTaBaseT OO0 HHTEpEeC HE TOJIBKO C TOUKH 3PEHUS] MX MHOT000pa3us, 3MOIHO-
HAJIBHO-?KCIPECCUBHOI BBIPA3UTEIBHOCTH, METa()OPUIHOCTH, HO M B IEPEBOIOBETYECKOM IuT1aHe. BceM m3BecTHO, 9TO
JIlaHHbIE JICKCUYECKHUE €IMHULbl HETIOABIIACTHBI BPEMEHHU, OHM BCETJA SIBJISIOTCS aKTyaJIbHBIMHU. Y MECTHOE MCIIO/Ib30Ba-
HHE TIOCIIOBUIl PUIAET sI3bIKY HeoOblYaliHoe cBOeoOpa3ue U KpaCHOpeuue, JiellaeT ero HaMHoro spue u 6orave. [Ipo-
(deccop Auukun B.I1. otmeuan: «C mOCIOBHUIICH COTTIACHBI THICSYH M JECIATKU THICAY JIIOZCH. Bee, 4TO He COOTBETCTBY-
€T CTPOIO MBICJIEH M 4yBCTBAM HApPOJIHBIX Macc, OTCEMBAETCS M3 MOCIIOBHII B mpoliecce ObIToBanus. [locnoBuma cransa
KpBIIATOM MOTOMY, YTO B HEH €CTh HEUTO TaKOE, YTO MO3BOJISIET MHOTUM IPHU3HATH €€ CBOEH. 11 MMEHHO 3TOT eMKuil
CMBICH MOCTOBUI] JIENAeT UX TPYAHBIMH IJIst U3ydeHus» [1].

KacaTtensHo conocTaBieHus TypelKUX M PYCCKUX TOCIIOBHIl U TPYAHOCTEH MX MEPEBOAA, CTOUT CKa3aTb, YTO
KBaTM(HUINPOBAHHBIN NMEPEeBOAUNK 00s3aH HE IMPOCTO MOHMMATH CMBICI BBIPRKCHUI MEPEeBOANMOTO SI3bIKa, HO U JI0JI-
KEH yMeTb I'paMOTHO, 00J1aziast (ppa3eoIOTHIeCKHM OOraTcTBOM 00OMX SI3BIKOB, IIEPEAATh BCIO CYyTh CKa3aHHOTO Ha Iie-
peBOIUMEIH sI3BIK. JJI 3TOr0 HaM ClleAyeT pa3o0paThCsi B CTPYKType HMOCTPOCHHUS NPEIJIOKCHHH TAHHBIX SI3BIKOB,
CPaBHUTb TYPELIKHE U PYCCKHE MTOCIOBUIIBI, @ TAK)KE HANTH SKBUBAJICHTHI 3TUX JIEKCUUECKUX EANHMIL.

HWrak, mociioBua — KpaTkoe yCTOIYMBOE B peueBOM 00MX0/1e, KaK MPaBUII0, PUTMHYIECKH OPTaHW30BAaHHOE H3-
pedeHne Ha3uIaTeIbHOTO XapakTepa, B KOTOPOM 3a(HKCHPOBAaH MHOTOBEKOBOI OIIBIT HApoAa, UMeeT (hopMy 3aKOHUYECH-
Horo npemtoxenus [3]. Ho, kak M3BECTHO, y TYPEIKOTO SI3bIKa OJJHU 3aKOHBI, & Y PYCCKOTO — ApyrHe. B Typenkom s3bI-
K€ CYIIECTBYET OIPEACIEHHBIA MMOPIJOK CIIOB, B PyCCKOM e BCE 00CTOMT MHa4de. IMEeHHO MO3TOMY TPYIHOCTH Iepe-
BOJIa TypEeLKUX MOCIOBHIl BO3HUKAIOT U MO CEHl A€Hb. A eClu NMEepeBOAUYUK CTAKMBAETCS C MOCIOBUI[AMH, KOTOPbLIE
MOKHO OTHECTH TOJNBKO K KyJIbTYpPe U MEHTAJIUTETY TYypEeLKOTO HapoJja, ero 3ajaya yclnoxHsercss BaBoiiHe. Ho uame
BCEro HallMOHAIbHAsA cnenuduka odpaza HE OCO3HAETCS TaK «IErKO M cpasy»: Ul ee BBIABICHUS HeoOXoquM Ooiee
IITyOMHHBIA aHamu3, 0OpaleHHbIH K HICTOPUYECKONH ATUMOJIOTHH OTAEIBbHBIX JIBKCHYECKUX KOMIIOHEHTOB M UX I'paMMa-
THYecKUX cTPYKTYp [4]. Tak, Hanpumep, Typenkas nociosuia: «itle yatan pireyle kalkar». BykpasbHblii €8 TiepeBos Ta-
KoB: «JI€rmmii ¢ codakoii BctaneT ¢ Giioxammuy». O4eBUIHO, UTO JIOOOH TypOK MMOWMET CMBICI ITOCJIOBHIIBL, @ BOT PYCCKOTO
YeJI0BEeKa OHA BBEAET B CTyNOpP. Belb HaliTH 3KBUBAJIEHT HE TaK IPOCTO, KaK Kaxercs. Ha pycckoM si3bIke OHa 3BYUMT Tak:
«C KxeMm moBenEmbes, 0T TOro M Habepémbes». Takol BapHaHT OJHO3HAYHO SABJISIETCS OoJiee MOHATHBIM IS PYCCKHX.

© Cumunbko E.O. / Siminko E.O., 2016
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Teneps monpoOyeM mHepeBeCTH 3Ty HOCIOBHIYy 00OpaTHO Ha TypelkHi, Mbl noiydaem: «Beraber gelenlerden onlara
benzer seyler aliniry. Ka Mbl BHIMM, epBOHAYATBHBIA BapUAHT CYLIECTBEHHO OTIMYACTCS OT MOJYYEHHOTO HAMH B
X0/l 9KCIepuMeHTa. Takue TpyIHOCTH BCTpEYaeT KaK/blii MepeBOAYHK, KOTOPBIH CTAIKUBACTCS C MEPEBOJIOM Typell-
KHX MOCJIOBHUII Ha PYCCKU A3BIK.

Ho kak e cienaTb NpaBUIbHBINA MEPEBO/] MOCIOBHI U HE AOMYCTUTH OIIHOOK? Bo-MepBbIX, CICAYET yUHUTHI-
BaTh KOHTEKCT, B KOTOPOM HCIOJIb3YETCSl JaHHOE YCTOWYHMBOE COYETaHHE. DTO MIPAeT HEMAJOBAKHYIO POJIb, ITIOCKOJIb-
Ky MMEHHO KOHTEKCT MOXKET ITOMOYb NEPEeBOJYMKY HATH aHAJOT MOCJIOBUIBI Ha MEPEBOAMMOM si3bIKke. Bo-BTOpEIX,
HE00XOMMO TIOMHHTb, YTO B PYCCKOM SI3BIKE MOXKET M He OBITh SKBUBAJEHTA TOI WJIM MHOI MOCIOBHULEL. B Takom ciry-
Yae, IepPEeBOAYHK JOJDKEH MOZ00paTh MOXOKHUH 10 CMBICIYy BapHAHT, HE YIIyCKas IMIABHYIO MBICIb U HE Tepss CTHIIH-
CTHYECKYIO OKPACKY ITOCIIOBHUIIEI IEPEBOAUMOTO SI3BIKA.

PaccMOTpuM HECKOJIBKO TYPELKUX ITOCIOBHI] M HAWAEM X aHAJIOTH B PYCCKOM SI3BIKE.

1. Pireyi deve yapmak. (byks. M3 61oxu geponioda oerams.) — JlenaTb W3 MyXH cjlOHA. B maHHOM ciydae
PYCCKHMI aHaJor YaCTHYHO OTJIMYAEeTCS OT Typeukoro. To ecTh MepeBOJl OCYIIECTBIEH CIHOCOOOM I0A00pa CXOIHOMN
(pazeoI0rnIecKoil eAUHHIIBL.

2. Her giin papaz pilav yemez. (Byks. Jaoice cesugennur kaxcowili He ecm niog.) — He Bcé KOTy MaclneHHIA.
MbI BUANM, YTO TYPECLKHIA BApHAHT MOCIOBHIBI a0COMIOTHO HE COOTBETCTBYET PYCCKOMY, & COXPAHSCTCS JIHIIb OO
CMBICIL.

3. Acik yaraya tuz ekilmez. (byks. He cvinb conv na omxpwimyio pawny.) — He collib coib Ha paHy. JTa mocio-
BUIIA TIOJTHOCTBIO MEPEBOTUTCS HA PYCCKHH S3bIK, T.€. OHA MACHTUYHA Typeukoi. [Ipu mepeBone 3a1eiiCTBOBaHBI JIHIIb
0a30BbIC 3HAHUS CTPYKTYPBI IPEIOKEHHS H, COOTBETCTBEHHO, CIIOBAapHBIH 3a1mac 000HX S3bIKOB.

V3y4nB 3TH NOCIOBHIBI, MBI MOXKEM IIOJEIHTh UX HA TPH TPYIIBL: 1) YACTUYHO MEPEBOIUMBIC MTOCIOBHUIIBL
2) MOCNOBHIIBI, HE HMEIOIIIE aHAJOTOB B PYCCKOM SI3BIKE; 3) MOJHOCTBIO TIEPEBOAMMBIC MOCIOBHLEI. [IpruMedaTerbHo,
YTO K TPETHEH TPYIIe OTHOCUTCS MOAABISIONIECE KOJIMYECTBO YCTONYMBEIX BBIPAXKCHUI.

HpoaHaHI/ISI/IpOBaB JaHHBIC MTOCJIOBUIIBI, UCTIOJIB3YA METOJ COIMOCTABJICHUSA, Mbl BBIABUJIU I'JIABHBIC 0co0€eHHO-
CTH NEepeBO/ia TYPELKUX ITOCIOBUII HA PYCCKHM S3bIK U KJIACCHU(UIMPOBAIIM UX COIVIACHO CHOCO0aM TepeBoJia M MoucKa
QHAJIOTOB B PYCCKOM SI3BIKE.

B xoHeuHOM HTOTrE OTMETHUM, YTO JAHHOC HUCCJIICAOBAHUEC MOXKCET IMOCIYXKUTH OCHOBOM JUIA [[aﬂbHeﬁHleFO n3y-
YEeHUsI MEKKYJIbTYPHOTO OOIIEHHsI TYPEIKOTO U PYCCKOrO HapoJoB. B xoze aHanmm3a ocoOeHHOCTEH MepeBojia Mocio-
BHII C TYPELIKOTO Ha PYCCKHUIl S3bIK BBISIBICHBI HAHOOJIEE 4acTO BO3HUKAIOIINE IPOOIEMbI, KOTOPBIC BCTPEUaeT KaykKIbIit
nepeBoJurK. [I0CKONBKY 3Ta CTaThs PACKPHIBACT BOIPOCH! CPaBHEHHS (pa3eoJOrHuecKuX eIUHUIL ABYX SI3BIKOB, 00pa3
MBICTICH ¥ XapakTep 000 HapOAOB, OHA MOXET IIOCIOCOOCTBOBATh YCOBEPIICHCTBOBAHHMIO HABBIKOB COBPEMEHHBIX IIe-
PEBOJIYHUKOB, YTO SBJISCTCS aKTYaJbHBIM JJIS PA3BUTHS OTHOLICHHI MKy IBYMs FOCYAApCTBAMU.
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TRANSLATION PECULIARITIES OF THE TURKISH PROVERBS INTO RUSSIAN

E.O. Siminko, Student of Crimean Tatar and Eastern Philology Faculty
V.1. Vernadsky Crimean Federal University (Simferopol), Russia

Abstract. This article represents research of translation ways of the Turkish proverbs into Russian. Also the
analysis of difficulties of set expressions translating is provided. Comparison of these forms of folk art and identifica-
tion of their analogs in both languages is carried out.
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YK 811.14°06:81°42:81°276.6:34

JJMHI'BOCTUWIMCTUYECKHUE U CTPYKTYPHBIE OCOBEHHOCTHU
JTOBEPEHHOCTEI HA HOBOI'PEYUECKOM U PYCCKOM SI3bIKAX

A.A. CToasipoBa, kKaHaunat GUIOIOTHIECKUX HAYK,
JOIEHT Kaenpbl 00IIETo A3bIKO3HAHNUS, KIACCHUECKOH (DMIOIOTUH U HEOIINHUCTHKH
KueBckuil HanoHanbHBIN yHUBEpcUTET uMeHu Tapaca llleBuenko, Ykpauna

Aunomayua. B cmamve 6nepgvie 6 nOCMCO8EMCKOU U 2pedecKoli INIUHUCUKE U3VUAIOMCA HAYUOHATbHO-
KYIbIMypHble 0COOEHHOCMU MEKCMO8 008ePEHHOCHEN HA HOBOZPEHeCKOM A3bIKe 6 CPAGHEHUU C AHANOSUYHBIMU MeK-
cmamu na pycckom sazvike. [Iposedénnoe uccredosanue nokasano, 4mo epeyeckiue 008epeHHoCmu 00 CUX nop cocmas-
asomcest no wabnronam, ymeepousuumcs 6 XIX 6. B omauuue om pycckux mekcmos, OHu u30blmo4Ho no8ecmeo8ameib-
Hbl U nepespysiceHbl NPUOAMOUHbLIMU NPEONIONCEHUSMU ¢ 0OuUnuemM OOHOPOOHbIX uienos. Mm makoice ceoticmeentvl
Mopgonoeuteckas 8apuamusHOCG U HAIUYUE apXau3mos, AsIAwUuecs cledcmeuem OaumenbHo20 nepuooa Ouzioc-
cuu.

Knroueewie cnosa: dogepennocmo, ouenoccus, Kkagapesyca, OUMOMUKA, HAYUOHATbHO-KYIbIMYPHble 0CODEeHHO-
Cmu IPUOUYECK020 MeKCma, CMPYKmypa mekcma 008epesHOCHUL, TUHSBOCMUTUCMUYeCKUe 0CODeHHOCTIL.

Hab:mronarommascst B mocsieiHAE TObI MHTCHCU(DHUKALS POCCHHCKO-TPEYECKNX OTHOLICHUH BBI3BIBACT 3aKOHO-
MEpHBIIl HHTEpEC K JIeNIONPOU3BOICTBY Ha HOBOTPEYECKOM S3bIKE M 00YCJIOBIMBAET BHUMaHKE K ITpolieMaM mepeBosa
JICTIOBBIX Oymar, B TOM YHCIIE IOPUANYECKHX JOKYMEHTOB, C TPEUECKOro s3blka Ha pycckuil. [lepeBoa opuaundeckux
JIOKyMEHTOB TauT B ceOe Oouibliie TPy IHOCTEH, YeM TepeBol B chepe SKOHOMHUKH, €CTECTBEHHBIX M TOYHBIX HayK. Oc-
HOBHasl IpodJiemMa CcBsi3aHa C TeM, YTO IOPUANYECKUI TEKCT HYXKHO HE IMPOCTO MEPEBECTH Ha APYToil A3bIK, HO U OCYIIIe-
CTBHUTbH €r0 Nepexo]] U3 OJHON MpaBOBOIl cucTeMsl B Apyryto. Eciu, k npuMepy, SKOHOMUYecKash HayKa, MaTeMaTHKa,
XMMHS U T.J. YHUBEPCAJIbHBI, TO €CTh ONEPUPYIOT OJHUMH U TEMH e MOHATUAMHU M MICHTUYHBIMU IO COACPIKAHUIO
TEpMHUHAMH (BHE 3aBUCHMOCTH OT pabOodYero s3bIKa), TO B CiIydae C IOPUCTIPYACHINEH MBI IMEEM JIENO C Pa3IMIHBIMHU
IIPaBOBBIMU CHCTEMaMH. B mpaBoBBIX cHCTeMaXx pas3HBIX CTPaH 3a, Ka3aJoCh Obl, HACHTHYHBIMU IOPUANIECKIMI TEPMHU-
HaMH{ 9acTO CTOST HETOXKIECTBEHHBIC IO COICPKAHHIO IOPHIMYECKHE MOHATHSA. boiee Toro, B KakoM rocyaapcTBe
CIIOKHJIACh COOCTBEHHAS TPAIUINS COCTABICHUS IOPUINUCCKUX JOKYMEHTOB, B PE3yJIbTATE YETO MOCICIHUM IPHUCYIIH
HaIMOHAJIBHO-KYJIBTYPHBIE OCOOCHHOCTH B M3JI0XKEHHUHM MH(GOPMAIMM M KOMIIO3HIIMH TEKCTa. B mociemHue roxas! 3a-
METHO BO3pPOC MHTEPEC JIMHI'BUCTOB K M3YYCHHIO MMEHHO HAlMOHAJIBHOM CIenu(HKN B IOPHIMYECKHX JOKYMEHTax, O
4yéM, B YacTHOCTH, CBHIETeNbCTBYIOT Tpyabl E.C. Makcumenxo [3], I'.A. Xammmosoit [7], E.B. lllemotuHoit n
E.A. PeixkoBoii [8]. OgHako 10 HEaBHETO BPEMEHHU HCCIIEA0BaHMs MPOBOIMINCH B OCHOBHOM Ha MaTepuase aHTIUi-
CKOTO S3BIKA.

B mpenenax naHHON paboOTHl HamIed IENBIO SBISETCA YCTAHOBJICHHE OCHOBHBIX JIMHTBOCTHIIMCTHYECKUX U
KOMIIO3UITHOHHBIX OCOOCHHOCTEH COBPEMEHHBIX TEKCTOB JOBEPEHHOCTEH Ha HOBOTPEYECKOM H PYCCKOM SI3BIKaX, a
TaKke 00OCHOBaHWE CYNIECTBYIOMNX pasnyrid. OOBEKTOM HCCIIENOBaHUS CIy)KaT TEKCTHI TOBEPEHHOCTEl Ha 000MX
SI3bIKaX M3 JMYHOTO apXHBa aBTOPA, a TAKXKe 00pasIbl, B3AThIC U3 CIIENUATIBHBIX cOOpHUKOB ([4, 9, 11]) u mocTymHbIe Ha
CIeTMaTH3UPOBAHHBIX cTpaHuIax B cetd UuTteprer ([1, 12, 13, 14]). B o0mieili cioxHOCTH HaMA OBUIO TIPOAHATH3HPO-
BaHO /IBA/ILIaTh TEKCTOB JOBEPEHHOCTEH HA HOBOTPEUYECKOM M TaKOE K€ KOJIMYECTBO aHAJIOTHYHBIX TEKCTOB Ha PYCCKOM
s3pIke. Hay4Hast HOBH3HA MCCIIEJOBaHNS COCTOMT B TOM, YTO B HEM BIIEPBBIE OCYIIECTBIEH CPaBHUTEIILHBIA CTHINCTH-
YEeCKUil aHAJIM3 TEKCTOB JOBEPEHHOCTEH Ha HOBOIPEUECKOM U PYCCKOM SI3bIKaX, YCTAaHOBJICHBI X OOBSCHEHBI pa3jInius B
CTHJIe, CII0CO0€E U3JI0KEeHUS! MH(POPMAIIMU U CTPOSHUH TEKCTOB.

OO1IEen3BECTHO, YTO IOPUINYECKHE TOKYMEHTHI, HA KaKOM OBl SI3bIKE OHM HH OBUIM COCTaBJICHBI, B OOJBIINH-
CTBE CBOEM OTJIMYAIOTCS JIOBOJIHO TSDKEJIOBECHBIM CIIOTOM, YTO HEPEIKO CO3Aa€T TPYAHOCTH B UX IMOHMMAaHUH Heclie-
nuanuctaMu. CyIIecTByeT HECKONBKO NMPHYUH, IO KOTOPBIM COJACp)KaHHWE IOPHIMYECKHUX JOKYMEHTOB TPAIHIIMOHHO
M3JIaranoch TPYIHOAOCTYITHBIM ISl PAIOBBIX TpakaaH s36IKOM. K HUM, IO MHEHHIO TPEYECKOT0 CIEIHAINCTA 110 I0pHU-
nmgeckoMy nepeBoxy Mapuu Kanemmomymy-BoTu, oTHOCATCS, B YaCTHOCTH, ucmopuieckue, IKOHOMU4ecKue u ncuxo-
noeuyeckue npuauHsl [10, c. 273]. Mcropudeckne MpU4nHbI, Ha €€ B3I, COCTOSAT B TOM, YTO SI3BIK OBICTPO M3MEHSET-
csl, B TO BpeMs Kak cepa IpaBa KOHCEpBAaTUBHA, BCJIEICTBHE YEro CIEIHUAINCTHI B cepe IOpUCIPYICHIINH ITPOI0IDKa-
IOT HCIIOJIB30BaTh yCTapeBIIME ITAMIBI U SI3BIKOBBIE 00OPOTHI, HE CBOWCTBEHHbBIE COBPEMEHHOMY SI3BIKY CHHTAaKCHYe-
CKH€ KOHCTPYKIUH U COXPAHSIOT IPUHIMIIEI IOCTPOEHHsI TEKCTOB, IPUCYIIUE NMPeablaymuM snoxaM. [loMmumo storo, B
CTapuHy COCTaBJIEHHE HOPUANYECKHX JOKYMEHTOB Ha TPYJHOAOCTYIHOM SI3bIKE MOJAEP>KUBATIOCH IKOHOMUYECKUMU
CTHUMYJIaMH: 9eM NPOCTpaHHEE M BUTHEBATEE OBLT COCTABJIEH TEKCT HOTAPHAIBFHOIO aKTa, TeM 0ojiee BBICOKYIO IUIATy
HOTapHyC MOT B34Th ¢ KiHueHTa. Y HakoHe, cdepa mpaBa HEpa3phIBHO CBA3aHA C TOCYIapPCTBEHHOH BIACTHIO, @ 3HAYMT,
JOJDKHA BBI3BIBATH Y TPaXKIaHUHA yBaKeHHE. Bo BpeMeHa, Korma OOJBIIMHCTBO HACETICHUS HE MMEJI0 00pa3oBaHMs, a
MHOTHE HE yMEJIH Ja)kKe YUTaTh, TEKCT 3aKOHA, HAMCAHHBIH MAJIOTIOHSATHBIM S3BIKOM, BBI3BIBAT Y PSJIOBBIX I'paxkIaH
HETIOAIeNbHOE YBa)KEHHE, TPETIET, TOXOJUBIIHNI /10 6JIarOroBeHOT0 CTpaxa.

© Cromsposa A.A. / Stolyarova A.A., 2016
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Takum 00pa3oMm, IOPUCIIPYICHLMS JOJITOE BPEeMs OcTaBajach c(hepoil uisl MOCBAIEHHBIX, KOTOPYIO 3allHIIall
CBOEOOPA3HBII S3BIKOBON KO, JOCTYIHBIN JIMIIb CIEUUaINCTaM. B ciyuae ¢ rpedeckuM sI3bIKOM JOOaBJISAETCS TaKKe
(aKkTop AWIIIOCCHM — HAJIMYWE CYIIECTBEHHO PAa3IMYalOIIMXCS KHWKHOW M PasTOBOPHOW DPa3HOBUIHOCTEH sI3BIKA.
Bmnots 1o cepenunbl 80-x 1. XX B. BCe OPUIUYECKHE JOKYMEHTBI COCTABISUIMCH UCKIIIOUYUTEIBHO Ha T. H. KadapeBy-
ce — KHIDKHOM si3bIKe. B Hammx npeapiayniux myonukamusx ([5, c. 193-197; 6, c. 31]) MbI qanu ucuepnsiBaromiee 00b-
SICHEHHE TOTO, IOYEMY B COBPEMEHHBIX IPEYECKUX FOPUINUECKUX JOKYMEHTaX, 0COOEHHO MPOIECCYalIbHBIX, K KOTOPBIM
OTHOCSITCSL ¥ IOBEPEHHOCTH, A0 CHX IIOp COXPAHACTCS HEMAJO 3JIEMEHTOB KaapeBYChl Kak Ha MOP(OIOTHYECKOM U
JIEKCHYECKOM, TaK M Ha CHHTaKCHIECKOM ypoBHSIX. OCHOBHas NPUYMHA COCTOUT B TOM, YTO, B OTJIMYHE OT 3aKOHOB,
TEKCTBI KOTOPBIX COCTAaBIIIOTCA KOJUIEKTUBHO M TIOJBEPTalOTCS PENAaKTHPOBAHHMIO, MPONECCYalbHBIE JOKYMEHTHI CO-
CTaBISIFOTCSI KOHKPETHBIM JIMIIOM, MMEIOIINM COOCTBEHHBIE NPEICTaBICHHS O sA3bIKOBOH HopMme. Ilocmennue xe BO
MHOTOM 3aBHUCAT OT BO3pacTa M MOJINTHIECKUX BO33PEHUI HOCUTENEH IPEeUecKoro A3bIKa.

B Hamme Bpems nepes 10puCTaMH HE CTOUT 3ajada NCKYCCTBEHHO YCIIOXHATH TEKCTHI IOPUANIECKUX JOKYyMEH-
ToB. Hanpotus, 3a rpakJaHnHOM IIPpU3HAETCS MPABO 3HATh CBOM MpaBa M 00S3aHHOCTH, UMETh JOCTYII K 3aKOHaM, TO
ecTh OBITh IOPUANYECKH I'paMOTHBIM. bonee Toro, oOpasoBareNbHBI ypOBEHb HaceJeHUs Mo cpaBHeHHIO ¢ XIX B. cy-
LIECTBEHHO BhIpoc. TeM He MeHee, KOMMYHHUKAIMS B cepe IpaBa MPOA0JDKAET BBI3BIBATH TPYAHOCTH, W HE B TIOCIE/-
HIOIO OYepe/b U3-3a CHEUU(PHUKN «IOPHIMIECKOTO S3bIKa», €ro KOHCEpBaTH3Ma, KOTOPHIH SIBIISIETCSI CIIEICTBUEM KOHCEp-
BaTH3Ma CaMHX IOPHCTOB.

JIOBEepEeHHOCTh — 3TO MUCHMEHHOE YIOJIHOMOYHE, BBIIABAEMOE OJHHUM JIMIOM (JJOBEPUTEIEM) APYroMYy JIUIY
(ToBEpEHHOMY, MPEICTABUTENIO) A MPEACTABUTENHCTBA MEPEA TPETbUMH JHIaMU. JIOBEpEHHOCTh — OJHOCTOPOHHSIS
cuenka, (GUKCHpYIOIas coaep kaHue M MpeeiIbl TOJTHOMOYHH JTOBEPEHHOT0, AEHCTBUS KOTOPOTO HAa OCHOBAaHHWHU JIOBE-
PEHHOCTH CO3JIAI0T IIpaBa M 00s3aHHOCTH HEIOCPEACTBEHHO st 1oBepuTels [2]. JIoBepeHHOCTh COCTABIAETCS B MTUChH-
MCHHOM BH/I€ Ha ONPEIeIEHHBIA CPOK M COAEPKHUT HOAIUCH IOBEPUTENS, 3aBEPEHHYIO IE€YAThIO (PMPMBI, OpTaHH3aALUH
win HoTapuyca. HotapuansHo odopmileHHast TOBEPEHHOCTD ABISAETCS IOPHIMIECKUM JOKyMEeHTOM. CyIecTByeT Tpu
BU/Ia IOBEPEHHOCTEH: TeHepaibHas — Ha MPEICTaBUTEILCTBO MHTEPECOB JOBEPUTENS BO BCEX cdepax; crenuaibHas —
Ha OCYLIECTBJICHHE KOMIUIEKCA CBSI3aHHBIX MEXIy COOOW NEHCTBHIA JUIsl JOCTHKEHUs] KOHKPETHOM Ieii; pa3oBasi — Ha
pa3oBoe BBINOJIHEHHE KOHKPETHOTO JeHcTBUA (Hamp., Ha MOJydeHHE NCHEeXKHBIX cpeacTB) [2]. B mpenenax naHHOTO
HCCJIEJOBAHMS B LICHTPE HAIIEr0 BHUMAHUSI HAXOJUJIMCh HOTapUAIbHO O()OPMIICHHBIE JTOBEPEHHOCTH.

Pa3nuuus B copepaHUHM TEKCTOB JIOBEPEHHOCTE Ha HOBOIPEUECKOM M PYCCKOM SI3BIKAX 3aMETHBI yXKe MPU
nepeoM B3rIsAAe. C 01HON CTOPOHBI, TEKCTHI HA 000UX SI3BIKAaX paclajaroTcs Ha /iBa OJI0Ka: B IEPBOM, OCHOBHOM OJIOKE
CoJieprKaTcsl CBEJCHUS O JOBEPUTENE M JOBEPECHHOM JIUIIE, a TAK)KE MEPEUUCIIIIOTCS MPEOCTABIIEMbIC TOTHOMOYHS; BO
BTOPOM, 3aKJIIOYATEIHHOM OJ0KEe COOOIAtoTCs MOIPOOHOCTH COBEPUICHHUS JOBEPECHHOCTH, YKa3bIBACTCSl pa3Mep B3BIC-
KaHHOH ¢ JOBEpHUTEIIsi CYMMBI HOTapHaJIbHOTO Tapuda. JleficTBUTEIbHO, 00bEKTHBHBIE CBEJICHUS O JOBEPHUTEIIE U JIOBE-
PEHHOM JIMIIE, CO/IEPKAIIMECS B TPEYECKHX M PYCCKHX TEKCTaX, B IIETIOM COBIAaroT. B 00s3aTeIbHOM MOpsiiKe yKa3bl-
Batorcs: 1) ®UO; 2) mata poxxaeHus; 3) agpec MpoKUBaHUS / perucTpanun; 4) cepust 1 HOMEp IacropTa, a TakkKe KeM
BBIJIaH YJIOCTOBEPSIONINIA JINIHOCTH JJOKyMEHT. B TO e BpeMsl B IPEUeCKHX IOBEPEHHOCTSX MIPUHSTO TAKKEe YKa3bIBaTh
MECTO POXJICHHUsS, UMs MaTepu U mpodeccuro aura. Hampumep: «... mopovaidotyxe n un eCoipovuévy amo tov Nopo
Mapia [omodomodlov tov [léwpov kot tng EAévne, 1diwtikn vrdlinlog, yevvyuevny oty Povpovia. ...».

Uro kacaeTrcst HOTapuyca, TO 0 HEM B IPEYECKUX TIOBEPEHHOCTAX COOOIIaeTCs Topasio OoJbIIe CBEACHUH, YeM
B COOTBETCTBYIOIIUX POCCUHCKHX NOKyMeHTax. MHdopmanust o HEM COAEPKHUTCSI HE TOJNBKO B KOHIE, HO U B CAMOM
Havalle TPEYEeCKOro TEKCTa, MPEIIECTBYs CBEJCHHUSM O JIOBepHUTelie. B rpeueckoM JOKYMEHTE YKa3bIBaeTCs MOJTHOE
HMsI HOTapuyca, BKIIIOYasi OTUYECTBO (B PYCCKOM TEKCTE — TOJILKO (paMIIIHsI U MHULIUAJIBI), aipeC HOTapHaIbHONW KOHTO-
PHI (HEpEeIKO M 3TaXK, HA KOTOPOM PACIOJIOKEH O(HC), a TAKKE HAa KAKOM OCHOBaHMH HOTAPHYC TOJIb3YETCsI TOMEICHH-
eM (BJIaJeeT UM W apeHIyeT):

... 010 Zvpfolatoypapeio pov mov Ppioketar eml TS 0000 Avryovne opiBuoc 25 o€ 100YE10 KATAOTHUO. TOD EIVOL
O1KO HOV ... o€ uéva. t Zopufolaioypapo kai katoiko Onforv MAPIA IQANNOY HETPIAH ...

... 010 Zvufolaroypapeio pov mov Ppioketor exi TS 0000 Loiwvog, apibuoc 92 (B’ 6popog) evwmiov guod, e
2vupolraroypépov ... EAENHY 'ewpyiov HETPOIIOYAOY ...

B uucie npounx paznuyuii HEOOXOAUMO YIIOMSHYTh Cleaytomiue: 1) B TpeYeckOM TEKCTe MPUHATO YKa3bIBaTh
HE TOJIBKO JIaTy COBEPILIEHH CICNKU, HO M IeHb Heaenn (MHOTaa GUKCHPYEeTCs Take BpeMs); 2) BCE YMCIIa B TPEUECKIX
JIOBEPEHHOCTSIX YKa3bIBAIOTCS CHayaja MPOIKChIO, a 3aTeM B ckoOkax mppamu. B poccuiickux ke TokymeHTax (He
TOJILKO JIOBEPEHHOCTSIX) BHAYAJIE CyMMa MUIIETCsl IUppamMH, a 3aTeM HPOITHCHIO.

2y AOnva. ofjuepo. otic téooepic (4) tov unviég Moptiov tov érovg dvo yiliddec mévre (2005), nuépo
Hopaokevn koi_dpa 10.00 wu. ...

Kommnosumust u crioco6 momaun MHGOPMAIMK B TPEYECKUX M PYCCKUX TEKCTax JIOBEPEHHOCTEH IiTyOOKO pas-
JIMYHBI. ['PeKOS3bIYHBIM JI0OBEPEHHOCTSIM NpUCYyIia U30BITOYHAS TOBECTBOBATENILHOCTE. B HUX conepkuTes noapobHoe
OIMCaHUE TOTO, KOTJ[a, B KOTOPOM Yacy JIOBEPUTEIb HPEICTAT Mepel HOTapUyCOM M YTO MONPOCHI caenaTh. [Ipuuém
TEKCT I'PEYECKOM JOBEPEHHOCTH BCET/Ia HAIMCAH OT NEPBOT'o JIMIA — OT MMEHH HOTapHyca, KOTOPBIH CHadasa 1o poOHO
pacckasbIBaeT o cebe, a 3aTeM yxe 0 KIIMeHTe. TakuM 00pa3oM, IIIaBHBIM JEHCTBYIOIIUM JIMIIOM B TPEYECKOM JOBEPEH-
HOCTH BBICTYNAe€T MMEHHO HoTapuyc. Hibke mpHBOIUM CTaHAAPTHYIO YacTh PEYECKOr0 TEKCTa JOBEPEHHOCTH (3KHp-
HBIM IIPU(TOM BBIACICHBI IJIABHBIC YWICHBI MPEJIOKESHUSI 1 HEKOTOPbIE IPYTHe KOMIOHEHTBI, BXO/SIIHE B CMBICJIOBOE
STIPO TEKCTA):
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2ty Onfa onuepa otic dexotéooepis (14) tov unvog Noeufpiov tov étovg dvo yiliddes oéxa (2010), nuépa
Aevtépa kar oro Zopfolatoypageio (oo mwov Ppicketar exi TS 0000 Aviiyovhg opiBuog 25 o€ 160YE10 KATATTHUO. TOV EIVOL
01K0 uov, o€ péva tq Zoufolatoypdapo xor koroiko Onfov MAPIA IQANNOY IIETPIAH, mwov éyw v édpo. wov otn
Onpo, evepavieln n un eloipetéa ond o vouo EAENH NIKOAAOY ......... (TApn ororyeia) kot {fTnee T obvraln
TOV TOaPOVTOS TANPEEOVGIOD KAl Hov ONfAWGE 0Tl O1opilel €101k6 TANPECODOL0, AVTITIPOTWTO KAl AVIIKANTO THS TOV
k. IIETPO IQANNIAH ............. (Thiipn otoyeia), mPos TOv omoio Jivel €10IKy &vtoll, mAnpelovoidtnTa Koi To
oikaiwuo yio Aoyopioouo s evioréa tov va mpofel oe kabe mpaln koi evépyeio n omoio €ival amopoITHTH VIO

2e fefoiwon twv avotépm coviayOnke to mopov ae 000 (2) pdlla koi e1ompoyOnKay yio TéAN Kot JSIKoIOUOTA
nov ue éva (1) avtiypopo evpd ...... Kol opod Jwofaotnke kabapd kai peyolopwva otnyv evioléo koi feforcrOnke,
vroYpaYnke amo avTny Kou guéva, omws o Nouog opilel.

H Eupovi{ouevn H Xvuforaroypipog
[W13 muuHOTO apxuBa aBTOpal

B otnmuuume ot TPEUYCCKUX, PYCCKOA3ZBIYHBIC JOBEPEHHOCTH TOpa3q0 JJAKOHUYHCEC U KOHCIICKTUBHEC. I'naBHBEIM
HCﬁCTByIOHIHM JIMIIOM B HUX SABJACTCA NJOBCPUTEJ/Ib, OT UMCHHU KOTOPOI'O0 U COCTABJICH TCKCT. HOTapI/ch uUrpacTt BTOpO-
CTCIICHHYIO, BCIIOMOTI'aTCJIbHYIO POJIb, TIOCKOJIBKY €T0 ACJIO — JIMIIb 3aBECPUTH NOANHNCH JOBCPUTCIIA.

JAOBEPEHHOCTb
Ha npedcmagienue uHmepecos PuuuecKozo 1Uua é cyde
Topoo Mocksa, decamoe aszycma 08e muicauu ce0bMo2o 200d.

A, llempog Ilemp Ilempoeuu, 08 sneaps 1953 coda pooscoenus, nposcugarowuii no aopecy: e. Mockea, Bon-
eoepadckutl npocnekm, 0. 3/5, cmp. 2, ke. 77, nacnopm epaxcoanuna P® 46 09 532368, svioan OB/] paiiona «Hosoko-
cuno» eopooa Mockewvr 22 mas 2005 200a, k00 nodpazdenenus 774-049, nacmoswieii 006epeHHOCMbIO YROIHOMOUU-
earo epasicoanuna PO Heanoea Heana Heanoeuua, npoocusaioujeco no aopecy: e. Mockea, Boneoepadckuii npo-
cnexm, 0. 3/5, cmp. 2, k6. 77, nacnopm epadicoanuna P® 46 09 532368, evioan OB/] paiiona «Hosokocunoy 2opoda
Mockswr 22 masn 2005 200a, k00 nodpasoenenus 774-056, eecmu eéce mou zpasxcoanckue u y2on06nvle 0end 60 6cex
CYOCOHBIX YUPedCcOeHUsIX, RPOKYPAMype, NPA8OOXPAHUMENbHBIX U OPY2UX YUPEHCOCHUSIX U OP2AHUZAYUSIX CO 8CEMU NPa-
6amu, NPedOCMAGLeHHbIMU 3AKOHOM UCTYY, OMEEMHYUKY, MpPembeMy TuYy, NOMepnesuemy, 6 mom yucie ¢ npagom
OKOHYAHUSL 0eNa MUPOM, NPUSHAHUSL, OMKA3A NOJHOCMbIO WU YACMUYHO OM UCKOGbIX MPeOOSaHUl, NOYYEHUs. UMYUje-
cmea u deHez ¢ NPABOM 00JCANIOBAHUS CYOeDHO20 peuieHls, Oelamb Om Moe20 UMEHU 3a56/1eHUs, UCTNPeb08amyb OOK)-
MEHMbL U COBEPUIAMB 6CE OCUICMBUSL, CEI3AHHbBLE ¢ OAHHbIM NOPYUEHUEM, C NPABOM NOTYUEHUs. OeHe?.

Jlosepennocmy 6vi0ana cpoxom Ha mpu 200a 6e3 npasa OanbHeliule2o nepedosepusl.

Ilempog [lemp [lemposuu Iloonucs
10 aseycma 2007 200a

Hacmoswasn dosepennocms yoocmosepena muou, bupioxosoii C. P., homapuycom 2opoda Mockevl, nuyen3us
Ne 54 om 08 ageycma 1993 2o0a.

Jlosepennocmob noonucana epasicoanurnom Hempoesvim Ilempom [lemposuuem 6 moem npucymcmeuil.

Jluunocms noonucaguie2o 008ePeHHOCHb YCMAHOBNEHA, €20 0eeCROCODHOCNTb NPOBEPEHd.

Tepbosas 3apeaucmpuposano 6 peecmpe 3a Ne 20/[-8743
neyamo B3vickan HomapuaneHulli mapug _ pyo.,
no keumanyuu Ne 960 om 10 ageycma 2007 200a.

Homapuyc : C.P. bupiokosa
[1]

Ha ypoBHe cHHTaKcHca MPEUIOKEHUs B TEKCTaX JOBEPEHHOCTEH Ha 0OOMX SI3BIKAX CIICIOBANO OBl OXHIATH
npeoOaanaHus CIOKHOIOMYMHEHHBIX IMPEUIOKEHUN, OCIOXKHEHHBIX OOJBIIUM KOJIHYECTBOM OJHOPOJHBIX UYJIICHOB,
ITOCKOJIBKY 3TO OJ[HA M3 XapaKTePHBIX 0COOCHHOCTEH O(QUIMaIbHO-AEIOBOr0 CTHISA KaK TakoBOro. TeM He MeHee, IpU
BHUMATEIBHOM PACCMOTPCHHUU OKA3bIBACTCS, YTO CIIOKHOIIOMYMHEHHBIC MPEIIOKEHUS MPEoOIaaloT JUIIb B Tpevde-
CKHX JOBEPEHHOCTsX. [IepBbIil OJIOK TPeYeCcKOro TEKCTa, B KOTOPOM COJCPIKATCS CBEACHHUS O HOTApPHYyCe, JOBEPHUTEIIE,
JIOBEPCHHOM JIMIIE M U3JIaraeTcsl CyTh MOPYYCHUs, MIPEACTABISACT co00i 0HO (!) CIIOKHOIMOMYMHEHHOE MPEIIOKEHHUE,
4acTO 3aHUMAIOIIEE MOJITOPHI-IBE CTPaHUIIBI TekcTa. OHO MEPErpyKEHO ONMPEASTUTENbHBIMU NPUIATOYHBIMHU TPEIIO-
JKEHUSIMH, KOTOPBIE BBOSTCSI C TIOMOIIBIO OTHOCHUTENBHBIX MECTOMMEHHH 700 / 0 0m0i0¢, U OCIOKHEHO OOJBIINM KO-
JIMYECTBOM OJHOPOJHBIX WICHOB. JTO CBUIECTEIHCTBYET O KOHCEPBATHU3ME TPEUYECKHX IOPHUCTOB: OHHM MPOIOIKAIOT
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COCTaBJISITh JOBEPEHHOCTH 110 11a0JI0Hy, yrBepauBiemycs emié B XIX B. X0Ts TEKCT HAMKMCAH HA JUMOTHKE, €0 KOM-
MO3HUIIKSI OCTa&TCs TAKOH JKe, KaKkoii Oblila BO BpeMeHa, Korzia chepa npapa 00CIyKHUBaIach HCKIIOUUTEIBHO KadapeBy-
coit. [Ipu aTom ecnu kadapeByca ¢ e€ pa3BUTOI CHCTEMOM MPUYACTHI HEPEIKO MO3BOJISIA N30eKATh MHUIIHUX TPHIA-
TOYHBIX, 0OCOOCHHO OIpEAEIUTENbHBIX, TO JUMOTHKA 3TOr0 obecneduTh He MokeT. COOTBETCTBEHHO, COBPEMEHHEIE
TEKCThI JOBEPCHHOCTEH HA TUMOTHKE B CHHTAKCHYECKOM IUIAHE CTaid eué Gosee TSHKETOBECHBIMH, YeM HX IMpeJIiie-
CTBEHHHUKH, HAMMMCAHHBIC HAa Kadapesyce.

AHanu3 TEKCTOB JOBEPEHHOCTEH HAa PYCCKOM SI3bIKE MOKA3bIBAET, YTO UX CHHTAKCHUC HAMHOTO IPOIIE, Y€M B
rpeueckux aHanorax. [lepBbiii OJIOK TeKcTa ¢ JAHHBIMH O JIMIAX, IPUHUMAIOIINX YYaCTHE B C/ENKE, COCTOUT KaK MH-
HUMYM M3 [IBYX TpeUiokeHni. [lepBoe U3 HUX XOTS U SIBISICTCS JOBOJIBHO UITMHHBIM, B CHHTAKCHYECKOM IUIAHE Mpe/-
CTaBJISIET COOO# MPOCTOE MPEATIOKEHHE, OCIOKHEHHOE PUYACTHBIMUA 000POTAMHE (... IPOACUBAIOWULL NO adpecy ...» U
T. II.) 1 MHOKECTBOM OJHOPOIHBIX WICHOB («8ecmu 8ce MoU paxcOanckue 0end ..., ucmpebdosames 0OKYMeHMbL ..., CO-
sepuams 8ce OeliCmausl, CEsI3aHHbLe C OAHHLIM NOpYyYeHUueM ...»). JydieMy BOCIPHATHIO 3TOT0 KIIOUYEBOTO MPEIONKe-
HUSI HEPEIKO CIOCOOCTBYET ero BU3yallbHOE YJeHeHHe Ha OJoku-ab3aupl. Kitouessie cioBa u ¢passl (Hamnp., «Hacmo-
el 008ePeHHOCMbIO YHOIHOMOYUBAION, «OblMb MOUM npedcmasumenem») HEPEIKO BBIIEISIOT KUPHBIM MIPUPTOM
W/WIM pa3MelaoT 1o HEHTPY cTpaHuibl. Kpome Toro, HEeKOTOpBIe CBEJCHUs (HAMp., aapec, HOMEp MacrnopTa U Mpod.)
YacTO MOMEINAIOT B CKOOKAX, YTOOBI OHM HE YCIOXKHSUTH BOCIIPUSITHE CYTH TEKCTa. JTO TaKkKe AAET BO3MOXKHOCTD H3-
OexaTh HArPOMOXK/ICHUS TIPUIATOYHBIX MPEITOKCHHUM.

Bropoit 6510k pycckoro Tekcra JOBEPEHHOCTH BOOOIE KOHCIEKTHBEH. [10uTH Bce MpeuiokKeHust B HEM po-
CThIC U BCe 0€3 MCKITIOYEHHS — KOPOTKUE. EAMHCTBEHHBIM CIOKHOCOYMHEHHBIM MPEIOKEHUEM SBISCTCS MOCIIC/IHEE:
«Juynocms noonucasuwie2o 006EPEeHHOCMb YCMAHOBLEHA, €20 0eeCnOCOOHOCHb NPOBEPEHAY.

Ha ypoBHe MOpdoJIOTHH B TEKCTaX IPEUSCKHUX TOBEPEHHOCTEH HAOIIO[AeTCsl KApTHHA, B TOW WM MHOU CTere-
HU XapaKTepHas JJisl BCEX COBPEMEHHbBIX MPEUECKHUX MPOLECCYalbHBIX JOKYMEHTOB. B 0JHUX TOBEPEHHOCTAX BCTpeva-
eTcsi OOJIbIIe 3JIEMEHTOB KHIKHOTO $3bIKa, B IPYTUX — MEHbIIe. BClieCcTBrHE ATOro Ha0II01aeTCsl BApUATUBHOCTh He-
KOTOPBIX CJIOB, CIIOBOCOYCTAHHHN H JaXKe IOPUINUCCKUX TEPMHHOB. BOT HEKOTOpHIC U3 BCTPETHBIIUXCS HAM IPHMEPOB:
oTIC JeK0TéEGOEPIC TOD unvoc / uivo. Moptiov ™ ato Zvufolaioypogpeio wov mov Ppioketar exi g 000b Aviryovig | atny
000 X0)wvog” ge_uéva t Xvuforaroypépo | evomov guod e Zvpfolaioypagpov ... evepavioln | gupovieOnxe |
supaviotnke ™ o un elouperéoc / elaipovusvoc amod to vouo * yevvnleic oty Bevetio / oty Povpovia yevwnuévog” mpog tov
omoio | atov omoio divel 101k} vTod] " 0 eviodeds / o evioléog” o supaviabeic / o supavi{ouevog.

Pycckue TekcThl 1oBepeHHOCTEH B MOP(]OIIOrHYecKOM OTHOIICHHU ropaszio 0oJiee 0JHOPOIHbI, IOCKOIBKY Y
HAaC y)X€ JaBHO HE CYLIECTBYET MPOTHBOMOCTABICHUS KHU)KHOTO $3bIKa Pa3roBOpHOMY. OKOHYATENHBHO 3TOT BOIMPOC
6b11 pemén nocie 1917 r. B coBeTckoe BpeMst pycCKuii SI3bIK CHIIbHO U3MEHHUIICS, 3aHOBO ObUTH CHOPMHUPOBAHBI CTUITH,
B TOM 4HCIie U O(HUIHAIBHO-/1EI0BOM. B HEM yxke He ObUIO MecTa IIEPKOBHOCIABSIHU3MAM M BUTHEBATHIM (pasam gope-
BOITIOIIMOHHOTO KaHesiputa. CtaBka ObuUia c/iefiaHa Ha TIOHSATHOCTh M OOIIEA0CTYTHOCTb.

IpoBenéHHoOe nccaeI0BaHUE MOATBEPIUIO HAIMYNE CYIIECTBEHHBIX PA3IHYUN B CTPOCHHUH TEKCTOB JIOBEPEH-
HOCTEHl Ha HOBOTPEYECKOM M PYCCKOM SI3bIKaX U CIOCOOE U3IIOKEHHUS B HUX MH(pOpMaimu. ['pedeckre TEKCThl «rpe-
LIaT» YPE3MEPHON ONUCATENILHOCTBIO, YHACIIEIOBAaHHOM OT 1mo3arnponuioro Beka. JloBepeHHocts B I'peryn cocTaBisier-
csl OT MMEHH HOTapuyca. Bech mepBblil OJIOK TEKCTa CO CBEIEHUSIMH O HOTapuyce, AOBEpHUTele, JOBEPEHHOM JIHIE U
CYTH MOPYYEHHSI MOXKET 3aHUMATh JIBE CTPAHMIIBI, HO IIPU 3TOM COCTABJISIET OJJHO CIOKHOMOAYMHEHHOE MPEIJIOKEHUE C
o0MIMeM TPUAATOYHBIX ONPEICTUTENbHBIX MPETOKECHINA 1 OJHOPOIHBIX WICHOB. B TpeuecKuX TOBEPEHHOCTSAX TPH-
HSTO yKa3bIBaTh OOJIbIIIE CBEICHUH O HOTapHUyce W JIMIAxX, y4acTBYIOIIMX B CIIEJIKE, YeM B POCCHUICKHX aHanorax. J{is
COBPEMEHHBIX JIOBEPEHHOCTEI Ha IPEUECKOM sI3bIKE XapaKTepHa TaKkke MOP(OJIorniyecKas BaApHaTUBHOCTb, SBIISIOLIAsI-
Cs1 HETIOCPEICTBEHHBIM CIIE/ICTBHEM JUTUTEIBHOTO IEPUO/IA AUTIIOCCHH.

B oTimume OT rpevyecKux TEKCTOB JOBEPEHHOCTEH, aHAOMYHBIE TEKCThl HA PYCCKOM SI3bIKE COCTABJICHBI OT
HMEHH JIOBEPUTEIIS], B TO BpeMsl KK HOTAPUYC UTPAET MOJYMHEHHYIO POIb. B pycCKUX TekcTax mpeodiaagaroT mpocThie
npeanoxeHus. JlydiieMy BOCIPHUSTHIO IEPBOTO MPEJIOKEHHSI, B KOTOPOM H3JIAaraeTcsi CyTh JTOKYMEHTa, COCOOCTBYET
rpaduyeckoe BbIICICHHE KITFOUEBBIX CIOB, Pa3MEIlEHUE UX MO HEHTPY CTPAHHIIbI, YTO BU3YAIBHO JEIHUT 3TO JUIHHHOE
npeayoxkeHne Ha Onoku. Bo n3bexanne HarpoMOXKICHHUS TIPUIATOYHBIX UCTIONB3YIOTCS TPUYACTHBIE 000POTHI, & HEKO-
TOpBIE CBelleHHs (HAmp., MACIOPTHHIC JAHHbIE) HEPEIKO 3aKII0YalOTCsl B CKOOKH. B COBpEMEHHBIX PYCCKOS3BIYHBIX
JIOBEPEHHOCTSIX HE IPHHATO UCIOIB30BaTh YCTAPERIHE MOPOIOTHIECKre (POPMBI M CHHTAKCHYIECKHE KOHCTPYKIMH. B
LIEJIOM JIOBEPEHHOCTH Ha PYCCKOM SI3bIKE HAITHCAHBI JIOBOJILHO TIPOCTO, MOCKOJIBKY O(QHUIIHATIbHO-EJI0BOM CTHIIb COBpE-
MEHHOTO PYCCKOTO sI3bIKa ObUT (haKTHUECKH 3aHOBO co3/aH mnocie OKTAO0pscKoi peBomronnd. OH OTHOCHTEFHO MOJION
U emé He yCIieNl yCTapeTh M0 OTHOIICHHUIO K pa3roBOPHOMY si3bIKy. boiiee Toro, Ha npoTsbkeHnd XX B. TOCHO/CTBOBAJIA
TEHJICHIIUS K YIPOIEHHUIO SI3bIKA [Tl 00ECTIeYeHUS TOHUMAaHHS JEJOBBIX OyMar MIUPOKUMH CIIOSIMU HACEIICHHUSI.

B nanbHeieM HaM MPEACTABISIETCS 1IEIeCO00Pa3HBIM 00PATUTHCS K TIOAPOOHOMY W3YUYESHHUIO TPYAHOCTEH Me-
peBoa J0OBEPEHHOCTEH ¢ HOBOIPEYECKOT'0 A3bIKA HA PYCCKHIA, C TeM YTOOBI C(OPMYIUPOBATH PEKOMEHIAINH MEPEBO/I-
YHMKaM, 3aHSTHIM B IPaBOBOi1 cepe.
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LINGUOSTYLISTIC AND STRUCTURAL FEATURES
OF POWERS OF ATTORNEY IN MODERN GREEK AND RUSSIAN

A.A. Stolyarova, Candidate of Philological Sciences,
Associate Professor of the Department of General Linguistics, Classical Philology and Neohellenic Studies
Kiev National Taras Shevchenko University, Ukraine

Abstract. The present article constitutes the first attempt in both post-Soviet and Greek Hellenic Studies to es-
tablish the main culturally marked features of the texts of Modern Greek powers of attorney in comparison to the re-
spective Russian texts. The conducted research has shown that Greek powers of attorney are still being written accord-
ing to the patterns of the XIX century. Unlike Russian texts, Greek powers of attorney are excessively descriptive and
overloaded with subordinate clauses and homogeneous parts of the sentence. They are also rich in morphological vari-
ations and archaisms that are due to a lengthy period of diglossia.

Keywords: power of attorney, diglossia, katharevousa, demotic, culturally marked features of legal texts, text
structure of a power of attorney, linguostylistic peculiarities.
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Slavic Languages
CiaBsIHCKHeE A3BIKHA

ubDC 8
THE LEXIS OF POLISH SEXUAL MINORITIES SLANG

A.S. Dyszak, Prof. Dr. Hab., Full Professor
Kazimierz Wielki University (Bydgoszcz), Poland

Abstract. The paper discusses the Polish slang of homosexuals and transgender people. The main aim of the
paper is to marshal scattered records of gay lexicon and to characterize the data semantically and grammatically. The
first part of the paper presents the phenomenon of the Polish gay slang (with reference to Polari — the language of the
English gays) found in literary data. Next, the paper analyses the vocabulary enlisted in the only printed mini-
dictionary of Polish gay and leshian slang. Finally, other amateur glossaries of gay slang are discussed, mainly records
gleaned from online articles and blogs concerning homosexual and transsexual communities. The main part of the pa-
per revolves around the classification of the linguistic material into semantic and phraseological neologisms, neolo-
gisms based on word formation processes and borrowings. The paper sets course for future research on the Polish
slang of sexual minorities.

Keywords: sexual minorities, Polish language, slang, sociolect, glossaries, vocabulary.

1. Introduction

The community of homosexuals and transgender people, typically labelled as sexual minority, should undoubt-
edly be recognized as a group which has established a separate subculture. However, it is not only sexual orientation
that is the indicator of this subculture; rich literary and artistic creations, including a number of film productions, paint-
ing, graphics and sculpture of homoerotic theme, also constitute a part of culture per sel. Moreover, the gay subculture
(within particular ethnic languages) has created a sociolect in its own right, most notably characteristic vocabulary.

The main criterion for identifying a particular sociolect, especially on the level of nominal, adjectival and ver-
bal phrases, which in the case of the language of homosexual and transgender milieu may be dubbed slang, is the exist-
ence of a noticeable hiatus between community-specific phrases and standard general language (yet it is possible that
the same phrases occur in another sociolect). It must be remembered, however, that the members of the social group at
issue use their slang only in unofficial situations and within their own community, which was well portrayed in a book
by Michat Witkowski entitled Lubiewo (Witkowski 2005). Similarly to other members of the society, homosexuals use
standard language (either their official or colloquial variants) in their contacts with the heterosexual majority as well as
in official contacts with other gays.

Slang may serve different purposes. Sometimes, it is supposed to make communication smoother or to label
things, which lack their names in general language. On other occasions, slang is used to conceal the subject matter of a
conversation. Certainly, it was the latter aim that was the intention of the authors and the users of the English homosex-
ual slang known as Polari, recreated and described by Paul Baker (2002a, 2002b). It must be noted at this juncture that
Polari has been included in a list of dying languages? by scholars from Cambridge University, Great Britain.

There are also other English glossaries of homosexual slang available on the internet. The most extensive one
is the GLTB Slang Dictionary (henceforth: GLTBSD), compiled by Andrej Koymasky?, which contains words stem-
ming from a number of sources, inter alia from the work written by Ken Cage The Language of Kinks and Queens. A
History and Dictionary of Gay Language in South Africa (Houghton 2003), and from Robert Scott’s Gay Slang Dic-
tionary, the latter being an internet dictionary available on-line*. Naturally enough, there are similar slang variants of
other ethnic languages®.

2. Polish gay slang

The Polish gay culture has not developed a slang similar to Polari. Homosexualism, however, has never been
punishable in Poland and there has never been the need to use secret language by the people of orientation other than
heterosexual. Possibly, gay community has never been sufficiently strong in Poland to develop a language variant
typical of this social subgroup. Nevertheless, such slang already existed (and is still in use today), a phenomenon
illustrated in a slightly exaggerated (grotesque) manner by the author of Lubiewo. Columnists writing about this issue
even notice some development of this community-specific language variant®.

One of the features of Polish gay language worthy of mentioning is the discord between the grammatical and the
natural gender of the sender, i.e. using feminine adjectival or verbal endings as well as female first names and nicknames
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(in connection with, e.g. their workplace) while addressing gay males. This tendency has been reported by Witkowski in
the above-mentioned novel. Still, the phenomenon is typical solely of the so-called kamp’, and it is not an indicator of
being gay.

3. Glossaries of Polish sexual minority slang

The only printed glossary of Polish homosexual slang, to the best of my knowledge, is a collection of 38 words
and expressions entitled Gejowsko-lesbijski slang [Gay and lesbian slang] (henceforth GLS), which is included in the
final part of Teczowy elementarz [Rainbow Primer] by Biedron (2007: 118-119). In the book, the author reported the
following entries: bear, branza [business sector, trade], broodway, butch, ciota [nhance], coming-out, czajnik [kettle],
cztowiek z orkiestry [a man from the orchestra], dark room, drag queen, drag king, dyke, dziobak [platypus], gejdar,
heteryczka [f. heterosexual], heteryk [m. heterosexual], hokeista [hockey player], homik [hamster], kolezanka [f. friend],
lalunia [baby doll] , lesba [dyke], leska (dim. of leshijka ‘lesbian”), luj [dosser], mgz [husband], mis [teddy bear], out-
ing, pedat [queer, fag], pedatéwka (f., derivative of pedaf), pigalak [red light district], pikieta [picket], przegiety (m.,
derivative of przegina¢ sie ‘to bent’), rodzina [family], skate, skorkowiec (m., derivative of skéra ‘leather’), skrytka (f.,
derivative of skrywaé ‘to conceal’), sniker / sneaker, swieze migso [fresh meat], Zona [wife].

A similar collection (including 41 entries) used to be in the now unavailable blog written by Robert Biedron®
(henceforth NS). The difference between the two vocabulary lists resides in the fact that Biedron’s blog lacked the noun
rodzina [family], which is noted in Teczowy elementarz, yet at the same time it contained such nouns as grzebier [n.
comb], ryba [fish], rybka (dim. of ryba ‘fish”) and torebka [handbag], which are not present in Teczowy elementarz.

There are (or were) some other amateur glossaries of gay slang, which contain from several to several dozen
words, phrases and expressions. The author of the Maly stownik gejowski® [A Mini Dictionary of Gay Language]
(henceforth MSG) listed 19 entries, which complete the abovementioned glossaries written by Robert Biedron: aktyw
[n. active], aktywny [adj. active], bisex, cwel (offensive, slang; ‘a prisoner made to have a sexual intercourse with other
prisoners’), dyskret [a secret man], homofob [homophobe], konkret [n. a concrete man], kryptogej [crypto-gay], misiek
[teddy bear], pasyw [a passive man], pasywny [adj. passive], uniwersalny [universal], Zonaty [married]. In the LGBTQ
Dictionary in turn (with 18 entries), with the subtitle Zebyscie wiedzieli o czym méwig w branzy [So that you know what
they talk about in the community of practicel'®, some more words appeared: biwak [camp], bizon [buffalo], femme, fio-
let [violet], kamp, lewy / lewa [m. and f. left], nasz / nasza [m. and f. ours], przebranzowi¢ si¢ [change trade], queer,
trans; acronyms LGBTQ (« lesbijki ‘lesbians’), geje [gays], bi [bisexuals], transeksualisci [transsexuals, queer]) and
YMCA!! [Young Men’s Christian Association], as well as the verbal phrase by¢ z branzy [to be in the same trade] and
the combination teczowa flaga [rainbow flag].*? Here is a list of some more words mentioned in the internet Sfownik
podstawowych pojeé z zycia gejéw i lesbijek™ [The Dictionary of Basic Concepts of the Life of Gays and Lesbians]
(henceforth: SPPzZGiL): arabeska [arabesque], gej [gay], gejsza [geisha], gwiazda [star], hotelara (offensive, f.; in gay
slang: ‘a young boy who gets into a relationship with older men’), normalny [normal], siostra [sister]. As the title sug-
gests, the SPPzZGiL contains slang expressions; however, it also includes words and expressions connected with sexu-
ality of non-heterosexuals, most of these entries exemplify the standard Polish language, for example: akt homoseksual-
ny [homosexual act], bary homoseksualne [homosexual bars], biseksualista [bisexual], heteroseksualista [heterosexual],
homoseksualista [homosexual], homoseksualista typu sitacz [strongman type homosexual], homoseksualista utajony
[latent homosexual], lesbijka [lesbian], taZnie [baths], rézowe balety [pink ballets], sadomasochista [sadomasochist],
sodomia [buggery], transwestyta [transvestite], ukrywajgcy sie gej [a concealing gay ‘a gay concealing his homosexual
orientation’]. Along with the Polish words, there is also one Latin term fellatio (< fellare ‘to suck’).

Some glossaries can also be found in several online articles and blogs, which deal with the slang of gay and
lesbian community. In the above-mentioned article, Kod seks-czatow i slang gejow. Tajemny jezyk branzy [The code of
sex-chats and the slang of gays. The secret language of the trade]** (henceforth the KSCziSG), Janusz Omylinski in-
vokes and describes the following examples (along with some of the words, expressions and phrases already discussed
above): adidki (pl. dim. of adidasy ‘Adidas footwear’), branzowka (f. derivative of branza ‘trade’), dres or dresy [track-
suit or tracksuits], dziadek [granddad], gej radar [gay radar], kesz [cash], klub branzowy [community club], krypto
[crypto], lokum [fml. accommodation], normalny [normal] (in a different meaning than it is described in the
SPPzZGiL), ojciec [father], soksy (loan word, naturalized pronunciation of the English socks with morphological modi-
fication -y encoding the Polish plural), wyautowanie (wy- [prefix out] + polonized English word out used in gerund), as
well as the abbreviations a, p, u employed (mainly) in the internet written code.

The author of an article entitled Sfownik homoseksualistow*® [A Dictionary of Homosexuals] (henceforth SH)
signed by Otryt, on the other hand, comments on the text with a vein of irony (by beginning the paper with the follow-
ing words: “The homosexual community attempts to impose its language on the society at large”!®). He expressed his
opinion on several words selected from a dictionary published online of the Association of Homosexuals®’. Of the num-
ber of words invoked in the article, which are not noted in the above-mentioned dictionaries, glossaries and articles, only
the adjective gejowski [gay] appears. In the blog Zapiski geja’® [Notes of a Gay] (henceforth ZG), on the other hand, the
author completed his MSG with the following: Dyskret, kilka uwag o dyskretach [A Secret Man: a few comments on secret
men), ,,Szukam na zwigzek” — czyli na wylgcznosé [“Looking for a partner” — for exclusive relationship], Gay-friendly
locale [Gay-friendly clubs], Gej radar [Gay radar], Z wizytq w darkroomie [Visiting the darkroom]. It must be noted that
of the four slang words mentioned above, there is one new adjective gay-friendly, most often used with: local / locale gay-
friendly [gay-friendly club/s], miejsce gay-friendly [a gay-friendly place], and dyskoteki gay-friendly [gay-friendly discos].
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3.1. The formal and semantic description of the slang vocabulary

In view of the aforementioned sources, the vocabulary typical of homosexuals and transgender people encom-
passes 95 entries (78 nouns?®, 2 adjectives, 1 verb, 8 word combinations, 1 verbal phrase, 5 abbreviations). Most of
these are neologisms (on the semantic, word-formation and phraseological level).

Words, which acquire a new semantic meaning, in turn, can be divided into three more specific subclasses:

(1) Neologisms created as a result of alteration of the meanings which exists in contemporary standard Polish
language or its variants:

- arabeska (cf. Arabeski, gejsze, hotelary in SPPzZGiL: ‘young boys who get into a relationship with older
men’, and in the USJP: 1. art. ‘a delicate ornament with an intricate drawing’, 2. mus. ‘a short instrumental work’,
3. chor. ‘in ballet: a dancing pose’);

- bizon? (cf. in the SLGBTQ: ‘a bisexual person’, and in the USIP: zool. ‘buffalo, a mammal of a massive
body’);

- branza (cf. e.g. in the KSCziSG: 1. ‘gays’ or lesbians’ community of practice’, 2. ‘homosexual culture and
society’, and in the USJP: econ. ‘a production or trade branch’);

- cwel (cf. in the MSG ‘a gay who likes to be maltreated’, and in Stownik polszczyzny potocznej [A Dictionary
of Colloquial Polish] by Janusz Anusiewicz and Jacek Skawinski (henceforth SPP): ‘a passive homosexual’; see also
the definition provided by Stownik tajemnych gwar przestepczych [A Dictionary of Secret Criminal Jargons] (Stepniak
1993), which substantially extends the meaning given by the SPP: ‘a man who provides sexual service to others [...], a
raped prisoner’);

- czajnik (cf. in the GLS: ‘a feminized pose of a man’?}, and in the USJP: ‘a vessel with a lid and a peak used to
boil water for tea; teapot’);

- dziadek (cf. in the KSCziSG: ‘a senior gay’, and in the USJP: 2. collog. ‘an old man’);

- dziobak? (cf. in the GLS: ‘an active partner’, and in the USJP: 1. zool. ‘an oviparoues semiaquatic mam-
mal’);

- gejsza (cf. Arabeski, gejsze, hotelary in the SPPzZGiL: ‘young boys who get into a relationship with older
men’?, and in the USJP: ethn. ‘in Japan: a professional woman who makes free time more pleasant [...] to men by ac-
companing them at social meetings’);

- grzebien (cf. in the NS: ‘a woman’, and in the USJP: 1. ‘an article of toiletry’, 2. zool. ‘a fleshy red covering
on the head and the beak of some birds’, 3. anat. ‘a fragment of a bone, enlarged and protruding’, 4. archit. ‘an open-
work decorative element placed on a roof ridge or on roof eaves’, 5. techn. ‘a technical tool or a part of it’, 6. envir.
hunt. ‘long, trick pelage along the back of a male goat’);

- hokeista (cf. e.g. in the GLS: ‘lesbian’, and in the USJP: sport ‘a member of a hockey team’);

- kolezanka (cf. e.g. in the GLS: ‘a homosexual friend’, and in the USJP: ‘a companion for work, playing,
learning, etc.”);

- lalunia (cf. e.g. in the GLS: ‘a passive partner’, and in the USJP: dim. of lala [a doll] 2. collog. metaph.
‘about a young and beautiful woman, dressed up but dull and vain’);

- luj (cf. e.g. in the GLS: ‘a type of a heterosexual man’, and in the SPP: ‘contemptuously, talking about a man
with aversion’);

- mgz (cf. e.g. in the KSCziSG: ‘a person with whom one is in a stable relationship’?*, and in the USIP: 1. ‘a
man who is married to a woman’, 2. fml. or elev. ‘talking about an estimable man’);

- ojciec (cf. in the KSCziSG: 1. ‘an older gay’, 2. ‘a more mature partner or a more mature sponsor’, and in
the USJP: 1. ‘a man who has his own child or children’, 2. ‘a male animal that has offspring’, 3. fml. ‘a person who has
created, invented, initiated or established something’, 4. collog. ‘talking about one’s own husband with familiarity’,
5. rel. (2) elev. ‘God in Christianity’, (b) ‘a title used in some orders’);

- pigalak (cf. e.g. in the GLS: ‘a place of meetings’, and in the USJP: collog. ‘a place (square, street) where
prostitutes gather’);

- pikieta (cf. e.g. in the GLS: ‘a place of meetings’, and in the USJP: 1. journ. (a) ‘an organised group of peo-
ple who protest’, (b) ‘a group of striking workers who do not admit strikebreakers to the factory’);

- przebranzowi¢ sig (cf. in the SLGBTQ: ‘to change orientation’, and in the USJP: ‘to change a business sector,
trade specialization’);

- ryba (cf. in the NS: ‘a woman’, and in USJP: 1. ‘an aquatic animal’, 2. collog. ‘Pisces’);

- siostra (cf. in the SPPzZGiL: ‘effeminate homosexual’?®, and in the USJP: 1. ‘daugther of the same parents as
compared with another daughter or son’, 2. collog. ‘a person who professionally deals with nursing the sick’, 3. rel. ‘a
member of a female order’);

- torebka?® (cf. in the NS: ‘a woman’, and in the USJP: 1. ‘a small bag, wrapping’, 2. ‘the contents of the wrap-
ping’, 3. ‘an object, usually in the shape of a small suitcase, a briefcase, an envelope’, 4. anat. ‘a spherical growth sur-
rounding some organ in a living organism’, 5. bot. ‘a dry cracking fruit, usually multiple seeded’);

- zona (cf. in the KSCziSG: ‘a person with whom one is in a steady relationship’?’, and in the USJP: ‘a woman
married to a man’).

(2) Neologisms created as a result of narrowing the semantic scope of words existing in standard Polish or its
variants:
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- biwak (cf. in the SLGBTQ: ‘a camp in the vicinity of Ko$no (the place in Poland) lake’, and in the USIP: (b)
‘the place of this type of rest or lodging’);

- fiolet (cf. in the SLGBTQ: ‘the colour of lesbians; it makes reference to lavender bouquet worn for identifica-
tion by homosexual women in Victorian England’, in the USJP: 1. ‘a colour obtained by mixing red and light blue; pur-
ple’);

- gwiazda?® (cf. in the SPPzZGiL: ‘an attractive homosexual behaving like a woman’, and in the USJP: 3. fml.
(a) ‘a man who is above average in some discipline or a famous and admired man’;

- lokum (in the KSCziSG: without definition [~ ‘a place where one can meet in order to have a sexual inter-
course], cf. in the USJP: fml. ‘living quarters, home”);

- misiek? (cf. e.g. in the KSCziSG: ‘a bulky / hefty gay or an overweight one’, and in the USIP: (d) ‘to talk with
affection about a stout boy or a boy who moves slowly; a teddy-bear’);

- mis (cf. in the GLS: ‘a stout and hairy man’, and in the USJP: 2. (c) tenderly or humorously ‘talking with af-
fection about a stout boy or man who moves slowly; a little teddy-bear’);

- nasz / nasza (cf. in the SLGBTQ: ‘from the same trade’, and in the USJP nasi [ours]: collog. ‘a pronoun used
without a noun, it makes reference to persons with whom the speaker feels a bond based on the relation of group mem-
bership’);

- zonaty (cf. in the MSG: ‘a gay or a bisexual who dates gays or other bisexuals in order to have a sexual inter-
course, while his wife is not aware of it’, in the USJP: ‘a married man”).

(3) Neologisms created as a result of an alteration of meaning or narrowing the scope of meaning of words ex-
isting in standard Polish or its variants, including word class shift from adjectives to nouns:

- aktywny (cf. in the KSCziSG: ‘a partner penetrating during an anal intercourse’, and in the USJP: 1. ‘able to
act, participating actively in something, taking initiative]);

- lewy / lewa (cf. in the SLGBTQ: ‘a homosexual person’, and in the USIP: | lewy [left] 1. ‘located on the left
side of the human or animals body’, 3. polit. ‘a person who has radical views; left-wing’, or II lewy [left] (a) ‘against
the law, illegal; counterfeit’, (b) ‘a person who looks suspiciously’);

- normalny; (cf. in the KSCziSG: ‘a gay who is not effeminate’, and in the USIP: 2. ‘a gay who is not standing
out in any way, most common’);

- normalny; (cf. in the SPPzZGiL: ‘a heterosexual’, in the USJP: 3. ‘mentally and physically healthy, not disa-
bled’);

- pasywny (cf. in the MSG: ‘a gay who takes a penis’, and in the USJP: I pasywny ‘one without initiative or not
showing initiative; passive, inactive, indifferent’);

- uniwersalny (cf. in the MSG: ‘a gay who is a concatenation of the active and the passive’*®, and in the USJP:
(b) ‘suitable for everything, which may have versatile applications”).

Among the neologisms stemming from word-formation processes, three subclasses can be distinguished:

(1) neologisms deriving from standard words: biseks / bisex («— biseksualista), dyskret (< dyskretny), heteryk
(« heteroseksualista), homik (<— homo «— homoseksualista), homofob (< homofobia®!), hotelara (« hotel), konkret
(« konkretny), kryptogej (« krypto- + gej), lesba (« lesbijka), leska (« leshijka), skérkowiec («— skéra) [a man who
wears leather], skrytka (« skrywad) [a leshian concealing her homosexual orientation], trans®? (« transwestyta /
transseksualista);

(2) neologisms deriving from slang words: aktyw® (< aktywny), branzéwka (< branza), heteryczka (< het-
eryk), krypto (« kryptogej), pasyw (< pasywny), pedatéwka (< pedaf), przegiety (< przeginaé sie®*) [an effeminate
gay], rybka® (« ryba), wyautowanie (« wyautowac®);

(3) a neologism deriving from a sociological term: dres (< dresiarz) [lit. a gay who wears a tracksuit and
white socks and Adidas footwear; yob].

Phraseological neologisms are formal combinations which consist of standard words wherein the meaning of
the combination is not a sum of the meanings of its syntactic constituents, e.g. as czfowiek z orkiestry [a man from the
orchestra] — in the GLS: ‘a person from a gay and lesbian community’¥, gej radar — in the KSCziSG: ‘the ability to
recognize homosexuals by non-verbal communication’, swieze migso — in the NS and in the GLS: ‘a new person in the
community of practice’®, teczowa flaga — in the SLGBTQ: ‘a symbol of proud for LGBTQ’. Alternatively, phraseolog-
ical neologisms consist of either standard or slang words, for example: by¢ z branzy (this verbal phrase has not been
explained in the SLGBTQ, but cf. branza in the NS, the GLS, the SLGBTQ: ‘gay and lesbian community of practice’,
klub branzowy [trade club]; the adjective branzowy is in this case a form motivated by the noun branza found in the
slang discussed above).

Borrowings constitute a smaller group of neologisms. Two subtypes of borrowings can be distinguished: inter-
nal borrowings include colloquialisms, such as biseks / bisex, ciota, gej [n. gay], gejowski [adj. gay], pedat®®, whereas
external borrowings stem from English, and they can be further divided as follows:

(1) loan words derived from standard English: gay-friendly («— gay + friendly), kesz (< cash), skate (« skate-
boarder), snicker / sneaker («— snheaker ‘a kind of sports footwear’), soksy (< soks);

(2) loan words derived from the English gay slang*’: bear (‘a stout, hairy man’), butch* (‘a male lesbian’),
coming out / coming-out / comming out (‘revealing one’s own homosexuality’) «— English coming out of the closet «
English to come out of the closet, darkroom / dark room (‘a place in gay bars where one can have sex’) < English dark
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room, drag queen / Drag Queen / ?drag queen (‘a male artist cross-dressing’) «— English drag queen, drag king / Drag
King (‘a female artist cross-dressing’) < English drag + king, dyke* (‘a lesbian’), femme (‘a lesbian woman’), gejdar /
gaydar (‘the ability to recognize homosexuals’) < gaydar*, kamp* (‘pose’) « English camp « French camper*?, out-
ing (‘revealing one’s homosexuality by a third party’), queer (‘somebody who does not identify with any gender’).

Robert Biedron mentioned yet another word in both of his glossaries — broodway (‘the place of meetings for
homosexuals’), which, as it seems, is the appellative deriving from the proper name Broadway*.

It is tempting to conclude that the occurrence of English borrowings in the vocabulary of homosexuals, most
notably words borrowed from the English gay slang, i.e. the language used by this community of practice, is a factor
unifying people who belong to this sexual minority, regardless of their nationality.

Interestingly, as can be noticed in the glossaries cited above, there are discrepancies in the way the same lex-
emes are defined. For example, the scope of meaning of such entries as bear and mis cited in the NS (lit. ‘a fatter man’;
‘a stout man’) is narrowed by Robert Biedron in the GLS by adding to their definitions the adjective owlosiony (‘a stout,
hairy man’). On the other hand, misiek in the MSG is ‘a gay with a paunch’, while in the KSCziSG it means ‘a bulky /
hefty gay or an overweight gay’. In the same dictionary, the noun branza is defined not only as ‘the gay and lesbian
community of practice’ (this meaning is provided by the following dictionaries: the NS, the GLS, the SLGBTQ), but
also in the following way: ‘the homosexual culture and society’. The noun ciota is defined in a variety of ways: on one
occasion Biedron uses the adjective zniewiescialy [effeminate] (the GLS) in the definition of ciota, while on another
occasion the adjective sfeminizowany [feminized] (the NS) is used. A narrower definition is provided by the SPPzZGiL:
‘an old effeminate homosexual’; on the other hand, in the MSG ciota is defined as ‘an excessively expressive gay’.
Likewise, krypto gej in the MSG is described as a person who tries to renounce homosexualism, while in the KSCziSG
as a person concealing one’s sexual orientation. In accordance with the definitions provided by the glossaries written by
Biedron, Gejdar designates ‘the ability to recognize a gay person’, whereas in the KSCziSG the same word is defined as
‘the ability to recognize homosexual persons’. Gej radar is defined in the KSCziSG in a similar way, yet in the ZG the
scope of meaning is narrowed, cf. ‘the ability gays have to recognize other gays’. A varying degree of attitude towards
gays is assigned to people called homofobi [homophobes]: the definition of the noun homofob [a homophobe] provided
by the SH, gives information about homophobia, i.e. only aversion towards gays*, while in the MSG the definition
contains the feeling of hatred, cf. ‘a person who hates gays’. Robert Biedron defined the lexeme przegiety [bent] by
assigning a broad scope of meaning to the word. While he made reference to effeminate men, and thus he does not
suggest their sexual orientation, in the KSCz the same lexeme is defined by making reference solely to homosexuals.
Likewise, the nouns skate and snicker were defined by the author first as names of young boys (cf. the NS), and then, in
the GLS, the meaning was altered and narrowed: skate ‘a man who dresses like a skateboarder’, snicker (or sneaker) ‘a
man who wears sports shoes, most often trainers’. A similar shift can be noted in the case of swieze migso, cf. ‘a young
body’ in the NS and ‘a new person in the community of practice’ (in the GLS).

3.2. Semantic classification of the slang lexis

The majority of entries present in the analysed glossaries describe proper names, and within these, names de-
scribing homosexual men are of the highest frequency (a, aktyw, aktywny, arabeska, bear, ciota, cwel, drag queen,
dres, dziadek, dziobak, gej, gejsza, gwiazda, homik, hotelara, kolezanka, konkret, krypto, kryptogej, lalunia, lewy, mis-
iek, mis, nasz, normalnyi, ojciec, p, pasyw, pasywny, pedal*®®, przegiety, siostra, skate, skérkowiec, sneaker / snicker,
mgz, U, uniwersalny, zona) and bisexual men (biseks / bisex, bizon). Two names can be used both with reference to ho-
mosexual men and to bisexual men (dyskret, Zonaty). A significantly smaller number of names make reference to wom-
en (butch, drag king, dyke, femme, hokeista, lesha, leska, lewa, nasza, skrytka) and names that can label both men and
women (czfowiek z orkiestry, swieze migso). Still, it seems that, more often than not, they are used with reference to
men. Names delineating the whole gay community of practice can also be found (branza, LGBTQ, rodzina). Two names
describe only transgendered people (queer, trans). There are also several names which describe heterosexuals (het-
eryczka, heteryk, homofob, luj, normalny,) as well as a few names which describe women without marking their sexual
orientation (ryba, rybka, torebka grzebien, pedatowka). Moreover, one can distinguish: place names (biwak, broodway,
darkroom / dark room, klub branzowy, lokum, pigalak, pikieta), object names (adidki, kesz, soksy, YMCA), names of
processes (coming out / coming-out / comming out, outing, przebranzowié sie, wyautowanie), abstract names (czajnik,
gejdar, gej radar, kamp, by¢ z branzy), one hame denoting the name of an event (branzéwka) and two attributes (gay-
friendly, gejowski). The names fiolet and tgczowa flaga in turn are names of symbols.

4. Concluding remarks

The glossaries and dictionaries presented above do not do justice to gay slang language discussed in the paper.
What lacks in the description is, for example, a list of adjectives deriving from some of the aforementioned nouns, such as
ciotowski (« ciota), heterycki (« heteryk), pedalski (<« peda/), and, first and foremost, words and verbal phrases desig-
nating the behaviour of gays (e.g. przegina¢ sig [to bent oneself], wyrwaé [to pick sb up], zarwad [to pick sb up]) and sexu-
al activities (drutowaé, obciggaé, ciggngé druta, zrobi¢ laske)*; a linguistic material used by characters in Lubiewo. Inter-
estingly, as Janusz Omylinski claims, it is conceivable that gays who do not feel strongly linked to homosexual culture and
community may not know most of these expressions. Some of them, however, are relatively universal and widespread*.

Undoubtedly, there is also a need to keep a record of the vocabulary of Polish gays, which evidently evolves, due
to, say, generation changes in the gay community, an issue already signalled by Michal Witkowski through the words ut-
tered by one of the characters presented in Lubiewo: “But they are no longer fags but gays™*® (Witkowski 2005: 40, em-
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phasis mine — A.S. D.). By so doing, changes are indicated as regards naming homosexual persons. Robert Biedron, on
the other hand, in his glossary of gay and lesbian slang, singles out pikieta and pigalak as nouns which might go out of
use (due to the disappearance of the places designated by these words), cf. “Pigalak — a place where homosexual men
meet in order to find a partner (e.g. a park, public convenience). Today, consequent upon the emancipation of gays, the
word becomes less important. Pikieta — see above™*® (Biedron 2007: 119, emphasis mine — A.S. D.). Also Janusz
Omylinski classified pikieta as a word which is dated by saying: “The word “pikieta” has rather gone out of use, it used
to mean a public place (typically a public convenience or a park) where gays met to have a quick, casual, anonymous
sex® (emphasis mine — A.S. D.)®, and the reason for this phenomenon is sought in internet chats, which “Proved to be
an ideal escape, a picket of the 21% century, owing to which a gay can at least secretly fulfil his sexual needs stigma-
tized by the society.”? (ibid.).

In order to create a lexicon of Polish gay slang, which is my intention, one needs to analyse the glossaries, dic-
tionaries and quasi-dictionaries which are currently at our disposal (such as those presented in the above description) as
well as literary records of language, which have been used by homosexuals (an example of which can be Lubiewo cited
above). Nonetheless, it is also of vital importance to browse gay magazines, which have been published in Poland since
the 80s, as well as gay internet portals, where one can encounter a number of examples of typically gay language (e.g.
in advertisements targeted at other gays).

Labels used in definitions:

adj. — adjective

anat. — anatomy

archit. — architecture

art. — artistic

aug. — augmentative

bot. — botanical

chor.— choreography

collog. — colloquial

dim. — diminutive

econ. — economy

elev. — elevated

envir. — environment

ethn. — ethnic

f. — feminine

fml. — formal

hunt. — hunting

ipfv. — imperfective aspect

journ. — journalistic

lit. — literal
liter. — literary
n. —noun

m. — masculine
metaph. — metaphorical
mus. — musical term
pfv. — perfective aspect

pl. — plural
polit. — political
rel. — religious

sb. — somebody

tech. — technical

zool. — zoology

Abbreviations:

GLS — Biedron, Robert. 2007. Gejowsko-lesbijski slang [Gay and lesbian slang]. In Teczowy elementarz, czyli
(prawie) wszystko, co chcielibyscie wiedzie¢ o gejach i lesbijkach [Rainbow Primer, i.e. (almost) everything you would
like to know about gays and lesbians]. Warszawa.

GLTBSD - Koymaysky, Andrej. GLTB Slang Dictionary. http://andrejkoymasky. com/lou/dic/dic00.html
(June 14, 2014).

KSCziSG — Janusz Omylinski, Kod seks-czatow i slang gejow. Tajemny jezyk branzy [The code of sex-chats
and the slang of gays. The secret language of the trade]. http://natemat.pl/4759,kod-seks-czatow-i-slang-gejow-tajemny-
jezyk-branzy (June 14, 2014).

MSG — Maly stownik gejowski [A Mini Dictionary of Gay Language]. http://zapiskigeja.blox.pl/2011/01/Maly-
slowniczek-gejowski.html (January 22, 2012).

NS — Robert Biedron, Nasz slang [Our slang]. http://robertbiedron.blog.onet.pl/ Nasz-slang,2,ID 148987687,n
(January 22, 2012).

64



ISSN 2414-4452. PHILOLOGY. 2016. Ne 5 (5).

SH —  Slownik homoseksualistow [A Dictionary of Homosexuals]. http://forum.gazeta.pl/forum/
w,210,2955534,2956607,Slownik_homoseksualistow.html (June 14, 2014).

SLGBTQ — Stownik LGBTQ. Zebyscie wiedzieli o czym méwig w branzy [The LGBTQ Dictionary. So that you
know what they say in the trade]. http://warszawa.gazeta.pl/warszawa/1,34889,8148024,Slownik_LGBTQ__Zeby
scie_wiedzieli_o_czym_mowia_branzy.html (June 14, 2014).

SPP — Anusiewicz, Janusz & Skawinski, Jacek. 1996. Stownik polszczyzny potocznej [A Dictionary of
Colloquial Polish]. Warszawa — Wroctaw.

SPPzZGiL — Stownik podstawowych poje¢ z zycia gejéw i lesbijek [The Dictionary of Basic Concepts of the
Lives of Gays and Lesbians]. http://homogwiazdy. eii.com.pl/art-2009-11-slownik_geja_i_lesbijki.html (June 14, 2014)

USJIP — Uniwersalny stownik jezyka polskiego [A Universal Dictionary of the Polish Language]. 2008.
Stanistaw Dubisz (ed.). CD ROM version 3.0, Warszawa.

ZG — Zapiski geja [Notes of a Gay]. http://zapiskigeja.blox.pl/tagi_b/161927/ slownik-gejowski.html (January
22,2012)

Notes

L A kind of cultural event in Poland was Ars Homo Erotica exhibition held in the National Museum in Warsaw (11/06/2010
— 05/09/2010). The event was accompanied by the publication of the album Art Pride. Polska sztuka gejowska [Art Pride. Gay Art
from Poland] (Warszawa 2010) by Pawel Leszkowicz, which is the first review of Polish gay art of such a wide scope
(http://culture.pl/pl/dzielo/pawel-leszkowicz-art-pride-polska-sztuka-gejowska).

2 An anonymous author writes about it in the paper Gejowski jezyk na wymarciu [Gay language threatened with extinction]
on the portal Queer.pl (http://queer.pl/news/191755/gejowski-jezyk-na-wymarciu).

3 URL : http://andrejkoymasky.com/lou/dic/dic00.html.

4URL : http://odps.org/glossword/index.php?a=index&d=8.

5 On the website of Homopedia, the free LGBT encyclopeadia, one can find, for example, Japanese slang
(http://www.homopedia.pl/wiki/Japonski_slang LGBT), whereas on the Russian website of Wikipedia (http://ru.wikipedia.org./
wiki/JITbT-cnenr) one can find LGBT vocabulary of the following languages: English (Polari) and South African English as well as
German and Russian.

6 Janusz Omylifiski sees the cause of this phenomenon in the many (officially!) functioning gay clubs and in the widespread
use of the internet (see Kod seks-czatéw i slang gejow. Tajemny jezyk branzy [The code of sex chats and the slang of gays. The se-
cret language of the community of practice]); available on the website of the internet service ,,na temat” at: http://natemat.pl/4759,
kod-seks-czatow-i-slang-gejow-tajemny-jezyk-branzy).

7 According to Oxford English Dictionary, (see http://www.oed.com/) the etymology of this word is unknown. Neverthe-
less, the definitions of the meanings of kamp (as an adjective — 1., 2. and as a noun — 3.) provided by this dictionary are vital: (1)
‘ostentatious, exaggerated, affective, theatrical, effeminate or homosexual’, (2) ‘imitating or characteristic for homosexuals’, (3) ‘a
man behaving in this way’.

8 The address of his website was as follows: http://robertbiedron.blog.onet.pl/Nasz-slang,2,1D148987687,n,.

® This dictionary was available at http://zapiskigeja.blox.pl/2011/01/Maly-slowniczek-gejowski.html.

10 URL : http://warszawa.gazeta.pl/warszawa/1,34889,8148024,Slownik_LGBTQ__Zebyscie_wiedzieli_o_ czym_mowia_
branzy.html.

L YMCA is the title of a hit from 1978 sung by Village People, claimed to be a kitsch, which has become the anthem of gays.

12 1n this glossary, a fragment of a poem by Ludwik Jerzy Kern entitled Trzecia pte¢ [The Third Gender] was also cited,
wherein two interesting compounds were proposed: chtopcodziewczyna [a boy-girl] and dziewczynochtopiec [a girl-boy].

13 Available on 20/01/2012 at http://homogwiazdy.eii.com.pl/art-2009-11-slownik_geja_i_ lesbijki.html (currently the web-
site is no longer available).

14 For website address, see footnote 6.

15 URL : http://forum.gazeta.pl/forum/w,210,2955534,2956607,Slownik_homoseksualistow.html.

16 The original text: Srodowisko homoseksualne probuje narzucié swoj jezyk catemu spoteczenstwu. (translated into Eng-
lish by Anna Baczkowska).

17 The following website address is mentioned in her article: www.republika.pl/sempe/ Kompe9.htm, but the website is no
longer available.

18 The glossary was on the following website: http://zapiskigeja.blox.pl/tagi_b/161927/slownik-gejowski.html.

19 Genetically, there are seven adjectives in this group, two of which are homophones, cf. przegiety, Zonaty, lewy/lewa,
uniwersalny, pasywny, aktywny, normalnyl, normalny2, and one pronoun (in two gender variants) nasz/nasza.

20 This noun may be classified as word-formation neologism resulting from the process of clipping (bi « biseksualista).
This word is not listed in the glossaries/dictionaries discussed in this paper.

21 This meaning refers to the shape of a curved, often funnel-like part of a teapot (or a kettle), used to pour out liquid from
the pot (kettle); cf. dziobek/dziobek (a beak) in the USJP. In the Miejski stownik slangu i mowy potocznej [The Urban Dictionary of
Slang and Colloquial Speech] (http://www.miejski.pl/), on the other hand, this word is defined by the noun pedat, which suggests that
both words are synonyms (name of a person). If the name of the person is also semantically motivated by the shape of a teapot / ket-
tle, this might indicate that the language of homosexuals has created a stereotype of a gay (pedat) as an effeminate man, easily recog-
nizable for characteristic body movements.

22 perhaps this noun should be interpreted as an example of word-formation driven neologism stemming from the verb dzi-
obac (to peck).

23 The entry gejsza has been also listed in the MSSiMP with a different meaning, wherein the definition also stresses its
complex form: “Gej — facet homo Sza — cisza, cichy gej, ukrywajacy si¢” [Gej — a homosexual man Sza — (hush; silence), a silent
gay, a gay concealing his homosexual orientation], in which case it would be a word-formation neologism.
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24 In the GLTBSD, one can also find the word hushand; its meaning, however, is different: “The aggressive (or more mas-
culine) member of a homosexual relationship, male or female, on a more or less regular basis. In some relationships, a marriage is
felt to exist between lovers”. This definition indicates that the word husband (in the sense typical of English gay slang) may be used
to refer to a man and a woman alike.

% In the GLTBSD, there is also the entry sister [sister], with a slightly different meaning, however, close to the meaning
proposed by the SPPzZGiL: (1) “A man who prefers the passive role in anal intercourse”. In polari it has yet another meaning, name-
ly “A close friend”.

% |t is possible that we deal here with word-formation neologism derived from the colloguial noun torba — about a woman.

27 The author of the paper completes the definition with the following information, that in such relationships some homo-
sexuals call themselves by female forms of their first names. This definition allows us to conclude that zona refers to one of the two
men who are in a homosexual relationship. In the GLTBSD, the entry wife can also be found, whose definition clearly indicates who
is called Zona in such a relationship: “The submissive member of a gay sexual relationship, of a marriage”.

28 This may be a calque of the English star, cf. a corresponding entry in the GLTBSD: (1) “(camp) A homosexual that al-
ways tries to be in the limelight or be the life-of-the-party”.

2% Misiek and mi$§ may be calques of the English bear, see also bear in the GLTBSD: (2) “[early 1980s] A hairy, fleshy,
large, virile man, especially in the gay male community; a man, usually somewhat stouter than the average man, who has more hair
on his body than most men. [...]”.

30 In line with the definition proposed by the USJP, the noun konkatenacja used in this definition is a linguistic and literary
term, and thus its use in this context is inapt.

31 There is no corresponding entry in the USJP, while it is mentioned in the internet version of Stownik jezyka polskiego
PWN [The Dictionary of the Polish Language] (http://sjp.pwn.pl/).

32 The entry trans is also in the GLTBSD, which may be an indication of a borrowing.

33 It can be a borrowing from the English active, see a corresponding entry in the GLTBSD.

34 A verb not listed in the analysed dictionaries. This word, in the slang version, is also used by the characters present in the
novel Lubiewo.

% It is possible that it is an example of a word which acquires a new meaning (neosemantyzm) relative to rybka existing in
standard Polish.

3 The verb is not listed in the analysed glossaries / dictionaries; hence, wyautowanie may be a calque from the English
word outing, see a corresponding word in the GLTBSD.

37 Orkiestra in this phrase appears to be a word, which acquired a new semantic meaning, but the noun does not appear as a
separate entry in the dictionaries of slang discussed in this paper.

38 Migso is used with reference to person/s in the phrase migso armatnie (English cannon fodder); see in the USJP: adj. ar-
matni ¢ phrase. collog. Migso armatnie ‘about soldiers sent to the war, who have no chance to survive’. Very importantly, in this
context the phrase is negatively charged.

39 All present in the USJP have the label colloguial.

40 All the dictionary items mentioned below can be found in the GLTBSD. Additionally, entries with an asterisk (*) exem-
plify polari. The meanings given in parenthesis are based on the aforementioned Polish dictionaries and glossaries.

41 The word combination gej radar also seems to be a borrowing. Admittedly, there is no corresponding entry in the GLT-
BSD, but in English the expression gay radar appears in article entries of the nouns gaydar (“term coined from gay-+radar”) and gadar
(“This word is formed from gay + radar”).

42 In polari kamp designated any homosexual man.

43 The spelling with double oo instead of oa may be a sheer error.

4 Cf. the definition of homophobia in the USJP: ‘irrational aversion to homosexuality and homosexuals’.

45 Contrary to general language, it is not negatively charged in gay slang. Janusz Omylinski writes about the use of this
Word, that when it is used by a person who is not from the “trade”, or a person who is not befriended, it is a vulgar word; however,
when used among gays or their close friends it is a neutral or even a friendly expression (for internet website address see footnote 6).

6 All these expressions mean the same: ‘blow, give head, suck one’s cock, etc’.

47 Cf. his cited article, footnote 6.

8 The original text: Ale to nie sg juz pedaty, tylko geje. (translated into English by Anna Bgczkowska).

4% The original text: Pigalak — miejsce spotkan mezczyzn homoseksualnych w celu znalezienia partnera (np. park, toaleta
publiczna). Dzi$, ze wzgledu na emancypacje gejow traci na znaczeniu. Pikieta — jak wyzej. (translated into English by Anna
Baczkowska).

50 The original text: Z uzycia wyszlo juz raczej stowo “pikieta”, ktére oznaczato miejsce publiczne (najczesciej miejski
szalet, albo park), gdzie geje umawiali si¢ na niezobowigzujacy, szybki i anonimowy seks. (translated into English by Anna Bacz-
kowska).

51 For the internet address of the website where this citation was found see footnote 6.

52 The original text: okazaly si¢ idealng ucieczka, pikieta XXI wieku, dzieki ktérym w prosty sposob, gej moze chociaz
zaspokoi¢ w tajemnicy, swoje pigtnowane w spoteczenstwie seksualne potrzeby (translated into English by Anna Baczkowska).
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Mamepuan nocmynun 6 pedakyuro 26.08.16.

JIEKCHUKA CJIEHT'A IIOJIBCKUX CEKCYAJIbHBIX MEHBIIMHCTB

A.C. Ipnuak, npodeccop, J0OKTOp HayK, OpAUHapHBL mpodeccop
VYuusepcuret Kasumupa Benukoro (beiarom), ITonsma

Annomayun. Cmamovs 006cysiscoaem nOAbCKUU JHCAPLOH 20MOCEKCYATUCIO8 U MPAHCCEKCYanbHuIX auy. OcHos-
HAs Yelb IMOU CIambvl, COCOUm 6 Mmom, ymoobbl cOOPAMb PACCEAHNBIN CI08APb HCAPSOHA, KPOME MO20, OXapaKmepu-
308amp e2o epammamuyecku u cemanmuvecku. Ilepeas wacmv cmamvu paccmampugaem fgieHue NoabCeKozo CleHad
2ees (no cpaenenuio ¢ Polari/Tlonspu — A36IKOM AHIUNCKUX 20MOCEKCYANUCMO8) HA OCHOBAHULU €20 JUMEPANyPHbIX
3anuceil. 3amem asmop anaruzUpyem AeKCUKy, COOPAHHYIO 6 BbINYUIEHHOM paHee Co8ape NONbCKO20 CNeH2a 2ee8 U
ecOUsAHOK, Umobbl HaKoHey 0bcyOums opyaue 1oOUmenbCKue Cl08apu 9Mo2o CleHed U 1eKCUKy OHAAtH cmametl u 0710-
208, KACAIOWUXCSL 20MOCEKCYANbHOU U MPAHCCEKCYANbHOU meMamuky. B enagnoil uacmu cmamou a3viko6ou mamepuan
KAaccugpuyuposan coomeemcmeyrouum oopasom. A6mop nokazan ceMuHmuyeckue, QpaseonocuyecKue u ciogooopa-
308amenbHble HEON02U3MbL, A MAKdice 3auMcmeogantvle ciosa. Cmamvs npedcmasnsem coboll gsedenue 6 Oyoyujue
UCCIeO0BAHUS NOTBCKO2O IHCAPSOHA CEKCYANbHBIX MEHbUUUHCIS.

Kniouesvie cnosa: cexcyanvhvle MEHbUUHCMEA, NOIbCKULL S3bIK, JHCAPSOH, COYUONEKM, IEKCUKA, CTOBAPU.
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Germanic Languages
FepMaHCKHe A3BIKN

YK 81'282.8

IHAPAIUT'MA UBMEHEHUSA JIEKCUYECKOI'O
COCTABA KOHTAKTHOTI'O SI3bIKA FINGLISH

C.E. KymnapéBa, acnupast
Kagenpa Teopun s13b1Ka, TUTEPATyphl U COLHMOJIMHIBUCTHKH, IHCTUTYT HHOCTpaHHOH (uonoruy,
TaBpuueckas akagemust Kpeimckoro ¢enepansHoro yausepcurera uM. B.M. Bepraaackoro (Cumdeponons), Poccus

Aunomayus. Hzeecmmuo, umo usmeHeHusi 6Hympu 513610801 CUCIEMbL 8 HaUOOIbULET CeneHy KACAlomcsl JleK-
CUKU KAK CAMO20 «MOOUNbHO20» KoMnonenma. Llenvio 0annoi cmamou A6/151emcst anaau3 0CoOeHHOCmell 6apuamueHo-
CMu IEKCUYECKoll CoCmagisioujelt (PUHCKO20 6aPUAHMA AH2IUIICKO20 SI3bIKA, PACAPOCMpanenno2o Ha eocmoke Cegep-
Hotl Amepuxu. Pe3ynbmamol uccied08aHisi ROKA3bIBAIONI, YMO 8 HACMOsIWee 6peMsi HAMEMUIAC, MEeHOCHYUs! K PACUiL-
PpeHulo Jlekcuuecko2o annapama kowmaxmuozo sazeika Finglish e ompacusx ungopmayuonno-kommynuxayuonnvix
MeXHON02UL, NPOMBIUIEHHOCIU U 0elonpou3s00cmed. OmoenvHo GblOeIAemcs NIACH JICAPSOHUIMOG, CAIHSUIMOB U
npogheccuonanvrot aexcuxu Finglish.

Knwuesvie cnosa: coyuanvhas nuneeucmuka, 8apuamueHOCmy, MYIbMUTUHSEUIM, ACCUMUIAYUS, KOHMAKM-
Holl szvik, Finglish.

B obnacti coBpeMeHHOW COLMANBHOI JIMHIBUCTUKU MHTEPEC Ul M3YYEHHMs MPEICTaBIsICT BUIOU3MEHEHHE
o01eit CTPYKTYpBI M CMBICIIOBOH HArpy3KH SI3bIKOBOW €IMHHIIBI B 3aBUCUMOCTH OT COL[MAJBbHBIX M CUTYaTUBHBIX YCJIO-
BUIl yHOTpeOIeHHs CI0Ba B ONPe/IeICHHOM KOHTEKCTe. 3BecTHO, YTO BHENIHUE (PaKTOpPbl BApHATUBHOCTH SI3bIKA 3a4a-
CTYIO OTIPECTSIOTCS B €AMHCTBE C BHYTPEHHUMU. [IposBiIeHreM MOJOOHON TEOPETHKO-ITMHIBUCTHUECKON 3aKOHOMEp-
HOCTH CIY)KUT AWHAMHUKA TCHICHIMH Pa3BUTHSI aHTJIMHCKOTO A3bIKa, IIMPOTA PAcIpOCTPAHEHUSI KOTOPOTO MPUBOINT K
BO3HHMKHOBEHHIO SIBIICHHS MYJIBTHIMHIBU3MA B MPE/ieNax A3bIKOBBIX COOOIIECTB CTPaH MUPA.

WzyueHne s3-IKOBOTO KOHTAKTHPOBAaHMS JaéT BO3MOKHOCTH HCCIIEIOBATENsIM B cepe COIMAIBLHOMN JIMHIBH-
CTHKH, MOP(OJIOTHH ¥ CHHTAaKCcHCa TPOCIEANTh 0COOCHHOCTH (DYHKIIMOHUPOBAHUS W BAPHATHBHOCTH JICKCHKH HaIHO-
HQJIBHBIX U TEPPUTOPUAIBHBIX BapHAHTOB, THAJICKTOB M COIMOJIEKTOB aHINIHHCKOTO si3biKa. [To MHeHHMI0 A.Jl. IleTpen-
KO, «HENb3sl OTPHULATh TOrO OYEBHIHOrO (DakTa, YTO BO3HHUKAIOLIME II0J BO3JCHCTBHEM COLMAIbHO-IKOHOMUYECKUX
(haKTOpOB KOHTaKThl MEXKJY HApOAaMH M UX €CTECTBEHHOE CIIE/ICTBHE — B3aMMOJICHCTBHE KOHTAKTHUPYIOIIUX SI3bIKOB,
MIPUBOJAT K CEPhE3HBIM H3MEHEHHUSAM B CTPYKTYpE sA3bIKay [2, c. 320].

ITo nanHBIM OpHUIMATLHON CTATUCTUKU EBpONencKoro cor3a, BHICOKas CTENEHb Pa3BUTHSI MEXKIyHAPOIHBIX U
JIMHTBUCTHYECKHX OTHOIIECHHUII MPOCIeXUBaeTCs B Ipeaenax crpaH KoHTHHeHTa CeBepHoll AMepuku — CoeqMHEHHBIX
TaroB Amepukn u Kanazpl, 4to Hanbosee SpKoO XapaKTepHU3yeT SIBJICHNS MYJIbTHIMHTBU3MA U MYJIbTHKYJIBTypaJIu3Ma
[5]. Kak mpenmonaraer A.O. JlanetuHa, «BBIpabOTKa COOTBETCTBYIOIINX HAINPABICHHUHA S3BIKOBOM MOJUTHKH C YIETOM
MIPUHONIOB obecrniedeHust 3PPEeKTUBHONH KOMMYHHKAIUN W BO3MOKHOCTEH peann3alyu IMOJUTHKN TOCYAapcTBa, € O1-
HOW CTOPOHBI, U MPHHIUIIOB MYJIbTUKYJIbTypaji3Ma M TOJIEPAHTHOCTH KaK TPeOOBaHMS COBPEMEHHOTO 0OIecTBa — ¢
Ipyroi» [1, c. 144] sBisercs cnencrBueM ucropudeckoro Hacnenus, Tpaguuuit CLIA u Kanazapl, akTuBHOM ponu yka-
3aHHBIX CTPaH B TII00aJTBbHBIX YKOHOMHUYECKHX, TIOJIMTHIECKUX U KyJIbTYPHBIX IpOIEccax.

I'ereporeHHOCTh, AMHAMHYHOCTH M HEOJHOPOAHOCTH SI3BIKOBOTO B3aWMOJICHCTBHSA B OTMEUEHHBIX CTpaHax
BO3HHUKAeT Ha (poHE TEPPUTOPHAIEHON M COIMAIBHON Mu(hepeHnIraIiii, BApuaTHBHOCTH aHTJIIMHCKOTO SI3BIKa U pedn
MIpeCTaBUTENIeH COBpeMEHHOTO obmiecTBa. [1o JaHHBIM MCClIeIOBaHUNA aMepUKaHCKUX JTUHTBUCTOB (P. XsHapukcoHa,
. Ipectona, P. [llai, Y. Yeiida, 3. Xappuca, /1. Y. Aatonn), B ctpanax CIIIA u Kanaasl Hemb3st ONPEAETUTh HU OJI-
HOTO Teorpaduueckoro paioHa, sS3bIKOBasi CHTYAIMsl KOTOPOTO cUHTaiach Obl «oOpasmoBoi» [3, ¢. 180]. Coueranue
aKTHUBHO B3aMMOJCHCTBYIOIINX KYJIBTYPHBIX M JMHTBHCTHYECKUX DJIEMEHTOB aMEPHKAHCKOTO COIIMYyMa, pacIINpeHHe
MEXXAYHapOIHBIX TPaHUIl, KOHTAKTOB CIIOCOOCTBYET BOSHUKHOBEHHIO HOBBIX JAMAJICKTOB M BapUAHTOB SI3BIKOB Ha TEp-
puropun CIIA u KaHanpl, olHHUM M3 KOTOPBIX SIBJISETCS (PUHCKMH KOHTAKTHBI BapHaHT aHIJMHCKOTO sI3bIKa —
Finglish, pacnpocrpanennsiii Ha BocrounoM nodepexse CIIA u Kanapr.

M. Huconen omnpezensier KOHTakTHBIN s3Ik Finglish kak «coueraHne aMeprKaHCKOTO aHIMIMMCKOTO M (uH-
CKOTO SI3bIKOB, B KOTOPOM aMEPUKaHCKHUE JIEKCHYECKHE JIEMEHTHI aJallTHPOBAHbI K 0COOEHHOCTSIM MOP(OJIOTUH U CHH-
Takcuca GUHCKOTO si3bIKa» [5, ¢. 12]. American Finnish — anpTepHaTnBHOE HanMeHOBaHUe s3bIka UMMHTPaHTOB CIIIA
u Kanazpl.

© Kymnapésa C.E. / Kushnaryova S.E., 2016
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[poananusupoBap creuuPUKy (GYHKIHOHHPOBAHHS H OCOOCHHOCTH YMOTPEOICHHS KOHTAKTHOTO SI3bIKa
Finglish na tepputopun mraroe Operos, Muunran, ®nopuna u MaccadyceTc, MpeACTaBISETCS BO3MOXKHBIM BBIICIHUTD
HECKOJIbKO OCHOBHBIX TCHICHIIMN B CHCTEME Pa3BUTHs (PMHCKOTO BapUAHTA aHTJIMHCKOTO SI3bIKA.

Bo-nepBsix, coBpemennsiit Finglish coxpannn rpaMmmariyeckie yepTsl GpuHCKOro si3bika mepuoga 1880 rona,
Koraa MHorue skutenid OUHISTHIMN B TOMBITKaX H30€XkKaTh yKacoB Bennkoro ronoja nepecekann ATIaHTHYCCKUN OKe-
aH W BBIC2XKHBAJIKNCh Ha BOCTOYHOM mobOepexpe CeBepHOit Amepuku (mTatel MuHHecoTa, Muunrad, BUCKOHCHH,
Oraiio, OHTapuo). SI3BIKOBBIE KOHTAKTHI MEPBOTO MOKOJICHUS (MHHOB C KOPEHHBIMH XUTEeIsIMU CeBepHOW AMEpHKH
OCTABAINCh TOCTATOYHO OTPAHMYCHHBIMH, ITOCKOJIBKY MMMurpanTsl CeBepHOH EBpOmBI BCe elie TOBOPHIN Ha «4H-
crom» urcKOM. OUHCKOE S3BIKOBOE COOOIIECTBO IIEPEHOCHIIO IIPOLIECC AANTALUH K HOBOMY KyJIbTYPHOMY H JIHHTBH-
CTHYECKOMY OKPY)KCHHIO. Tak Kak GOJBIIMHCTBO (DMHCKHX MMMUIPAHTOB SBISUINCH YpOXKEHIaMH npoBuHIui CaBo-
aun, TaBactiu m OCTPOOOTHHH, TpaMMaTHYECKHEe OCOOCHHOCTH IHAJIEKTOB JAHHBIX OONacTedl OBUTM OTpaXKCHHI B
Finglish panmero nepuoma. Cpemu nexcudeckux equaui panuero Finglish, MoxHo BBIIEnUTE cieayromue (ObITOBAs
cdepa): sooci (Fing) ms obo3HaueHus crnoBa sauce (AmENng) — «coycw; peipi (Fing) mis o6o3HaueHus ciosa baby
(AmENg) — «pebeHok»; krddts (Fing) mis o6o3HaueHus cnosa garage (AmEng) — «rapax»; kitsiin (Fing) mis 0603Ha-
yeHus1 BeipakeHus to the kitchen (AmEng) — «ma kyxuro»; biitsi (Fing) ans obosnauenust cnosa beach (AmEng) —
CIUTSIK.

Bo-BTOpbIX, B TIpoIiecce MOCISIYIONIET0 KOHTAKTHPOBAHHS (GUHCKOTO U aHTJIMHACKOTO SA3BIKOB Hadana XX Be-
Ka, BTOPOE U TPEThE TOKOJICHHE (DUHCKHX HMMMHUTPAHTOB CTaHOBHUTCS OMnuHrBanbHbIM U Finglish oGoramaer cBoit cio-
Bapb 3aMMCTBOBaHMSIMH M3 aMEPHKAHCKOTO HAIIMOHAIBHOTO BapHaHTa aHIJIMHCKOTO s3blKa. B 3TOT mepmox cocyuie-
CTBOBAHHS IBYX SI3BIKOB HAa TEPPUTOPHH LITATOB MPOCIEKUBACTCS TCHACHIMA K aCCHMULIIUN KyJIbTYPHBIX H SI3BIKO-
BBIX TPAAULHNIA UIMMHUTPAHTOB  KOPEHHBIX aMepHKaHIeB. [IpuMedarensHo, 4to cinosa si3bika Finglish, mosBuBmmecs B
TOT TIEPHOJ, OBLIM 3HAYMTENBHO KOpOYe HUCKOHHO-(MHCKHX, Hampumep: roki (Fing) mis ob6o3naueHus cioBa truck
(AmEng) — «rpy3oBuk», BMecto kuorma-auto (Fin); bisnes (Fing) mist o6o3nauenus cnosa business (AmEng) — «6us-
Heey, «aeo» BMmecto liiketoiminta (Fin); juupet (Fing) amst o60o3HaueHus CIeHroBOro BhipaxkeHus: you bet (AmEng) —
«ee Kak», «6e3 mpobiaem», BMecto takuulla, varmasti (Fin).

B-tpeThux, BrOpas monoBuHa XX Beka 03HAMCHOBaHA KAYECTBEHHBIM MOABEMOM TEXHHUYECKHX U MPOU3BO-
CTBEHHBIX CHJI BEJYIMX MHUPOBBIX CTPaH, PACIIMPCHHEM MEXIYHAPOIHBIX KOHTAKTOB, PA3BUTHEM HOBBIX JJOMCHOB Jie-
ATETBHOCTH OOIIECTBA U COBEPIICHCTBOBAHMUS PaHee CYNIECTBYOIINX c(ep MPOU3BOICTBRA.

[Ipu pacuMpeHUH TPaHMUIl OBITOBBIX, KYIBTYPHBIX M NPO(MECCHOHANBHBIX OTHONICHHH HOCHTENCH aMepUKaH-
CKOTO M (PUHCKOTO SI3BIKOB BTOPOH MOJIOBHHBI XX — mepBoil monoBHHBI XX| BEKOB (COBPEMCHHBIH IIEPHO. Pa3BHTHS
Finglish), Bo3HuKiIa MOTPEGHOCTS B CO30aHMM TEPMHUHOIOTMYECKUX CAMHUL (HEOJOTU3MOB, CJICHIOBBIX BBIPA)KCHHA)
JUisi 0003HAYCHUS TIOHATHI U siBneHui, nanpumep: lounas (Fing) — lunch (AmENg) — «ranuy», «obeny; biifdséoki (Fing)
Bmecto kuivaliha (Fin) — beef jerky (AmENgQ) — «Bsutenas rossaunay; kahvinkeitin (Fing) — coffee machine (AmEng) —
«kodeapkay; grillata (Fing) — to grill (AmEng) — «kaputs Ha rpuney», kimppd (Fing) — camp (AmEng) — «iarepsy,
«BpeMeHHoOe xuibey; mainari (Fing) — miner (AmEng) — «uraxrep»; bugi (Fing) — to bug, as programming error
(AmEng) — «ommbka npu nporpammupoBanumy; dellata (Fing) — to delete (AmEng) — «ymamutsy; giikki (Fing) — geek
(AmEng) — «kommbrotepumky; fleimi (Fing) — an Internet flame, a nasty Internet reply (AmEng) — «rpy0siii oTBeT Ha
¢dopyme B unteprerey; fleimata (Fing) — to write/send a nasty Internet reply or to burn (AmEng) — «Hanmcath Ui ot-
npaBuTh TPyOBIl 0TBET Ha hopyme B mHTepHETEY; floppy (Fing) — flop, failure (AmENQ) — «mpoBam», «Heymaday; nort-
tinerd (Fing) — nerd (AmEng) — «ymuuk»; rappi (Fing) — rap music (AmEng) — «mys3bika B ctuiie pam»; hevohood
(Fing) — never heard (AmEng) — «aukoraa He cisiman(a) pansiney; tsekata, tarkistaa (Fing) — to check (AmEng) —
«apoBeputhy; fiksata / korjata (Fing) — to fix (AmEng) — «3aduxcupoBatsy; pdtsdtd / paikata (Fing) — to patch, as in
updating software (AmENQ) — «ycTpaHuTh HaliJieHHbIe HEMoIaAKu B iporpammey; Vorkkid (Fing) — to work, to function
(AmEng) — paboratby»; teknopuhe (Fing) — techspeak (AmMENQ) — «rexHuueckuii »aproH, TepMuHoOsOTHs»; eemeli
(Fing) — mail (AmEng) — «mouray; webbiselain (Fing) — Web browser (AmEng) — «6pay3ep cetu»; rickrollata (Fing) —
rickroll (AmEng) — «ycTpouTh MpoBOSIOUKY», «OTIIPAaBUTH MO JOXHOMY myTh»; shoppailla (Fing) — to go shopping
(AmEng) — «menats mokynkm»; hengailla (Fing) — to hang over (AmEng) — «xomuth, ckutathest Ge3 menmay, drinkki
(Fing) — to drink (AmEng) — «mmth», menu (Fing) — menu (AmEng) — «mento», printata (Fing) — to print (AmEng) —
«neyatatby, Fokki (Fing) — rock (AmENgQ) — «ckaa».

IpuBeaeHHas: BHIOOPKA SI3BIKOBBIX CIMHHII, CIIOBOCOYCTAHUH, (PPa3eoIOTU3MOB, ONYIEHHAS ITYyTEM MPOCIY-
[TUBaHUS MOHOJIOTHYECKON U TUATOTHUECKON peuu KUTEJIeH MTaTOB BOCTOYHOTO Mmobdepexbst CeBepHOt AMepuku [5],
TOITBEPIKIACT TUHAMHYHBIN XapakTep pa3BHTHs KOHTAKTHOTO s3bika Finglish, 6eicTpo pearupyromiero Ha JiroGbie n3Me-
HEHMs1, IPOUCXO/IAIME B )KH3HHU COBpeMeHHOro obmuiectBa. Ocobyro posib B pa3sutuu Finglish Ha naHHBIH MOMEHT Urpaet
cektop |IT 1 mporpaMMHOro 0OeCIIeUeHH s, 8 TAKXKE CBSI3AHHOTO ¢ HUM Psi/ia )KaprOHU3MOB U 3JIEMEHTOB NMPOdeCcCHOHAb-
HO# NiekcHKH. MOJIOIEekHBIH clieHr oboramiaer iekcuueckuid coctaB Finglish, mpuBHOCS B peub HOCHTENEH KOHTAKTHOTO
SI3bIKA HOBBIE CJIOBA M BHIPAXKEHHSI, UTO SIBISCTCS HEOTHEMIIEMOH YaCThIO KyJIBTYPhI JTIF000T0 Pa3BUBAIOILETOCS S3bIKA.

CrieryeT OTMETUTh YHUKAIBHOCTH Finglish kak 06bexTa COBpEMEHHBIX HCCIICAOBAaHUN B 00JACTH COLHATBHOI
JIMHTBUCTHKH, KOTOPas 3aKJII0YAETCSl B CTPOTOCTH CTPYKTYPBI TPaMMATHYECKOTO M CHHTAKCHYECKOrO SIPYCOB, COCTAB-
JSTFOIINX (YHIAMEHT HAI[MOHATBHON Crenn(pUKNA (MHCKOTO BapHaHTa AHTIMHACKOTO S3bIKA, W, OJXHOBPEMEHHO, IO-
JIBUKHOCTH JIEKCHUYECKOTO COCTaBa KOHTAKTHOTO S3BIKA, OTPAKAIONIEr0 BCE M3MEHCHUS BHEIIHEH, BHESI3BIKOBOM ei-
CTBUTEIHHOCTH COBPEMEHHOT0 aHIIIO-(HMHCKOTO COOOIIECTRA.
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PARADIGM OF LEXICAL CONSTITUENT
CHANGES OF THE CONTACT FINGLISH LANGUAGE
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Chair of the Theory of Language, Literature and Sociolinguistics, Institute of Foreign Philology,
Taurida Academy of Crimean V.1. Vernadsky Federal University (Simferopol), Russia

Abstract. It is known that changes within the language system relate to the greatest extent to vocabulary as the
most ‘mobile’ component. The purpose of this article is to analyze the characteristics of the variability of the lexical
component of the Finnish variant of the English language, common in the East of the North America. The results show
that currently there is a trend towards the expansion of the lexical unit of the contact Finglish language into the areas
of information and communication technologies, industry and business. Separately a layer of jargon, slang and profes-
sional vocabulary of Finglish is allocated.

Keywords: social linguistics, variability, multilingualism, assimilation, contact language, Finglish.
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YIK 811.111.81°37

HOMHMUHATHUBHOE MPOCTPAHCTBO MUKPOKOHIENTOC®EPbBI TERRORISM
B COBPEMEHHOM AHI'JIO-AMEPUKAHCKOM INOJIMTUYECKOM JMCKYPCE

N.B. ®aThsaHOBA, KaHTUIAT (UIOIOTMICCKUX HAYK, TOLCHT
T'OY BIIO «/loHeukuii HATHOHATIBHEIA YHHBEPCHUTETY, T. JloHEIK

Annomayun. Obvekmom ucciedo8anus blcmynaem aH2i0-adMepPUKAHCKAs sA36IK08AS U KOHYeNnmyaibHas Kap-
munvl mupa. Ilpedmem ucciredosanusi cocmaginiom CMpyKmypHvle, CeManmuyeckue, OHOMACUOIOSUYECKUe, TUHCBOKO-
SHUMUBHbIE U CIUIUCIMUYECKUe ACHeKmbl cpedcms gvipadicenust mukpokonyenmocgepvr TERRORISM 6 cospemennom
AH2N0-AMEPUKAHCKOM NOAUMUYECKOM OUCKYpce. EOunuybl pasHuix 1eKCUKO-2paMMAmMUYeckux Kiaccos, 06o3nadaiowue
Genomen «meppopuzmy», 06pazyrOm Yerocmuoe HOMUHAMUBHOE NPOCMPAHCIBO, KOMOPOe CIMPYKMYPUPYemcs no noie-
60MYy NpUHyuny opeanuzayuu aexcuxku. Onucanue HOMUHAMUBHO20 NPOCMPAHCIBA MUKPOKOHYENMocpepul
TERRORISM nossonsem 2nydowce 8blagums odwjue MexaHusmvl U NPUHYUNLL 8ePOANIbHO20 BbIPAdCEHUs (heHoMeHa
«meppopusmM», CROCOOCBYem PACUUPEHUIO SPAHUY HAUle20 3HAHUA O KOHYEeNMYAaabHOU U A3bIKOBOU KAPMUHAX MUpA.
Hayunas nosusna uccredoganus 3aknouaemcs 6 mom, 4mo 8 Hem @nepsvie 8bl0eNeHd U NPOAHATUSUPOBAHA MUKPOKOH-
yenmocgpepa TERRORISM kax cogokynnocms @3aumoceazanuvix Kouyenmos TERRORISM, VIOLENCE, WAR,
LAWLESSNESS, obpa3syrowux s0epuyro KOHCmMpyKyuro 6 psde KOHYenmydaibHulX cep 05t 0003HAUeHUsI PA3TUYHBIX
81006 meppopucmuieckoli OeamenvHocmu. Hogvim 6 pabome asnsiemcs npogederue KOMIIEKCHO20 UCCIe008AHUS Pa3-
HOYPOBHEBLIX S3bIKOGBIX eOuHuy, npedcmasisiouux muxkpoxonyenmocgepy TERRORISM 6 coepemennom aneno-
aMepUKAHCKOM NOTUMUYECKOM OUCKYPCe, d UMEHHO, OCyuecmsiensl 000CHO8aH e meppopusma Kaxk MUKpOKOHYenmo-
cghepoi, ochosannol Ha ezaumooeticmeuu konyenmos TERRORISM, VIOLENCE, WAR u LAWLESSNESS; eviseienue
ee Mecma 8 cOBPeMeNHOU KOHYEeNnmyanbHol KapmuHe MUpa aH2io-amepukaHcko2o nOAUmu4ecko20 OUCKypca, a makice
ycmawnosenenue cmpyKmypHbIX, OHOMACUON0SUYECKUX, CEMAHMUYECKUX U CIUAUCTNIUYECKUX 0cobeHHocmell eOuHUY, Ko-
mopule 6epoanu3yiom dmy MUKpOKOHYenmocepy 6 nyonuyucmuyeckux meKkcmax cO8PEeMeHH020 aHeN0-aMePUKAHCKO20
NOAUMUYECKO20 OUCKYPCA; CUCMEeMAmu3ayus J1eKCUYeCKUx cpeocms, npeocmasiaiouux pasiuyHbie munsl meppopu-
CMUYecKou O0esimerbHOCMU U NYyMu Npomugooeticmeus meppopusmy; evl0eleHue U ONUCAHUE LeKCUYeCKUXx eouHuy,
@DYHKYUOHUPYIOWUX 8 AHENIO-AMEPUKAHCKUX NYOIUYUCTIUYECKUX MEeKCmax KaxK obpasHo-cneyuguueckue mapkepuvl 0/is
0003HayeHUs heroMeHa meppopusma, YCmMaHogieHue I0epHoll U nepugeputinot cmpamuguxayuu gpazmenma A3vlKo-
8011 KAPMUHBL MUPA 011 0003HAYEHUs MePPOPU3MA, OnpedeieHue e20 MeMamuyeckol napyeriayu, 0CHO8y KOmopou 8
UCCAE008AHUU COCMABIAIOM CUHOHUMUYECKUe PsLOb.

Kniouesvie cnosa: xonyenm, muxpoxonyenmocgepa, OUCKypc, HOMUHAMUBHOE NPOCPAHCMBO, CeMAHMuUYe-
CKasl CmpyKmypa KoHyenmad.

AKTyaTbHOCTh HCCJICIOBAHHUS OMpEAeseTcsl o0Iell HanpaBIeHHOCThIO COBPEMEHHBIX JIMHTBUCTHYECKUX HC-
CJIeJOBaHUI Ha PAaCCMOTpPEHHE SI3BIKOBBIX €AMHUI] C YYETOM CTPYKTYPBI 4eJIOBEYECKOTO 3HAHMS, KOTOPOE OHM Ipel-
CTaBJISIIOT, @ TaK)KE MEHTaJbHBIX IPOLECCOB, MOJOKEHHBIX B OCHOBY SI3bIKOBO HOMUHanuu. Kpome Toro, akryains-
HOCTH TEMBI COCTOUT B TOM, UTO BBISICHEHHE COJEP)KATEIbHOTO M (PYHKIMOHAIBHOTO ACIIEKTOB MUKPOKOHIIETITOC(EPHI
TERRORISM B aHII0-aMEpHKaHCKOM TIOJIUTHYECKOM IHUCKypce TpeOyeT HCIOJIh30BaHUS HOBEHIIET0 KOTHUTHBHO-
JUCKYPCHUBHOTO MOJAXOAA, B PAMKAaX KOTOPOrO TOT KOHLENT BHICTYNAE€T KOTHUTHBHBIM KOHCTPYKTOM, CO3/JaHHBIM Ha
MIOYBE B3aMMOJAEHCTBHSI KOHIENTOB U BBIPAKEHHBIM CPEJICTBAMH COBPEMEHHOIO aHIJIMHCKOTO S3bIKA.

MatepuanoM HccIeIoBaHUs MOCTYKIIK 637 HoMUHATHBHBIX enuHul, nMeHyromux TERRORISM, oto6pan-
Hble U3 46 nexcukorpaduyeckux UCTOYHHUKOB; 25000 (parMeHTOB aHTIO-aMEPHUKAHCKOTO TMOJIUTHYECKOTo AMCKypca
YPOBHS BBICKA3bIBAHUSI, COJIEPIKAINE Pa3INuHbIe S3bIKOBbIe eAuHUIbI (988 cioB, 500 cBOOOAHBIX CIOBOCOYETAHMIA,
225 (hpa3eosOrnvecKrx CIOBOCOUETAHUN CO CBSI3aHHBIM 3HAYEHUEM OJTHOTO U3 KOMIIOHEHTOB), IIPECTABIISIOIINX MHUK-
poxontentochepy TERRORISM B coBpeMEHHOM aHTII0-aMEPUKAHCKOM MOJTUTHYECKOM TUCKYpCE.

C KOTHUTHBHBIX MO3UIMH OTIPEIEITIEM TEPPOPHU3M KaK MUKPOKOHIIENTOC(EpPy — KOTHUTUBHBIN KOHCTPYKT, CO-
3/IaHHBIA Ha MOYBE B3aUMOJIEUCTBUS KOHIENTOB, KOTOPBIM COOTHOCUTCS C COOTBETCTBYIOIIUM Y4aCTKOM SI3bIKOBOM ce-
MaHTHKH KaK 4acTH KOHIENToC]ephl, peaIn30BaHHOH C MOMOIIBIO SA3bIKOBBIX 3HAKOB. [IpeacTaBineHus, MOHATHS O Tep-
popusMe (GopMHUPYIOTCS 1OJ1 BIUSIHUEM PA3IMYHBIX (DPAKTOPOB, CPEU KOTOPBIX BaKHYIO POJIb HUIPAET PE4eBOE BOILIO-
LIEHUE KOHUENTOB, B YACTHOCTH, UX JIEKCHYECKOE BBIPAXKECHUE.

MuxkpoxoHnuentochepa TERRORISM kak ¢parmenT koHunenryansHoi kaptiuasl Mupa (KKM) anrnugan u ame-
PHKaHIIEB, €€ perpe3eHTanus B s36IKOBOM KapTuHe Mupa (IKM) BhicTymaeT Kak KOTHUTHBHO-IMCKYPCHBHOE 00pa3oBa-
HHUE, POXKAaeTCs B IIPOIecCce BEIPAOOTKH CMBICIIOB B JUICKYPCHBHOM IPOCTPAHCTBE M COJEPKHT, C OJHON CTOPOHBI, HHIH-
BUAYaJIbHBIA OIBIT YEJIOBEKA, a C JAPYTroH, — KOJUICKTHBHBIC 3HAHUS, [IEHHOCTH, HOPMBI U TIPAaBWIIA, PETYIUPYIOIINE €r0
MoBeIeHUE Kak wieHa cormyma. Mukpokonrientocpepa TERRORISM — nepapxudecku OpraHu30BaHHOE OTKPHITOE 00B-
€IMHEeHNE KOHIIETITOB, KOTOPOE BOCIIPOM3BOANT MOJUTHIECKYIO Chepy OBITHS CollmyMa B KOHKPETHBIN OTPE30K HCTOPHIE-
CKOW PEaJIbHOCTH, TIOJIy9JaeT CBOE BOILIOIICHHE B CEMAaHTHYECKOM IIPOCTPAHCTBE HAIIMOHAIBHOTO s3bIKA. PaccmarprBaemas
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MHKpOKOHIIeNTOoC(epa, €e CTPYKTYPHbIE €ANHHIBI — JOMEHBI, BBICTYIAIOT 0a30ii JUIsi BOILIOMICHNS! M MHTEPIIPETALNU OT-
JIeTBHBIX KOHLIETITOB, CTOSIIINX 33 (PM3NUECKUM TEJIOM SI3BIKOBBIX 3HAKOB, IPUMEHSIEMBIX B KOMMYHHUKAIIUH.

Muxkpoxkonuentocpepa TERRORISM, nomeHsl, KOHIENITH, KaK COCTaBHBIE YaCTH aHII0-aMepukaHckoir KKM
HAXOJAT CBOE OTpaxkeHHe B equnuiax SIKM, o0bemuHEHHBIX B Jiekcuko-ceManTryeckoe moje (JICIT) TERRORISM.
JICII — 310 ompeneneHHast MOJIENIb pealbHON KapTHUHBI MHUpA, a, CIE0BaTeNIbHO, A3bIKOBAs PEIpe3eHTalUsl MUKPOKOH-
nenrocgepsl. JICII BkroyaroTest B LIeIOCTHBIE HOMUHATHBHBIE IPOCTPAHCTBA S3BIKOBOH CHCTEMBI, BBICTYIIAsi CIOCOO0M
ynopsimoueHus aexcudeckux eamHun (JIE) B mx mpenenax. HoMMHAaTHBHOE IPOCTPAHCTBO PACCMATPUBAETCS Kak pe-
3ynbTaT JIeKcuieckoil maTepnperanun peanmnii mupa. Kornent TERRORISM, mon KOTOpBIM IOHUMAaeM CIOXKHYIO, JIH-
HAMUYHYIO CTPYKTYPHO-CMBICIOBYIO, STHHYECKN M KYJIBTYPHO OOYCIIOBICHHYIO MEHTAJIBHYIO CIUHUIY CO3HAHUS, KO-
TOpast SIBISETCS CIIOCOOOM M PE3yNIbTaTOM KaTEropu3aliy 3HaHUS U IMEET BepOanbHOE BBIPAXKEHHE, ABISIETCS 0a30BBIM
koHnentoM MukpokoHIenrtochepsr TERRORISM, BOKpyr KOTOpOTO TpYyHIHAPYIOTCS APYTHE KOHIEHTHI, IIPEICTABIISI-
IOIIYE PA3IMYHBIE BUABI K HATIPABIECHUS TEPPOPHUCTUUECKON NEATEIBHOCTH.

Brinenenue otnenbHbix yacted 6a3oBoro koHienta TERRORISM (a umenno: CYBBEKT TEPPOPU3MA,
OBBEKT TEPPOPU3MA, teppopuctuueckas aestenbHocTs, PE3YJIBTAT TEPPOPU3MA) naeT BO3MOXKHOCTh pac-
cMmotpeth MukpokoHuenrochepy TERRORISM kak cucteMy KOHLENTOB C ONpENESICHHON JIEKCHYECKOH perpe3eHTa-
el U BBIIACIUTh peEepPEHTHBIN aCIEKT €€ CEeMAaHTUYECKOH CTPYKTYPHI.

CIIOKHBIN XapakTep CTPYKTYpHOIl OpraHu3aliiy KOHIIENTa NpeIyCMaTpUBAaeT pa3inyHble (OpMaThl 3HAHUS.
[TombITKM penpe3eHTalMy BHYTPEHHETO 3HAHUS O SIBICHUHU WIH 00BEKTe MHMpa OCYLIECTBISIOTCS IyTeM IOCTPOEHUS
KOTHUTHBHOH MOJICNI COOTBETCTBYIomero koumnenra. M3ydenne kornenta TERRORISM mpenmonaraer oOparieHne K
¢peiimoBomy MonenupoBanuio KoHienta. Korment TERRORISM kak cioxHOE MEHTaIIbHOE 00pa30BaHNE CTPYKTYPH-
pyetcs B dpeiiM. Ha mepBom sTarne peKoHCTpYyKIMK GpeiiMa MPOBOJUTCS aHAIN3 CIOBAPHBIX Ae(HUHHLNH EHTPAILHON
JIEKCEMBI, KOTOpasi Ha3bIBAaeT KOHILIETIT, C [ETbI0 ONPEAEIUTh Hanboee 3HaunMble MPU3HAKA U 00BEM HMOHSTHS. AHAIIN3
JiekceMBbl terrorism nmokaspIBaeT, YTO CEMaHTUYSCKUMH COCTABIIIOIIMMY HOHATHS t€rroriSm sBISIOTCS HACHIIME, 3aIly-
TUBaHUE, MOJTUTUYECKAsT MOTHBAIIMS, CUCTEMAaTHYHOCTh M Oprann3oBaHHOCTh. @Ppeiim konuenta TERRORISM, koto-
pBIfi OBLT CMOJEIMPOBAaH HAa OCHOBE CIIOBApPHBIX JC(HHUHHUIMMA, CTPYKTypUPYEeT Haubojice TUMMYHYIO HH(OOPMAIHIO O
seinenu TERRORISM, To ecTh mpezcraBiisieT KOHIENT B HanOosiee 001IeM BHIIE.

Oo6mast nHboOpMaIMOHHass CTpYKTypa 6a3oBoro konienta TERRORISM sBnseTcs TeM KOHIEHTYalbHBIM
«KapKacoM», KOTOpPBIH JIEKUT B OCHOBE 3HAYCHUS BCEX CIMHHMI, NPEJICTABIAIOUIMX MHKPOKOHLENTOChepy
TERRORISM B coBpeMEHHOM aHTIMHACKOM si3bIKe. TpaJulIMOHHOE OHOMAaCHOJOTHYECKOE HCCIEeI0BaHNE HOMHUHAIIMMA
konnenta TERRORISM mo3BoinsieT KOHCTaTHPOBaTh, KaKne MMEHHO HOMHUHATHBHBIC CPEACTBA BHIOMPACT aHTIOSA3BIU-
HOE cOo00IIEeCTBO /Uil 0003HAYEHHS B A3bIKE y4acTKa OIBITA, CBS3aHHOTO C MHTEpIpeTalyeil PeHOMEHa «TeppOpU3M».
OnHako Takas KOHCTaTalusl HE MOXKET yJOBJIETBOPUTH TPEOOBAaHMS COBPEMEHHOH JIMHTBUCTHKH, ITOCKOJIBKY BOIPOC
CTOUT B BBIABJICHHH M IIOCTPOCHMH JETAIN3UPOBAHHON CTPYKTYpHl BepOAJM30BAaHHOTO KOHIENITA KaK OTPaKECHHS
(parMeHTa MHpa, YBHACHHOTO TJIa3aMH SI3BIKOBOW JTMIHOCTH [8, c. 123; 9, c. 153].

MonenupoBanue nHpopMaTuBHOU CTPYKTYpHI KoHIlenTa TERRORISM BhIMONTHSACTCS B TepMUHAX PpEHMOBOIA
ceManTHky [5]. EMy mpeminecTByeT ceMaHTHUESCKUI aHAmM3 JIeKceMbl terrorism kak Hambosiee 0600mEHHOTO 0003HA-
YeHHS KOHIIETITYyaJIH3HPOBAHHOTO AHTJIOSI3BIYHBIM COOOIECTBOM SIBICHHS «TE€PPOPU3M», U TOTO, YTOOBI BBIIBUTH
crenu(UKy HATOJTHEHHUS! BEPIIMHHBIX Y3JI0B MOJAEIHPpYeMOor (ppeiiMoBoi cTpyKTypsl. VIcTonb3ys ceMaHTHYEeCKHH aHa-
mu3 (CA) Apyrux eIWHHI] HOMHHATHBHOTO MPOCTpPAaHCTBa tErroriSm, nMeeM Menbi0 YCTAaHOBUTh HOMEHKIATYpPY (par-
MEHTOB, UX 3HaYCHHUE, 3aMOJHSIIONIMX CIOTHI PpeiiMa Ha Pa3HBIX YPOBHAX TeHepaiu3anuu. JlerannsnpoBaHHas CTpyK-
Typa koHuenta TERRORISM mo3BosisieT BBIBUTH KOHLENTYaJbHBIE OCHOBBI opraHusammu dactupedabix JICII
terrorism, MexaHH3MOB BTOPUYHOT'O ONPEACICHUS] KOHLIENTA, YCTAHOBJICHHE COYETAEMOCTH SIMHUI JJI ero 00o3Hade-
HUS M UX B3aMMOCBA3EH B paMKax JEKCHUKO-CEMAHTUUECKOW CUCTEMBI aHTJIMHCKOTO S3bIKA.

Juns ncyepneiBatomiero omucanuss KKM aHrnosi3sr4HOro cooOImiecTBa OKas3bIBaeTCsl HEOOXOIMMBIM IIPOBEE-
HHE aHaIU3a OTHeIbHBIX (parMeHToB ee IKM, OJJHUM K3 KOTOPBIX SBISIETCS HOMHHATHBHOE POCTPAaHCTBO terrorism.
VYka3zaHHast cdepa BBICTYNAaeT LEIOCTHOM CTPYKTYpOH, KOTOpas oOpasyercst Ipu B3aHMMOJECHCTBHU CYyOCTaHTHBHOTO,
arpubyturoro u raaromsroro JICIT Homemsr terrorism. Ipencrasiennsiii JICIT terrorism pasmudHON 4acTHPEYHON
MIPUHAJICKHOCTH, OTIPENeIsIeT CMBICIOBBIE TPaHHUIBI C(HOPMHUPOBAHHOTO UM MpocTpaHcTBa. [locnenHee CTpyKTypHupy-
eTcd 10 aHAJIOTHYHOMY NPHHIMUITY OpraHM3aruu moied. [103ToMy BBIIBICHHE CHCTEMHBIX 3aKOHOMEPHOCTEH MEXTy
emuannamu JICIT terrorism GymeT crmoco6CTBOBATh MO3HAHWIO MEXAHW3MOB TIOCTPOCHHS HOMHHATHBHOTO TIPOCTpaH-
ctBa MukpokoHIentochepst TERRORISM.

CA 7nexceM aHTIIHICKOTO S3bIKa, MPEICTABIAIONNX (PEHOMEH «TePPOPHU3M», TTOKa3al, YT o0IIee A dIIEMEH-
toB JICII terrorism moHsiTue B Haubolee «YUCTOMY» BHJC MPEICTABICHO B apxuiekceme terrorism. OHa siBisieTcst no-
MHHAHTHOW M MJCHTH(UKATOPOM MOJIS, TOCKOJIBKY MOHSTHE, €0 3a()MKCHPOBAaHHOE, B TOW WJIM MHOW CTEIEHH Ipe-
CTaBJIEHO B IepUHHUIMAX BCEX MpeacTaBuTenier noms u B ux JICB.

OcnoBHbIME TIpeacTaBuTensMu koHienta TERRORISM B cOBpeMEHHOM aHTIIMICKOM SI3bIKE CITYKAaT JIEKCEMBI
terrorism u terror. DTumosnornueckuii aHanu3 uMmeHu 6azoBoro koHmenta TERRORISM (nar. terrorem) cBumeresnb-
CTBYET O TOM, 4TO JieKceMa terrorism obpaszoBaHa myTeM JoOaBIeHHS K JATHHCKOMY STHMOHY terror cybdukca -ism, ko-
TOpPHII 00pa3yeT HOBBIE CIIOBA, 0003HAYAIONINE TOKTPHUHY, BEpOBaHMs, 00pa3 KU3HH, 00pa3 MBICIH H AercTBrsi. HomuHa-
s terrorism gatupyercs XVIII BekoM U IPOMCXOIUT OT cTapodpaHniy3ckoro terrorisme. B o0miemM cMbIciie «crcTeMa-
THYECKOE HCIONB30BAHNE 3aIMyTHBAHMS B KAUeCTBE MOIMTHKA» HOMHHAIWS {ErroriSm Gblia BIiepBbie 3aperHCTPHPOBAHA
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B aHrIMiicKkoM s3bike B 1798 romy. Crapodpaniry3ckas HoMUHaLus terrorisme mpoMCXOAUT OT APEBHECKAHANHABCKOM
HOMUHAIMH terrour, nepeuremas B crapodpaHIly3cKuil sI3bIK B BUe t€rrour 1 CymecTByeT B COBPEMEHHOM (hpaHIly3-
ckoM si3bike [19, c. 912].

CroBo terror mosiBuiock B 1375 roxy ot crapodpanity3ckoro terreur, KoTopoe NpoOHCXOIUT OT JATHHCKOTO
terrorem u o3HayaNo0 «CHUIBHBIN CTpax, y)kac». JlaTMHCKuM riaron terrere uMen 3HaYeHUe «IyraTh, HAIOJHATH CTpa-
xom» [19, c. 912].

AHan3 ceMaHTHYEeCKON CTPYKTYpHI Jiekcnueckoi equauitsl (JIE) terrorism mokassiBaet, 94To TpeaCTaBICHUE
00 0003HaYaeMOM SIBJICHUHU OBLIO TepeocMbIcieHo. DakTHYeckn B pa3HbIE SIMIOXH IO TEPPOPU3MOM ITOHUMAIHN SIBIIC-
HUS OJIM3KHe, HO HE TOXKIECTBEHHBIE OT TOCYIapCTBEHHOTO Teppopa SIKOOWHIIEB M TEppOpa CO CTOPOHBI BCIKOTO TOCY-
JapcTBa — IO Teppopa, KOTOPHIH HampaBlieH IPOTHB caMoro rocymapctBa. C TedueHHEM BPEeMEHH NMOHHMAaHHE TEPPO-
pu3Ma Kak MOJIUTHIECKOTO PEXIMa M KaK CPEeICTBA JOCTIKCHHS OMUTHISCKUX IeJIe IPHOOPENIo CTaTyC pa3IuIHBIX
3HA4YCHUH OJTHOTO CJIOBA, MEPBOE M3 KOTOPHIX CYUTACTCS HCTOPHUECKUM, a TIOTOMY JTOJDKHO PacCMaTPHBATHCS Kak Iac-
cuBHbIN npu3Hak koHnenra TERRORISM.

CpaBHeHHE COBpEeMEHHOMN AehHHUINK cI0Ba tErrOriSM u MpeACTaBICHHBIX JaBHUX €r0 COOTBETCTBUH YKa3bl-
BaeT Ha TO, YTO paHee B sipepHoi 30He koHUenta TERRORISM nokanu3oBanach nH(GopManus o MOJUTHKE 3aIlyrHBa-
HUSL, B TO BpeMsl KaK celdac HEHTPaIbHBIMU SBIISIOTCS 3HAaHUS O HACHJIMU U HACHJIBCTBEHHBIX METOAAX ISl JOCTHIKE-
HHUS OTIPEJICTICHHBIX OMUTHYCCKUX Hereld [ 18, ¢. 1395-1396].

Tak, B cTpykrype koHuenta TERRORISM cocTosinuck ceMaHTHYECKHE CIIBUTH, KOTOpBIE NPHUBEIH K Iepe-
KOMIIOHOBKE sI7ICpHO-TICPU(PEPUITHBIX IIEMEHTOB.

KoMMoHeHTHBIN aHanu3 MO3BOJISET KOHCTATHPOBaTh, uTo JIE terrorism comep:xut takue cembl: 1) aesreinb-
HOCTb (activity, act) — unterpansHas cema (apxucema); 2) Hacunue (violence); 3) crpax, yxac (terror, fear); 4) samyru-
BaHwue (coercion, intimidation, intimidating, coercing, to coerce, to intimidate, to frighten); 5) nemopanuzarust (demor-
alization, to demoralize); 6) noxopenue (subjugation, to subjugate); 7) taxruka / crparerus (tactic, strategy); 8) Boitna
(warfare); 9) yrposa (threat, threatened); 10) cuna (force); 11) opysxue (weapon); 12) 6e33akonue / He3akoHHBIH (law-
lessness, unlawful, unofficial, unauthorized); 13) nomutika / momutuueckuii (policy, political); 14) pemuruosmsrit
(religious); 15) umeonoruueckuii (ideological); 16) cucrematuueckuii (Systematic); 17) npennamepennsiii (calculated,
intentional); 18) B3peiBsl (hOmbing) 19) yron, kpaxa (kidnapping); 20) youiicteo (murder); 21) nertku (torture); 22)
ctpennba (shooting); 23) tpeGosanue (demand); 24) nens / uens (aim, goal, end, reason, objective).

Co0TBeTCTBYIOIIAs CHHOHUMIYECKas JeKCHIecKasl eIMHHUIIA terror onpenemnsercs Kak 1) 4yBCTBO CHIIBHOTO CTpaxa
(JICB 1); 2) uenoBek, cUTyaIys WK Belllb, KoTopas HaBoauT ykac (JICB 2) 3) Hacuiie win yrpo3a HaCHIAEeM, UMEeT IIEITBI0
HABECTH CTpaX, MPEUMYILECTBEHHO U NOCTIDKeHNs onmTideckux 1eneit (JICB 3); 4) genoBek (peOCHOK) MM KHBOTHOE,
KOTOpOe OECTIOKOUT, HJIH TOT, KOro TpyaHO KoHTposmposath (JICB 4) [15, ¢. 1712; 16, c. 1482; 18, c. 1396; 22].

Urak, B onpeenenun gekcembl terrorism u terror (JICB 3) npucyrctyrot cemsl Violent, action, political, pur-
pOSeS, KOTOpBIe OJHOBPEMEHHO SBITIOTCS BHIOBHIMH KOMIIOHEHTaMH 3HadeHHs Apyr apyra. duddepeHnunaasHpIMu B
9TO# PKBHUITOJICHTHOM OMIMO3UIMH SIBIISIOTCS KOMIOHEeHTHI force, government, act.

Jlekcuueckas equnuIa terror sximovaer cemy fear (crpax), kotopas varie Bcero ucmosbsyercs. B Tezaypyce
Poxe CHHOHMMHYECKHH PSl CYIMIECTBUTENBHBIX, COACPXKAIINX ceMy fear mpemcraBieH Takumu Jekcemamu: intimida-
tion, deterrence, war of nerves, saber-rattling, rocket-rattling, threat; terror, terrorization, terrorism, reign of terror,
severity; alarmism, scaremongering; alarmist, scaremonger, defeatist, pessimist; terrorist, intimidator, saber-rattler
[17, c. 339]. OTkphITOC BKIIOUEHHME JIeKceM terrorism u terrorist B qaHHbI CHHOHUMHUYECKHI P HE BHI3BIBAET COMHE-
HHM B TOM, 9TO 0a30BOM ceMOi JiekceMbl terrorism ssisercs takke fear. O6 3TOM CBHIETENBCTBYIOT TaKKE JAHHBIE
CJIOBapell OTHOCUTENBHO JICHCTBHI 10 3allyTMBaHUIO, HABEJCHUIO cTpaxa: terrorize — “fo frighten and threaten people
so that they will not oppose or will do as they are told” [18, c. 1396]; “to frighten people by threatening them or by us-
ing violence” [16, c. 1482]; “to deliberately frighten people by threatening to harm them, especially so they will do what
you want” [15, c¢. 1712]; “to fill with terror or anxiety” (JICB 1); “to coerce by threat or violence” (JICB 2) [22].

st 0603Ha4yenus koumenta TERRORISM Taxoke MoxkeT HCIoNb30BaThest couetanue reign of terror, koropoe
OTpeseNsIeTCs] Kak «IIepPHoJ, B TeUEeHHE KOTOPOTO IMIPUMEHSAETCS] HACHIIME M MHOTO€ YHHYTOXAETCSI PyKOBOJUTENIEM TOC-
yapCTBa WM JIFOABMH, KOTOPbIE MPH BiacTh»: reign of terror — “a period during which there is a lot of violence and
many people are killed by the ruler or people in power” [16, c. 1190; 18, c. 1116]. B 3KBHIIOJIEHTHOM ONMIIO3UIMH 00b-
enuHsIeT ceMeMsl terrorism, terror, reign of terror cemanTudeckuit KoMmoHeHT Violence, KOTOphIi yKa3bIBaeT HA METOT
JIOCTIDKEHHS OTpe/ieNieHHbIX Teneil. JnddepeHnnaibHpIMA B 3TOH OMIO3UIMH OKAa3bIBAIOTCS KOMIIOHEHTHI Period,
killed, by the ruler, by people in power.

BBHIy OTCYTCTBHSI TAKMX MPHU3HAKOB MPU aHAJIU3E JIeKCeMbI terroriSm u moJiMceMaHTHYHOCTH JIEKCeMbI terror,
€CTh OCHOBAHUS YTBEPXAATh, YTO TOMHHAHTHOM Jiekcuueckol eaunuuel peanusanuu konuenta TERRORISM B co-
BPEMEHHOM aHTJIHICKOM SI3BIKE SIBIISIETCS Jiekcema terrorism.

Konrekcronoruyeckuit aHaJin3 aHI10-aMEpUKAHCKOTO MOJIMTHYECKOTO TUCKYpCa CBUAETENLCTBYET, O TOM, YTO
nekceMa terrorism peanusyercsi B 6onbLIeM pa3HOOOpa3sUK CUTYaIMil 110 CPABHEHHIO C YIICHAMHU €€ CHHOHUMHUYECKOTO
psina, cp.: JIE terrorism akryamusupyercs B auckypce B 42 % ciydaeB ot oOiiero konudectsa 10000 nmpumepos mo
cpasuennto ¢ 21,33 % terror, 16,02 % violence, 5,87 % war, 2,98 % warfare, 2,76 % reign of terror, 2,65 %
assassination, 1,21 % massacre, 1,21 % rebellion, 0,91 % assault, 0,71 % intimidation, 0,52 % coercion, 0,51 %
insurrection, 0,39 % atrocity, 0,35 % manslaughter, 0,26 % fight, 0,15 % disorder, 0,03 % revolution, 0, 03 % struggle.
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VKa3zaHHbIE KPUTEPUH, & UMEHHO MOIH(YHKIIMOHAIBHOCTD JIEKCEMBbI terrorism B aHro-aMepHKAHCKOM MOJH-
THYECKOM JHUCKYPCE JOKA3bIBAIOT aJICKBATHOCTH BhIOOpa HOMHHAruu terrorism xax umenu kourienta TERRORISM,
MOCKOJIbKY 3Ta HOMMHAIIWS TO3BOJIIET MEPEaaTh CO/EPKAHUE HCCIEIyEeMOro KOHIENTa KakK HEeJOCTHOro ()eHOMEHa B
COBOKYITHOCTH BCEX €r0 MPOSBICHUII U aCTIEKTOB.

[Tpunumast BO BHUMaHHe aOCTPaKTHOCTH JIGHOTaTa pacCMaTpHBacMOT0 KOHILIENTA, ONpEJeSICHUE CEeMaHTHKU
eMMHULBI terrorism kak 6a30BOil JOMHHAHTHI TEPPOPU3MA HYXKIACTCSA B MPEACTABICHUH 3HAYCHHE AaHHOU JIGKCEMBI B
6onee skcrumuTHON (hopme. [TosToMy Tpu aHaM3e MeKCUKOrpadhuIeckux AeUHUIIA MpUMEHsIeM prueM YHH(HKa-
ouu ITepUHANNAN M TPOLEAYPhl CEMAaHTHYECKOTO pa3BepThBaHMA. llpuem yHUQUKanun AeGUHUIHNNA 3aKIF0YaeTCs B
BEIBEJICHIH OJHOTO OOIIEero 3HAYCHHUS JIEKCHUECKOW eNnHHUIEBL. To ecTh 10 OHOMY U TOMY K€ CEeMaHTHYECKOMY TpH-
3HaKy 3aKpeIUIseTcs JHIIb ogHa GopMa ee BbIpakeHUs. Takoil CHHTE3MPOBAHHBIA TOAXOI IAeT BO3MOXKHOCTB IMOJY-
guTh OoNiee 0OBEMHBIN TIEpeUeHb COEPKATEIBHBIX MPU3HAKOB. [I[paBOMEPHOCTD MEPUPPACTHICCKUX MTPeoOpa3oBaHUit
OTIpe/IeIeHNH, IPEACTABICHHBIX B HECKOIBKHX CIOBapAx, 00yciIoBiImBaeTcs: GopManbHBIM, a HE COAepKATEIHHBIM Xa-
paKTepoM pa3HOITIAacUil MEeX Ay ONpeAeIeHUIMHU TOJIKOBaHUM TOro ke 3HaueHus [1, c. 9].

OcCHOBOM NpoLEeaypbl CEMaHTHUECKOTO Pa3BEPTHIBAHUA CIYKUT MOJCTAHOBKA CEM BUAOBBIX KOMIIOHEHTOB B
ompezeneHue AeGuHUINE. ITO 00eCreYrBaeT CBEICHUE TOJIKOBAHHS KOH(UIYpalMU C MPOCTOH CBS3BIO MEXIY (Qop-
Mo# u coaepxkanueM [1, c. 7].

[TpumeHeHne BbIIEYKa3aHHBIX NPHEMOB Ja€T BO3MOXKHOCTh C(OPMYIHPOBATh TAaKOE OINpEAEICHHE JEKCEMbI
terrorism: ‘terrorism is the unlawful or threatened use of violence such as bombing, shooting or kidnapping by a per-
son or an organized group against people or property with the intention of intimidating societies or governments, often
for ideological or political reasons’ [15-23].

B cemanTHke paccMaTpmBaeMO# JEKCEMBI BBIICISIEM ABa POJOBHIX (KaTETOPHANBHBIX) U OJUHHAAIATH BHUIO-
BBIX KOMITOHEHTOB 3HaUeHUs, KOTOPEIC Jal0T BO3MOXXHOCTH BBIABHUTH cojaepkaTenbHble npm3Haku (C) konmenTta TER-
RORISM B coBpeMEHHOM aHTITHHACKOM SI3BIKE.

PozoBeie cembr act / activity (mesirenbHOCTB) 1 Violence (Hacuine) ykas3plBaroT Ha JCHOTAT — (parMeHT Jei-
CTBUTENHHOCTH, 0003HAYCHHBIN A3BIKOBON eMUHUIICH terrorism. OquHHaAIATh BUIOBBIX KOMIIOHEHTOB KOHKPETH3HPY-
IOT 3HAYCHHE JIEKCEMBbI terrorism u QuKCHpYIOT Takue COAepKaTelbHbIe MPU3HAKH PACCMATPUBAEMOTO KOHIICIITA:
1) kayecTBeHHas XapaKTepPUCTHKA MCIOIb30Banus Teppopusma (calculated, threatened, unauthorized, unlawful) (C 1);
2) auuo Kak 06bekT Teppopusma (Civilians, government, a target group) (C 2); 3) HEXUBOE CYIIECTBO KaK OOBEKT Tep-
popusma (property) (C 3); 4) numo kak cyonekT Teppopu3mMa (@ person, an organized group) (C 4); 5) Taktuka / cTpare-
rust Teppopusma (bombing, kidnapping, murder, shooting, torture, hijack, hostage-taking, victimization, destruction) (C
5); 6) untenuus teppopusma (intimidating / coercing) (C 6); 7) npuumssl npumenenus teppopusma (ideological, politi-
cal, religious) (C 7); 8) cdepa nposisienust reppopusma (political / non-political / diplomatic / federal / franchise / rev-
olutionary / state / sub-state / regime / official / democracy / domestic / foreign / criminal / religious) (C 8); 9) nanpas-
JICHUSI IPOsIBIIeHUs Teppopu3Ma (acoustic terrorism, agricultural bioterrorism, bioterrorism, bioterror, bomb terrorism,
chemical terrorism, cyberterrorism, cyber-jihad, ecotage, ecoterrorism, environmental terrorism, entrepreneurial ter-
rorism, narcoterrorism, nuclear terrorism, paper terrorism, postal terrorism, radiological terrorism, theoterrorism,
suicide terrorism, WMD-terrorism) (C 9); 10) macurraber mposiBiierunst Teppopusma (global terrorism, international
terrorism, individual terrorism, limited-political terrorism, mega-terrorism, superterrorism, widespread terrorism, ex-
treme terrorism, transnational terrorism, mass-mediated terrorism) (C 10); 11) BpemeHHass MOTHBAIHSI TEPPOPU3MA
(new terrorism, old terrorism, 21-century terrorism) (C 11).

Jlexcuueckue enuHUIB! tErrorist — “someone who uses violence in order to achieve political aims”’; 0 terrorize —
“to frighten people by threatening them or by using violence”; terrorization — “the act or process of terrorizing”, terrorist
(adj.), terroristic — “the systematic use of terror especially as a means of coercion” BepOaU3yIOT TAKOU e HabOp cozeprka-
TEJbHBIX MPU3HAKOB, OCKOJIBKY BBICTYMAIOT BUIOBBIME KOMIIOHEHTAMHY 3HAUCHHs eIMHUILIBI terrorism [18, c. 1482].

CeMaHTHYECKHIA aHAJIN3 JIEKCEM aHTIUICKOTO S3BIKa, TIPEACTABISIONINX TEPPOPU3M, TOKA3BIBACT, UTO MO HATHE
satuxcuposano JIE terrorism, B Toi Wi HHOM CTENEHH MPECTaBICHO B Je(QUHHIUIX BCEX MAaHU(ECTAHTOB paccMar-
puBaemoro kourernTa. [Tockoneky equHuIs! terrorism, terrorist(ic), to terrorize Han6osnee 06bEKTHBHO, CTHITHCTHIECCKH
1 SMOIIMOHAJIBbHO HeﬁTpaj’lBHO BBIpAXarOT CMBICII, e}lPIHBIﬁ JJIA BCEX YJICHOB, BXOOJAIIHMX B COCTAaB Cy6CTaHTI/IBHOFO, arT-
pI/I6yTI/IBHOFO 1 TJIaroJIbHOTO CHHOHUMHYCCKUX PAAO0B, U BXOJIAT B KAYCCTBE SKCIIUMIIUTHOT'O WJINW UMINTUIIUTHOTO KOM-
MOHEHTA 3HAYEHHUS B CEMAHTUYECKOU CTPYKTYpPE OOJIBIIMHCTBA YIEHOB KaXJI10ro psaaa, To OHU ABJIAIOTCA THIIEPOHUMaA-
MH, OOBEIUHSS B COOTBETCTBUU 454 CyIIeCTBUTENBHOTO, 238 mpuiiarateabHbIX, 257 TIaroios.

Kaxapril 4ieH CHHOHIMHYECKOTO Psia — 3TO MPEeX/Ie BCETO aKTyalW3allisl ONpEAeNICHHOTO (parMeHTa KOH-
1ienTa, HOBBIM pakypc ero onucanus. MccnenoBanne CHHOHUMHYECKOTO psifia TIO3BOJISIET BBIACIUTH JONOIHUTEIbHBIC
nmpu3HaKu KoHnenta [12, ¢. 49]. AHanu3 neUHANN CHHOHUMUYECKUX SUHHMII [TO0Ka3all, YTO JIUIIb HEKOTOPhIC U3 HUX
9KCIUTMLUPYIOT JOMOJIHUTEIbHBIC IPH3HAKH, & UMEHHO «cdepa mposBIeHUs Teppopu3May (Hampumep, terror, reign of
terror, war, warfare, disorder, sabotage, assassination, rampage, rebellion), «npuunHbl HprEMEHEHUS TEPPOPUIMA»
(mammpumep, fight, fuss, agitation, quarrel, rebellion, revolution, riot, rumpus), «HanpaBieHus] MPOSIBICHHUS TEPPOPH3-
Mmay» (Hampumep, terrorization, lawlessness, war, warfare, assault, struggle), «macmraGpl IpOSBICHUSI TEPPOPUIMAY
(mammpumep, terrorization, war, warfare, massacre, convulsion, clamour, struggle, fracas), «remrnopanbpHas MOTHBAITHS
TeppopusMmay (Hampumep, terror, war, warfare) m «kaduecTBeHHO# XapaKTEPUCTHKH HCIOJNB30BAHUS TEPPOPU3MAar
(manpumep, terror, violence, fuss, manslaughter, massacre , convulsion, brawl, bustle, tumult, hullabaloo, imbroglio).
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Takum 00pa3oM, B COBPEMEHHOM aHIVIMICKOM SI3bIKE TOMUHAHTHOW, CTHIIMCTHYECKN HEHTPaNIbHON eAMHHLIEH
st o6o3nauenus konnenta TERRORISM oka3biBaeTcs jiekcema terrorism. B cemanTHKe paccMaTpuBaeMoid JIeKCEMbI
coiepKUTCs 001Ias pomoBas cema Violence (Hacuiune), KOTopas yKa3blBaeT Ha JCHOTATHBHYIO cepy CO3HAHHS YeslOBe-
Ka. JlepUHUIIMN TEKCHYECKHX CMHHI CII0BOOOPA30BaTEIbHOTO THe3/a ¢ obuiM kopHeM terror (terrorist (n., adj.),
terrorize, terrorization, terroristic, terrorful, terrorless) naroT BO3MOKHOCTb BBISIBUTD SJCPHBIC COMCPIKATEIBHBIC MPH-
3HAKU PacCMaTPUBAEMOr0 KOHIIENTA: OHM HEeCyT MH(OpMaNuio 0 CyObeKTax TeppopH3Ma, UX JIEHCTBUAX (CTpaTeruu u
TaKTHKH TEPPOpU3Ma), KHUBBIC W HEXKNUBBIE O0BEKTHI TEPPOpU3Ma (110 OTHOIIEHHUIO K KOTOPBIM TEPPOPU3M HNPUMEHSET-
cs1), MacmTadbl Teppopu3Ma, cepsl, BpeMs, IeNb U Pe3yiabTaT NPUMEHEHUs Teppopu3Ma. HOMHUHATHBHBIE €IMHUIIBL,
CHHOHUMHYHBIE SIIePHOM Jekceme it o0o3HadeHns koHnenta TERRORISM, skcrmmnupyioT nepudepuifaeie mpu3Ha-
K{ HCCJIEAYEMOT0 KOHIIENTA, a UMEHHO «c(epa MPOSBICHUS TEPPOPU3MAy», «HAMPABICHUS MPOSIBICHUS TEPPOPU3MaAY,
«MacIITadbl MPOSIBICHUS TEPPOPU3MA», KBPEMEHHASI MOTHUBALIUS TEPPOPUIMAN.

CemaHTHYECKas! CTPYKTYpa €IWHUI Ul 0003HAUEHHS SIBICHUS TEPPOPHU3Ma COJCPIKUT TAKKe aKCHOJIOTHYE-
CKHE CeMBbl B pe3yJIbTaTe OLECHUBAHMS JUIAMH (EHOMEHA TeppOopU3Ma U CaMOil POJIM TOTO SIBJICHHS B MX XHU3HEHEs-
TENbHOCTHU, B TOM YHUCJI€ B KOHKPETHOM IPOCTPAHCTBEHHO-BPEMEHHOM OTpe3Ke. B cemaHTHKe JlekceM HOMHUHATUBHOTO
npoctpancTBa koHuenta TERRORISM, kpome AeHOTaTUBHBIX PU3HAKOB, BBIAEISIOTCS CEMBI OLIECHOUHOIO XapakTepa,
KOTOpBIE CBHETENLCTBYET O HaJMYMKM KOHHOTAaTUBHOTO acnekrta 3HadeHus [10, c. 112]. Konnorauus B popme Hera-
TUBHO OLleHKH, pukcupyetcs audpdepeHInaIbHbIMU ceMaMu unathorized, unlawful, unofficial u threatened (action /
use of force / violence) nexcemsr terrorism, compososkaast maccus exunui] JICIT terrorism. TlosTomMy ykasaHHBIH KOp-
ITyC MBI OTHOCHM K JICKCHKE C HETaTHBHBIMH OTTCHKaMH 3HAUCHUSI.

CrietoBaTeNbHO, YKa3aHHBIC poloBas U quddepeHImanbHbIe TPH3HAKH, IPUCYIINE JiekceMe terrorism, BKITto-
Yas OLECHOYHbIC KOMIIOHEHTHI, SIBJISIOTCS NMPOTOTHITHBIMH IJISI OCMBICIEHHA ()eHOMEHa «reppopusm». [lostomy, 3Ta
JeKceMa 0003HaYaeT MEeHTPAIbHBIH WICH KOHIENTyalbHO-ceMaHTHIeckoil cTpykTypsl koHenta TERRORISM, u, co-
OTBETCTBEHHO, sBisiercst nenTpoM JICII terrorism, kotopoe oObeHHIET JEKCHYSCKHE S3BIKOBBIC CPENCTBA MPEICTAB-
JICHUS COOTBETCTBYIOIIETO KOHIIETITA B COBPEMEHHOM aHTIHICKOM SI3BIKE.

Cpenu MeToJoB, KOTOphIE 3HAYMTENILHO OOOTramaroT aHaJM3 COCTaBa CEMAaHTHYECKUX IPH3HAKOB KOHIIENTa
npu noctpoenun JICIT ero Ki04eBOro CloBa, sSBISIETCS ONMpeAeIeHre THIIEPOHUMA U COTUIIOHUMOB [ 14, ¢. 85-86].

JIx. JlalioH3 Ha3bIBaeT TMIIOHMMMIO «IIOJICTABHBIM CMBICTIOBBIM OTHOmIeHHeM» [7, c. 140] u yka3biBaeT Ha
BO3MOKHOCTh HEPAPXUUECKOT0 YIOPSIOUCHHS OCTYIaTOB 3HAUEHHUS B 3aBUCUMOCTH OT CTETIEHU MX aHAJIOTHH.

HccnenoBanue runo-ruiepoOHNMHYECKUX OTHOIICHUI BHYTPU CEMaHTUYECKOTO MOJIS IPUBOIUT K BBIIBICHUIO
0a30BBIX KaTEropuil 4eI0BEYECKOr0 MBIIUICHHS KaK BBICIINX KaTErOPHAIbHBIX WICHOB Ka)KJOTO JHAOLEHTPHIECKOTO
psina. BeisiBneHne 3TUX 0a30BBIX KaTETOPHH SIBIISICTCS BAYKHBIM IS OTIPEJICIICHNS KOHIIETITa / KOHIIETITOB, KOTOPHIE BEp-
0aM3yIOT JIEKCHUECKHE eIMHMIIBI B SI3BIKOBOI M, CIIEJOBATEIbHO, KOHIENITYaIbHOH KapTHHe Mupa. B. Kprok otmeuaer,
YTO B OTHOIICHUH POAOBBIX NMOHATHH K BUIOBBIM MMIUIMIINTHO NMPEACTABIICHBI NpeIBApUTEIbHbIC WICHEHHUS U tudde-
PEHIMALUS JaHHBIX YEJI0BEUECKOro onbITa. OHU MMOMYYaloT Ha3BaHHE «apXHCEeM» — OOIINX CeM POIOBOTO 3HAYECHUS [2,
c. 371].

Wrtak, y4uThIBasi TO, YTO apXMUICKCEMO# OIS BRICTYyMAeT Auddy3Has JeKcHIecKas equHua terrorism, xoro-
pas yKaspIBaeT Ha JCHOTAaTHBHYIO IPHHAJIEKHOCTh pacCcMaTpuBaeMbIX cioB [13, c. 86], kOHCTaTHpyeM BBIIOITHEHUS
nekceMoii terroriSm posi THIepoHnMa KO BCEM OCTAIBHBIM CHHOHUMHUYHBIM €, W JIPYT APYTY HOMHHAHTOB SIBJICHHS
«Teppopu3M». Peub UIIET 0 KOHLENTYaJbHBIX CTPYKTYpax 3HAYCHUH CHHOHUMOB, 0003HAYaOIKMX (POPMBI IIPOTOTHIIOB
SIBJICHUST «TeppOpH3M». KOHIENTyann3upyrosich BOKPYT JIeKCeMbI t€rroriSm, OHH OTIHYAIOTCS COOCTBCHHBIMHU Kave-
CTBEHHBIMHM ITPU3HAKAMH. Y Ka3aHHbIE CHHOHMUMBI BBICIIETO YPOBHS a0CTPaKLMK, yKa3bIBas Ha CJIOXKHBIN U crienuuye-
CKHI OOBEKT MCCIEOBaHMS, BBINOJIHAIOT POJIb COTUIIOHMMUB, WM 3KBOHMMOB, — €JMHHI] OJJHOTO Kiacca, KOTOphIe
BKJIFOYAIOT CMBICIIOBOE CO/IEpXKAaHUE THIEPOHNMA M MPOTHUBOCTOST JAPYT APYTY COOTBETCTBYIOIIMMH MU (depeHnnas-
HbIMU ceMami [11, c. 450].

HNudpopmanmonnas crpykrypa kornenta TERRORISM Britouaer apyrue copMupoBaHHBIE BOKPYT €TI0 HOHS-
TUIHOTO spa cyOKoHIenThl. Habop TakmxX KOHIENTOB HHU3IIETO YPOBHS TEHEPAIM3AIMU ONpPENEIsieT KOMIJICKCHBIN
XapakTep KOHIIENTa, ABISIETCS OTPAKCHUEM OITMCAHHOM BBIIIE KIACTEpPHOCTH eHoMeHa Teppopu3Ma. COOTBETCTBEHHO,
3Ha4eHHEe CYyOKOHIIETITOB, YYacTBYIOUIMX B cTpyKkTypupoBanum koHumenta TERRORISM, coapepxkamux apxumcemy
terrorism, oTIMYaoTCs PSIIOM y3yalIbHBIX IeTEPMUHUPOBAHHBIX BUIOBBIX ceM [3, c. 14; 9, c. 133].

HasBanus knactepHsix siBiernit u peromenon JICIT terrorism coBpeMeHHOTo aHTJIMHACKOTO S3BIKa BBICTYITAIOT
CBOECOOpa3HBIMHU CTEP)KHEBBIMH 3JIEMEHTaMH, ITPEBpAIIasi €ro B yIOPAAOYEHHYIO COBOKYIHOCTh MOHSITUHHO CBS3aHHBIX
JpYyT C IPYTrOM CHHOHUMHYECKUX TPYIIHPOBOK JekceM. Cpenu HUX BbenseTcs: ocHoBHONW CP, KoTopsIif cocTaBisieT
6a3y JIOTHYECKOH CTPYKTYypbl HOMHHATHBHOTO HPOCTPAHCTBA, NMOCKOJIBKY Hanbojee aJeKBaTHO OTPa)KaeT e€ro OCHOB-
HYIO NOHATHIHYIO Kateropuio [14, c. 540-541]. Jlekcema terrorism BeicTymaeT poJ0BOH OTHOCHTEIBHO APYTHX CHHO-
HUMWYECKUX E€AMHUI, CTHIMCTHYECKN HEHTpalbHON €AMHUIEH, NCIIONb3YeMOH Ul IepUHUIINN HACUIILCTBEHHOM Jies-
TEJILHOCTH, OTpakaeT Hanbosiee 0000IIEHHOE 3HAYCHUE U XapaKTepu3yeTcsl Kak Hanbosiee 4acTOTHAs 10 yrnoTpeodiie-
HUIO B TEKCTaX aHIJI0-aMEPUKAHCKOTO IOJUTHYECKOTO JUCKypca MO CPaBHEHHIO C JPYTHMH, OJM3KUMH 110 3HAYEHHIO
equHuLamu [6, c. 130].

Urtak, uMeHHo nekceMa terrorism sosrmasiser ocHoBHO#M CP, chopMHpOBaHHbINH HA OCHOBE TAKUX CTHIIMCTH-
YECKH HEWUTPalbHBIX HMMEHHBIX JiekceM (00mee KonmdecTBO — 84 enuHuIBl), Kak terrorism, terror (JICB 3),
terrorization (JICB 2), reign of terror, violence (JICB 1), war (JICB 2), warfare (JICB 2), insurrection, insurgency,
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atrocity, conflict (JICB 2), combat, assault (JICB 2), blackmail (JICB 2), sabotage, assassination, homicide,
lawlessness, coercion, intimidation, action, campaign (JICB 1), ferocity, manslaughter, massacre (JICB 1), hostilities
(JICB 3), force (JICB 1), power (JICB 1), frenzy, rampage, cruelty (JICB 1), fight (JICB 5), battle (JICB 1), rebellion
(JICB 1), revolution (JICB 1), riot (JICB 1), uproar (JICB 1), convulsion (JICB 2), threat (JICB 1), pressure (JICB 4),
disorder (JICB 2), jihad, crusade (JICB 1), agitation (JICB 2), clamour (JICB 2), quarrel (JICB 1), strike (JICB 2),
struggle (JICB 5), fuss (JICB 2), entanglement (JICB 1), flap (JICB 4), discord (JICB 1), trouble (JICB 5), fury (JICB 1),
fierceness (JICB 1), misrule (JICB 2), mob rule, foul play (JICB 1), tumult (JICB 1), turbulence (JICB 1), rumpus,
ruckus, imbroglio, brutality (JICB 1), barbarism (JICB 1), savagery, bloodlust, scare-mongering, vandalism,
vehemence, turmoil, chaos, anarchism, anarchy, despotism, tyranny, mayhem, brawl, bustle (JICB 1), fracas, hubbub
(/ICB 2), hullabaloo, nihilism, unrest [17, 19, 21].

Buytpu ocHoBHOTO CP BBIIENSIOTCS PSIIBI CHHOHIMOB BO TJaBe ¢ BTOpHIHBIME CJl (CHHOHIMHYECKHMU J10-
MHUHaHTaMHK), a uMeHHO: violence (54 exunuier) — assasination, assault (JICB 2), atrocity, barbarism (JICB 1), barbari-
ty, blackmail (JICB 2), bloodlust, brawl, brutality (JICB 1), brute force, brutishness, coercion, cruelty (JICB 1), disorder
(/ICB 2), ferocity, fierceness (JICB 1), force (JICB 1), forcefulness, foul play (JICB 1), frenzy, fury (JICB 1), homicide,
insurgency, insurrection, intensity, intimidation, manslaughter, massacre (JICB 1), mayhem, might, mob rule, power
(JICB 1), pressure (JICB 4), rampage, reign of terror, rebellion (JICB 1), revolution (JICB 1), riot (JICB 1), sabotage,
sadism (JICB 1), savagery, severity, strength (JICB 4), terror (JICB 3), terrorization (JICB 2), potency (JICB 1), ferven-
cy, ardency, trouble (JICB 5), tumult (JICB 2), turbulence (JICB 1), turmoil, uproar (JICB 1) ma CIJ war (34 oounuyi):
action, atrocity, battle (JICB 1), bloodshed, skirmish (JICB 1), clash (JICB 1), encounter (JICB 1), offensive (JICB 2),
attack (JICB 1), movement (JICB 4), brawl, bustle (JICB 1), campaign (JICB 1), chaos, combat, conflict (JICB 2), cru-
sade (JICB 1), discord (JICB 1), drive (JICB 4), entanglement (JICB 1), fight (JICB 5), fighting, fracas, hostilities (JICB
3), jihad, massacre, quarrel (JICB 1), rumpus, ruckus, strike (JICB 2), struggle (JICB 5), unrest, warfare (JICB 2).

Hawuboneumii Bropuunsiii CP cocrasmsitor enunuist ¢ CII lawlessness (95 enunun): agitation (JICB 2), anar-
chism, anarchy, assasination, assault (JICB 2), barbarism (JICB 1), blackmail(J/ICB 2), bloodlust, brawl, bustle (J/ICB
1), clamour (JICB 2), convulsion (JICB 2), despotism, discord (JICB 1), disorder (JICB 2), entanglement (JICB 1), fight
(VICB 5), flap (VICB 4), foul play (JICB 1), fracas, hubbub (JICB 2), imbroglio, insurrection, mayhem, misrule (JICB 2),
unruliness, disruption, insubordination, mob rule, mutinity, nihilism, quarrel (JICB 1), rebellion (JICB 1), reign of ter-
ror, revolution (JICB 1), riot (JICB 1), sabotage, strike (JICB 2), trouble (JICB 5), tumult (JICB 1), turbulence (JICB 1),
turmoil, unrest, uproar (JICB 1), vandalism, assumption (JICB 2), chaos, civil disobedience, willful disobedience, diso-
bedience, dissension, conflict (JICB 1), contention (JICB 1), criminalism, criminality, difference (JICB 3), forwardness,
hubris, illegality, illicit business, ilicitness, impermissibility, imposition (JICB 2), indiscipline, indocility, infraction,
infringement, intractability, lawbreaking, legal flaw, liberty (JICB 1), liberty abused, licence (JICB 2), licentiousness,
mobocracy, naughtiness (JICB 1), noncompliance, nonconformity (JICB 1), outlawry, passive resistance, presumption
(VICB 2), presumptuousness, strife, transgression, tyranny, uncooperativeness, undue liberty, unlawfulness, vandalism,
variance, violation, waywardness, abandon, crime (JICB 1), unrestraint.

AHaJ'II/I3 BTOPUYHBIX JOMUHAHT KOHCTATUPYET PAJ AUCTUHKTHUBHBIX ITPU3HAKOB, YTOUYHASA KOMIIOHEHTHI OCHOB-
Horo CP u Takum 00pa3oM MpOosBIISiS Pa3Iddus MEXY APYTUMH MOATPYITIaMH.

3HAUUTENBHOE KOJIMYECTBO CHHOHUMUYEeCKUX enuHuIl Tpex CP ans o6o3HadeHus heHOMEeHa Teppopu3Ma Mo/I-
YEepKHBaeT TOT (DAKT, YTO TEPPOPH3M SBISIETCS TMIIEPKOTHUTE3UPOBAHHBIM (DEHOMEHOM C JIETAIBHO pa3paboTaHHOI
KOTHUTUBHOI CTpYyKTypoii: B aHrno-amepukanckod KKM u SIKM konnent TERRORISM BhicTynaeT apXxuKOHIENTOM
(IPOTOTHIIOM) 1O OTHOIICHHIO K €ro 0a30BBIM COCTABISIONIMM TakuM Kak, koHuentsl VIOLENCE (HACUJIME) WAR
(BOMHA), LAWLESSNESS (BE33AKOHHE, BECITPE/JIEJT). CeMaHTHueCKas OOIIHOCTh M Pa3IHuMe MEXKLY eIHHH-
namu ykazanHbeIX CP mo3Bossier paccMotpets MukpokoHtentochepy TERRORISM Bo BeeMm pa3zHooOpazun mpuCyImx
€l IPU3HAKOB U CBOMCTB.

Kpome Homunanumii siBnenust reppopusm, JICIT terrorism Bxiroyaet cambie pa3HOOOpa3HbIe €UHUIIBI, 3HAUE-
HHUE KOTOPBIX COJCPKHUT cemy terrorism. Takue earHHIbI JOKATU3YIOTCs Ha pa3Hbix yuactkax JICII, u, mogqoOoHo uMeH-
HBIM HOMHWHAIUAM, BCTYIIAKOT B MMapaJUrMaTHYICCKUE OTHOMICHUA C €TI0 DJIECMEHTAMU, OTpa)Kasd CBA3aHHOCThb cq)ep KKM.
Urak, paccmarpuBaemoe JICII KOHCTHTYyHpyeTCS HOMHHATHBHBIMH €IWHUIIAMH, B KOTOPBIX COJEPIKHUTCS HEMOCpeNn-
CTBCHHAA NI KOCBCHHOC YKAa3aHUC HA IMTOHATUE KTCPPOPUIMM.
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NOMINATIVE SPACE OF MICROSPHERE OF CONCEPTS OF TERRORISM
IN THE MODERN ANGLO-AMERICAN POLITICAL DISCOURSE

1.V. Fatyanova, Candidate of Philological Sciences, Associate Professor
Donetsk National University, Donetsk

Abstract. The study object is Anglo-American linguistic and conceptual world images. The study subject is
structural, semantic, onomasiological, linguo-cognitive and stylistic aspects of means expressing microsphere of con-
cepts of TERRORISM in the modern Anglo-American political discourse. Units of various lexical and grammatical
classes, denoting the phenomenon of terrorism, create integral nominative space, structured according to field principle
of lexis organization. The description of nominative space of microsphere of concepts of TERRORISM allows better
revealing of common mechanisms and principles of expression of terrorism phenomenon, promotes expansion of our
knowledge about conceptual and linguistic world images. Scientific novelty of the research is that microsphere of con-
cepts of TERRORISM is allocated and analysed as a complex of interconnected concepts of TERRORISM, VIOLENCE,
WAR, LAWLESSNESS, forming a nuclear construction in a number of conceptual spheres and denoting various types of
terrorist activity. The paper first conducts a complex study of multilevel linguistic units, representing microsphere of
concepts of TERRORISM in the modern Anglo-American political discourse. Terrorism was considered as microsphere
of concepts, based on interaction of concepts of TERRORISM, VIOLENCE, WAR and LAWLESSNESS; its place in the
modern conceptual world image of Anglo-American political discourse was determined as well as structural, onomasio-
logical, semantic and stylistic peculiarities of units, verbalizing this microsphere of concepts in journalistic texts of the
modern Anglo-American political discourse; lexical means representing various types of terrorist activity and ways of
counterterrorism were systematized; lexical units functioning in Anglo-American journalistic texts as image-bearing
specific marks denoting terrorism phenomenon were allocated and described. Nuclear and outer stratification of a
fragment of linguistic world image to denote terrorism was established, its thematic parceling, based in the research on
synonymic rows was defined.

Keywords: concept, microsphere of concepts, discourse, nominative space, semantic structure of concept.
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Latin Languages
PoMmaHcKkue I3BIKH
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THE POLYPHONY OF POSTMODERN LITERARY DISCOURSE
(THE MATERIALS OF LATIN AMERICAN SHORT STORIES)

N.V. Chorna, Candidate of Philology, Associate Professor of the Spanish-Italian Philology Department
Institute of Philology,
Taras Shevchenko Kyiv National University, Ukraine

Abstract. The article focuses on analysis of the postmodern literary discourse polyphony as the ground for the
formation of the textual concepts. Spanish postmodern literary discourse is considered as a world of the big dialogues,
which include in itself the voices of writer, lector, hero, text, another text that allows seeing the polyphony at all stages
of the text perception. The basic plurality of interpretation implements practically the possible worlds’ communicative
strategy in the texts space.

Keywords: postmodern literary discourse, polyphony, open text, textual concept.

Postmodern literary discourse is the reflection of basic views of a new style, which characterizes a specific
sensation of the world of a person with the complex attitude to the reality as chaos. The study of textual, stylistic and
lexical aspects of postmodern literary discourse as well as the interpretation of conceptual structure of postmodern liter-
ary texts of modern Latin American writers determines the actuality of the article presented.

The scientific novelty lies in the notion of a postmodern text as an open structure which allows to broaden the
concept of poetry and to avoid the aspiration of the predetermined form and completeness. The perception of postmod-
ern literary discourse as an open communication of characters determines not only the introduction of polyphony to the
composition of text concepts, but also a foundation of these concepts. The polyphonic literature, postmodern literary
discourse, is absolutely dialogic, because of the dialogic relations between the elements of its literary structure.

The aim of the article is to research the phenomenon of “openness” of Latin American short stories as a typical
feature of Spanish literary discourse. This “openness” is manifested in polyphony, which is generally presented as ex-
ceptional self-sufficiency in the structure of literary discourse of a word, which sounds along with the author’s and goes
fully with the characters’ voices. Different shades of meaning, expressiveness, stylistic tropes constitute the author’s
and characters’ diverse attitude in postmodern literary discourse.

The objective of the research is the selected short stories by Julio Cortazar and Adolfo Bioy Casares — modern
Latin American writers.

The polyphonic literature, Spanish postmodern literary discourse, is entirely dialogic, because there are dialog-
ic relations between all elements of the narrative structure. The novel polyphony is considered by M.M. Bakhtin as “a
universal phenomenon that comes through all the people’s relation and communication, all that has sense and meaning”
[1, c. 47], the broader relations between remarks of a compositional dialogue. This statement was developed by Oswald
Ducrot who, according to principles of linguistic semantics, gave the linguistic embodiment to Bakhtin’s theory of pol-
yphonic novel, drawing the line in all functions of parts of speech in a text as polyphonic. To his mind polyphony be-
comes the very connection of textual concept and literary image of postmodern literary discourse, which has to explain
both the conceptual essence of the character and the figurative meaning of text concepts [2, c. 38].

The polyphony is observed as the foundation for text concepts in Spanish postmodern literary discourse of Julio
Cortazar and Adolfo Bioy Casares. The polyphony of characters’ “voice vibration” becomes determinant and is realized in
play strategy expressed in fictional communication when the character addresses oneself to get into one’s inner self and to
find his / her place in this world [3]. The perception of the reality as commutative-contextual play and the extension of
margins of literary fiction as real / unreal lead to the semantic multivariate postmodern literary work of art, change the atti-
tude of literary world to the reality connected with the pragmatics and the relations of addressee, addresser and the context.

A bright example of polyphonic literary discourse is a short story “Anillo de Moebius” by Julio Cortazar. It
consists of two parts having their own graphical type. The first chapter is separated by epigraph. The story lines of the
chapters are presented by different functional styles — the narration of the main character is interrupted by documentary
facts. Such text not only gains the characteristics of polylogue but also develops the polyphonic “multitude of voices”,
in other words the remarks of characters have independent theme lines which is determined by the change of communi-
cative roles and is characterized by variability expressed by connotation of lexical units [5].
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Another example of polyphonic textual structure is a story “La barca o nueva visita a Venecia” by Julio Cor-
tazar which is a monologue of a main character interrupted by her friend’s comments. The dialogue is performed by one
narrator while the other one becomes an echo or her other “self”’. Characters’ monologues go parallel without intersect-
ing (each one takes one’s own stand), only the last remark of a dialogue joins the positions of both characters finishing a
story with the logical end that becomes the summit of dialogic polyphony: “Su ausencia lo hacia mas odioso porque su
falta era de las que so6lo castigan o se perdonan en persona.Venecia.

La opcion ya tomada, se hace pensar como se quiere a Valentina, pero otras opciones son posibles si se tiene
en cuenta que ella opto por irse sola a Venecia. Términos exagerados como odio y repugnancia, ;se aplican en verdad
a Adriano? Un mero cambio de prisma, y no es en Adriano que piensa Valentina mientras vaga por Venecia. Por eso
mi amable infidencia florentina era necesaria, habia que seguir proyectando a Adriano en el centro de una accion que
acaso hacia el final del viaje, me devolviera a ese comienzo en el que yo habia esperado como todavia era capaz de
esperar .

Se le daba como un admirable escenario sin los actores, sin la savia de la participacion” [5, c. 69].

First of all the characteristic feature of polyphony at a graphical level is the use of different types. For example,
the story “Perseguidor” by Julio Cortazar: “En el metro — ha dicho Johnny”, “El metro es un gran invento. Un dia
empecé a sentir algo en el metro, después me olvidé ...”, “No me voy a poner a decirle que su edad mental no le permite
comprender que ese inocente juego de palabras encubre un sistema de ideas bastante profundo (a Leonard Feather le
pareci6 exactisimo cuando se lo expliqué en Nueva York) y que el paraerotismo del jazz evoluciona desde tiempos del
washboard, etc” [5, c. 77].

Secondly, the emphasis of an author’s or character’s “voice” is introduced by brackets, parenthesis, quotation
marks, different types and print in the text. For example, in a story “Lejana” by Julio Cortazar the author’s comment is
given in brackets: “Me acesté con gusto a bombon de menta, al Boogie del Banco Rojo, a mama bostezada y cenicienta
(como queda ella a la vuelta de las fiestas, cenicienta y durmiéndose, pescado enormisimo y tan no ella)” [5, c. 102], in
a story “Perseguidor” — author’s contemplations are given in quotation marks: “No sé por qué (no sé por qué) crei en un
momento que en Johnny habia una grandeza que él desmiente de dia en dia (o que nosotros desmentimos, y en realidad
no es lo mismo; porque, seamos honrados, en Johnny hay como el fantasma de otro Johnny que pudo ser, y ese otro
Johnny esta lleno de grandeza; al fantasma se le nota como la falta de esa dimension que sin embargo negativamente
evoca y contiene)” [5, ¢. 369]. In a story “Las babas del diablo” Julio Cortazar introduces graphical markers in order to
separate possible world of clouds — the author narrates about clouds using italics: “... yo que no veo mas que las nubes y
puedo pensar sin distraerme (ahi pasa otra, con un borde gris)...”, “(pasa una paloma)”, “(nubes, y a veces una
paloma)” [5, c. 224-226].

Another example is Julio Cortazar’s “La barca o nueva visita a Venecia”. The story is narrated in the author’s
(usual type) and friend’s (italics) name: “Ese dia Dora y Valentina encontraron simpatico a Andriano;

Hm.

No parecia turista (¢l se consideraba un viajero y acentfia sonriendo el distingo) y el didlogo de mediodia fue
un encanto mas de Roma en abril. Dora lo olvidé en seguida

Falso. Distinguir entre savoir faire y tilingueria. Nadie como yo (o Valentina, claro) podia olvidar asi nomas a
alguien como Adriano, pero me sucede que soy inteligente y desde el vamos senti que mi largo de onda no era el suyo.
Hablo de amistad, no de otra cosa porque en eso ni siquiera se podia hablar de onda. Y puesto que no quedaba nada
posible, ;para qué perder el tiempo?” [5, . 70].

The use of italics and brackets is typical for Adolfo Bioy Casares’s discourse. Graphical markers are used to
emphasize such fragments of text as allusion, quotations, links, idioms, explanations of scientific or cultural nuances,
character’s thoughts and views that are not part of a story. That’s a specific author’s emphasis, for example, in a story
“La invencion de Morel”: “Créame Faustine — dijo el barbudo con desesperacion mal contenida, y yo supe el nombre:
Faustine (Pero ha perdido toda importancia)”, “Yo estudié el tema antes del proceso: las conversaciones son
intercambio de noticias (ejemplo: meteoroldgicas), de indignaciones o alegrias (ejemplo: intelectuales)” [4, p. 128], or
irony: “Tal vez por alguna imperfeccion del alma (v la infinidad de mosquitos) he tenido nostalgias de la vispera” [4, c.
140].

Thirdly, there is a use of such stylistic method as semantically or syntactically unfinished sentences and the di-
rect address to the reader. For example, Adolfo Bioy Casares’s “Lejana”: “Tan hermoso, éste, porque abre un camino,
porgue no concluye. Porque la reinay ...”, “Estaré jueves stop espérame puente ...”[4, p. 170]. In Adolfo Bioy Cas-
ares’s literary discourse, for example, in a story “Ad Porcos” the reader has to understand the ending of a man and
woman’s relationship, whether the man has got courage to follow his love. The author gives a hint to the possible
ending: “; Te parece que me largue y vaya? ... — Insisti — ;jy si yo me largara a buscarla?”, “El miedo no es sozno, pero
si triste” [4, p. 266]. In the story “El don supremo” the main character can only guess what comes in the future: “Maria-
na el coche esta listo y me voy de viaje. ;Con qué animo, con qué garantias, regresaré finalmente? Lo ignoro. Por
ahora me atengo a las palabras de un predicador: basta al dia su afan” [4, p. 370]. The story does not have a logical
ending, which is typical for open textual structure.

So, the perception of Spanish literary discourse as the original polyphonic structure gives the polyphony way
not only to the text concept structure but also considers it as a basis of text concepts. If text concept of postmodern dis-
course is considered as integration unit, which conforms certain rules, then taking the polyphony into the text concept
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imposes an additional meaning, outlining its conceptual boundaries of logical plan where text concept extends. Under-
standing polyphony as a basis of text concepts comes from the idea of Spanish postmodern literary discourse as the
“world of dialogues” which includes the voices of author, character, reader, text, another text that gives an opportunity
to follow the polyphony at different stages.
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HOJIM®OHUA HOCTMOAEPHOI'O XY O KECTBEHHOI'O
JUCKYPCA (HA MATEPUAJIE IATUHOAMEPUKAHCKHUX HOBEJLI)

H.B. Yepnasi, kananaaT Guiiosorndeckux HayK, JOIEHT KaeaAphl HCITaHO-UTANBSIHCKOH (rtonorun
Wncrutyt dunonorum,
Kuesckuii HanioHanbHBIN yHUBEpcUTET UM. Tapaca llleBuenko, Ykpanna

Annomayusn. Cmamovs noceésujeHa aHaiu3y NOIUGOHUU NOCHMOOEPHO20 XYOOHCECMBEHHO20 OUCKYPCA KAK
OCHOBAHUSL OISt (POPMUPOBAHUS MEKCMOBLIX KOHYENMO8 NAMUHOAMEPUKAHCKUX HOGel. Mcnanossviunvlii nocmmooep-
HbLIL XYO0HCECMBEHHBIE OUCKYPC PACCMAMPUBAEHICS KAK MUP OOTbUUX OUAL0206, KOMOPble 8KIIOUAIOM 6 ce0s Ha Pae-
HbIX NPABAX 20J10C admopa, 4umamesis, NEPCoOHAdCd, MeKCma, Opy2o20 mekcmd, Ymo no360asenm npocieoums noaugpo-
HUYHOCMb HA 6CeX dIManax eocnpusimusi mexcma. IIpuHyunuanbHas MHOMCECMEEHHOCTb MOIKOBAHUL NPAKMUYECKU
peanusyem KOMMYHUKAMUGHbIE CIMPAMe2UU 803MOJICHBIX MUPOS 8 MEKCHOBOM NPOCMPAHCMEE.

Knrouesvie cnosa: nocmmooepubiii Xy00xcecmeeHtblll OUCKYPC, NOUPOHUS, OMKPLIMbLIL MEKCM, MeKCMOo80l
KOHYenm.
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Linguistic Theory
Teopus si3bIKa

V]IK 81

META®OPUYECKHN TATI 3SHAYEHHUA TJIATOJIOB
PA3PYHIEHHUSA B PYCCKOM A3BIKE XI-XVII BB.

H.®. XomycbkoBa, aciupant
Benopycckuii rocynapcTBeHHbI yHuBepcuTeT (MuHCK), benapyce

Annomauyun. B nacmoswetl cmamve npedcmasienvt pe3yibmamsl UCCA008AHUS, HANPABIEHHO20 HA U3VYeHUe
Memaghopuvl Kax cnocoba 6MOpUHHOL HOMUHAYUY HA NpUMepe 00pa308anus 2ia20bHOU TEKCUKU CO 3HAYEHUEM pa3py-
wenus 6 pycckom sazvike X1-XVII 66. Bvinu paccmompenvl u uzyuenvl enazoivHble eOUHUYbL C GMOPUYHBIM 3HAUEHUEM
paspyutenusi. Coenan 6b1600 0 NPOOYKMUBHOCU MEMADOPUYECKO20 NEPEHOCA 8 0OPAZ0BAHUU CEMAHMUYECKU NPOU3-
B0OHBIX 21A20/108. Buvlsignenvl HeKomopule pezysphble MOOeNU CEMAHMUYECK020 nepexooa 0s 2NA20NbHOU JIeKCUKU CO
3HAYeHuem paspyuieHus 8 pyccKom A3biKe.

Knioueevie cnoea: memaghopa, 6mopuunas HOMUHAYUS, 2NA20bL CO 3HAYEHUEM PA3PYUEHUs, MOOENb, NPOU3-
6800HOe 3HAUEHUE.

Kak n3BecTHO, BOBHUKHOBEHHE Y CJIOB BTOPHYHBIX 3HAUEHHU B pe3yJIbTaTe Pa3iMuHbIX CEMAHTHYECKUX CIBH-
TOB SIBJISIETCSI IPOJYKTHBHBIM CIIOCOOOM 00OTalieH!ss HOMHHATHBHOM CHCTEMBI 53bIKa. B ceMacHoIornyeckux Tpyaax
HEOJHOKPATHO NPEANPUHUMAIIUCH MOMBITKH BBIICIUTh Pa3IMYHbIe BU/IBI N3MEHEHHH B JIEKCUUECKO# cemaHTHKe. M3-
BecTHBI Kinaccudukarmu I'. [layns, JI. baymounga, C. Yinemana, JI.H. Illmenesa [1, 2, 5, 6]. HecMoTps Ha Te win HHbIC
paznuuus B Kiaccu(pUKanusax, OOJbIIMHCTBO S3bIKOBEOB CXOJSTCS B €IMHOM MHEHHH, BBIIEISS MeTaQopy B KayecTBe
OCHOBHOT'O ME€XaHH3Ma BTOPUYHON HOMHUHAIHH.

Lenpro HACTOSIIIEH CTATBU SIBIISICTCS PACCMOTPEHHE NMPOAYKTHUBHOCTH MeTadopbl B 00pa30BaHUN CEMaHTHUE-
CKHM TIPOM3BOJHBIX TJIAr0j0B CO 3HAYEHHEM pa3pylIeHUs B pycckoM s3bike B nepuon XI-XVII BB. Marepunanom nccie-
noBaHus nocyxuan «CioBaps pycckoro si3eika XI-XVII BB.» (mamee — CiPA XI-XVII) u «Matepuaisl st croBaps
JPEBHEPYCCKOTO S3bIKa 110 MUCbMEHHBIM NamsiTHuKaM» V.J. CpesHeBckoro.

HccnenoBanue TaroibHbIX €MHUIL IT0KA3aJ10, YTO B OOJBIIMHCTBE CIIyYacB 3HAYEHHE Pa3pyIICHHS EPBUYHO
00 SIBISIETCS] PE3yJIbTATOM MOPQOIIOrHUecKoil aepuBaiuu. B To e BpeMsi, yIanoch BbISIBUTh U CEMaHTHYECKHU IPO-
W3BOJHBIE TJIar0JIbl.

AHanu3 sI3pIKOBOTO MaTepHala MO3BOJIHII BBIACIUTh HEKOTOPOE KOJIMYECTBO PErYJISIPHBIX MoJieliei MeTadopu-
YEeCKOro TMepeHO0ca, BBICTYMAIOUINX B KAUYeCTBE OCHOBHBIX MEXaHM3MOB 00pa30BaHMs 3HAYECHUS pa3pylICHHs. DTH MO-
JIeTH ¥ OY1yT PacCMOTpPEHBI JlaJiee.

1. Mogens ‘komats’ — ‘pa3pymiats’.

JlpeBHEpycCKuil TIaroi puimu BIEpBbIE OTMEUYEH B 3Ha4eHHH ‘pbITh, Komath’ B XI-XI| BB.: Bwsvms pwiio
ubcmoHbIll QUK Casuns, HAYAMb Pl MICMO, UOedCe XOMAXY NoaodCUmu ybcmonoe mreao. I1os. o Llaperpane, 2.
XVI B. ~ XV B. [CPJIA 22 1997, 277]. BropudHOoe 3HaYeHHE ‘pacKambIBaTh, pa3pyliaTh’ OOHAPYKUBAETCS y TIIaroia B
mucbMeHHBIX mamsaTHHKaX XV-XVI: Tlogears [yecapv] copvl pvimu u HUdCHAS MIBCMA HANOAHAMU... U DAGHAMU
mrsemo. Tlos. o Laperpane, 2. XVI B. ~ XV B. [CPJIA 22 1997, 277].

BeposiTHO, 3Ty k€ MOJIesIb MOKHO CYMTATh HPOJIYKTHBHOW M JUISl IPEBHEPYCCKOT'O TJIarojia pywumu (proulu-
mu), KOTOpbIi BriepBbie 3adukcupoBan y M.M. Cpe3nesckoro B [loBecTn BpeMeHHBIX JIeT Mo 6599 r. B 3HaUe€HUHU ‘KO-
nate’: A npucnreéwito npa3oHuxy ycnenwus byre, mpemu OHbMU, NOGENTs USYMEHIs PYUUMU, KOTb JedHCamb MOWr e2o,
omya Hawezo. T1os. Bp. 1. 6599 1. [CpesneBckuii 3 1912, 201]. V3BecTHOE ke HAM 3HAYCHHE ‘pa3pylIaTh’ OKA3bIBACTCS
MIPOM3BOJIHBIM M MOSBIISIETCS y TJIaroja HECKOJIBKO MO3Ke KaK Pe3ysbTaT MeTa(opHUecKoro rnepeHoca no ykKasaHHOM
BhIie Moaenu: Obnosuwa mocms yepeco Boaxoso, pywuevuie. Hosr. I 1. 6641 1. [Cpesnesckuii 111 1912, 201]. Oxna-
KO 3JIeCh HeJb3sl yTBEpXKJIaTh OJHO3Ha4HO. Hannune 3HaueHUs ‘Komarh’ y Takoro e riarojia B OJIM3KOPOJCTBEHHBIX
SI3bIKaX, HAPUMeEpP, B JIATOBCKOM rausti ‘puITh, KOIAThcs® MOATBEPIKIACT HAllle MpEANoNoxkeHne. TeM He MeHee, He
clegyeT OTpULATh U BO3MOXKHOCTb Pa3BUTHsI JBYX 3HAUCHHUH OT CYIIECTBUTEIBHOIO pyx ‘IBUXKeHUE’ [6, c. 524].

Hawubonee mpenckasyeMbiM BBITTSIUT MeTaQOPUUECKHH TEPEHOC IS TIAroJoB pacKONamu, packonogamu.
3HaveHHe ‘pa3pyIIUTh JI0 OCHOBAHUS, CPBITH , PUKCHPYEMOE Yy yKa3aHHbIX jJekceM B Xl B., HapsMyl0 MOTUBHPOBAHO
HCXOJIHBIM 3HAUYEHHEM ‘PacKoIaTh, Pa3pbITh’, TaTUPYEMBIM TEM XK€ NepUOa0M. YTIOTpeOIeH e T71arojoB B aHAIH3NPY-
emoMm 3HaueHuu otHocutcs K XI-XVII BB: Ilpusvpu cv nbee u usicow, u nocremu 6unocpadd cb... Iodcviicens oeHbMb U
packonansw. (Ic. LXXIX, 17) Tcant. Yyn.t, 186. XI B. [CPJIA 22 1997, 14].
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Cxooxeil Mozienplo 00pa3oBaHus 3HAUYEHHs pa3pyIICHHs SBISIETCS MOJENb ‘maxaTh’ — ‘paspymats’. Crapo-
CIIaBSHCKMH TJIaros opamu ¢ UCXOJHBIM 3HauUCHHEM ‘Llaparnasi, paccekarh, paspybars 3emimo’ [8, c. 163], Bkirovasich B
HOBBIE KOHTEKCTBI, 00pacTaeT HOBBIMH CMBICIIAMH, B PE3YJIbTATE YEro MPOUCXOIUT CABUT CEMAHTHKU B CTOPOHY 3Haue-
HUS ‘TiepernaxaB, YHUUTOXKUTE : Tamaposs... medxcu u epanu gviopanu. (Boim. u3 muct. kH. CBusixkck. y.) P., Ne 78. 1626
r. [CPJIA 3 1976, 231].

Takum 00pa3zoM, paccMaTpHBaeMOe 3HAYCHHE pa3pyLICHUs B YKa3aHHBIX IPHMEpax BO3HHKAeT HA OCHOBE
cxozacTBa o0Opasa JEHCTBHA: KOIATh, T.€. paccekarb, pa3pybaTth uro-n. CieqoBaTeNbHO, KaTeropruanbHO-IEKCHIECKON
ceMoH B yKa3aHHBIX METaQOPHICCKIX 3HAUCHHAX SIBIICTCS ceMa ‘HapylIaTh [EJIOCTHOCTh Yero-IL. .

2. Mogens ‘OpocaTh, kKugath’ — ‘pa3pymats’. B ocHOBe paccMaTpmBaeMoro MeTagoOpHIecKOTO 3HAYCHHS,
Pa3BHUBaEMOTO TJIarojaMu, JIS)KaT aCCONMATHBHEIEC TPU3HAKH ‘C CHIION , ‘WHTEHCUBHO , ‘OBICTPO’.

TIpuMepoM SIBIISIETCSI TIIAT0JT Memamu, TIepBOHaYaIbHO 3adukcrupoBaHHblii B X|| B. B 3HaYeHNN ‘KuaaTh, OpocaTh’:
Tromb dice u HOICUKBLMb MATIOMb Prodicemsb e u om yreavl mewems ... (K.®@eon. Ctyn.) Beir. 06., 340, XII B. [CPJIS 9 1982,
124]. B XVI B. nekcema otmedaeTcsi B IPOM3BOAHOM 3HAYEHHUH ‘paspyllarth, pa30MpaTh, pacTacKuBaTh 4to-.’: He dadume
0e HaMb UHBIXD 0B0POBY, U HAMD OeU 6aMb XOpomv memamu e oamu. [lomsck. 1. 111, 637. 1570 v. [CPJIA 9 1982, 124].

AHaNOrM4HBIA CEMaHTHYECKUIl CIBUT HAOMIOAEM U y IJIaroJia HU3L0JiCUmu, 0OTMEYaeMoro B YIOTpeOIeHHH ¢
X| B. B 3HaU€HUU ‘TIOBEPTHYTH Ha 3eMJII0’: [1okazanb 6blXb MO HeMOWb U HU3NONCUNL meoe wiamanue. Ilatepuk
Cun., 290. Xl B. [CPJIA 19 1986, 372]. Bropuunoe 3naucHue ‘paspymuth’ Qukcupyercs B XVI B: [paodwr seruyviu 00
ocHosanust nusnoxcenu oviua. Kas. ner., 273. XVI-XVII BB. ~ XVI B. [CPJIA 19 1986, 372].

Meradopuueckoe 3Ha4eHUE ‘Pa3pyLINTh’ Pa3BUBACT U TAKOW IJ1aroll, KaK pacceinamu ‘pacchlliaTh, PaCKUAaTh,
pa3dpocaTs’, 9TO TaKXKe IMOATBEPKAACT PETYILIPHOCTh paccMaTpuBaeMoit mogenn: Oyb Hautb... bauto poceina. Ilatepuk
CuH., 149. XI B. [CPJIA 22 1997, 77]. O6a 3HaueHuUs BIIEpPBbIC OTMEUCHBI B CEMaHTHKE riarona B XI| B.

3. Mogens ‘neprats’ — ‘pBath, pa3pbiBaTh’. Kak 1 B BBILICONNCAHHOM Cllydae B OCHOBE pa3BUBAEMOI0 3HAUe-
HUS pa3pylICHHUs JIeKaT aCCONMATHBHEIC IPU3HAKH ‘C CHIION’, ‘HHTCHCUBHO , ‘OBICTPO .

T'maron peamu BuepBbie BcTpedaercs y M.M. CpesneBckoro B mamsaTHuKax XI| B. B 3HaueHnu ‘neprars’ [Cpes-
Hesekwit 111 1912, 202]. Ha 3To ykasbpIBaeT clieayromui mpumep: Pveaaxoy 6o eénacwvic ceos Kuooge. Tlcant. Tonk. Xl|
B. mic. LXVII. 22. tonk. (B.). [Cpe3neBckuii Il 1912, 202]. 3nayenue ‘pBatb, Tep3aTh, pa3pbiBaTh’ OKa3bIBACTCS BTO-
pUYHBIM U puKcupyercs y riaarona Tonsko B XVII B.: Kmo yovems 0o cmepmu omya unu mamepeo... u momy oamu col-
HY MYKY: 8b mop2y e20 gozume u mrono kiewamu peamu. Jlon. Cyn., 83. XVII 8. [CPJIS 22 1997, 123].

Eme onHuM npuMepoM CIyXHUT IpeBHEPYCCKUil Tiaron mepsamu. VIcXoaHOe 3HaUEHHUE ‘eprath’ OTMeuYaeTcs
B cemantuke riarona B XII-XIII B.: Hugoum .., mvpzaxa 6padoy ceorw no o0urHomy Kocmoy 0oHOedx ce Cmeopu 10 mako
u onans. XKut. Hudonr. X1 8. 104. [Cpe3uesckuii 111 1912, 1086]. B mucbMennbix namsataukax XVI B. oOHapyxuBa-
eTcs yrmoTpeOIeHne IIaroyia B MPOM3BOJHOM 3HAUCHHUH ‘pa3phIBaTh’: [ pre e Opaswiuci no mpmeeyrs uiu Ha OOJIHb
psamu 60110¢bl uau 6pady umu nymel ¢800 mpuzasuiu. Jlyo. 6. XVI B. Yer. noct. 122. [Cpesnesckuii 111 1912, 1086].

Tlo cxoxelt Mozienu ‘XBataTth’ — ‘pa3pblBaTh’ OCYLIECTBISAETCS CEMaHTUUECKUH MEPEXOA U JUIsl IPEBHEPYCCKOrO Iila-
rona xanoeamu. IlepBUYIHBIM 3HaUYCHHEM, (PUKCHPYEMBIM Y TJIaroiia B HanOoJee paHHUX 3alHCsX, SBISIETCS ‘XBaTaTh’, ‘Kycarh,
Sxamats’. 3w xanmowu. Bt3. VI, 15 1o e XIV B. [Cpesnepckwmii 11 1912, 1360]. 3HaueHne ‘pa3pbiBaTh’ — pe3ysbTaT Me-
Taopryeckoro neperoca: 30you1 ceoumu xanaxoy. Ipoxop. XKur. Mo. borocn. XXVIII B. [Cpe3nesckwii 111 1912, 1360].

4. Mopens ‘BbIpbIBaTh (C KOpHEM)' — paszpymiats’. [IpuMepoM ee peanu3aiiul sIBISETCS Pa3BUTUE 3HAUCHUS
‘pa3pymIaTh 10 OCHOBAaHHUSA Y TJarojla UcKopeHsamu, BIIEPBble OTMEUYEHHOTO B ynorpebneHun B X| B. B HCXOIHOM 3Ha-
YEHUH: 3Y0bl HEMICBLHO ... U UCKOpensiemb. MuH. okT., 85. 1096 r. [CPJIA 6 1997, 259]. B XVII B. B cemanTHueckoit
CTPYKTYpe Tiarojla (PUKCHpyeTCS MPOMU3BOJHOE 3HAUCHHE paspylleHus: I paov Hepycarumv pasopuwia uzb OCHO8A-
HUSL... CMIBHLL UCKOpeHuwa, U huumodice ocmasuwia mamo. Ipockunumapuii. Apc. K., 3. 1686 . [CPJIA 6 1997, 259].

Brimren3noxeHHBIE TPUMEPHI TTO3BOJITIOT IPUHTH K CISAYIONINM BEIBOAAM. Bo-ITepBBIX, MOKHO YTBEPKIATh O
MIPOAYKTUBHOCTH MeTaophbl Kak crmocoba oOpa3oBaHMs 3HAYEHHWS pPa3pYIICHUS Y TIArOJIbHBIX €IWHUIL. Bo-BTOpBIX,
MOJKHO TOBOPHUTH O HAJIMYAH HEKOTOPBIX PErYISIPHBIX MOJIEIEH CEMaHTHYECKOTO Iepexo/a I TIaroibHON JICKCHUKH.
B-Tpetpux, MeTadoprudeckoe 3HaUCHHE Pa3pyLIICHUS Pa3BUBACTCS IO ONMCAHHBIM MOJEIISIM Y TJIaroJioB CO CXOXKel ce-
MaHTHKOW WJIM CHHOHMMOB, YTO JIa€T OCHOBaHHE T'OBOPHUTH O IPUCYTCTBUHM MHTETPAILHOIO CEMaHTHYECKOTO KOMIIO-
HEHTAa B CTPYKTYpE JICKCUUCCKUX CIUHUII.
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METAPHORICAL TYPE OF MEANING OF VERBS
OF DESTRUCTION IN RUSSIAN IN XI-XVII CENTURIES

N.F. Khomuskova, Postgraduate Student
Belarusian State University (Minsk), Belarus

Abstract. This article presents results of the research aimed at studying metaphor as a way of secondary nam-
ing on the example of derivation of verb lexis of destruction in Russian in XI-XVII centuries. Verbs with secondary
meaning of destruction were studied. The conclusion is made that metaphorical mapping is effective in formation of
semantically derivative verbs. Some common models of semantic derivation for verb lexis with the meaning of destruc-
tion in Russian are allocated.

Keywords: metaphor, secondary naming, verbs of destruction, model, derived meaning.
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Comparative Historical, Typological and Comparative Linguistics
CpaBHI/ITeJIBHO-I/ICTopI/I‘leCKOC, THIIOJOTHIECCKOEC
U CONMOCTAaBUTEC/JIbHOC A3bIKO3ZHAHUE

Y]IK 1751

SATNNOHCKASA U PYCCKAS A3BIKOBASI KAPTUHA MUPA
B ACHEKTE CONOCTABUTEJABHOM JUHI'BOKYJIBTYPOJIOT MU

A.B. HenocyroBa, kananaaT QuIIOJOrH4ecKux HayK, JOLEHT KaeIphbl pyCCKOTO sI3bIKa
IOpunnuecknit maCTUTYT, POoccuiickuii yauBepcuteT npyx0s! HaponoB (Mocksa), Poccns

Annomayusa. Cmamovs nocesuwjeHa KOHMpPACTMUBHOMY ONUCAHUIO BANCHEUUUX KOHYENMYalbHbIX COCMABIAI0-
WUX SINOHCKOU U PYCCKOU A3bIKOGbIX HAYUOHAIbHBIX JUYHOCHEL, YMO NOOMEepiHcoaenm HeobXooumMocms meopemue-
CKOU U NPAKmMuyeckol paspabomru npooiemvl QOPMUPOBAHUS MENCKYTbMYPHOU KOMIEMEHYUU SNOHCKUX V4AUWUXCSL C
Yenvio YCMAaHOGIeHUsl OUan02a Kyavmyp, d maxice cO30anust 8blCOKOIP@DEKMUSHOU HAYUOHATLHO-OPUESHMUPOBAHHOU
MEMOOUKU ACNEKMHO20 0OVUEHUsl PYCCKOMY S3bIKY KAK UHOCMPAHHOMY.

Knioueevie cnosa: nunzgokynibmyponozus, NCUXOIUHSGUCTNUKA, KOHYENM, MeHmMaiumen, @pazeono2usl, a3uiko-
8051 HAYUOHANbHAS TUYHOCD.

AKTyaJIbHOCTB TE€MBI CBS3aHA C TEM, YTO NMPOUCXOAAIINI CETOJHS MPOIECC II00ATN3aUK IPEAIIONATracT B3a-
HNMOIPOHHKHOBEHHE KYJIbTYp U YCTAHOBIICHHE AMAJIOTa B MEXKYJIbTYPHOH KOMMYHHKAIUH, YTO 00YCIOBIMBAET UHTE-
pec K mpobieMaM HallMOHAIBHBIX XapaKTepOB, MCHTAINTETOB M UX MPOSBICHUN B S3bIKE.

Ha mpoTsokeHHr MHOTHX JECSTHIICTHH Y SIIOHIEB CYIIECTBYET MHTEpPEC K M3YUYEHHIO PYCCKOTO SI3bIKA M pyC-
CKOW KynbTypbl. Ha OCHOBaHMH MOCIETHHUX IOCTIDKCHHH B OOJIACTH 3THOICHXOJIOTHH M JIMHTBOKYJIBTYPOJIOTHH BO3-
HHUKJIa HEOOXOIUMOCTh CO3JaHUs HAIIMOHATBHO-OPHEHTUPOBAHHON METONUKH OOYUYEHUs SIMOHLEB PYCCKOMY S3BIKY U
KynbType. B pe3ynbpraTe mpoBEIEHHOTO COMOCTABUTENIFHOTO aHANM3a BBIABICHHUE SI3BIKOBBIX KOHILIENTOB SMOHCKOH U
PYCCKOM KyIbTYp AaéT BO3MOXKHOCTh HaJIa)KUBATh y4EOHBIN Mpollecc B KOHTEKCTE JUajiora KyJIbTyp U TeM CaMbIM IO-
BBICUTh 3((PEKTUBHOCTh TPENOJIaBaHuUs, a TaKKe CIOCOOCTBOBATh CHSTHIO BO3HHKAIOLIETO OOBIYHO Yy SIMOHIIEB TaK
Ha3bIBAEMOT0 KyJIbTYpPHOTO IIIOKA.

Ilo MHeHMIO HCcliefoBaTeNeH, eNbI0 COMOCTAaBUTEIbHON JIMHIBOKYIBTYPOJIOTHH SABJISETCA PACKPBITHE TITy-
OMHHOM MEHTaIbHO-KYJIbTYPHOH CYIIHOCTH SI3BIKOBBIX M KOMMYHHKATHBHBIX €IUHUII, YTO, B CBOIO OUYEpE/lb, IIPU3BAHO
TIOMOYb IOJIHOMY U JI€TaJHHOMY B3aHMOJICHCTBHIO B PaMKax KyJbTYpHO-SI3BIKOBOTO ¥ KOMMYHHKATHBHOTO IPOCTPaH-
CTBa Ha Marepuale JAByX U 0oJiee sI3bIKOB M KyJITYp. Peanusanust 1aHHOW 1esin Ha MaTepHaie JByX W 0ojee pa3HOCH-
CTEMHBIX SI3BIKOB CIIOCOOCTBYET JIOCTIDKEHHIO KOMMYHHMKAaTHBHOTO 3((eKTa IpH MEXKYJIbTYPHOH KOMMYHHKAILIUH
[AmumrkanoBa, 2010, c. 34].

OCHOBHBIM O0BEKTOM COINOCTaBUTEIILHOTO JIMHTBOKYJIBTYPOJIOTHIECKOT0 NCCIIEIOBAHUS SIBIISIOTCS (hpazeoio-
I'M3MBI, KOTOpble, Mo MHeHHI0 B.H. Tenus, CylecTByOT «B HAllMOHAIBHBIX SI3bIKaX HAa OCHOBE TAKOr0 00pa3HOro mpe-
CTaBJICHUS JACHCTBUTEIBHOCTH, KOTOPOE OTOOpaXkaeT 0OMXOJHO-IMIUPUIECKUN, UCTOPUIECKUN MM TyXOBHBIA OIBIT
SI3BIKOBOTO KOJUIEKTHBA, KOTOPbIi, 0€3yCIIOBHO, CBSI3aH C €r0 KYJBTYPHBIMHU TPAAULMAMH, OO CyObEKT HOMUHALIUK U
peUeBoil AESITENFHOCTH — 3TO BCEra CyOheKT HAMOHANBHOM KynbTyphi» [Temus, 1996, c. 214]. Tlo HameMy MHEHHIO,
kak 1 1o maeHuto B.H. Tenus, k ¢ppazeonornzmamM MOXKHO OTHECTH UIIMOMBI, ()PA3EOIOTHUECKHE COUETAHUSI, TAPEMHUH,
IITaMIIBl, KIIWIIE ¥ KPbUIAThIE BRIPAKCHNUS.

MerToJ1 CONOCTaBUTEIHHOTO aHaM3a sBIIsieTCsl HanOosee 3pPEeKTHBHBIM Kak B 00JIaCTH JIMHTBUCTUYECKHX HC-
CJIEZIOBaHUM, TaK ¥ B 00yUYCHHN MHOCTPAHHBIM sI3bIKaM. M3 3TOTO clieyeT, 4TO CONOCTaBUTENbHOE UcCieloBaHne pa-
3€0JIOTUH — 3TO METOJ] CEMaHTUKO-IUaXPOHHUUYECKOTO COMOCTaBJICHUS, OCHOBAHHBIN HA KOHTPACTUBHOM aHAJIN3€ KapTUH
MHpa, KOTOpBIE HaXOIsIT OTpakeHHe BO (ppazeosorm3max. [IpeacTaBisiror ocoOblii MHTEpec Takue (pa3eosoru3Msl,
MOHUMaHHUE KOTOPBIX 3aTPYAHSAETCS BBHUJY DPA3IUYMUN CMBICIIOBOIO COJEPXKAHUS B PYCCKOM M SAMNOHCKOM S3BIKAX.
Hanpumep, NOHMMAHHME CMBICJIOBOIO cojiepikanus Bbipaxenus 7NHDHPHFED+H «upucvr wecmozo uucna, a
Xpuzanmemsvi 0ecsimozo» TperolaracT 3HaHue KyJIbTYPHBIX TPAJULUH CTPaHbl: HPUCH — CUMBOJI TOOJIECTH U ycriexa -
JapsAT B JIEHb MAIBUMKOB 5 Masi, B ipasuuk Ui 4 0 Ei 6] Taneo no coxky «Tpa3HUK NEPBOTO JHS JOMWAIM» (paHee Mo
JIYHHOMY KaJIGHIapro 5-TO 4Hucla 5-T0 Mecsia), a XpU3aHTeMbl — HAI[MOHAJIBHBIA IBETOK SmoHWUM — 9 ceHTsOps B
Mpa3IHUK XPU3aHTEM (paHee Mo JTyHHOMY KaJeHaapio 9-ro umncna 9-ro mecsma). Micxoas U3 3TOTo, «IIecToro» M «aecs-
TOTO0Y» TAPUTh 3TH IIBETHI HEYMeCTHO. CpaBHHUM C pycCKUM: JJopoeo auuko k Xpucmogy oHwo.

B Snonuu ecTh U APYroii MpasIHUK - TPa3IHUK 1eBoYeK B ERXuna mayypu «pasHAK KyKosl XMHA», KOTOPBIHA
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oTMeuaercsi 3 Maprta. B 3TOT eHb poanTENH, B CEMBSIX KOTOPBIX €CTh JICBOUKH, BEICTABIISIOT CIELHUAIBHYIO KOJUICKIHIO
KyKOJI B IIEHTPaJIbHOM KOMHAaTe J0Ma. DTa KOJUIEKIHS NEepefaeTcsi Mo KEHCKOW JIMHUM U3 MOKOJICHHS B MOKOJIEHUE,
MHOT/Ia TIOTIOJHSIETCS. HOBBIMHU KYKJIaMH, B YHCIIE KOTOPBIX BCETZa €CTh KYKJIbI, N300pakalolue UMIEepaTOPCKYyIo ce-
MBIO U IPUIBOPHBIX. OOs3aTENbHBIM YCIOBHEM SIBIISIETCS TO, YTO C 3TUMHU KYKJIAMH HENb3s MIpaTh, B TEUCHUE MecsIa
UMM MO>XHO TOJIBKO Jro0oBaThes. Llenb — BocmHMTaHME KauyecTB XapakTepa, KOTOPBIMH JOJDKHA 00JIafaTh JKEHIIMHA!
cIep:KaHHOCTh, cCaM000J1a/1aHNe 1 TepneHne. MeTas3pIK0BOE ONUCAaHKE STOHCKOH (hpa3eosorny HaX0IUT ITOMY IO
tBepxachue: REH DIEIXMEIET  «umerowuii cnocobnocmu coxon xoemu npauemy, oA T HHENE
«Hecmepnumoe mepnems — mepnenuey. B pycckoil STHOKYJIBTYPHOH cpelie TepleHHE TaKKe MPUHAJIEKUT K KaTero-
pHH HPaBCTBEHHBIX LIeHHOCTEW: He n1e3b Ha posicon; Byds muuie 600bl, nudice mpaevi; Tepnenue u mpyo 6cé nepempym,
3a mepnenve 602 daem cnacenve; boe mepnen u nam eenen u Ipyrue.

HIMeHHO MeTas3bIKOBOE OMKCAHKUE PYCCKOW U STIOHCKOW (ppa3eosiorur U MapeMHUONIOTHH, KOTOpOe ObLIO clierna-
HO o cucteme Xammmra u BaprOypra, Ha OCHOBE aHalIM3a TEMAaTHYECKOro Oyioka «YenoBek» MO3BOJNMIO BBISBUTh
KyJNbTYpOJIOTHYECKHIE [IEHHOCTH STIOHCKOW M PycCKOM HarmoHansHBIX JuaHocTer (FIHJI, PHII). B xone anammsa yxa-
JIOCh YCT@HOBUTB KaK OOIINE KYJIBTYPOJIOTHYECKUE IIEHHOCTH, TaK U HallMOHAJIbHO-crienndudeckue. OQHUM U3 ITpUMe-
pOB 00LIMX IIEHHOCTEH siBisieTcs (pataam3M. SMOHIBI YacTO yNOTPEOJNSIOT TaKWe BBIPAKEHUs, KakK HalpUMep,
FEERE «om cyovovr ne yioéwwvy, —<FTHRIEZEDE «nuxmo ne smaem, umo moowcem cayuumvcs szaempay;
FHBEI(IHEE LY (nodvem u ynadok — 6 nopaoke eeweii» unn & FEBE «me, kmo 6cmpeuaemcs, HeuzbeNCHO U
paccmaiomesy. CpaBHUM ¢ pycckuMm: Om cymul da om miopbmul He 3apexatics; Ha ecé cyovba,; Yemy bvims — mozco ne
MUHOBAMDb W T.II

A BOT K TaKOMY pycCKOMY (heHOMEHY, Kak MPaBIOUCKATEILCTBO (Bcé munemcs, 00Ha npasoa OCMAaHemcs;
Xneb-conv eutv, a npagdy peaicn), ANOHLLI oTHOcATCs ¢ uponuei: BEE & FHIXIEE «demu u oypaxu 206opsam npas-
dy», He uckmouas pu 9toM, ytolE (LIEEDIEE Y «oorcs — nauano eoposcmear.

B pesynbraTe mpoOBEIEHHOIO CHUCTEMAaTU3MPOBAHHOTO COMOCTABUTEIBHOTO aHANNW3a MEHTAJBHBIX, JIMHTBO-
KYJIbTYPOJIOTHYECKUX M ITHOIICHUXOJOIMYECKUX XAPAKTEPHCTHK PYCCKOM M SMOHCKON HallMOHAIBHBIX SI3BIKOBBIX JIHY-
HOCTEH yZanoch ONpeNeNUTh OCHOBHBIE KOHIIENTHI AMOHCKOTO HallMOHAlIbHOTO XapakTepa (SIHJI — amoHckoil Harmo-
HAIBHOM JINYHOCTH), UX 27, a TAaK)Ke 5 TOMHHAHT 3THX KOHIENTOB. TakuMH JTOMUHAHTAMH SBUJIUCH: KOJJIEKTHBU3M,
THOUEHTPHU3M, BHYTPEHHSISI CHJIA yXa, IPAKTHYHOCTh, 4YBCTBUTEJIbHOCTD.

Penurus kak (akTop, BIMSIOMIUA HA MHPOBO33PEHHE JIMYHOCTH, UMEET OOJNBIIOE 3HAYCHHE Ui XapaKTepH-
ctuxu SIHJI. OqHako HECMOTpPS HA TO, 4TO B SIMOHUK NPEICTABICHBI PAa3HbIC PEUTHH: OYAIU3M, KOHPYIIHAHCTBO, J20-
CU3M M XPHCTHAHCTBO, B 0CHOBe Mu(onoremuoro cosnanus SHJI nexut cunronsm (myte 60ros). Cunmo CBsI3aHO C
JpeBHEH MU(OJIOTHEH, COTIACHO KOTOPOI UMIIEpaTop SIBJISETCS MOTOMKOM JIyXOB He0a, a psIOBOM SIIOHEI] — IIOTOMOK
JlyXOB TaK Ha3bIBAEMOTO BTOPOTO paspsaaa — xamu f8. B atom nonstuu mis STHJI 3akmouensl 6or, 605KeCTBO repouye-
CKHX TPEAKOB U nyxoB. Penurunosnocts SIHJI MudooremMHa u cBsizaHa ¢ Bepoi B MPEBpaIllEHHE MMOCIE CMEPTH B KaMU
#, a Takke ¢ Bepoi B CBO& GOXKECTBEHHOE MPOMCXOKIEHUE, YTO ABIAETCSA OJHUM M3 MOATBEPKICHUH MPOSBICHUS
THOUeHTpU3Ma. OJHUM M3 HCTOPUYECKHX S3BIKOBBIX MPUMEPOB 3TOTO SIBJSIETCS BOLIE/IIEE BO MHOTHE SI3bIKH MHpPa
c10BO Kamukaoze &, koTopoe OYKBAILHO 03HAYAET «BOXHCECHIBEHHDbITI 6eMepy.

Tem He MeHee, OTHOIICHHE K PEJIMTHH B MOCIOBHIaX U dpazeosorusmax y SIHJI, kak, Bupouem, u 'y PHJI, pas-
Hoe. C OZIHOM CTOPOHBI, IIparMaTuyHoe, B3BelieHHoe U pasymHoe: KIFB HBIK 5 H DBI< «nebo nomozaem mem,
kmo cam cebe nomozaemy»; BERBIINIZH D, BEAHTIEIXIZH S «uenosex npednonazaem, a boz pacnonaza-
emy; u naxe K E R EMIX, DERILSN-BHEDA TAOXTH S «sepa b6e3 snanuii ecmv udeonozus no-
pabowennozo 0yxay. CpaBHUM ¢ pycckuM: Ha boea naoetics, a cam ne niowai, bepescennozo boe bepesicem,; He ecé mo
Bozy nobesno, umo uenoeexy nonesno. C Ipyroii CTOPOHBI, TIOUTHTENHLHOE U HCKpeHHee: KB A F K ET «boz muio-
cmusy; BRRICET «UCKPEHHOCHb 00X00um 00 Hebay, «8epa dguzaem copamuy, KEHRELPER E S LI «nebo sce-
suosuje». CpaBHUM C pycCKuM: booicws pyka — enadvixa; Kume — bBozy cayscums,; I'ocnoous 6ons — nawia 0015 M T.11.

Jns STHJT noHsTHE «CHJIa yXa» CBA3aHO TAKHKE U C MOHATHEM XapaKTepa, KOTOPOE BHIPAKAETCS CIIOBOM X, 1
TIEPEBOJIUTCS HA PYCCKUI SI3BIK CIIOBAMU «0YX, Xapakmepy [BoJbIoNH pyccKo-smoHCKui cinoBapk, 2000, c. 399], 4to, Ha
HAIll B3MJISA]], CBUJIETEIBCTBYET 00 OTOXKICCTBICHUHU SITIOHIAMU 3TUX MMOHATHHA. SI3bIKOBOM MaTepuas MOo3BOJISIeT Ipel-
MOJIOKUTb, YTO TIPH OLICHKE YesIOBEKa SIOHIIBI B PABHOM CTENEHH OTIAIOT MPEANOYTEHHE XapaKTepy W BHYTpPEHHEH
CYUIHOCTH, O 4Ye€M CBHIETEJbCTBYET OOJBLIOE KOJMUYECTBO (PPa3eosOrM3MOB, YIOTPEOISIIOMIMXCS C ITUM CJIOBOM:
K[H D «umems Oyx» — MHTEpECOBATHCA YeM-THO0, HIMETh CKIOHHOCTD K 4eMy-n60; S 5 «dyx ecmpeuaemcsy
— CXOIWTBCS (XapaKTepamu), ObITh OIH3KUMH 110 AyXy; KASFT LY «Oyx epybuiiiy — OyitHbH, capnusbli; KNI D
«0yx 1omMaemcsy — TOWTH Ha ycTynku; UAVGR LY «Oyx cunbmblily — xpabpblii, MyxecTsennblii; KUZE TS «mepnems
nopasicenue om 0yxa» — yCTylUTh HACTPoeHUI; K IZ7E B «cmamb dyxom» — 3axoteTh yero-nm6o; KU/ «Gorems
Oyxom» — IPMHUMATh OM3KO K cepauy; M E A D «dyx sakanuueaemcsy — 0OPECTH TyIIEBHBIH TIOKOH M T.J. U T.IL
[Boikosa, 2000, c. 96-103]. Kak noka3bIBaeT sS36IKOBOM aHaM3 MPUMEPOB, R «dyx, xapakmepy nis SIHII — 310 ocHOBa
JKU3HU M 9€JIOBEUECKOTO ObITH. CpaBHUM C PYCCKHM: ObIMb CUTbHLIM OYXOM, Oblmb cradbvim dyxom, (He) naoams Oy-
xom; gocnpanyms dyxom. Kax ms SIHJL, tak u nns PHJI Hanexxna siBiiseTcs T1aBHOM: MHO>TOWMCE «noka Hcugy
— Haoeicby; CPaBHUM C pycCKuM: Haoeoxcoa ymupaem nocneoueil.
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O myapoctu SIHJI, 0 Hekoe# «KOCMUYHOCTHY CO3HAHUS U MUPOOIIYIICHHS CBUICTEIBCTBYET HTOHUMAHUC KOH-
LENIMKE COEIMHEHNS U TAPMOHMH MPOTHUBOTONOKHBIX Hadaw: MyfE > CHBEE D «nocre doocosn semnn meepoeem
(ewé 6onvue)» B %85 L TR ET B «cuumams necuacmve cuacmoemy, BREEE > TIHET «ro20a «Hu» doxooum
0o Kkpaiinocmu, noseisemcs «E» («Huy B& — nyunoe «acenckoey nauano, «E» [ — conneunoe «myaccroey nauano),
«6CsIKOE Kauecmeo, doeedentoe 00 KpatHocmu, nepepacmaem 6 c6olo npomusononodcnocmoy; — M—EIXEDE T
«20e 006po, mam u 310y; FATEITH X DEBD U L «eope u padocme nepennemaromes, kax npaou 6 eepeexe» [Kupees,
2007, c. 38]. Takoe mupooiryiieane 61au3ko u mousitao PHIT: Hem xyda 6esz dobpa; I'de med, mam u myxu,; M ceadvba,
u nomunku — 6cé cpasy;, Om nob6u 0o Henasucmu 00un waz; He Ovi10 61 cuacmus, oa Hecuacmve nOMO2O.

Onnum u3 kouuentoB SAHJI asnsercs konuent «Jouar, YecTby», KOTOPHIII OTHOCUTCS K YUCITY MEPBBIX B JOMU-
HaHTe «BHYTpeHHsis cuJia ayxa». MHTepecHBIM, Ha HAlll B3MJIS, MpeAcTaBiasieTcss TOT ¢akt, yro aust SIHJI ata mapa-
aurma uMeet GopMynupoBky «Jlonr, YecTb», Torna Kak ais pycckoil HaumoHanbHO# nuunoct (PHJI) nannas napa-
JIurMa umeeT Oosee pasBepHyTyro GopmyinpoBky «douar, Ueers, CoBecTh», 4To0, 110 MHeHUIO B.B. BopoOneBa, «yka-
3BIBACT HA CJIOXHYIO, IPOTHBOPECUYUBYIO MPHUPOIY COIMATIBHBIX IIEHHOCTCH PYCCKOM JIMYHOCTH M €€ BHYTPEHHHX IO-
Oyxnennii» [Bopobres, 1997, c. 136]: Jobpasa cosecms — enasz bocuii; Ecmv cogecms, ecms u cmvlo, a cmuvlod Hem, U
cosecmu Hem; Kak nu myopu, a cosecms He nepemyopuuib U Ap. ITO KAYECTBO JOMOIHICTCS TAKUMH TOHATHSIMHU, KaK
«HONT» U «4ecThy: 3a cosecmb da 3a uecmsv — Xomb 20108y cHecmb, bepeau niamve cnosgy, a wecmv cmonody, Becue-
cmue xyace cmepmu; Jlaguiu ¢ogo, 0epaiciucs, a He 0aguill, Kpeniucs v 1p.

J1Jist IMOHIEB MOHATHS «I0JII» U «4eCTh» HEPa3phIBHO CBA3aHbI. DTO MPEXKIE BCErO 00SI3aHHOCTD, 100pOe UMs
u no6pas cnapa: BB ESAE LIIRMDEINE «Oore, kax u namuuue nosca «pynoocu», npeeviuie 6cezoy;
ANEI—RBIEERK «uenogex ymupaem, a uma eco ocmaemcay, @L TCHEHBRDKENRET «iyvwe mepnemo
2ACadNCOy, uem numo u3 Hewucmozo /6yxe. eopoeckozo/ ucmoynukay, LEH > TENBALYIEXELH>TRIT L
«Iyuue pazoumscsi Opa2oyYeHHbM KAMHEM, YeM Yyelemb Yepenuyelly; «ydue no2ubHyns ClaeHoU cMepmblo, Yem 61d-
uume Jcankoe cyujecmeosanuey. Beé 9To Takske cBA3aHO ¢ ApeBHEl KyabTypoit Bycumo E i# «1yTh BoMHa», ABIAB-
memMcs KofekcoM dectu camypas: B (2= E A L «camypaii ne napywaem ceoezo cnosay; BLtIIBHia EFiIGHK
«camypail u e noecm, a 6 3y6ax nokoswipsiem» (T.e. ¥ BULY HE MOJACT, YTO TOJOJICH).

SInoHIBI 03a004EHBI CBOCH peIyTalueii, COXpaHEHHEM JIMIA W [T03TOMY U30EraroT BCEro, YTO MOXKET MOCTABUTh
UX B HeJOBKOe Tmonoxenue. Tak, cO CIOBOM «IHIIO» BB ecTh GombIIoe KommdecTBo (ppaszeonorusmon: EAMF < «myo
Oeticmeyen» — ObITh BIUATENbHbIM; EBANA] [T 5 AVHE LY «auyo ne nosopauusaemcsy — HENOBKO (CTBIAHO) HOKA3aThCS HA
rmasa; BAMIL D «iuyo cmoumy — COXpaHATh PEMyTALHIo, 10OPoe UM, «IULOY»; EBICMNMI D «umems omuowenue k
nuyy» — 3arparusath perytanmo; (D)EEIZH U T «us yeascenus k nuyy (kozo-1.)» — pamu koro-i. (muuHo); BAZ 59
«3anaukamv Auyo» — OTI030PUT, YHU3MTE; BB Z FllME & «nyckamv 6 x00 nuyo» — ucnonb30BaTh CBOE BIUSHUE U JID.

[To MHEHMIO MHOTHX HCCJIENIOBATENEH, B OCHOBE COIMAJILHBIX HOPM IOBEICHHUS AMOHIIEB JIGKHUT NOHATHE IR
[giri] «uyscmeo (coznanue) doneay. «ITO U 00S3ATEIBCTBO, M PUTYAN BBIMOJIHCHHUS 003aTENbCTBA, M JOIT Giaroaap-
HOCTH. B mimpokoM cmbicie «giri» MposiBIsieTcsi B COOTBETCTBYIONIEM OOIIEHUH BBIMIECTOSIIETO C HUKECTOSIIIM, BO
B3aMMOJICHCTBHUAX MEXAY paBHBIMH, B PUTyajlaXx OOIIEHUS MEXAy cocensamu u T.A.» [IIponnuxos, Jlaganos, 1996, c.
141]. Tax, Harpumep, Bhipakenue F=IE(ZF MoxeT ObITh NEPEBEIECHO JBOSAKO: a) U3 YyBCTBA JIOJra; 0) pajy NPHIIH-
yuii. Kak BUIUM, B STIOHCKOM SI3BIKE 9TH BBIPAKEHUSI HE PA3IHUYAIOTCSL.

NHTEpEeCHO TaKKe, YTO MEPONNH( K «0012» YNOTPeOIAETCs B ATNOHCKOM SI3bIKE NP 00Pa30BAHUM CIIEILYIO-
[IUX CJIOB U MOHATHIA:

£, rne & «ooney, a B «mamay — mavexa; méwa; ceexpoew

E X, rne F«odone », a X «omeyy» — omuum; mecmv,; c6exop

& 5, roe & «ooney, abl «cmapwuii 6pamy — ceoonwiii cmapuiuii 6pam; mMonouHwlil cmapwuti 6pam; ulypuH;
0esepb, 35Mmb,; CEOSIK

& K, rae & «dorey, a Bk «unadwas cecmpay — ce00nas miaduias cecmpa; MONOYHAS MAAOWIAS. CECIMpd;
30]108KaA, HeeCmKa

EF, rie & «doney, a F «pebenox» — npuéMmmuplii Coli U T.J., YTO HOATBEPXKIAET BBIBOJBI 00 0COOEHHOCTAX
MeHTanbHOCTH SIHJI 1 O3BOJISIET BRICKA3aTh MPEIIOI0KEHHE O HAIMYHA OMPEJCICHHOTO SYMOIUOHAIEHOTO TICHXOJIO-
rU3Ma ¥ TI1yOUHBI YeJ0BEUYECKUX B3aUMOOTHOIICHH B SITTOHCKON 3THOKYJIBTYPHOM Cpejie.

Kak Buanm, sI36IKOBasi KapTiHA MEpa (GOPMHUPYET THIT OTHOIICHHS YeJIOBEKa K MUPY. MeTas3pIKOBOE COIOCTa-
BUTEJILHOE HMCCJICOBAHUE IMO3BOJIMIIO BBIABUTH, YTO TAKHE KOHIICITYAJbHBIC MOHSITHS KakK, HAIPUMED, «MYAPOCTH,
«KYM», «Pa3’yM» U «3HAHUSD) TPHHIIUINHAIBGHO HE PA3JINYaOTCS B SIIOHCKOM s3bIKE. BCe 9TH 3HAYCHHUS BHIPAXKAKOTCS JIBY-
M CJIOBaMH, KOTOPBIE MOTYT MMETh TOT WJIM MHOMU TIEPEBOI, TY MM HHYIO KOHHOTAIMIO B 3aBUCUMOCTH OT KOHTEKCTA!

B LN — yumoiil, pasymuniil, Myopulil; co c6emablm ymom, coobpasumensvioiii;, v naxe (H.P.) maxmuunoiil.

FNEE 1) myopocme; 2) npocrasnennwviii (uzsecmuviii) 6yooutickuti monax; 3) sHanus, 06paA306aHHOCMb, Yue-
HOCHb, 9pyOuYlsl, YMeHUe, 0C8eOOMACHHOCb, UHPOPMUPOBAHHOCMb, 3HAKOMCINBO C YeM-L.

[IpuunHa 3TOrO, BUIUMO, KPOETCSl B 00Pa3HOCTH CaMOr0 HepOriH(UUECKOro 3HaKa, B €0 CMBICJIOBONH MHOTO-
CTYIEHYATOCTH U BhIpasuTesibHOCTU. OIHAKO (Ppa3eosiorus CBUICTENLCTBYET O BAKHOCTH STHX MOHATHN JJISL SIOHCKON
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HanponansHoi mmuHocTn: FEFEIX N Y uanue — cunar; B 5 (X—5 «yuumoca scio acusnoy; MEITHHKDE
«MyOpoCcmb npesviute 602amcmear;

HELEAIXERIZE B8 «wyopocms u cuna cnuny ne manemy. CpaBHUM ¢ PyCCKUM: Bek Jcueu — 6ex
yuucs;, Yuuce cmonody, nod cmapocme ne 6yoewn snamo 20100y, He yuace u nanms ne cniemewn; Yuenve — céem, a
Heyuenvbe — moMa v ap.

BhINIEN3/I0KEHHOE MOATBEPIKAAET, YTO CYIIECTBOBAHHE KYIbTYPOJIOTHYECKUX LEHHOCTEH, 3aKPErUIEHHBIX B
A3BIKOBOM CO3HAHMM M OCTAIOLIMXCS HEM3MEHHBIMH HA TPOTSKEHHH JIOJITOTO MEPUOJa BPEMEHH, JaeT BO3MOKHOCTD
FOBOPHTH O JIOMMHAHTAX HAIMOHAIBHOM JMYHOCTH, ABJISIOMMXCS €¢ CPOKYCHPOBAHHBIMH XapaKTEPUCTHKAMHU U OTpa-
JKAIOIIMX €€ CYIHOCTh. PaccMOTpeHHe SMOHCKOM M PyCCKOM S3BIKOBBIX CHCTEM Ha YPOBHE ()pa3eosiorMy MpeicTaBis-
eTcst 0COOEHHO BaXKHBIM, TaK KaK (ppa3eoorHuecKue eIMHUIbI PECTABISAIOT CO0O0i, C O/IHOM CTOPOHbI, HAIIMOHATILHO-
A3BIKOBOI BapMaHT ()YHKIMOHATLHO-CEMAHTHUECKOTO MHBAPMAHTA, HEKHH PEe3yNbTaT IMATEKTHUYECKOTO B3aMMOJICH-
CTBMSI, YHMBEPCATLHOCTH, TUMOJIOTHYECKOH OOIIHOCTH MBIIUIEHHUS, a C JAPYTOH, — 0COGEHHOCTH TICUXOJIOTHH HApOJa,
ero TpajuILMiA, 06pa3a KU3HH, ObITa, KyIbTYphl. [IpOBeICHHBINH aHAIU3 elle pa3 IeMOHCTPUPYET HaM, YTO OBIaJCHHE
MHOCTPAHHBIM S3BIKOM CBS3aHO C MO3HAHHEM JIPYroro «o6pa3a MUpay», C H3MEHEHHEM CHCTEMBI OTHOUIEHHUS JTMYHOCTH
HE TOJILKO K KyJIbType CTPaHbl H3y4aeMOTo A3bIKa, HO U K CBOei cOOCTBEHHOI B Mpomecce 00ydeHHsl.
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JAPANESE AND RUSSIAN LINGUISTIC WORLD-IMAGE
IN TERMS OF COMPARATIVE CULTURAL LINGUISTICS

A.B. Nedosugova, PhD, Associate Professor of the Russian Language Department
Institute of Law, Peoples’ Friendship University of Russia (RUDN University) (Moscow), Russia

Abstract. This article deals with the contrastive description of the major conceptual components of the Japa-
nese and Russian linguistic personas that confirms the need of theoretical and practical development of formation issue
of cross-cultural competence of the Japanese pupils for the establishment purpose of dialogue of cultures, and also de-
velopment of the highly effective national focused technique of aspect teaching Russian as a foreign.

Keywords: linguocultural studies, psycholinguistics, concept, mentality, phraseology, linguistic persona.
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